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It is my great pleasure to welcome you to this first season of 
The New Series! We chose the name not because we ran out 
of ideas but because we are exploring the music of our time 
in these programs through the lens of active collaboration. 
I’ll be co-curating every one of The New Series concerts with 
guests who are the leading artistic voices of today so that every 
event is a highly personal, absolutely exceptional experience. 
And each concert will offer onstage conversations about the 
ever-evolving world of performance and our changing times 
around it.

We open tonight with a double bill of musical stories: Stravinsky’s iconic L’histoire du Soldat and 
A Fiddler’s Tale by Wynton Marsalis, director of Juilliard Jazz. In each work, our main characters 
struggle with the temptations of fame and fortune—Stravinsky’s adversary is a devil who offers 
material wealth to a young soldier, while Marsalis’ updated version exploits the young artist’s 
desire for attention in a world of commercialism. This special collaboration across all of Juilliard’s 
divisions features dancers and actors directed and choreographed by Larry Keigwin sharing the 
stage with musicians led by conductor David Robertson.

Terry Riley’s minimalist masterpiece In C is next up on February 6. Already an astonishing work 
on its own, we will be performing In C simultaneously with musicians from the Juilliard Tianjin 
campus in China who will be projected into the hall to bring 40 performers together in concert 
across 7,000 miles. 

On March 30 is a portrait program of the extraordinary composer and Juilliard alum Reena Esmail, 
one of the most sought-after artists of our time, who bridges Hindustani musical traditions and 
American contemporary classical music in her work. This is followed on April 13 with a presentation 
of the Theatre Etudes class led by Juilliard composition faculty member Amy Beth Kirsten, which 
features forward-looking works that incorporate movement, voice, and multimedia in a new 
musical performance practice.

Stay tuned to find out more about The New Series: We have some incredible, uniquely Juilliard 
programs in mind for next year that are sure to be unforgettable experiences. As always, we are 
grateful to have you at this performance—we wouldn’t be here without you!

 Yours in music,

 

David Ludwig
Dean and Director of the Music Division
Artistic Director of The New Series

Welcome to The New Series!
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The Juilliard School
presents

The New Series: A Fiddler’s Tale
David Robertson, Conductor
Larry Keigwin, Director and Choreographer
Featuring Students From the Dance, Drama, and Music Divisions

Evan Yionoulis, Dramatic Advisor
Leslie Lura-Smith, Lighting Designer
Luke Simcock, Costume Coordinator
Chris Griswold, Production Stage Manager
Olivia Fletcher, Stage Manager
Alisa Rabin*, Assistant Stage Manager

Thursday, January 19, 2023 at 7:30pm
Peter Jay Sharp Theater

6:30pm Pre-concert talk with Larry Keigwin, Alicia Graf Mack, Wynton Marsalis, 
David Robertson, and Evan Yionoulis, moderated by David Serkin Ludwig

IGOR STRAVINSKY	 L’histoire du soldat (The Soldier’s Tale) (1918)
(1882-1971)		 Marche du soldat (The Soldier’s March)

Petits airs au bord du ruisseau (Airs by a Stream)
Pastorale
Marche royale (The Royal March)
Petit concert (The Little Concert) 
Trois danses (Three Dances): Tango, Valse, Ragtime
Danse du Diable (The Devil’s Dance) 
Grand choral (Great Chorale)
Marche triomphale du Diable (Triumphal March of the Devil)

Intermission

Please make certain that all electronic devices are turned off during 
the performance. The taking of photographs and the use of recording 
equipment are not permitted in this auditorium.

* Member, Professional Apprentice Program
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WYNTON MARSALIS	 A Fiddler’s Tale (1988)
(b. 1961)			   Part I
				    Fiddler’s March 
				    Fiddler’s Soul
				    Fiddler’s March Reprise
				    Reprise 2 (End of March)
				    Pastorale
				    Fiddler’s Soul Reprise

				    Part II
				    Happy March
				    Little Concert Piece
				    Tango
				    Waltz
				    Ragtime
				    Devil’s Dance
				    Little Chorale
				    The Devil's Song (BZB Speaks)
				    The Great Chorale
				    The Blues on Top

Performance time: approximately 2 hours and 20 minutes, including an intermission

 

Juilliard’s creative enterprise programming, including the Creative Associates program, 
is generously sponsored by Jody and John Arnhold.

This performance is supported, in part, by the Muriel Gluck Production Fund.

				    Lead Digital Sponsor

Juilliard’s livestream technology is made possible, in part, by a gift in honor of President 
Emeritus Joseph W. Polisi, building on his legacy of broadening Juilliard’s global reach.

Juilliard is committed to the diversity of our community and to fostering an environment 
that is inclusive, supportive, and welcoming to all. For information on our equity, diversity, 
inclusion, and belonging efforts, please visit our website at juilliard.edu/edib.
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Jon Batiste
Joshua Black

Rondi Charleston
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Tricia Glynn
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Edward E. Johnson Jr.
Philippe Khuong-Huu
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Teresa E. Lindsay
Ellen Marcus

Stephanie Palmer McClelland
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Rebecca Morse
Susan W. Rose
Jeffrey Seller

Deborah Simon
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TRUSTEES EMERITI

Bruce Kovner, Chair Emeritus
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STRAVINSKY
L’histoire du soldat

Dancers
Gillian Alexander (BFA ’25)
Julia Ciesielska (BFA ’25)
Kelsey Lewis (BFA ’25)
Xavier Logan (BFA ’25)
Daniel Paula (BFA ’25)
Luc Simpson (BFA ’25)
Natalie Wong (BFA ’25)

Narrator
Ino Badanjak (MFA ’23)

Soldier
Daniel Velez (BFA ’24)

Devil
Luk Rosario (BFA ’25)

Violin
Lun Li (MM ’22, AD ’24)

Double Bass
Nina Bernat (BM ’21, MM ’23)

Clarinet
Juliyan Martinez (BM ’24)

Bassoon
Sarah Bobrow (MM ’23)

Trumpet/Cornet
Vincent Yim (BM ’24)

Trombone
Austin Cañón (MM ’23)

Percussion
Irene Yoonseo Kang (MM ’24)
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MARSALIS
A Fiddler’s Tale

Dancers
Gillian Alexander (BFA ’25)
Julia Ciesielska (BFA ’25)
Kelsey Lewis (BFA ’25)
Xavier Logan (BFA ’25)
Daniel Paula (BFA ’25)
Luc Simpson (BFA ’25)
Natalie Wong (BFA ’25)

