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Please make certain that all electronic devices are turned off during 
the performance. The taking of photographs and the use of recording 
equipment are not permitted in this auditorium.C
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Setting Out

NED ROREM	 	 From Whence Cometh Song?
(1923–2022)		     (from Evidence of Things Not Seen)
				    Kerrigan Bigelow, Sophia Baete, Michael Butler, and
				       Trevor Haumschilt-Rocha

ROREM			   Rain in Spring
				    Sophia Baete

ROREM			   A Journey
				    Jack Hicks

ROREM			   I Am Rose
				    Jazmine Saunders

ROREM			   Full of Life Now
				    Michael Butler

Inspiration

FRANCIS POULENC	 C
(1899–1963)		  Jazmine Saunders

ROREM			   The Lordly Hudson
				    Kerrigan Bigelow

Lovers

ROREM		  	 Love
				    Michael Butler

ROREM			   Life in a Love (from Evidence of Things Not Seen)
				    Sophia Baete and Trevor Haumschilt-Rocha

ROREM			   A Glimpse (from Evidence of Things Not Seen)
				    Trevor Haumschilt-Rocha
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Friends and Teachers

THEODORE CHANLER	 These, My Ophelia
(1902–61)			  Michael Butler

AARON COPLAND	 Dear March, Come In! (from Twelve Poems of Emily Dickinson)
(1900–90)		  Jazmine Saunders

VIRGIL THOMSON		 Sigh No More, Ladies (from Shakespeare Songs)
(1896–1989)		  Kerrigan Bigelow

				    Intermission

War

ROREM			   The Comfort of Friends (from Evidence of Things Not Seen)
				    Sophia Baete

MARC BLITZSTEIN	 Emily (The Ballad of the Bombardier)
(1905–64)			     (from The Airborne Symphony)
				    Jack Hicks

SAMUEL BARBER		 I Hear an Army
(1910–81)			  Trevor Haumschilt-Rocha

Intimates

LEONARD BERNSTEIN	 Sonnet XLIII: What Lips My Lips Have Kissed (from Songfest)
(1918–90)			  Sophia Baete

PAUL BOWLES	 	 Once a Lady Was Here
(1910–99)			  Jack Hicks

				    Program continues
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				    Lead Digital Sponsor

Juilliard’s Ellen and James S. Marcus Institute for Vocal Arts was established in 2010 by 
the generous support of Ellen and James S. Marcus.

Additional support for this performance was provided, in part, by the Muriel Gluck 
Production Fund.

Juilliard is committed to the diversity of our community and to fostering an environment 
that is inclusive, supportive, and welcoming to all. For information on our equity, diversity, 
inclusion, and belonging efforts, please visit our website at juilliard.edu.

Envoi

ROREM			   Come In (from Evidence of Things Not Seen)
				    Jazmine Saunders

ROREM			   Little Elegy
				    Michael Butler

ROREM			   A Birthday (from Women’s Voices)
				    Kerrigan Bigelow

ROREM			   My Sad Captains
				    Jazmine Saunders, Sophia Baete, Michael Butler, and
				       Trevor Haumschilt-Rocha

ROREM			   Alleluia
				    Kerrigan Bigelow and Jack Hicks

Running time: approximately 1 hour and 45 minutes, including an intermission
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About the Program By Steven Blier

For three decades, it has been NYFOS’ pleasure and honor to throw musical 
birthday parties for Ned Rorem. Our first was for his 70th, which brought 
in the largest audience we ever had at our home at the Greenwich House 
Music School. Five years later, we commissioned Ned’s magnum opus 
Evidence of Things Not Seen in tandem with the Library of Congress, 
performed it in New York, Washington, Utah, and Nantucket, and made a 
Grammy-nominated recording of the work. Five years after that, Michael 
Barrett and I revived Evidence at Columbia's Miller Theatre and bravely 
consented to be interviewed alongside the charismatic, outspoken 
composer. We missed Ned’s 85th, when he was preempted by a Bernstein/
Bolcom double-birthday tribute. But we did a 90th birthday tribute with Ned 
in attendance, and now we celebrate our departed friend on the occasion 
of his centenary.  

Rorem’s songs have resounded in my musical world ever since I was a 
teenager. Around that time, I read an interview with Elisabeth Schwarzkopf 
in which she said that no American could possibly sing German lieder 
properly. After all, they wouldn’t know how to utter the world “wald” unless 
they had spent some serious time in the Black Forest: “The color of the 
vowel would never be convincing.” These were dispiriting words for a 
young person interested in song recitals. I assumed that, by extension, no 
American pianist could play German art song with any authority. According 
to this monstre sacré, I was licked before I started.

But at the Library for the Performing Arts, I came across an LP of Rorem’s 
songs. Here was an American making a passionate stand for the songs of 
this country. Unlike another teen idol of mine, William Bolcom, Ned didn’t 
write jazzy music—not rhythmically, anyway—and yet he wrote chords 
that sounded like the great jazz icon Bill Evans. Since I have always been 
more easily seduced by harmony than by rhythm, Ned’s piano textures and 
Häagen-Dazs chords worked their wiles on me. And “The Lordly Hudson” 
rocked my world. Here was an art song about the river that I saw from my 
own window. I wouldn’t need to go to the Schwarzwald for sixth months 
to understand it. Maybe after all there was a repertoire of songs I could call 
my own. I breathed a sigh of relief. 

During those years, Ned answered another of my deepest needs. In the 
1960s, it was agonizing for a teenager like me to realize he might be gay. 
There were few positive role models around, and it seemed that coming 
out would propel me into a dank, joyless underworld. Such were the cultural 
messages I was receiving in an era when most prominent gay musicians 
were closeted, often unhappily locked into heterosexual marriages. But 
I remember hearing about Ned Rorem’s books, and one afternoon I 
surreptitiously leafed through a copy of The Paris Diaries at Doubleday’s 
on Fifth Avenue and 57th Street. I didn’t want to seem too eager, and I 
carefully kept looking around to see if anyone had spotted me holding a 
book I suspected might be as racy as Fanny Hill. Ned wrote about being gay 
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with a kind of sangfroid I had never imagined possible. In that early work, 
he was discreet about the mechanical details of his relationships—he was 
to get more explicit in future volumes. Yet his intense attraction to men 
is a hunger he does not hide. Titillated and frightened in equal measure, I 
hurried to put the book back on the shelf. But I came away with something 
invaluable: The man who wrote a song about my river had also written a 
book about my secret. Two important seeds had been planted, and they 
would change my life.

As an artist, Ned has affirmed three other things I hold dear and about 
which I have often been made to feel guilty: a deep respect for song, an 
adherence to tonal music, and a preference for French composers over 
German ones. In an interview with Phillip Ramey for New World Records, 
Ned stated, “I always think vocally. Even when writing for violin or timpani, 
it’s the vocalist in me trying to get out. Music is, after all, a song expression, 
and any composer worthy of the name is intrinsically a singer whether he 
allows it or not.” 

This philosophy is so close to my own, and in Ned’s words it no longer 
seemed like a limitation but a credo, a source of pride. Ned mused in one of 
his diaries that song specialists are “the least intellectual of composers”—
and he implied that he included himself in that category: “At work on a piece 
of any length, I’m distracted before it’s half written. To see the bridge’s 
other side eliminates the need for arriving there.” But not being intellectual 
about music is not the same as not being intelligent about music. In fact, 
as the years go by, I have begun to think the two things may be opposites. 
Yes, some highly intellectual music does pack an emotional punch, like dry 
ice—so cold it’s hot. But I find much of it inedible, cheese-food instead of 
real cheese. And I do not think I would have the courage to publish that 
thought without Ned’s example.  

Ned’s lack of interest in 12-tone music was an extremely un-PC, even 
dangerous, position to hold in the 1950s and ’60s, when serialism (like 
heterosexuality) ruled the day. Answering Ramey’s inquiry on the subject, 
Ned explained: “It’s pretty much meaningless to me. But I wouldn’t 
presume to say that 12-tone writing is necessarily unvocal, in the light of 
Alban Berg’s Wozzeck. Twelve-tone music by its nature can only illustrate 
emotions gone awry, since there are no harmonic resolutions. Show me 
a convincing 12-tone song on a merry text.” I couldn’t help flashing back 
to my father’s reaction to Wozzeck when we heard it in Tanglewood in 
1969: “That kind of music … it’s … it’s only good for describing … crazy 
people!” It seems that my father was also intelligent but not intellectual 
about music—and I think he hit the nail on the head.       

Ned’s essential Frenchness—and his nonchalant alienation from German 
culture—was another minority viewpoint that gave me courage in my 
early years. When I was studying in the 1960s at Tanglewood and at Yale, 
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About the Program (Continued)

the music of France was considered frivolous and unimportant. Some 
people thought Berlioz was marginally OK, and a couple of people liked 
the more academic works of Franck, but most of my fellow students 
were contemptuous of Ravel, Fauré, Poulenc, Bizet—and of anyone who 
gravitated to their music. I once heard a prominent musician say in an Aspen 
master class that French piano literature simply wasn’t worth discussing 
because it couldn’t be analyzed. Once again, Ned provided a lifeline when 
I had no defenses, no information, and only my feelings to guide me.

I believe I met Ned in person the night of Paul Jacobs’ memorial concert 
at Symphony Space—in February 1984. Paul had a day job as the pianist 
for the New York Philharmonic but also had an important career as a solo 
pianist. He moonlighted as a teacher too, and I had a series of significant 
lessons with him in the early 1980s before he succumbed to the ravages of 
AIDS. At the afterparty, I was too shy to talk much with Ned, but we must 
have made enough contact for me to get invited to tea some time thereafter, 
a ritual repeated every few years. Given Ned’s love of provocation, these 
could seem more like psychology experiments than social events. He once 
put me at a table alongside the combative drama critic John Simon, then sat 
back to watch. Simon’s unremitting vitriol nearly melted my contact lenses. 
I kept my mouth filled with Sachertorte as an antidote, did my best not to 
sock him in the jaw, and beat the earliest retreat I could manage without 
offending my host. But at another gathering, when Ned asked me over to 
hear a recording of his 1991 cantata Swords and Plowshares, he invited 
me to share a score with the best-looking guy in the room. That time I had 
no trouble staying till the end of the party.
 
I find that it is not easy to write about Ned’s songs for two reasons. First 
off, their beauties are hard to analyze (maybe that teacher in Aspen had 
a point), and when I asked Ned to explain his compositional method, he 
responded with one of his enigmatic aphorisms that didn’t answer the 
question. And secondly, they have been extolled for so many decades 
that it has come to seem almost repetitious to praise their beauties. Ned’s 
salient qualities have been touted so often—including the now-ubiquitous 
citation in 1964 by Time magazine as “probably the world’s best composer 
of art songs”—that paying tribute to Ned can assume the feeling of a ritual.

Without apologies, let us admire Rorem’s great virtues as a songwriter 
once again. Though he claimed not to have any technical understanding 
of singing, he had an excellent instinct for the human voice. I think this 
emerged from Ned’s deep connection to the words he chose to set. Since 
he was led by a need to make sung poems comprehensible, he was inspired 
to write gracious vocal lines, satisfying but realistic in length and range. 
High notes usually come during melismatic passages so that the singer 
can begin and end a word in a tessitura where they can speak clearly—and 
also let the voice soar unimpeded. As he wrote, “I set words to music as I 
talk them: which is what makes my songs personal—if indeed they are.”   
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For years, the first thing Ned told me after performances was, “I could 
understand all the words,” often adding, “and only Evelyn Lear bothers to 
do that any more. Is she still singing?” (Lear retired in 1985, three years 
before NYFOS’ first concert.) He usually followed this with, “Shall I tell you 
what I liked or what I didn’t like?” You may imagine my response. 

Ned often said that whatever his merits as a song composer, he had infallible 
taste in choosing texts. Even Ned’s shortest, silliest songs (like “I Am 
Rose”) have unimpeachable literary credentials, and I often find myself 
absorbed in the lyrics to his songs long before I work my way around to 
exploring his musical setting. NYFOS was the beneficiary of this great gift 
when Ned wrote Evidence of Things Not Seen for us to celebrate his 75th 
birthday, in 1998. The project was his idea, a magnum opus on the subject 
of youth and age, life and death, health and illness, desire and abstinence. 
The 36-song cycle boasts twin glories: Ned’s colorful, passionate music 
and a brilliant “libretto” culled from 25 writers—American, English, and 
French. At his 90th birthday tribute, Ned declared that if he were to be 
remembered for just one work, it should be Evidence. Tonight, we feature 
four songs from that work, “Life in a Love,” “A Glimpse,” “The Comfort 
of Friends,” and “Come In.” 

Ned’s respect for poetry tends to make his songs musically transparent. 
Even when there is a lot of activity in the piano writing, or if he tumbles 
duetting vocal lines in jerky counterpoint as in “Life in a Love,” his prosody 
remains amazingly clear. He only seems to have dropped this guiding 
principle once: when he wrote for the coloratura soprano Gianna d’Angelo, 
who had a wonderfully easy high extension that Ned (briefly, and rather 
surprisingly) indulged. For anyone with high E’s and F’s to burn, those songs 
are a gift. Just be ready to see your audience dive for their program booklets 
to follow the poems as you head for the stratosphere.

Ned’s songs are often compared to the mélodies of Poulenc, and 
occasionally they do seem to imitate those of the great French master. It 
makes sense; Ned famously spent his early adult years in France immersing 
himself in Parisian culture. No wonder that Ned’s “Ferry Me Across the 
Water,” for example, sounds like a gorgeous rewrite of Poulenc’s “La 
grenouillière.” But mostly Ned seems like Poulenc’s great-nephew rather 
than his son. Their tonal language is related, but what the two musicians 
truly share are principles and methods. Both took difficult poets (Eluard, 
Ashbery) and elucidated them through music. And like Poulenc’s, Ned’s 
song oeuvre falls into recognizable genres—machine-like perpetuo moto 
songs, broadly lyrical ones, wise-child singsong, floaters, as well as some 
astonishingly angry, angular works. Ned was brought up as Quaker, a faith 
his mother embraced after her brother was killed in World War I. Ned was 
a passionate pacifist his entire life, and his anti-war material often takes on 
a vehemence unlike anything else in his song output.
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About the Program (Continued)

Tonight, we’ll sample all of Ned’s genres in a program that includes some of 
his most famous pieces as well as some that are less well known. But we 
wanted to make this a real party, so we’ve invited some guests along—a 
cadre of Ned’s friends and teachers who offer a complex, multifaceted 
window into what’s known in architecture as mid-century modern. I felt 
their array of voices would shed a special light on the birthday boy, and they 
also opened the door for us to include Ned’s voice as a writer. In true Rorem 
style, he gets to gossip about his guests without having to lower his voice. 

When I showed Ned the list of composers sharing the stage with him 
tonight, he quietly exclaimed, “Hmm. They’re all queer.” (This was true, 
and not exactly an accident; I’d always wanted to do a second edition 
of Manning the Canon, our show celebrating gay men, and I’d privately 
thought of Ned Is Ninety as M.T.C. Part Deux.) Ned continued to peruse 
the announcement card. “Well, Marc [Blitzstein] was married, of course, 
and so was Paul [Bowles]. But then aren’t most composers gay? Really, 
at least 60 per cent.” This brought the conversation to a temporary halt. 
Then Ned looked at me and challenged, “What was Theodore Chanler’s 
sex life like?” I promised him I’d find out. 

My 30 years’ acquaintance with Ned never exactly brought me closer to 
him. He was a man who loved contradictions, aphorisms that turn into 
enigmas, intimate confessions that open one door while blocking another. 
I once told him that the more I knew about him, the less I felt I understood 
who he was. “Maybe I don’t know either,” he murmured. For some reason 
I persisted. “The same is true of your music—the appeal is enduring, the 
craftsmanship immaculate, but something always remains elusive. I’m 
always looking for the meaning of your songs …” With a Chesire cat smile, 
Ned said, “Oh, I’m not so sure I believe in the concept of ‘meaning’ anyway.” 

My deepest understanding of Ned came not from his music or his published 
writing, but from the inscriptions he wrote me in two of his books. On the 
title page of Knowing When to Stop, he said, “My life is in your hands, Love, 
Ned (Rorem).” And a few years later, he signed my Rorem song anthology, 
“With anxiety, Ned.” Ned’s carefully crafted persona, created when he was 
an unspeakably handsome golden boy, seldom admitted to anxiety or need 
so nakedly. But Ned’s private words took me closer to him than anything 
I had ever experienced in all the time of our friendship. 

Ned’s anxiety was needless. The evergreen beauties of his music will 
adorn concert halls and recordings as long as there are pianists, singers, 
and audiences. New generations are constantly discovering his songs and 
making wonderful use of them. I shall continue to use my own hands to 
maintain Ned’s legacy—and I shall not be alone.  
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Texts and Translations

From Whence Cometh Song?
(from Evidence of Things Not Seen)
Text: Theodore Roethke (1908–63)

From whence cometh song?
From the tear, far away,
From the hound giving tongue,
From the quarry’s weak cry.
 
From whence, love?
From the dirt in the street,
From the bolt stuck in the groove,
From the cur at my feet.
 
Whence, death?
From dire hell’s mouth,
From the ghost without breath,
From the wind shifting south.

Rain in Spring 
Text: Paul Goodman (1911–72)

There fell a beautiful clear rain
with no admixture of fog or snow
and this was and no other thing
the very sign of the start of Spring.

Not the longing for a lover
not the sentiment of starting over,
but this clear and refreshing rain
falling without haste or strain.

A Journey
Text: Andrew Glaze (1920–2016)

I was five years old
and I stepped up into the streetcar
while they thought I was taking a bath
where I sat next to a lady who smelled 

like raspberries.
Instead, she smiled like a macaroon.
“I’m going to find my mother,” I said.
“Jing!  Jing!” said the bell.
The conductor knew where he would 

be going,
how could he fail, set like intention
on that shining, parallel window-bar?
They asked me my name and I knew.
Trees and houses, gutters, motorcycles 

and cars.
So on ever since without stopping.

I Am Rose
Text: Gertrude Stein (1874–1946)

I am Rose, my eyes are blue
I am Rose and who are you
I am Rose and when I sing
I am Rose like anything. 

Setting Out 
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Texts and Translations (Continued)

C
Text: Louis Aragon (1897–1982)

J'ai traversé Les Ponts-de-Cé
C'est là que tout a commencé
Une chanson des temps passés
Parle d'un chevalier blessé,
D'une rose sur la chaussée
Et d'un corsage délacé,
Du château d'un duc insensé
Et des cygnes dans les fossés,
De la prairie où vient danser
Une éternelle fiancée,
Et, j'ai bu comme un lait glacé
Le long lai des gloires faussées.
La Loire emporte mes pensées
Avec les voitures versées,
Et les armes désamorcées,
Et les larmes mal effacées,
Oh ! ma France ! ô ma délaissée !
J'ai traversé Les Ponts-de-Cé.