Narrator
Zamo Mlengana (BFA ’23)

Fiddler
Marianna Cydni Gailus (MFA '22)

Devil
Jake Horowitz (BFA ’23)

Violin
Valerie Kim (BM ’19, MM ’22, DMA ’27)

Double Bass
Dominic Law (BM ’19, MM ’21, DMA ’26)

Clarinet
Mebrakh Haughton-Johnson (MM ’24)

Bassoon
Emmali Ouderkirk (BM ’21, MM ’23)

Trumpet/Cornet
Richard Stinson (MM ’24)

Trombone
Andrew Zaharis (BM ’25)

Percussion
Kyle Rappe (BM ’24)
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Notes on the Program By Gavin Plumley

IGOR STRAVINSKY
L’histoire du soldat (The Soldier’s Tale)

World War I was a period of cultural hiatus. In Europe, concert halls and 
opera houses were forced to limit performances or close entirely, with many 
artists, musicians, and intellectuals called up to fight for their respective 
countries. It was a deeply troubling time, as made clear by Hugo Ball, the 
German-born writer, actor, and effective founder of the Dada movement, 
in a text delivered at Zurich’s Cabaret Voltaire in 1917.

God is dead. A world disintegrated. I am dynamite. World history has 
broken into two halves. There is a time before me. And a time after me. 
Religion, science, morality—phenomena originating in the fear of primitive 
peoples. An era collapses. A thousand-year-old culture collapses. […] 
The world reveals itself to be a blind battle of forces unbound.

Just as Ball was taking to the stage, others nearby were creating artworks 
to reflect such a shift. “And what did you do in the Great War?”, the 
Zurich-based English consular official Henry Carr asks James Joyce in Tom 
Stoppard’s 1974 play Travesties. “I wrote Ulysses,” Joyce replied. “What 
did you do?” In between tasks at the War Ministry in Vienna, Alban Berg 
likewise began concerted work on his first opera Wozzeck, while Stravinsky, 
living, like Joyce, in Switzerland, created L’histoire du soldat.

The Russian-born composer had based himself in various Swiss locations 
before the outbreak of war—Le Sacre du printemps was largely written 
in a small room in Clarens—and it seemed a natural place of exile for 
someone who was simultaneously separated from his native land and 
ineligible for military service due to health reasons. Following another short 
period in Clarens at the beginning of the conflict, Stravinsky decided to 
lease a property in Morges, just outside Lausanne, where he and his wife 
lived until 1920. They became deeply involved with a local group of artists, 
whose pioneering work reflected the folkloristic flair of Stravinsky’s wartime 
projects, including the orientalist Le Rossignol, the ritualistic Les Noces, and 
the rustic “poor theatre” of Renard. Among the group was the novelist C.F. 
Ramuz, who became a close friend and frequent guest at the composer’s 
Villa Rogivue. While, at first, Stravinsky distanced himself from Ramuz’ 
more politicized approach, their friendship ultimately led to the creation of 
L’histoire du soldat.

Written against the backdrop of the final months of the war as well as 
a rapidly worsening situation in Russia, the piece was meant to be a 
moneymaking project and cheap to perform, with just a couple of actors 
and musicians appearing on an easily movable set. Stravinsky later claimed 
he created the initial scenario, based on the work of the Russian folklorist 
Alexander Afanasyev, though Ramuz eventually took charge, with the two 
artists working not so much in collaboration but in parallel, creating texts 
that tessellated but that were conceived almost independently.

Igor Stravinsky 

Born:
June 17, 1882, 
in Saint Petersburg, 
Russia 

Died:
April 6, 1971, 
in Manhattan
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The story centers on the figure of Joseph, a soldierly everyman who, while 
returning to his Russian hometown on leave, trades his violin (and soul) to 
the Devil. Such a Faustian pact is likewise evident in Joseph’s later bragging 
to the King that he can bring the monarch’s daughter back to life as well 
as in his imagining that he might better his adversaries, retain newfound 
riches, and return to a life at home—something already lost to him. At first, 
triumph appears at hand, though the true response to his conceitedness 
will become evident at the end of the piece. “You must learn to choose 
between,” the Narrator tells Joseph. “One happy thing is every happy thing: 
two, is as if they had never been.”

Stravinsky and Ramuz’ own ambitions may have seemed slight in 
comparison, but they proved too far-reaching for the period in which the 
work emerged. When L’histoire du soldat was staged for the first time in 
Lausanne in September 1918, with a company of eight musicians conducted 
by Ernest Ansermet as well as two dancers and three narrators, it had to 
be supported by the Winterthur-based millionaire (and amateur clarinettist) 
Werner Reinhart, who likewise supported the careers of Paul Hindemith, 
Anton Webern, Rainer Maria Rilke, and others. And yet that generosity was 
not enough to prevent all subsequent performances from being cancelled, 
due to the rapid spread of the (erroneously named) Spanish flu.

This torrid world is nonetheless germane to the piece, hence the desperate 
choices made by its (archetypal) protagonist. While the text can prove 
too preachy for some, the music’s satirical bite remains evergreen, with 
Stravinsky’s mix of folkloristic flair and neoclassical side-eye. Genres both 
ancient and modern are subjected to his snarky wit, including Bachian 
chorales, marches, waltzes, tangos, and ragtime. There is also a hint of 
klezmer—the composer had originally hoped for a gypsy fiddler in the title 
role—while the violin itself recalls the Totentanz illustrations of a much 
older time of plague. Born out of one era, the best of L’histoire du soldat 
fits any period, with the final “March triomphale du Diable” echoing down 
through the years.

Despite the work’s uneasy performance history, many artists chose to 
respond to Stravinsky’s wartime project as the 20th century unfolded. 
Full stagings were mounted in Germany and in Paris in 1924, the latter 
thanks to Diaghilev, and in the British city of Newcastle in 1926. Later in the 
century, Frank Corsaro and Gardner Compton created their ballet version 
at the New York State Theater in 1978, followed three years later by Peter 
Martins’ Suite From L’histoire du Soldat for New York City Ballet. Elsewhere, 
famous narrators have included Jean Cocteau, John Gielgud, and Glenda 
Jackson, while Frank Zappa featured the concluding March on his 1991 
live album Make a Jazz Noise Here. But it would be Wynton Marsalis, the 
first musician to win a Grammy for both his jazz and classical recordings, 
who responded to the original in full.
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Notes on the Program (Continued)

WYNTON MARSALIS
A Fiddler’s Tale

Director of Juilliard Jazz since 2014, Wynton Marsalis (’81, trumpet) has 
been a major presence at Lincoln Center since the late 1980s, when he 
established its first jazz program, Classical Jazz, in 1987. He was then named 
artistic director of what soon became Jazz at Lincoln Center. Marsalis was 
also deeply involved in education projects and formed his own septet. But 
it was his ability to cross genres, simultaneously involving himself with 
classical programming, that led to a joint commission from the Chamber 
Music Society of Lincoln Center and Jazz at Lincoln Center in 1998. The 
result, A Fiddler’s Tale, was first performed at Hill Auditorium in Ann Arbor 
in Michigan that April and subsequently performed at Lincoln Center.

The work employs the same instrumentation as Stravinsky’s original—
clarinet, bassoon, trumpet, trombone, violin, double bass, and percussion—
but while the narrative, written by Marsalis’ mentor and “best friend in the 
world” Stanley Crouch, riffs on Ramuz’ original scenario, it moves beyond 
a militaristic world into a musical one. Here, a jazz fiddle player named 
Beatrice Conners is lured by the promise of commercial success, thanks 
to the diabolical record producer Bubba Z. Beals (the BZB). “He beams like 
Klondike gold,” Crouch tells us, “but he is made, part by part, of absolute 
darkness. Some say he is slick, and sticky. Is he an oil spill standing on 
two legs and walking like a man?” Unable to resist, Beatrice bargains “the 
integrity of her sound” in a perennial balancing act of art and honor. Her 
“power to lift the bandstand” is “in conflict with her inky desires” and 
ultimately “wears her down.”

Musically, Marsalis follows Stravinsky’s structure (almost) to the letter. His 
idiom is, of course, different, “including but not limited to jazz,” according 
to the composer himself, though many of the original movement titles 
from L’histoire du soldat are duplicated in A Fiddler’s Tale. Providing a 
suitable curtain raiser and an opportunity for each of the instrumentalists 
to shine, with Beatrice entering last, “The Fiddler’s March” is reprised at 
various points throughout the structure. In its original position, however, 
it is followed by “A Fiddler’s Soul,” which Beatrice describes as a tune 
“by the legendary figure, Uncle Bud”—the devil in disguise. By the time 
we reach the melancholy “Pastorale,” the Fiddler has made her deal with 
Bubba Z. Beals and the situation reaches crisis point. Consequently, both 
the “Happy March” and the “Concert Piece” are riven with irony, but 
redemption seems to arrive in the form of three central pieces: “Tango,” 
“Waltz,” and “Ragtime.”

Wynton Marsalis 

Born: 
October 18, 1961, 
in New Orleans
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Suddenly, Bubba Z. Beals returns, “his face a kaleidoscope of rage” and 
demands the violin (and Beatrice’s soul). With the Savior present, however, 
Beatrice is sure to be protected, with the demonic record producer now 
forced to dance. But whether Beatrice will listen to the source of her 
soulfulness or be drawn back to “the grand master of all celestial deals” is 
answered in “The Blues on Top,” Marsalis’ response to Stravinsky’s final 
march. Perhaps the devil really does have all the best tunes.

Gavin Plumley specializes in the music and culture of Central Europe 
and appears frequently on BBC radio, as well as writing for newspapers, 
magazines, opera houses, and concert halls around the world. He is the 
commissioning editor of English-language program notes for the Salzburg 
Festival.
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About the Artists

David Serkin Ludwig

Composer David Serkin Ludwig (Graduate Diploma ’02, composition) has 
enjoyed a career of collaboration with many of today’s leading musicians, 
filmmakers, and writers. In 2022, Ludwig was awarded the Stoeger Prize 
from the Chamber Music Society of Lincoln Center, the largest chamber 
music award of its kind. He received the prestigious 2018 Pew Center for 
the Arts and Heritage Fellowship, a Theodore Presser Career Grant, the 
A.I. du Pont Award for his contribution to contemporary classical music, 
and is a two-time recipient of the Independence Foundation Fellowship. 
His choral work The New Colossus opened the private prayer service for 
President Obama’s second inauguration. In 2014, NPR Music named him 
as one of the world’s Top 100 Composers Under 40. He holds positions 
and residencies with nearly two dozen orchestras and music festivals in 
the U.S. and abroad, and he was named a Steinway Artist in 2021. Ludwig 
was formerly at the Curtis Institute of Music where he served as dean 
of artistic programs, chair of composition studies, director of Ensemble 
20/21, and artistic director of Curtis Summerfest. He also holds degrees 
and certificates from Oberlin Conservatory, Manhattan School of Music, 
and Curtis as well as a PhD from the University of Pennsylvania. Ludwig 
also studied at the University of Vienna and he taught at Cheyney University 
of Pennsylvania while attending Juilliard.

Ludwig has received commissions and notable performances from artists 
and ensembles including the Philadelphia, Pittsburgh, Minnesota, and 
National symphony orchestras as well as Jonathan Biss, Jeremy Denk, 
Jennifer Koh, Jaime Laredo, David Shifrin, Eighth Blackbird, Imani Winds, 
the Dover Quartet, and  PRISM Saxophone Quartet. Ludwig was appointed 
dean and director of Juilliard's Music Division in 2021 where he serves on 
the faculty and is the artistic director of Juilliard’s collaborative contemporary 
music project The New Series. He lives in New York City with his wife, 
violinist Bella Hristova, and their four beloved cats. 
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David Robertson

David Robertson—conductor, artist, composer, thinker, American musical 
visionary—occupies the most prominent podiums in opera, orchestral, and 
new music.  He is a champion of contemporary composers and an ingenious 
and adventurous programmer. Robertson has served in numerous artistic 
leadership positions, such as chief conductor and artistic director of the 
Sydney Symphony Orchestra, a transformative 13-year tenure as music 
director of the St. Louis Symphony Orchestra, and with the Orchestre 
National de Lyon, BBC Symphony Orchestra, and, as protégé of Pierre 
Boulez, Ensemble InterContemporain. Robertson appears with the world’s 
great orchestras, including the New York Philharmonic, Los Angeles 
Philharmonic, Royal Concertgebouw Orchestra, Vienna Philharmonic, and 
many major ensembles and festivals on five continents.