Translation: S. Blier

I went across Les Ponts-de-Cé
That’s where it all began
A song from long ago
Speaks of a wounded cavalier,
Of a rose lying on the road
And of an unlaced bodice,
Of the chateau of a mad duke
And of the swans in the ditches,
Of the meadow
Where an eternal fiancée comes to dance,
And I drank in, like frozen milk,
The long legend of falsified glories,
The Loire bears my thoughts away
With the overturned carriages
And the defused weapons,
And the tears so badly erased,
Oh, my France! Oh my abandoned country!
I went across Les Ponts-de-Cé.

Inspiration

Full of Life Now 
Text: Walt Whitman (1819–92), from 
Leaves of Grass

Full of life now, compact, visible,
I, forty years old the eighty-third year of 

the States,
To one a century hence or any number of 

centuries hence,
To you yet unborn these, seeking you.
 
When you read these I that was visible am 

become invisible,
Now it is you, compact, visible, realizing my 

poems, seeking me,
Fancying how happy you were if I could be 

with you and become your comrade;
Be it as if I were with you. (Be not too 

certain but I am now with you.)
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The Lordly Hudson 
Text: Paul Goodman

“Driver, what stream is it?”
I asked, well knowing 
it was our lordly Hudson
hardly flowing.
“It is our lordly Hudson
hardly flowing,” he said,
“under the green-grown cliffs.”
Be still, heart!
No one needs
your passionate suffrage
to select this glory—
this is our lordly Hudson
hardly flowing
under the green-grown cliffs.
“Driver has this a peer
in Europe or the East?”
“No, no!” He said.
Home! Home!
Be quiet, heart!
This is our lordly Hudson
and has no peer
in Europe or the East;
this is our lordly Hudson
hardly flowing
under the green-grown cliffs
and has no peer
in Europe or the East;
be quiet, heart!
Home! Home!
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Texts and Translations (Continued)

Love
Text: Thomas Lodge (1557–1625)

Turn I my looks unto the skies,
Love with his arrows wounds my eyes;
If so I gaze upon the ground,
Love then in every flower is found;
Search I the shade to fly my pain,
Love meets me in the shade again;
Want I to walk in secret grove,
E'en there I meet with sacred love;
If so I bathe me in the spring,
E'en on the brink I hear him sing;
If so I meditate alone,
He will be partner to my moan;
If so I mourn, he weeps with me,
And where I am, there will he be.

Life in a Love
(from Evidence of Things Not Seen)
Text: Robert Browning (1812–89)

Escape me?
Never—
Beloved!
While I am I, and you are you,
So long as the world contains us both,
Me the loving and you the loth,
While the one eludes, must the other pursue.
My life is a fault at last, I fear—
It seems too much like a fate, indeed!
Though I do my best I shall scarce succeed—
But what if I fail of my purpose here?
It is but to keep the nerves at strain,
To dry one's eyes and laugh at a fall,
And baffled, get up to begin again,—
So the chase takes up one's life, that's all.
While, look but once from your farthest bound,
At me so deep in the dust and dark,
No sooner the old hope drops to ground
Than a new one, straight to the selfsame mark,
I shape me—
Ever
Removed!

A Glimpse
(from Evidence of Things Not Seen)
Text: Walt Whitman

One flitting glimpse, caught in an interstice,
Of a crowd of workmen and drivers in a 

bar-room around the stove, 
	 late of a winter night, and I unremark’d in a 

corner,
Of a youth who loves me, and whom I love,
silently approaching, and 
	 seating himself near, that he may hold me 

by the hand,
A long while, amid the noises of coming and 

going, of drinking and 
	 oath and smutty jest,
There we two, content, happy in being 

together, speaking little, 
	 perhaps not a word.

Lovers
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These, My Ophelia
Text: Archibald MacLeish (1892–1982)

These, my Ophelia 
Stars are not now
Are not always are long, long ago
Are days that no world remembers
And our yesterday O my Ophelia
Shall be the evening star
For some earth that turns from Arcturus
When we no longer my Ophelia
Come here to the oak above the sea
To watch at this forgotten hour the going down
Of that O then so far off star

Dear March, Come In!
(from Twelve Poems of Emily Dickinson)
Text: Emily Dickinson (1830–86)

Dear March, come in!
How glad I am!
I looked for you before.
Put down your hat—
You must have walked—
How out of breath you are!
Dear March, how are you?
And the rest?
Did you leave Nature well?
Oh, March, come right upstairs with me,
I have so much to tell!
 
I got your letter, and the bird’s;
The maples never knew
That you were coming,—I declare,
How red their faces grew!
But, March, forgive me—
And all those hills
You left for me to hue,
There was no purple suitable,
You took it all with you.
 
Who knocks? that April?
Lock the door!
I will not be pursued!
He stayed away a year, to call
When I am occupied.
But trifles look so trivial
As soon as you have come,
And blame is just as dear as praise
And praise as mere as blame.

Teachers & Friends



Texts and Translations (Continued)

War

The Comfort of Friends (O the Rapes)
(from Evidence of Things Not Seen)
Text: William Penn (1644–1718)

O the rapes, fires, murders, and rivers of blood 
that lie at the doors of professed Christians!

If this be godly, what’s devilish? If this be 
Christian, what’s paganism? What’s 
anti-Christian but to make God a party to 
their wickedness?

Time past is none of thine? ‘Tis not what thou 
wast but what thou art. God will be daily 
looked into. Did’st thou eat yesterday? That 
feedeth thee not today.

They that love beyond the World, cannot be 
separated by it. Death cannot kill what never 
dies. Nor can spirits ever be divided that 
love and live in the same Divine Principle; 
the Root and Record of their Friendship.

This is the Comfort of Friends, that though 
they may be said to Die, yet their Friendship 
and Society are, in the best Sense, ever 
present, because Immortal.

Sigh No More, Ladies
(from Shakespeare Songs)
Text: William Shakespeare (1564–1616)

Sigh no more, ladies, sigh no more
Men were deceivers ever,
One foot in sea and one on shore,
To one thing constant ever.
Then sigh not so, but let them go
And be you blithe and bonny,
Converting all your sounds of woe
Into Hey nonny, nonny!
 
Sing no more ditties,
Sing no more of dumps so dull and heavy,
The fraud of men was ever so,
Since summer first was leavy.
Then sigh not so, but let them go
And be you blithe and bonny,
Converting all your sounds of woe
Into Hey nonny, nonny!
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I Hear an Army
Text: James Joyce (1882–1941)

I hear an army charging upon the land,
And the thunder of horses plunging, foam 

about their knees:
Arrogant, in black armour, behind them stand,
Disdaining the reins, with flutt’ring whips, the 

charioteers.
They cry unto the night their battlename:
I moan in sleep when I hear afar their whirling 

laughter.
They cleave the gloom of dreams, a blinding 

flame,
Clanging, clanging upon the heart as upon an 

anvil.
They come shaking in triumph their long, 

green hair:
They come out of the sea and run shouting by 

the shore.
My heart, have you no wisdom thus to 

despair?
My love, my love, why have you left me alone?

Emily (The Ballad of the Bombardier)
(from The Airborne Symphony)
Text: Marc Blitzstein (1905–64)

At night a white-faced nineteen-year-old 
bombardier

Sits writing.
The wonder of his crew tonight,
Before the flight,
Sits writing.
Behold the stern precision of time and plan:
Regard one sudden man
In a given hour.
The hand, the eye, the deliberate brow—
This veteran now
Sits writing a letter home.
 
“I take my pen in hand, Emily,
To make you understand
What you are to me.
I write as far as ‘Dear Emily’—
And cannot make it clear
What you are to me.
You are my heart's one cry.
Foolish words that I
Wish to say, and try.
So terribly.
The words are like a wall, Emily.
I cannot write at all
What you are to me.
You are my heart's one cry.
If you were nearby.
You could tell me why.
So easily.
Write me you will be true, Emily.
Write me I am to you
What you are to me.”
 
At night a white-faced nineteen-year-old 

bombardier
Sits writing.
The wonder of his crew tonight.
Before the flight.
Sits writing.
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Texts and Translations (Continued) 

 Sonnet XLIII: What Lips My Lips Have 
Kissed (from Songfest)

Text: Edna St. Vincent Millay (1892–1950)

What lips my lips have kissed, and where, 
and why,

I have forgotten, and what arms have lain
Under my head till morning; but the rain
Is full of ghosts tonight, that tap and sigh
Upon the glass and listen for reply;
And in my heart there stirs a quiet pain
For unremembered lads that not again
Will turn to me at midnight with a cry.
Thus in the winter stands a lonely tree,
Nor knows what birds have vanished one 

by one,
Yet know its boughs more silent than before:
I cannot say what loves have come and gone;
I only know that summer sang in me
A little while, that in me sings no more.

Once a Lady Was Here
Text: Paul Bowles (1910–99)

Once a lady was here.
A lady sat in this garden,
And she thought of love.
The sun shone the same,
The breeze bent the grasses slowly
As it's doing now.
So nothing has changed.
Her garden still looks the same,
But it's a diff'rent year.

Soon the evening comes down,
And paths where she used to wander
Whiten in the moonlight,
And silence is here.
No sound of her footsteps passing
Through the garden gate.
No, nothing has changed.
Her garden still looks the same,
But yesterday is not today.

Intimates



 

Come In
(from Evidence of Things Not Seen)
Text: Robert Frost (1874–1963)

As I came to the edge of the woods,
Thrush music—hark!
Now it was dusk outside,
Inside it was dark.
 
Too dark in the woods for a bird
By sleight of wing
To better its perch for the night,
Though it could still sing.
 
The last of the light of the sun
That had died in the west
Still lived for one song more
In a thrush’s breast.
 
Far in the pillared dark
Thrush music went—
Almost like a call to come in
To the dark and lament.
 
But no, I was out for the stars:
I would not come in.
I meant not even if asked,
And I hadn’t been.

Little Elegy
Text: Elinor Wylie (1885–1928)

Without you
No rose can grow;
No leaf be green
If never seen
Your sweetest face;
No bird have grace
Or power to sing;
Or anything
Be kind, or fair,
And you nowhere.

A Birthday (from Women’s Voices)
Text: Christina Georgina Rossetti (1830–94)

My heart is like a singing bird
Whose nest is in a watered shoot;
My heart is like an apple tree
Whose boughs are bent with thickset fruit;
My heart is like a rainbow shell
That paddles in a purple sea;
My heart is gladder than all these
Because my love is come to me.
 
Raise me a dais of silk and down;
Hang it with vair and purple dyes;
Carve it in doves and pomegranates,
And peacocks with a hundred eyes;
Work it in gold and silver grapes,
In leaves and silver fleur-de-lys;
Because the birthday of my life
Is come, my love, is come to me.

My Sad Captains
Text: Thom Gunn (1929–2004)

One by one they appear in
the darkness: a few friends, and
a few with historical
names. How late they start to shine!
but before they fade they stand
perfectly embodied, all

the past lapping them like a
cloak of chaos. They were men
who, I thought, lived only to
renew the wasteful force they
spent with each hot convulsion.
They remind me, distant now.

True, they are not at rest yet,
but now they are indeed
apart, winnowed from failures,
they withdraw to an orbit
and turn with disinterested
hard energy, like the stars. 

Alleluia
Text: from the Bible

Alleluia!

Envoi
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About the Artists

Steven Blier

Steven Blier is the artistic director of the New York Festival of Song (NYFOS), 
which he co-founded in 1988 with Michael Barrett. Since the festival’s 
inception, he has programmed, performed, translated, and annotated 
more than 160 vocal recitals. NYFOS’s repertoire spans five centuries of 
art song, with in-depth explorations of music from Spain, Latin America, 
Scandinavia, and Russia as well as popular music from early vaudeville 
to Adam Guettel. Blier’s career has included partnerships with Michael 
Spyres, Renée Fleming (’86, voice), Cecilia Bartoli, Samuel Ramey, Lorraine 
Hunt Lieberson, Susan Graham, Jessye Norman, and José van Dam in 
venues ranging from Carnegie Hall to La Scala. He has also been active 
in encouraging young recitalists at summer programs, including the Wolf 
Trap Opera Company, Santa Fe Opera, Ravinia’s Steans Music Institute, 
and San Francisco Opera Center. His former students, including Julia 
Bullock (Artist Diploma ’15, opera studies), Stephanie Blythe, Sasha Cooke 
(MM ’06, voice), Paul Appleby (MM ’08, voice; Artist Diploma ’10, opera 
studies), Corinne Winters, and Kate Lindsey, have gone on to be valued 
recital colleagues and sought-after stars on opera and concert stages. A 
champion of American art song, he has premiered works of John Corigliano 
(faculty 1991-present), Paul Moravec, Ned Rorem, William Bolcom, Mark 
Adamo, John Musto, Adam Guettel, Richard Danielpour, Tobias Picker, 
Lowell Liebermann (BM ’82, MM ’84, DMA ’87, composition), Harold 
Meltzer, and Lee Hoiby, many of which were commissioned by NYFOS. 
Blier’s extensive discography includes the premiere recording of Leonard 
Bernstein’s Arias and Barcarolles (Koch International), which won a Grammy; 
Spanish Love Songs (Bridge Records) with Lorraine Hunt Lieberson, Joseph 
Kaiser, and Michael Barrett; Quiet Please, an album of jazz standards with 
vocalist Darius de Haas; and Canción amorosa, a CD of Spanish songs with 
soprano Corinne Winters on the GRP label. His most recent CDs are on 
NYFOS Records, which released its first single (an archival live performance 
with Lorraine Hunt Lieberson) in 2021, followed by its first album (From 
Rags to Riches, with Stephanie Blythe and William Burden) in 2022. His 
latest release is Mi país: Songs of Argentina, with bass-baritone Federico 
de Michelis. A native New Yorker, Blier received a bachelor’s with honors in 
English literature at Yale University, where he studied piano with Alexander 
Farkas. He completed his musical studies in New York with Martin Isepp 
(faculty 1973-77) and Paul Jacobs (BS ’51, piano).
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Jen Pitt

Born and raised in São Paulo, Brazil, Jen Pitt lives in New York, where she 
makes devised performance work and directs classical and nonclassical 
pieces—all of which are worked through a heavily movement-based 
process. She earned her MFA in theater directing from Columbia University 
in 2020, trained as a performer at Lecoq in France, and was a loving member 
of the Living Theatre from 2012 to 2015 under the leadership of Judith 
Malina. She works in Juilliard's vocal arts department, where she teaches 
and directs in the ADOS program. She will be directing works at Opera 
Saratoga and Chautauqua Conservatory this summer.

Francesco Barfoed

Francesco Barfoed (MM ’22, collaborative piano), a Danish-Italian pianist 
born and raised in Copenhagen, frequently collaborates with singers 
and has twice won the Young Concert Artists International Auditions: 
with mezzo-soprano Megan Moore (2020) and baritone Joseph Parrish 
(2022). Barfoed and Moore, who won first prize in the Copenhagen 
Lied-Duo Competition and second prize at the Naumberg Foundation 
International Vocal Competition, have performed throughout the U.S., 
including Birmingham, Alabama; Des Moines; the Kennedy Center; and 
Merkin Concert Hall. Barfoed has performed song recitals at the Usedomer 
Musikfestival in Germany and Berkshire Opera Festival in Massachusetts, 
partnered with Carnegie Hall Citywide in NYC, and was broadcast on 
WQXR. Barfoed works extensively in opera and has assisted with Juilliard 
productions of L’Elisir d’Amore, The Rake’s Progress (which he co-arranged 
and performed for two pianos), and Gianni Schicchi/Suor Angelica. He 
has twice participated in Renée Fleming’s SongStudio at Carnegie Hall 
(2021 and 2022) as well as in SongFest as a fellow and has performed in 
master classes with pianists including Martin Katz, Roger Vignoles, Malcolm 
Martineau, and Leif Ove Andsnes. Barfoed, who is pursuing his DMA at 
Juilliard, also holds degrees from the Royal Danish Academy of Music and 
Rutgers University, where he won the concerto competition. The focus of 
his doctoral studies is Danish songs, and he specializes in coaching singers 
in the Danish language. In addition to collaborating with the Museum of 
Danish America in Iowa, his studies in the U.S. have been supported by 
several prizes and scholarships from organizations like Denmark-America 
Foundation, Bikuben Foundation, and perhaps most notably the Victor 
Borge Scholarship. Barfoed, who holds Italian citizenship, is fluent in Danish, 
Italian, and English.

•	Celia Ascher Doctoral 
Fellows Fund
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•	Greene Fellow

•	S. Jay Hazan 
Scholarship in 
Vocal Arts, Helen 
Marshall Woodward 
Scholarship In Voice

•	Family Foundation 
Scholarship, S. Jay 
Hazan Scholarship 
in Vocal Arts

Sophia Baete

Mezzo-soprano Sophia Baete, from Louisville, Kentucky, is a fourth-year 
undergraduate at Juilliard studying with Darrell Babidge. Baete has attended 
intensive programs including Houston Grand Opera’s YAVA Program, the 
Chautauqua Institution, and Boston University Tanglewood Institute. She 
earned first place at the Schmidt Undergraduate Vocal Competition in both 
the lower and upper divisions. At Juilliard, Baete recently played Signora 
Guidotti in I due timidi and La Suora Zelatrice in Suor Angelica. She is a 
member of the Denyce Graves Foundation Shared Voices Program and 
will be a 2024 Gerdine Young Artist at the Opera Theatre of Saint Louis.

Kerrigan Bigelow

Soprano Kerrigan Bigelow, from North Andover, Massachusetts, is an 
undergraduate at Juilliard under the tutelage of Elizabeth Bishop. While at 
Juilliard, Kerrigan has sung both traditional and contemporary opera and art 
song. This past year, she performed as Una Novizia in Suor Angelica, sang in 
a Liederabend, and has appeared twice with NYFOS. Bigelow won second 
prize in the Musicians Club of New York Competition and performed Libby 
Larsen’s Try Me, Good King at SongFest in Nashville, under the direction of 
the composer. In summer 2022, Bigelow debuted at Chautauqua as Zerlina 
in Don Giovanni and Kahout in The Cunning Little Vixen.