Since his 1996 Metropolitan Opera debut, Robertson has conducted a 
breathtaking range of Met projects, including the 2019-20 season opening 
premiere production of Porgy and Bess, for which he shared a Grammy 
Award, for best opera recording, in 2021. Last year, he conducted the 
Met’s Porgy revival in addition to making his Rome Opera debut conducting 
Janáček’s Kát’a Kabanová. Robertson is a Chevalier de l’Ordre des Arts et 
des Lettres of France and is the recipient of numerous artistic awards.  He 
serves on the Tianjin Juilliard Advisory Council, complementing his role 
as Juilliard’s director of conducting studies, distinguished visiting faculty.
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About the Artists (Continued)

Larry Keigwin

Larry Keigwin is a native New Yorker, choreographer, and curator who 
has danced his way from the Metropolitan Opera to downtown clubs to 
Broadway and back. He founded Keigwin + Company (K+C) in 2003 and, 
as artistic director, Keigwin leads the company as it performs at theaters 
and dance festivals around the world including the Kennedy Center, Joyce 
Theater, New York City Center, and others. Keigwin has created 24 works 
for K+C, in addition to the large-scale community project, Bolero, which has 
been commissioned in 16 communities nationwide. Other commissions 
include Paul Taylor’s American Modern Dance, Royal New Zealand Ballet, 
and Martha Graham Dance Company. His work in musical theater includes 
Tales of the City (2011) at ACT in San Francisco and Rent Off-Broadway, 
for which he received the 2011 Joe A. Callaway Award. In 2013, Keigwin 
choreographed Broadway’s If/Then, starring Idina Menzel. As COVID-19 
shifted the world of dancemaking online, Keigwin created acclaimed virtual 
works in 2020-21 with high-profile commissions from Juilliard, Paul Taylor 
Dance Company, Works & Process at the Guggenheim, and Fire Island 
Dance Festival. Bolero Juilliard brought together more than 100 dancers, 
musicians, singers, actors, faculty, and alumni. Keigwin is a co-founder of 
the Green Box Arts Festival and the dance editor of ArtDesk magazine.

Evan Yionoulis

Evan Yionoulis, an Obie award-winning director and nationally recognized 
teacher of acting, is the Richard Rodgers dean and director of Juilliard’s 
Drama Division. She has directed new plays and classics in New York, 
across the country, and internationally, including Guillermo Calderon’s Kiss 
at Yale Repertory Theatre and Adrienne Kennedy’s He Brought Her Heart 
Back in a Box for Theatre for a New Audience, where she also directed 
Kennedy’s Ohio State Murders (Lortel Award for best revival). Other credits 
include Richard Greenberg’s The Violet Hour (Broadway), Three Days of 
Rain (Obie Award for direction, Manhattan Theatre Club), and Everett Beekin 
(Lincoln Center Theater). Most recently, she directed Howard Barker’s The 
Power of the Dog with fourth-year actors at Juilliard. She is a Princess Grace 
Awards recipient and serves as president of the executive board of SDC, 
the labor union representing stage directors and choreographers.
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Leslie Lura-Smith

Leslie Lura-Smith is a New York City-based lighting designer working 
primarily in theater and dance. Past Juilliard productions include Deep Song, 
May Dance 2022, and June Dance 2021. She also teaches the Stagecraft 
class to the third-year dancers, advising them on their lighting designs for 
Choreographers and Composers as well as Senior Production. She regularly 
designs with Pan Asian Repertory Theatre, Post Theatre Company, and 
Ralph Lauren flagship window displays, and she is the resident lighting 
designer for Nunnbetter Dance Theatre. Her associate lighting designer 
work includes the Manhattan Theatre Club, Pearl Theatre Company, National 
Yiddish Theatre Folksbiene, and LCT3. She received her BA from Lewis 
and Clark College and her MFA in design for stage and film from NYU’s 
Tisch School of the Arts.

Luke Simcock

This is Luke Simcock’s 20th season at Juilliard, where he serves as 
costume shop supervisor. Additional theater credits include the Alley 
Theatre, American Stage Theater, American Repertory Theater, Boston 
Ballet, Berkshire Theatre Group, Theater Chemnitz Ballet, Finnish National 
Opera, Hungarian State Opera Ballet, Pennsylvania Ballet, Polish National 
Opera, Poznan Opera House Ballet, Royal New Zealand Ballet, and the Shed. 
Design credits include Semper Fidelis, Episode 31, Smorzando, Hubbub, 
Thanks for Sharing—Starburst Commercial Trilogy, My Price Point, I Can 
Only Come So Far, Parallel Lives, A Christmas Story, Uncle Bend’s a Home 
Cooked Narrative, The Lion the Witch and the Wardrobe, Backstory, and 
The Trojan Women. His film credits include 4:44 Last Day on Earth and I 
Am My Own Mother.
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Producing Team for A Fiddler's Tale

Office of the President
Damian Woetzel, President
Kathryn Kozlark, Artistic Producer and Director for Creative Enterprise

Music Division
David Serkin Ludwig, Dean and Director of the Music Division
A. Joseph Soucy, Associate Dean of Orchestral Studies
Annabelle Avenier, Associate Director of Artistic Programs
Joanna K. Trebelhorn, Senior Director, Performance Operations and External Venue Relations
Curtis Stewart, Chamber Music Manager
Matthew Wolford, Ensemble Operations Manager
Daniel Pate, Percussion Department Coordinator
Hayley Rothman, Ensemble Operations Assistant
Lisa Dempsey Kane, Principal Orchestra Librarian
Elaine Li, Assistant Orchestra Librarian
Adarsh Kumar, Orchestra Personnel Manager
Michael Dwinell, Orchestral Studies Associate
Justin Kang, Orchestra Management Apprentice

Dance Division
Alicia Graf Mack, Dean and Director of the Dance Division
Mario Alberto Zambrano, Associate Director
Alexandra Tweedley, Assistant Director
Taylor LaBruzzo, Rehearsal Assistant

Drama Division
Evan Yionoulis, Richard Rodgers Dean and Director of the Drama Division
Lindsey Alexander, Director of Artistic and Curricular Planning
Aly Homminga, Artistic Planning and Content Coordinator
Hannah Rubenstein, Artistic Programs Assistant
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Juilliard Production Department

Thom Widmann, Senior Director of Production
Jean Berek, Business and Operations Manager
David Strobbe, Production Manager
Laura Lindsay, Production Manager
Ian Paul Guzzone, Production Manager
Ange Lopilato, Production Manager
Edda Baruch, Production Office Associate Administrator
Kristin Herrick, Production Administrative Coordinator