Michael Butler

Lyric tenor Michael Butler, from Bowie, Maryland, is pursuing an Artist 
Diploma at Juilliard, where he studies with Kevin Short. His recent operatic 
performances include the title role in Faust with Opera Baltimore and 
Washington Opera Society, Rodolfo in La bohème with Maryland Opera 
Studio, The Prince (cover) in Love for Three Oranges with Des Moines 
Metro Opera, Tamino in  Die Zauberflöte with Washington Opera Society, 
and Miles Teller in Proving Up with Maryland Opera Studio. Butler recently 
appeared in concert with New York City Opera, Opera Baltimore, and 
Washington Opera Society. He earned his bachelor’s and master’s degrees 
at the University of Maryland.

About the Artists (Continued)
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•	Toulmin Scholarship

•	NY Community 
Trust Schoen-Rene 
Scholarship

•	Kovner Fellow

Trevor Haumschilt-Rocha

Mexican-American baritone Trevor Haumschilt-Rocha, from San Diego, 
is a second-year master’s student at Juilliard under the tutelage of Kevin 
Short. This season at Juilliard, Haumschilt-Rocha performed the role of 
Joe Harland in Later the Same Evening and will be performing the role 
of Alcesta in Erismena. Last season at Juilliard, he performed the role 
of Johannes Zegner in Proving Up. He made his professional debut with 
Opera Saratoga, singing Dottore Malatesta in Don Pasquale, and will join 
the Aspen Music Festival in 2024 as a Renée Fleming Fellow. This year, 
Haumschilt-Rocha recieved an emerging artist award in the Opera Index 
Vocal Competition and an encouragement award in the Gerda Lissner Art 
Song and Lied Competition. He was also a scholarship recipient of the 
Musical Merit Foundation of Greater San Diego Competition.

Jack Hicks

Jack Hicks (Pre-College ’21, voice) is a third-year undergraduate tenor from 
Bernardsville, New Jersey, studying with William Burden at Juilliard, where 
he also serves as an ear training teaching fellow. Hicks spent last summer 
at the Chautauqua Institution, where he sang La Rainette in L'enfant et les 
sortilèges and Pinellino in Gianni Schicchi. Juilliard performances include 
Poulenc’s Tel jour telle nuit for Pierre Vallet’s Liederabend, Cory in It’s Only 
a Game (Christian-Frédéric Bloquert) in Opera Lab, and Berg’s Sieben frühe 
Lieder for Juilliard Songbook. Hicks previously studied voice with Lorraine 
Nubar at Juilliard Pre-College, piano with Alice Firgau, and conducting 
with Oliver Hagen. Hicks was a winner of the Schmidt Undergraduate 
Competition and the Schmidt Vocal (California) and was a recipient of the 
Shirley Rabb Winston Scholarship and the George London Scholarship.

Jazmine Saunders 

Soprano Jazmine Saunders, from Rochester, New York, is a second-year 
master’s student at Juilliard studying with Elizabeth Bishop. This season, 
she performed as Elaine in Later the Same Evening and covers Vitellia in 
La clemenza di Tito. Last season, she performed as La Suora Infermiera 
in Suor Angelica and as a soloist in King Arthur with Juilliard415. Saunders 
earned her bachelor’s at the Eastman School of Music. Last summer, she 
joined the Wolf Trap Opera Studio, covering Donna Anna in Don Giovanni. 
Her additional training program credits include Seagle Festival and Houston 
Grand Opera’s Young Artists’ Vocal Academy. Saunders is a New York 
district winner of the 2023-24 Metropolitan Opera Laffont Competition and 
an encouragement award recipient of the Eastern Region.
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New York Festival of Song

New York Festival of Song (NYFOS) is dedicated to creating intimate song 
concerts of great beauty and originality. Weaving music, poetry, history 
and humor into evenings of compelling theater, NYFOS fosters community 
among artists and audiences. Each program entertains and educates in equal 
measure. Founded by pianists Michael Barrett and Steven Blier in 1988, 
NYFOS continues to produce its series of thematic song programs, drawing 
together rarely heard songs of all kinds, overriding traditional distinctions 
between musical genres, exploring the character and language of other 
cultures, and the personal voices of song composers and lyricists. Since its 
founding, NYFOS has particularly celebrated American song. Among many 
highlights is the double bill of one-act comic operas, Bastianello and Lucrezia, 
by John Musto and William Bolcom, both with librettos by Mark Campbell, 
commissioned and premiered by NYFOS in 2008 and recorded on Bridge 
Records. The 2008 Bridge Records release of Spanish Love Songs with 
Joseph Kaiser and the late Lorraine Hunt Lieberson followed, and NYFOS 
has produced five recordings on the Koch label, including a Grammy-winning 
disc of Bernstein’s Arias and Barcarolles, and the Grammy-nominated 
recording of Ned Rorem’s Evidence of Things Not Seen (also a NYFOS 
commission) on New World Records. In 2021, NYFOS launched NYFOS 
Records, which has since released four albums including the live concert 
recording From Rags to Riches with Stephanie Blythe and William Burden; 
the first stereo recording of Paul Bowles' Picnic Cantata; and the debut 
solo albums of tenor Joshua Blue and baritone Federico De Michelis, each 
with Steven Blier at the piano. In 2010, NYFOS debuted NYFOS Next, a 
miniseries for new songs hosted by guest composers in intimate venues, 
including SubCulture, OPERA America's National Opera Center, National 
Sawdust, and the DiMenna Center for Classical Music. Passionate about 
nurturing the artistry and careers of young singers, NYFOS has developed 
training residencies around the country including with Juilliard’s Ellen and 
James S. Marcus Institute for Vocal Arts (now in its 17th year); Caramoor 
Center for Music and the Arts (14th year); San Francisco Opera Center (more 
than 21 years); Glimmerglass Opera (2008–10); and its newest residency, 
NYFOS@North Fork in Orient, New York. NYFOS’ concert series, touring 
programs, radio broadcasts, recordings, and educational activities continue 
to spark new interest in the creative possibilities of the song program and 
have inspired the creation of thematic vocal series around the world.
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Ellen and James S. Marcus Institute for Vocal Arts

Ellen and James S. Marcus Institute for Vocal Arts
Brian Zeger, Artistic Director
Adam Nielsen, Associate Artistic Director, Master of Music and Graduate Diploma
Justina Lee, Associate Artistic Director, Undergraduate
Andrew Gaines, Administrative Director
DeAnna Sherer, Associate Administrative Director
Annie Shikany, Assistant Director of Curriculum and Schedules
Mariel O’Connell, Assistant Director of Opera Activities
Amanda Seal, Production Administrator
Sofia Selowsky, Projects Administrator for Performance Activities
Anna Hlinomaz, Schedule and Program Associate
Laura O’Neill, Vocal Arts Administrative Apprentice

Darrell Babidge, Chair 
Elizabeth Bishop 

William Burden 
Amy Burton 

Cynthia Hoffmann 
Kevin Short

Voice Faculty

One of America’s most prestigious programs for educating singers, The Juilliard School’s Ellen 
and James S. Marcus Institute for Vocal Arts offers young artists programs tailored to their talents 
and needs. From bachelor and master of music degrees to an advanced Artist Diploma in Opera 
Studies, Juilliard provides frequent performance opportunities featuring singers in its own recital 
halls, on Lincoln Center’s stages, and around New York City. Juilliard Opera has presented numerous 
premieres of new operas as well as works from the standard repertoire.

Juilliard graduates may be heard in opera houses and concert halls throughout the world; diverse 
alumni artists include well-known performers such as Leontyne Price, Renée Fleming, Risë Stevens, 
Tatiana Troyanos, Simon Estes, and Shirley Verrett. Recent alumni include Isabel Leonard, Susanna 
Phillips, Paul Appleby, Erin Morley, Sasha Cooke, and Julia Bullock.
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John Arida
Stefano Baldasseroni
Marianne Barrett
Ken Benson
Mary Birnbaum, 

Dramatic Advisor for Master 
of Music and Graduate 
Diploma

Steven Blier
Lawrence Brownlee, 

Distinguished Visiting Faculty
Alexandra Day
Karen Delavan, 

Music Advisor for Master of 
Music and Graduate Diploma

Cori Ellison
John Giampietro
Denyce Graves, 

Distinguished Visiting Faculty
Kayo Iwama

Bénédicte Jourdois
Hemdi Kfir
Kathryn LaBouff
Justina Lee, 

Associate Artistic Director, 
Undergraduate

Ksenia Leletkina
Kenneth Merrill
David Moody
Glenn Morton
Nils Neubert
Adam Nielsen, 

Associate Artistic Director, 
Master of Music and 
Graduate Diploma

Donald Palumbo
Diane Richardson, 

Principal Coach and Music 
Advisor for Artist Diploma in 
Opera Studies

Nicolò Sbuelz
Lauren Schiff
Anne Shikany
Jeanne Slater
Avi Stein
Pierre Vallet
Stephen Wadsworth, 

James S. Marcus Faculty 
Fellow, Director of Artist 
Diploma in Opera Studies

Howard Watkins
Gary Thor Wedow
Reed Woodhouse
Brian Zeger, Artistic Director

Liza Armistead, piano 
Artyom Pak, piano 

Jen Pitt, opera directing
2022–23 Ellen and James S. Marcus Institute for Vocal Arts Fellows

Ellen and James S. Marcus Institute for Vocal Arts Faculty
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Juilliard Production Department

Thom Widmann, Senior Director of Production
Jean Berek, Business and Operations Manager
Ian Paul Guzzone, Production Manager
Ange Lopilato, Production Manager
Britni Serrano, Production Manager
Alec Rigdon, Production Manager
Edda Baruch, Production Office Associate Administrator

Costume Shop Supervisor

Luke Simcock

Assistant Costume Shop Supervisor

Nicola Gardiner

Costume Shop Office and Business Manager

Edda Baruch

Design Coordinator

Audrey Nauman

Wardrobe Supervisor

Amelia Dent

Assistant Wardrobe Supervisor

Noamy Cartagena Cotto 

Drapers

Barbara Brust
Elise Bender
Tomoko Naka

First Hands

Phoebe Miller
Jacky Sanger
Erin Wilson

Costume Shop Staff

Daniel Hewson*
Charlie Ko*
Olivia Rivera*
Adeline Santello*

Hair and Makeup Shop Supervisor

Nathaniel Hathaway

Hair and Makeup Shop Associate Supervisor

Angelina Vincenzi

Hair and Makeup Shop Staff

Alina Stout*
Lauren Wright*

Electrics Shop Supervisor

Patrick Dugan

Assistant Electrics Shop Supervisor

Lauren Miller

Head Electrician, Peter Jay Sharp Theater

Jeremiah Brooks

Head Electrician, Willson Theater

Eleanor Smith

Head Electrician, Stephanie P. McClelland 
Drama Theater

Tercio Bretas

Staff Electrician

Kenzie Stowell

Electricians

Sunshine de Castro*
C. Lee*
Autumn Sherman*

Sound Supervisor

Marc Waithe

Lead Audio Engineer

Christopher Schardin

Properties Shop Supervisor

Kate Dale

Assistant Properties Shop Supervisor

Mackenzie Cunningham

Stock Manager/Artisan

Jessica Nelson

Properties Carpenter/Artisan

Deirdre Klemek

Properties Artisans

Ari-Michel Hamblin*
Hannah Tarr*

Technical Director

Justin Elie

Scene Shop and Safety Manager

Mairead Kress 

Lead Stage Supervisor

Colly Carver

Stage Supervisor

Tim Love

Lead Carpenters

A.J. Cote
Alexander Setzko

Carpenters

Cody Henson
Pete Marzilli
Reilly J. Ryan

Technical Direction Apprentice

Meredith Spencer*

Scenic Charge Artist

Jenny Stanjeski

Assistant Scenic Charge Artist

Pedro Guevara

Scenic Artists

Sophie Dinitz*
Annika Radovcich*

Recital Operations Producer

Cynthia Baker

Livestream Events Production 
Stage Manager

Ariel Osborne

Recital Activities Administrator

Tim Wils

Recital Stage Manager

Ann Daly Clark

* Member, Professional
   Apprentice Program
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Theater

Gary Portadin*
Elizabeth R. Rea
Mary K. Riew
Mrs. Susan L. Robinson*
Roger and Doris Sant
Irene Schultz
Alec P. Stais and Elissa Burke
Bradley Whitford*
John J. Yarmick
Judy Francis Zankel
Anonymous (3)

$10,000–$14,999
Michelle* and Jonathan Auerbach
Elaine S. Bernstein
Jacklyn and Miguel Bezos
Nicholas Brawer
Heidi Castleman Klein
Alex S. Chi and Margaret Jan
Betsy L. Cohn
Stuart H. Coleman and Meryl Rosofsky  

Family Fund
Christine M. Cruz
Family of Isabel Stewart Cunningham
Ron Daniel and Lise Scott
Florence and Paul DeRosa Memorial Fund
Joyce Eskwitt
Gregg Fischer
Eric J. Friedman
Jeffrey L. Gates and R. Michael Moran
Janice Geron‡
Jennifer and Bud Gruenberg
Marilyn Hochberg Hammerman*
Lucky 13 Foundation
Edith Polvay Kallas* and Joe Whatley
Mitzi Koo‡ 
Dr. Yvonne Lamy
Dr. Frayda B. Lindemann
Yaru Liu
Roberta Lobel*, Marjorie Tallman  

Educational Foundation
Stephen Loeffler
John Loucks
Dr. Lee MacCormick Edwards Charitable  

Foundation
S & L Marx Foundation
James and Stephania McClennen
Harold W. McGraw Jr. Family Foundation
Drs. Julie Jaffee Nagel* and Louis Nagel*
National Endowment for the Arts
The Netherland-America Foundation
Tram Nguyen and Faiz Ahmad

The Juilliard School is deeply grateful to the following individuals and institutions for their gifts 
in support of performances, educational activities, and scholarships. Please consider making an 
investment in the future of the performing arts. For more information or to make a gift, contact 
the Development Office at (212) 799-5000, ext. 278, or development@juilliard.edu.



Juilliard Annual Supporters (Continued)

New York Community Trust
The Presser Foundation
Ida and William Rosenthal Foundation
Yukari Saegusa*
Sara A. Singer
Judith and F. Randall Smith
Elliot Susseles and Lisa Kurlantzick
Alexander I. Tachmes/ 

Shutts & Bowen LLP
Epstein Teicher Philanthropies
James and Ashley Toth
Ms. Mina Tulchinsky
Towers of the Waldorf Astoria
Sedgwick and Pamela‡ Ward
David S. Winter
Lucille and Jack Yellen Foundation
Barbara and David Zalaznick
Dale Zand
Tenley Zinke
Anonymous (3)

$5,000–$9,999
Kathryn Kiefer and Elliot Abbey*
Arlene and Alan Alda
Christine Baranski*
Marshall S. Berland and  

John E. Johnson‡
Hugo Boss Retail, Inc.
Mr. Robert Brenner
Council Member Gale A. Brewer,  

Council of the City of New York
Nancy and J. Powell Brown
Patrick Cazeau and  

Veronica Codrington-Cazeau
Michael Chieffo* and Beth Grant
Miriam Cohen
Rosalie Contreras and David Trenchard
Borbala and Mark Cox
Stephen S. Cunningham
Jennie and Richard DeScherer
Kelley Drye & Warren LLP
Violet and Christopher Eagan
Beatrice and J.A. Esteve
Katy Brodsky Falco and Simone Falco
Alan S. Futerfas* and Bettina Schein
Jocelyn and W.E. Gallinek
AKG Global Foundation
Alberto Goldbarg
Arlene‡ and Edmund Grossman
The Harkness Foundation for Dance
Omar and Ekkehart Hassels-Weiler
Brian Heidtke
Paul and Tina Henderson
Moira Hintsa
Susan B. Hirschhorn
Bernard Holtzman
JCC Fund, Japanese Chamber of  

Commerce and Industry of New York
Mallori T. Johnson*
Keller-Shatanoff Foundation
Dr. Marsha and Dr. Henry Laufer
Zita Ezpeleta and Kewsong Lee

Nancy Long and Marc Waldor
Jerome Lowenthal*
Edward J. Maloney and  

Richard B. Kowall
Dr. Allen H. Maniker*
Laura and Alan Mantell
Neil A. Mazzella
Rodney McDaniel
Meadmore Sculpture Foundation
Martin Nickerson
Victoria Chu Pao*
David Pierce
Joseph S. Piropato and Paul Michaud
Judy and Jim Pohlman
Rajika and Anupam P. Puri
Sabine Renard
Barbara Ritchin
Janet and Howard Rose
Margitta Rose
Richard Rubinstein
Cynthia So
Annaliese Soros
Steinway & Sons
Susan and Daniel Thys
Loraine Kent Vichey Memorial Trust
Dr. Ann Walzer
Yueyue Wenren
Alexandra Wheeler and Rocky Rukan
Wilmot Wheeler Foundation
Cody Williams and Maria Flores
Marsha G. Williams
Craig S. Williams*
Zachary Williams
Zelda Williams
Anonymous (4)

$2,500–$4,999
Lorraine A. Abraham
RSA
Hsin-Yun Huang* and Michael Amory*
Emanuel* and Yoko Ax
Elaine J. Budin
Bill Camp*
Kathryn G. Charles
Beverly and Herbert Chase
Mr. Kenneth H. Chase
David Cho*
Ernest* and Mary Chung
Nancy A. Cohn
Dechert LLP
Ann and Jonathan DuBois
John Farago
Dr. Kathryn Farley, PhD
Greg Feldman and Melanie A. Shorin
Jeffrey M. Fine
Doucet and Stephen Fischer
Franklin Weinrib Rudell + Vassallo LLP
Jefferson Todd Frazier*
Helen and Jeffrey Friedman
Mr. and Mrs. Michael Goss
Kathleen Harty Gray*
Gucci

Juilliard Council
Michelle Demus Auerbach, Chair

Barbara Brandt
Eric J. Friedman
John G. Popp
Mary K. Riew
Jeremy T. Smith
Alexander I. Tachmes
James Toth
Mina Tulchinsky
Tenley Zinke

Global Council
Renée Fleming, Honorary Chair

The Chenter Foundation 
(Richard and Michelle Chen)

Dr. Ronald Li and Carol Chiang-Li
Terry Morgenthaler
Julia Raiskin
Gillian Sorensen
Trine Sorensen
Yichen Zhang

Herbert A. Allen Jr.
Sarah S. Arison
Jody and John Arnhold
Dan J. Epstein
Josh Evans
Agnes Gund
Marisa I. Hormel
Karen and Paul Levy
Carol and Michael Marks
Holly Peterson
Judith F. Pisar
Thomas C. Schumacher III and  