Costume Shop Supervisor

Luke Simcock

Assistant Costume Shop Supervisor

Nicola Gardiner

Costume Shop Office and Business 
Manager

Edda Baruch

Design Coordinator

Audrey Nauman

Wardrobe Supervisor

Amelia Dent

Drapers

Barbara Brust
Kimberly Buetzow
Tomoko Naka

First Hands

Elise Bender
Phoebe Miller
Erin Wilson

Crafts Artisan

Victoria Bek

Costume Shop Staff

Miranda Boodheshwar*
Eleanor Burholt*
Chloe Levy*
Michael Schaffner*

Hair and Makeup Shop Supervisor

Nathaniel Hathaway

Hair and Makeup Shop Staff

Sunya Margulies*
Angelina Vincenzi*

Electrics Shop Supervisor

Joel Turnham

Assistant Electrics Shop Supervisor

Lauren Miller

Head Electrician, Peter Jay Sharp Theater

Patrick Dugan

Head Electrician, Willson Theater

Eleanor Smith

Head Electrician, Stephanie P. McClelland 
Drama Theater

Tercio Bretas

Staff Electrician

Kenzie Carpenter

Assistant Head Electrician

Ciara McAloon*

Light Board Programmer

Christopher Stowell

Electrician

Lillian Hilmes*

Sound Supervisor

Marc Waithe

Lead Audio Engineer

Christopher Schardin

Mixer

Alexander Nahas

Properties Shop Supervisor

Kate Dale

Assistant Properties Shop Supervisor

Mackenzie Carpenter

Stock Manager/Artisan

Jessica Nelson

Properties Artisans

Suki McCarty*
Emery Smith
Lizzy Soglin*

Technical Director

Justin Elie

Associate Technical Director

Alexandra McNamara

Lead Stage Supervisor

Colly Carver

Stage Supervisors

Mairead Kress
Tim Love

Scene Shop Manager

Josh Sturman

Lead Carpenters

A.J. Cote
Alexander Setzko

Carpenters

Cody Henson
Pete Marzilli
Reilly Ryan

Technical Direction Apprentice

Kathryn Bosch*

Scenic Run Crew

Rage Ellis
Olivia Gagne
Alan Knight
Alex Peterson
Josiah Stewart
Paul Turner

Scenic Charge Artist

Jenny Stanjeski

Scenic Artists

Anna Fredrick*
Aria Pegg*

Recital Operations Producer

Cynthia Baker

Livestream Events Production 
Stage Manager

Ariel Osborne

Recital Activities Administrator

Claire Satchwell

Recital Stage Manager

Tim Wils

* Member, Professional
   Apprentice Program
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Sarah Billinghurst Solomon and  

Howard Solomon‡
Rondi Charleston* and Steve Ruchefsky
Chenter Foundation
Julie A. Choi* and Claudio Cornali
Rosalie A. Signorelli Ciardullo,  

daughter of Andrew A. Signorelli
Helen V. Vera and Kent A. Clark
Joyce and Barry Cohen
Eugene Davidson and Eve Barak
Dan J. Epstein Family Foundation
Katherine G. Farley and Jerry I. Speyer
First Republic Foundation
Barbara G. Fleischman
Ford Foundation
Tricia Glynn
Constance Goulandris Foundation
Kenneth C. Griffin
Agnes Gund
Brian Heidtke
Thomas Dubois Hormel Foundation/

Marisa I. Hormel Trust
Matt Jacobson and Kristopher L. Dukes
Leon Levy Foundation
Llewellyn Family Foundation
Joyce F. Menschel
Rebecca and Tyler Morse
Stephen Novick
Michael R. Osver
Judith F. Pisar
Jeffrey Seller and Joshua Lehrer
George L. Shields Foundation
Barbara J. Slifka
Sphinx Organization

Yael Taqqu and Jeremy Levine
Laurie M. Tisch Illumination Fund
Virginia B. Toulmin Foundation
Richard York
Anonymous (3)

$50,000 - $99,999
Sarah Arison and Thomas Wilhelm
Augustine Foundation
Mary L. Bianco
Barry Diller and Diane von Furstenberg
Robert Evans Foundation
Fan Fox and Leslie R. Samuels  

Foundation
FENDI North America
Janice Gerton‡
Kathleen Harty Gray*
Harvard Business School
Robert E. Meyerhoff and Rheda Becker
Terry Morgenthaler and Patrick Kerins
Holly Peterson
Allison Sarofim and Patrick Seabase
Thomas C. Schumacher III and  

Matthew White
The Shubert Foundation
The Robert Craft Igor Stravinsky  

Foundation
Reginald Van Lee and Corey McCathern
Sidney J. Weinberg Jr. Foundation
Anonymous (4)

$25,000 - $49,999
Bank of China U.S.A.
Stanley Baumblatt
Jeff and Susan Campbell
Diamonstein-Spielvogel Foundation
Judy and Jamie Dimon
First Republic Bank
Mary Ann Fribourg
Edythe Gladstein
The Horace W. Goldsmith Foundation
John Gore Organization
John and Ila Gross
Omar and Sunita Jaffrey
Judith A. Kaminski
Sander and Norma K. Buchman Fund
Edward F. Limato Foundation
The Frederick Loewe Foundation
The Ambrose Monell Foundation
Enid and Lester Morse
New York State Council on the Arts
Susanna R. Phillips Huntington and  

David S. Huntington
Gary Portadin*
Nicholas Nash and Phalgun Raju
Raymond-Cryder Fund at the Lehigh  

Valley Community Foundation
Kevin and Chris Yoon
Adam R. Rose
Anna Schoen-René Fund at the  

New York Community Trust
The SHS Foundation
Gillian Sorensen
Trine Sorensen and Michael Jacobson
Steinway & Sons
Robert W. Wilson Charitable Trust
Robert K. Yin
Barbara and David Zalaznick
Yichen Zhang
Anonymous (4)

$15,000 - $24,999
American Turkish Society
Lisa C. Arrindell
Edwin L. Artzt
Laurel and Clifford Asness
Barbara and Gary Brandt
Heidi Castleman Klein
Stuart H. Coleman and Meryl Rososky  

Family Fund
Dudley and Michael Del Balso
Lorna “Dee” Doan
Joan and Peter Faber
Barbara and Jonathan File
Candice and John Frawley
Allen R. and Judy Brick Freedman
Eric J. Friedman
Nancy and Bruce Hall
Jacoby Family
The Katzenberger Foundation
Karin J. Krueger
Sophie Laffont
Dominique and Frédéric Laffont
Andrés Mata
Leslie and Mitchell Nelson
The Laura Pels International Foundation  

for Theater
John R. Philpit
John and Evelyn Popp
Mrs. Susan L. Robinson*
Irene Schultz
Jeremy Smith
Judith and F. Randall Smith
The Stanley and Yvonne Squire Artist Fund
Dr. Carol Stein
Robert and Jane Toll
Bradley Whitford
John J. Yarmick
Anonymous (2)

$10,000 - $14,999
Mr. and Mrs. Robert J. Appel
Michelle and Jonathan Auerbach
Marshall S. Berland and John E. Johnson‡
Elaine S. Bernstein
Diana Bersohn
Susan Brenner
Barbara and Frank Brogan
Betsy L. Cohn
Family of Isabel Stewart Cunningham
Georgeann Delli Venneri
Florence and Paul DeRosa Memorial Fund
Vincent DiMaira
Dr. Lee MacCormick Edwards Charitable  

Foundation
Epstein Teicher Philanthropies
Joyce Eskwitt
Daniel Ferro Vocal Program, Inc.
Keith and Barbara Gollust
Jennifer and Bud Gruenberg
Marilyn Hochberg Hammerman*
Jeremiah J. Harris
Ekkehart Hassels-Weiler
Omomuki Foundation
Edith Polvay Kallas and Joe Whatley
Edward and In-Aie Kang Foundation
Mr. and Mrs. Peter Kend
Debbie and Abram Klein
Mitzi Koo
Dr. Yvonne Lamy
Yaru Liu

The Juilliard School is deeply grateful to the following individuals and institutions for their gifts 
in support of performances, educational activities, and scholarships. Please consider making an 
investment in the future of the performing arts. For more information or to make a gift, contact 
the Development Office at (212) 799-5000, ext. 278, or development@juilliard.edu.



Juilliard Annual Supporters (Continued)

Roberta Lobel*, Marjorie Tallman  
Educational Foundation

Nancy Long and Marc Waldor
S & L Marx Foundation
Sylvia and Leonard Marx Jr.
Neil Mazzella
Harold W. McGraw Jr. Family 

Foundation
Kevin and Rosemary McNeely
Elan Mehler
National Endowment for the Arts
Susan Ollila Boyd
Daniel Picard
Presser Foundation
Qobuz USA
Elizabeth R. Rea
Grace E. Richardson
Mary K. Riew
Barbara Ritchin
Yukari Saegusa*
Roger and Doris Sant
Schuld Family Fund at the Chicago 

Community Foundation
Karen and William Sonneborn
Alec P. Stais and Elissa Burke
Elliot Susseles
Alexander I. Tachmes/Shutts 

& Bowen LLP
Chia-Jung Tsay*
Dominic M. Vaz*
Sedgwick and Pamela± Ward
Alexandra Wheeler and Rocky Rukan
Alexandra William Foundation
Lucille and Jack Yellen Foundation
Dale Zand
Judy Francis Zankel
Anonymous (4)

$5,000 - $9,999
Kathryn Kiefer and Elliot Abbey*
Meredith and David Amado
Michael and Stacie Arpey
Frederick and Candace Beinecke
Ernest* and Mary Chung
Ron Daniel and Lise Scott
Jennie and Richard DeScherer
Violet and Christopher Eagan
Beatrice and J.A. Esteve
Katy Brodsky Falco and Simone Falco
Alan S. Futerfas* and Bettina Schein
David Geffen Foundation
Arlene‡ and Edmund Grossman
Dorothy C. Haase
The Harkness Foundation for Dance
Bernard Holtzman
Japanese Chamber of Commerce and 

Industry of New York
Keller-Shatanoff Foundation
Mrs. William M. Lese
LCU Fund for Women’s Education
Michael Liebowitz*
Frayda Lindemann

Jerome Lowenthal*
Mr. and Mrs. Peter L. Malkin
Edward J. Maloney and  

Richard B. Kowall
Dr. Allen H. Maniker*
Laura and Alan Mantell
James and Stephania McClennen
Rodney McDaniel
Ms. Anne Welsh McNulty
Meadmore Sculpture Foundation
Adam Meyer* and Anna Kaplan
Deborah L. Minor
Lauren Mitchell
Mr. and Mrs. Jean-Hugues J. Monier
David Pierce
Craig and Stefanie Pintoff
Joseph S. Piropato and Paul Michaud
Judy and Jim Pohlman
Rajika and Anupam P. Puri
Sabine Renard
Margitta Rose
Christopher Brawer / Ida & William  

Rosenthal Foundation
Richard Rubinstein
Mr. and Mrs. Martin Sanders
Annaliese Soros
Elise C. Tepper
Susan and Daniel Thys
Mina Tulchinsky
Kristine Jarvi Tyler*
Loraine Kent Vichey Memorial Trust
Dr. Ann Walzer
Rui Wang
Wilmot Wheeler Foundation Inc.
Marlene Hess and James D. Zirin
Anonymous (2)

$2,500 - $4,999
RSA
Elizabeth Herries, Esq. and  

Donald J. Aibel, Esq.
ASCAP Foundation
Ted and Page Ashley
Emanuel* and Yoko* Ax
Mary Ellin Barrett‡
Janet E. Baumgartner
Casey Bayles and William Jeffrey
Philip A. Biondo
Mr. Robert Brenner
Trudy and Julius Brown
Susan Monahan and Mark Brucks
Noreen and Kenneth Buckfire
Elaine J. Budin
Caroline W. Bynum
John Calicchio‡
Linda Levy Carter
Kathryn G. Charles
Mr. Kenneth H. Chase
Beverly and Herbert Chase
Claire Chino
Nancy A. Cohn
Dr. Peter S. Coleman

Juilliard Council
Michelle Demus Auerbach, Co-Chair
Mitchell Nelson, Co-Chair

Barbara Brandt
Eric J. Friedman
Peter L. Kend
Younghee Kim-Wait
John G. Popp
Grace E. Richardson
Mary K. Riew
Jeremy T. Smith
Alexander I. Tachmes

Global Council
Renée Fleming, Honorary Chair

The Chenter Foundation 
(Richard and Michelle Chen)