Matthew White
Sydney H. Weinberg
Anonymous

President’s Circle

Lynda and Paul Gunther
Sharon B. Gurwitz
Mary E. Harrigan and Andrew P. Tothy
Dr. Elisabeth Hefti
John A Herrmann Jr. 
G. Penn and Diane Holsenbeck
Harold P. Hope III
Mark Hsiao* and Howard Koeppel
Nancy Huang-Sommer
Gregory J.* and Julie Jbara
Alan W. Kornberg*
Mr. and Mrs. Michael I. Liechenstein
Cho-Liang Lin*
Robert and Bridget Lyons
Mr. and Mrs. Peter L. Malkin
Diana and Raymond Mase
Jean and Kevin McLaughlin
John Michalski*
Paula Paster Michtom
Bruce Miller
O’Melveny & Myers
Jill and Kevin Plancher
Lori and Zachary Pomerantz
Linda Ray
Marie Claude Schauer
Miriam K. Schneider 
Thomas Schumacher*
Dr. and Mrs. Thomas P. Sculco
Inbal Segev Brener* and Thomas Brener
Shack Sackler Foundation
Brandon Sherr
Lilian Sicular
Douglas Sills
Steven P. Singer, MD and Alan Salzman, MD
Judith and Morton Sloan
Lawrence and Clara Soh
Mrs. Lea Yitshaki Soifer*
Michael and Claudia Spies
Yvonne Squire
Jane Tate
Elise C. Tepper
Mr. and Mrs. James Thomasson
Raymond Thomasson
Kristine Jarvi Tyler*
Walter F. Verdehr*
Anthony and Susan Viola
George Wang
Michael Weinstein
Judy* and Lindley Hoffman
Halsted Wheeler
Stanley P. Wilson*
Heather Watts and Damian Woetzel
Rebecca Wui and Raymond Ko
George K. Yin and Mary J. Walter
Camille A. Zamora* and Thomas F. Whayne
Dav Zimak
Anonymous (3)

Listing as of August 7, 2023

‡ In Memoriam   * Alum



The Augustus Juilliard Society

The Augustus Juilliard Society recognizes those who have included The Juilliard School in their 
long-range financial plans with a bequest, beneficiary designation, gift annuity, or trust arrangement. 
These future gifts will help ensure that Juilliard continues to provide the finest education possible for 
tomorrow’s young artists. The school expresses its deep appreciation to the following members as 
well as to 109 members who wish to remain anonymous.

Barbara Rogers Agosin
Donald J. Aibel*
Veronica Maria Alcarese
Keiko Ota Alexander* and  

Jeffrey Alexander
Sima Ariam
Dee Ashington
Bruce Barnes and Louann Vanfossen
Richard Beales
Yvette and Maurice± Bendahan
Donald A. Benedetti*
Helen Benham*
Greg and Julie Bennett
Elizabeth Weil Bergmann*
Marshall S. Berland and  

John E. Johnson±
Benton and Fredda Ecker Bernstein
Leslie Goldman Berro*
Nancy A. Bowen
Susan Ollila Boyd
Mrs. George E. Boyer
Peter A. Boysen
Mark J. Brandfonbrener*
Susan Babbit Brenner
Nina R. Brilli
Gene T. Brion
Steven and Colleen Brooks
Carol Diane Brown and Daniel J. Ruffo
Beryl E. Brownman
Craig A. Campbell*
Alan± and Mary Carmel
Nancy and Neil Celentano
Virginia Chakejian
Wendy Fang Chen*
Dr. Elizabeth Child *
Julie A. Choi* and Claudio Cornali
Rosemarie Cufalo
Christopher Czaja Sager*
Eugene Davidson± and Eve Barak*
Harrison R.T. Davis
Robert Lee Dean
Stephen and Connie Delehanty
Luis Felipe de Montpensier
Ronald J. Dovel and Thomas F. Lahr
John C. Drake-Jennings
Eugene S. Drucker*
Ryan* and Leila Edwards
Lloyd B. Erikson
Eric Ewazen*
Joan± and Peter Faber
Holly L. Falik
Barbara and Jonathan File
Dr.*±  and Mrs. Richard B. Fisk
Barbara G. Fleischman
Judi Sorensen Flom
Ann Marie Smith Forde
Lorraine Fox
John and Candice Frawley
Chaim Freiberg*
William Gati* and Paul Gati*±
Anita L. Gatti*
Thelma and Seymour Geller,  

on behalf of Jane Geller
Rabbi Mordecai Genn, PhD
Mark V. Getlein*
John R. Gillespie
Valerie Girard*
Professor Robert Jay Glickman
Dr. Ruth J.E. Glickman 
Sheryl Gold

Robert and Constance Gottlieb
Jennifer L. Granucci
Arlene± and Edmund Grossman
Miles Groth, PhD
Emma Gruber
Leo Guimond*
Ruth Haase
Robert S. Haggart Jr.* and  

Stephanie Haggart*
Louise Tesson Hall
Ralph Hamaker
Marilyn H. Hammerman*
Stephen and Andrea Handleman
Judith Harris and Tony Woolfson
Robert G. Hartmann
James S. Hatch*
Ira Haupt II± and Joyce K. Haupt
Robert Havery*
Betty Barsha Hedenberg
Brian J. Heidtke 
Mayme Wilkins Holt
Julie Holtzman*
Gerri Houlihan*
Katherine L. Hufnagel
Joseph N. and Susan Isolano
Barbara James
Paul Johnston and Umberto Ferma
Janice Wheeler Jubin* and  

Herbert Jubin
Peter H. Judd
Michael Kahn
George*± and Julia Katz
William Kernen
Younghee Kim-Wait
Robert King*
Linda Kobler* and Dr. Albert Glinsky*
Bruce Kovner
Edith Kraft*
Benjamin N. Krevolin*
Dr. Yvonne Lamy
Francine Landes*
Steven Lane
Sung Sook Lee*
Paul Richards Lemma and  

Wilhelmina Marchese Lemma±
Loretta Varon Lewis± and  

Norman J. Lewis
Ning Liang*
In honor of Peter Limon
Cdr. Jerry K. Loeb, USN (Ret.)
Eileen Lubars*
Chuck Manton
Serena B. Marlowe
Dolores Grau Marsden* and  

David Marsden
Stephanie and Carter McClelland and  

the Stephanie and Carter  
McClelland Foundation

Joseph P. McGinty
Dr.± and Mrs. N. Scott McNutt
Pauline and Donald B.± Meyer
Stephen A. Meyers and  

Marsha Hymowitz-Meyers
Paula P. Michtom
Leo±* and Anne Perillo Michuda*
Warren R. Mikulka
Janis Miranda
Stephen Mittman
Valerie Wilson Morris*
Diane Morrison

Mark S. Morrison
L. Michael and Dorothy Moskovis
Gail Myers
Steven W. Naifeh and  

Gregory White Smith±
Anthony J. Newman
Oscar and Gertrude Nimetz Fund
Stephen Novick
Joyce O’Brien
Michael R. Osver
Jane Owens
Celia Paul and Stephen Rosen
Lisa Pelikan*
Andrea Pell Living Trust
Jane V. Perr, MD
Ken Perry*
Lianne Perry
Stephen M. Pier* and Miki Orihara
Christopher Pilafian*
Elissa V. Plotnoff Pinson*
Fred Plotkin
Judy and Jim Pohlman
Geraldine Pollack
John G. Popp
Thomas and Charlene Preisel
Arthur Press*
Bernice Price
Rajika Puri
Gena F. Raps*
Karen J. Raven
Nancy L. Reim
Susan M. Reim*
Susan D. Reinhart
Madeline Rhew*
Michael Rigg
Leslie Swan Weirman Riley
Douglas Riva*
Lloyd*± and Laura Robb
William D. Robbins
Daniel P. Robinson
Yvonne Robinson*
Donna Romer
Carlos Romero and  

Joanne Gober Romero
Linda N. Rose*
Susan W. Rose
Ira Rosenblum*
Sam* and Deborah Rotman
Lynne Rutkin
Joan St. James*
Riccardo Salmona
Michael and Diane Sanders
Kenneth Schapin
Nancy Schloss
Casiana R. Schmidt
Shelby Evans Schrader± and  

John Paul Schrader  
Irene Schultz
William C. Schwartz
Joan Gianna Settin, PhD
David Shapiro
Dr. Robert B. Sharon*
Robert D. Sholiton
Arthur T. Shorin
Sara A. Singer
Steven P. Singer, MD and  

Alan Salzman, MD
Ethan A. Silverman*
Bruce B. Solnick
Carl Solomon Sr.
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The Augustus Juilliard Society (Continued)

Evelyn Sun Solomon*
Gary and Roberta± Soren
Margaret Steele*
Nancy E. Steltmann*
Sally T. Stevens
Robert C. Stevenson
Judy Stewart
James Streem*
Henry and Jo Strouss
Cheryl V. Talib
Thomas W. Thompson
Tom Todoroff* and Emily Moulton
Anli Lin Tong*
Marie Catherine Torrisi

Dr. Marta Vago*
Walter* and Elsa Verdehr
Paul Wagenhofer
Alberto and Paulina A. Waksman
Stanley Waldoff*
Jessica Weber
Catherine White*
Miriam S. Wiener
Robert Wilder± and Roger F. Kipp
Alice Speas Wilkinson*
Yvonne Viani Williams
Margaret S. Williamson
Clark* and Sally Ann* Wilson
Stanley P. Wilson*

Dr. Theo George Wilson
Elizabeth R. Woodman
Edward Yanishefsky
John J. Yarmick
Lila York
109 anonymous members,  

including 43 alumni

As of August 31, 2023

* = Alumnus/Alumna
± = deceased

For information about becoming a member of the Augustus Juilliard Society, please visit 
plannedgiving.juilliard.edu, call (212) 799-5000, ext. 7152, or write to lpadua@juilliard.edu.  
Have you included Juilliard in your planning?  Please let us know so that we may thank you 
and recognize you as a member of the Augustus Juilliard Society.