Dr. Ronald Li and Carol Chiang-Li
Terry Morgenthaler
Phalgun Raju
Gillian Sorensen
Trine Sorensen
Yichen Zhang

Herbert A. Allen Jr.
Sarah Arison
Jody and John Arnhold
Agnes Gund
Carole and Michael Marks
Robert E. Meyerhoff and Rheda Becker
Katheryn C. Patterson
Holly Peterson
Judith F. Pisar
Thomas C. Schumacher III
Barbara J. Slifka
Sydney H. Weinberg
Anonymous (3)

President’s Circle

Consulate General of Israel in New York
Barbara and Mark Cox
John R. Doss
Ann and Jonathan DuBois
John Farago
Helen and Jeffrey Friedman
Jocelyn and W.E. Gallinek
Claudio and Renata Garcia
Lynda and Paul Gunther
Sharon B. Gurwitz
Mary E. Harrigan and Andrew P. Tothy
Dr. Elisabeth Hefti
Judy* and Lindley Hoffman
Harold P. Hope III
Marsha Hymowitz
Jennifer Kirschenbaum
Patricia Klingenstein
Anne-Marie and John Knight
Alan W. Kornberg*
Barbara and Paul Krieger
Dr. Marsha Laufer and Dr. Henry Laufer
Kate Levin
Mrs. John M. Lewis‡
Kevin Llewellyn
John N. Loomis, MD
Christopher and Beth Lyon
Robert and Bridget Lyons
Raymond Mase
Sandra Masur
Juliet Melamid
Paula Paster Michtom
Cynthia Nelis
Kathleen Quinn
Linda Ray
Sandra Rivers*
Catherine G. Roberts
Janet and Howard Rose
Victoria and Anthony Scelba*
Dr. and Mrs. Thomas P. Sculco
Shack Sackler Foundation
Lilian Sicular
Douglas Sills
Steven P. Singer, MD and Alan Salzman, MD
Karen P. Smith
Mrs. Lea Yitshaki Soifer*
Jeffrey R. Solomon and Audrey Weiner
Nancy Sommer
Michael and Claudia Spies
Jane Tate
Mr. and Mrs. James Thomasson
Anthony and Elaine‡ Viola
Johanna Weber
Michael Weinstein
Frank and Lisa Wohl
George K. Yin and Mary J. Walter
Anonymous (2)

Donor Listing as of November 18, 2022

*Alum
‡ In Memoriam
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The Augustus Juilliard Society

The Augustus Juilliard Society recognizes those who have included The Juilliard School in their 
long-range financial plans with a bequest, beneficiary designation, gift annuity or trust arrangement. 
These future gifts will help ensure that Juilliard continues to provide the finest education possible for 
tomorrow’s young artists. The school expresses its deep appreciation to the following members, as 
well as to those anonymous members who are not listed.

Barbara Rogers Agosin
Donald J. Aibel*
Veronica Maria Alcarese
Keiko Ota Alexander* and 

Jeffrey Alexander
Sima Ariam
Dee Ashington
Bruce Barnes and Louann Vanfossen
Richard Beales
Yvette and Maurice± Bendahan
Donald A. Benedetti*
Helen Benham*
Greg and Julie Bennett
Elizabeth Weil Bergmann*
Marshall S. Berland and 

John E. Johnson±
Benton and Fredda Ecker Bernstein
Leslie Goldman Berro*
Susan Ollila Boyd
Mrs. George E. Boyer
Peter A. Boysen
Nina R. Brilli
Gene T. Brion
Steven and Colleen Brooks
Carol Diane Brown and Daniel J. Ruffo
Beryl E. Brownman
Eliane Bukantz
Craig A. Campbell*
Alan± and Mary Carmel
Nancy and Neil Celentano
Virginia Chakejian
Wendy Fang Chen*
Julie A. Choi* and Claudio Cornali
Charlotte Zimmerman Crystal*
Rosemarie Cufalo
Christopher Czaja Sager*
Eugene Davidson and Eve Barak
Harrison R.T. Davis
Robert Lee Dean
Stephen and Connie Delehanty
Luis Felipe de Montpensier
Ronald J. Dovel and Thomas F. Lahr
John C. Drake-Jennings
Eugene S. Drucker*
Ryan* and Leila Edwards
Lloyd B. Erikson
Eric Ewazen*
Joan and Peter Faber
Holly L. Falik
Barbara and Jonathan File
Dr.*±  and Mrs. Richard B. Fisk
Barbara G. Fleischman
Judi Sorensen Flom
Ann Marie Smith Forde
Lorraine Fox
John and Candice Frawley
Chaim Freiberg*
William Gati* and Paul Gati*±
Anita L. Gatti*
Thelma and Seymour Geller,  

on behalf of Jane Geller
Rabbi Mordecai Genn, PhD
Mark V. Getlein*
John R. Gillespie
Valerie Girard*
Professor Robert Jay Glickman
Dr. Ruth J.E. Glickman

Sheryl Gold
Jennifer L. Granucci
Arlene± and Edmund Grossman
Miles Groth, PhD
Emma Gruber
Leo Guimond*
Ruth Haase
Robert S. Haggart Jr.* and  

Stephanie Haggart*
Louise Tesson Hall
Ralph Hamaker
Marilyn H. Hammerman*
Stephen and Andrea Handleman
Judith Harris and Tony Woolfson
Robert G. Hartmann
James S. Hatch*
Ira Haupt II and Joyce K. Haupt
Robert Havery*
Betty Barsha Hedenberg
Brian J. Heidtke
Mayme Wilkins Holt
Julie Holtzman*
Gerri Houlihan*
Katherine L. Hufnagel
Joseph N. and Susan Isolano
Barbara James
Paul Johnston and Umberto Ferma
Janice Wheeler Jubin* and  

Herbert Jubin
Peter H. Judd
Michael Kahn
George* and Julia Katz
William Kernen
Younghee Kim-Wait
Robert King*
Linda Kobler* and Dr. Albert Glinsky*
Bruce Kovner
Edith Kraft*
Mr. and Mrs. Paul A. Krell
Dr. Yvonne Lamy
Francine Landes*
Steven Lane
Sung Sook Lee*
Paul Richards Lemma and  