The Juilliard School is profoundly grateful for the generous gifts received from the following Estates 
and Trusts between June 1, 2022, and August 31, 2023.  We remember the individuals who made 
these gifts for their vision in supporting future generations of young performing artists at Juilliard.

Jere E. Admire Charitable Trust
Estate of Camille Aita
Harold Alderman Trust
Douglas Scott Anderson Revocable Living Trust
Henri Arnold Charitable Remainder Trust
Trust of Dolores Barattini
Estate of Mary Ellin Barrett
Gregory and Yoshiko Niiya Bemko Family Trust
Bisceglia Family Grantor Trust
Trust of Sonia Block
Betty and Daniel Bloomfield Fund
Eliane Bukantz Trust
Trust of Annette Burford
Trust of John Dexter Bush
Peter J. Cohn Chartiable Remainder Trust
Barbara DeGroote, MD Charitable Fund
Estate of Lito DeManalang
Estate of Stefen Draughon
Estate of Audrey Ellinger
Trust of Alice Shaw Farber
Fima Fidelman Trust
Dora L. Foster Trust
Trust of Sherri Fox
Estate of Naomi Freistadt
Estate of David Thomas Hardison
Nancy B. Hatz and Russell C. Hatz Fund
William J. Henderson Memorial Fund

Karolyn Kirksey Holler Trust
Frances B. Hoyland Trust
Trust of Edward Jabes
Estate of Donald Lee Jonas
Hamilton H. Kellogg and Mildred H. Kellogg Charitable Trust
Estate of Irwin Lewis
Estate of Billie R. Mahoney
Sondra F. Matesky Inter Vivos Trust
Estate of June Reig Maxwell
Trust of Lillian Rogers
Howard and Ethel Ross Trust
Trust of Harold C. Schonberg
Estate of Geraldine Shapiro
Estate of Barbara Thompson Slater
Arline J. Smith Trust
Janice Dana Spear Trust
Barbara H. Stark Living Trust
Estate of Ruth Still
Estate of Jacklin Bolton Stopp
Alison G. Tennyson Charitable Lead Trust
Tomoko Trust
Estate of Raymond Verbsky
Miriam Warner Revocable Trust
Corinne S. White Marital Trust
Trust of Helen Marshall Woodward
Irene Worth Fund for Young Artists

Estates and Trusts



Juilliard Administration

Enrollment Management and Student Development
Joan D. Warren, Vice President of Enrollment Management and 

Student Development
Barrett Hipes, Associate Vice President and Dean of Student 

Development
Sabrina Tanbara, Associate Dean, Student Development
Kathleen Tesar, Associate Dean for Enrollment Management
Katherine Gertson, Assistant Dean and Registrar
Tina Gonzalez, Assistant Dean for Financial Aid
Alice Jones, Assistant Dean of Community Engagement and 

Career Services
Vanessa Valenzuela, Assistant Dean, International Advisement and 

Student Diversity Initiatives
Rodney Pepe-Souvenir, Senior Director of Bias Response and 

Title IX Coordinator
William Buse, Director of Counseling Services
Milo Campanella, Director of Residence Life
Nathan Fischer, Director, Career Services
Rachel Kunce, Director of Music Admissions
Ian Prince, Business Development Director, Career Services
Adrian Rodriguez, Director of Community Engagement
Howard Rosenberg MD, Medical Director
Dan Stokes, Director of Academic Support and Disability Services
Beth Techow, Administrative Director of Health and Counseling 

Services
Reisha Williams, Director of Bias Response and Senior Deputy 

Title IX Coordinator

Development
Alexandra Wheeler, Vice President and Chief Advancement Officer
Katie Murtha, Director of Major Gifts
Lori Padua, Director of Planned Giving
Rebecca Vaccarelli, Director of Alumni Relations
Kim Furano, Director of Institutional Relations
Robyn Calmann, Director of Special Events
Toniya Katsarov, Director of Development Operations

Public Affairs
Rosalie Contreras, Vice President of Public Affairs
Susan Jackson, Editorial Director
Jose Lechuga, Website Director
Anna Sayer, Design Director
Allegra Thoresen, Director of Communications
Tamara Vallejos, Director of Marketing
Mara Vlatkovic, Director of Marketing, Community Relations

Office of the Chief Operating Officer and Corporate Secretary
Lesley Rosenthal, Chief Operating Officer and Corporate Secretary
Paul Sutter, Vice President, Facilities
Roger Sewhcomar, Director, Facilities Operations
Emily Tomeu, Director, Capital Projects
Thom Widmann, Senior Director of Production
Elizabeth Svokos, Executive Producer and Video Director
Christian Keck, Chief Technology Officer
Edwin Melendez, Deputy Chief Technology Officer
Jeremy Pinquist, Director of Enterprise Applications
Jessica Rothbart, Director of Human Resources
Christina Wenger, Associate Director, Public Performance Operations
Jennifer Wilcox, Director of Apprentice Program
Mark Shelton, Chief of Public Safety
Richard Mannoia, Senior Director of Education and Strategy,  

K-12 Programs and Initiatives

Legal
Stephanie Vullo, Vice President and General Counsel

Finance
Cathy Nadeau, Vice President and Chief Financial Officer
Michael Kerstan, Controller
Christophe Jorand, Associate Vice President, Financial Planning and 

Analysis, Reporting and Business Intelligence 
Michele Billings, Associate Vice President of Finance Operations
Nick Mazzurco, Associate Vice President, Bursar and Student 

Accounts
Jed Crocker, Director of Financial Planning and Analysis

EXECUTIVE OFFICERS 
AND SENIOR ADMINISTRATION

Damian Woetzel, President

Office of the President
Jazmín Morales, Chief of Staff
Kathryn Kozlark, Artistic Producer and Director for Creative 

Enterprise
Ria DasGupta, Director, Equity, Diversity, Inclusion, and Belonging
Nadia Sirota, Creative Associate at Large

Office of the Provost
Adam Meyer, Provost
Kirstin Ek, Vice Provost for Academic Affairs
Amy Evans, Associate Provost for Academic Affairs and 

Assessment
John-Morgan Bush, Dean of Juilliard Extension
Yassmeen Angarola, Administrative Director

Dance Division
Alicia Graf Mack, Dean and Director of the Dance Division
Katie Friis, Administrative Director
Mario Alberto Zambrano, Associate Director

Drama Division
Evan Yionoulis, Richard Rodgers Dean and Director of the  

Drama Division
Derrick Sanders, Associate Director
Katherine Hood, Managing Director
Lindsey Alexander, Director of Artistic and Curricular Planning

Music Division
David Serkin Ludwig, Dean and Director of the Music Division
A. Joseph Soucy, Associate Dean of Orchestral Studies
Merry Peckham, Assistant Dean and Director of Chamber Music
Fadwa Hayes, Assistant Dean
Joanna Trebelhorn, Senior Director of Performance Operations and 

External Venue Relations
Annabelle Avenier, Associate Director of Artistic Programs
Eric Oatts, Administrative Director
Mario Igrec, Chief Piano Technician
Ara Guzelimian, Special Advisor

Historical Performance
Robert Mealy, Director of Historical Performance
Karin Brookes, Administrative Director

Jazz
Wynton Marsalis, Director of Juilliard Jazz
Aaron Flagg, Chair and Associate Director

Ellen and James S. Marcus Institute for Vocal Arts
Brian Zeger, Artistic Director of the Ellen and James S. Marcus 

Institute for Vocal Arts
Adam Nielsen, Associate Artistic Director, Master of Music and 

Graduate Diploma Program
Justina Lee, Associate Artistic Director, Undergraduate Program
Andrew Gaines, Administrative Director

Preparatory Division
Weston Sprott, Dean and Director of the Preparatory Division
Anthony McGill, Artistic Director, Music Advancement Program
Yoheved Kaplinsky, Artistic Advisor, Pre-College
Rebecca Reuter, Administrative Director, Music Advancement 

Program
Ekaterina Lawson, Director of Admissions and Academic Affairs, 

Pre-College
Anna Royzman, Director of Performance Activities, Pre-College

Lila Acheson Wallace Library and Doctoral Fellows Program
Jane Gottlieb, Vice President for Library and Information 

Resources; Director of the C.V. Starr Doctoral Fellows Program
Jeni Dahmus Farah, Director, Archives
Alan Klein, Director of Library Technical Services
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Join today!
Memberships start at $100 

Gifts are tax-deductible

juilliard.edu/membership
(212) 769-7409

Benefits include:
•  Ticket discounts and priority 
    ticket access
•  Ticket concierge service
•  Free preshow lectures and 
    behind-the-scenes events with 
    complimentary refreshments
•  Monthly member e-newsletter
•  25 percent discount on all full-length 
    Extension courses for membership 
    levels $2,500+
•  10 percent discount at the Juilliard Store

Enhance your Juilliard experience and 
receive exclusive benefits for 12 months 
while supporting our remarkable artists.

Members Get More!
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juilliard.edu/ForAll

Attend or stream a performance
Enroll in an Extension class
Shop online at our store
Hire our performers
Support Juilliard

Juilliard for All