Wilhelmina Marchese Lemma±
Loretta Varon Lewis± and  

Norman J. Lewis
Ning Liang*
In honor of Peter Limon
Jerry K. Loeb
Eileen Lubars*
Chuck Manton
Cyril± and Cecelia Marcus
Serena B. Marlowe
Dolores Grau Marsden*
Stephanie and Carter McClelland and  

the Stephanie and Carter  
McClelland Foundation

Joseph P. McGinty
Dr.± and Mrs. N. Scott McNutt
Pauline and Donald B.± Meyer
Stephen A. Meyers and  

Marsha Hymowitz-Meyers
Paula P. Michtom
Leo±* and Anne Perillo Michuda*
Warren R. Mikulka
Stephen Mittman

Valerie Wilson Morris*
Diane Morrison
Mark S. Morrison
L. Michael and Dorothy Moskovis
Gail Myers
Myron Howard Nadel*
Steven W. Naifeh and  

Gregory White Smith±
Anthony J. Newman
Oscar and Gertrude Nimetz Fund
Stephen Novick
Joyce O’Brien
Michael R. Osver
Jane Owens
Mr.± and Mrs. Donald Parton
Celia Paul and Stephen Rosen
Andrea Pell Living Trust
Jane V. Perr MD
Ken Perry*
Lianne Perry
Christopher Pilafian*
Elissa V. Plotnoff Pinson*
Fred Plotkin
Judy and Jim Pohlman
Geraldine Pollack
Sidney J.± and Barbara S. Pollack
John G. Popp
Thomas and Charlene Preisel
Arthur Press*
Bernice Price
Rajika Puri
Gena F. Raps*
Karen J. Raven
Nancy L. Reim
Susan M. Reim*
Susan D. Reinhart
Madeline Rhew*
Michael Rigg
Leslie Swan Weirman Riley
Douglas Riva*
Lloyd*± and Laura Robb
Daniel P. Robinson
Yvonne Robinson*
Donna Romer
Carlos Romero and  

Joanne Gober Romero
Linda N. Rose*
Susan W. Rose
Ira Rosenblum*
Sam* and Deborah Rotman
Lynne Rutkin
Joan St. James*
Riccardo Salmona
Michael and Diane Sanders
Kenneth Schapin
Nancy Schloss
Casiana R. Schmidt
Shelby Evans Schrader± and  

John Paul Schrader
Irene Schultz
William C. Schwartz
Joan Gianna Settin, PhD
David Shapiro
Dr. Robert B. Sharon*
Robert D. Sholiton
Arthur T. Shorin
Sara A. Singer
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The Augustus Juilliard Society (Continued)

Steven P. Singer MD and  
Alan Salzman MD

Ethan A. Silverman*
Bruce B. Solnick
Carl Solomon Sr.
Evelyn Sun Solomon*
Gary and Roberta± Soren
Lynn Steuer
Sally T. Stevens
Robert C. Stevenson
Judy Stewart
James Streem*
Henry and Jo Strouss
Cheryl V. Talib

Thomas W. Thompson
Tom Todoroff* and Emily Moulton
Anli Lin Tong*
Marie Catherine Torrisi
Dr. Marta Vago*
Walter* and Elsa Verdehr
Paul Wagenhofer
Alberto and Paulina A. Waksman
Stanley Waldoff*
Jessica Weber
Catherine White*
Miriam S. Wiener
Robert Wilder± and Roger F. Kipp
Alice Speas Wilkinson*

Yvonne Viani Williams
Margaret S. Williamson
Clark* and Sally Ann* Wilson
Dr. Theo George Wilson
Elizabeth R. Woodman
Edward Yanishefsky
Lila York
Seventy-eight anonymous members, 

including 27 alumni

As of August 26, 2022

* = Alumnus/Alumna
± = deceased

For information about becoming a member of the Augustus Juilliard Society, please visit 
plannedgiving.juilliard.edu, call (212) 799-5000, ext. 7152, or write to lpadua@juilliard.edu. 
Have you included Juilliard in your planning?  Please let us know so that we may thank you 
and recognize you as a member of the Augustus Juilliard Society.

The Juilliard School is profoundly grateful for the generous gifts received from the following  
Estates and Trusts between June 1, 2021, and August 26, 2022.  We remember the individuals 
who made these gifts for their vision in supporting future generations of young performing artists 
at Juilliard.

Jere E. Admire Charitable Trust
Estate of Camille Aita
Harold Alderman Trust
Douglas Scott Anderson Revocable Living Trust
Gregory and Yoshiko Niiya Bemko Family Trust
Yoshiko Niiya Bemko Trust
Bisceglia Family Grantor Trust
Trust of Sonia Block
Betty and Daniel Bloomfield Fund
Estate of Jacqueline H. Bregman
Trust of Annette Burford
Trust of John Dexter Bush
Peter J. Cohn Charitable Remainder Unitrust
Estate of Lito De Manalang
Charles Dimston Revocable Trust
Estate of Louis Ellenport
Estate of Audrey Ellinger
Trust of Alice Shaw Farber
Fima Fidelman Trust
Dora L. Foster Trust
Estate of Meleen O’Brien Harben
Estate of David Thomas Hardison
Nancy B. Hatz and Russell C. Hatz Fund
William J. Henderson Memorial Fund
Frances B. Hoyland Trust

Trust of Edward Jabes
Hamilton H. Kellogg and Mildred H. Kellogg Charitable Trust
LeRoy W. Larson, Jr. Trust
Estate of Irwin Lewis
Estate of June Reig Maxwell
Estate of Walter P. Pettipas
Estate of Lawrence Rhodes
Lance B. Roepe Trust
Trust of Lillian Rogers
Howard and Ethel Ross Trust
Trust of Harold C. Schonberg
Estate of Geraldine Shapiro
Estate of Barbara Thompson Slater
Arline J. Smith Trust
Janice Dana Spear Trust
Estate of Michael Spengler
Barbara H. Stark Living Trust
Estate of Jacklin Bolton Stopp
Phyllis K. Teich Trust
Alison G. Tennyson Charitable Lead Unitrust
Tomoko Trust
Estate of Raymond Verbsky
Sam J. and Helen Wilborn Living Trust
Trust of Helen Marshall Woodward
Trust of Irene Worth

Estates and Trusts
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Juilliard Administration

Lila Acheson Wallace Library and Doctoral Fellows Program
Jane Gottlieb, Vice President for Library and Information 

Resources; Director of the C.V. Starr Doctoral Fellows Program
Jeni Dahmus Farah, Director, Archives
Alan Klein, Director of Library Technical Services

Enrollment Management and Student Development
Joan D. Warren, Vice President of Enrollment Management and 

Student Development
Barrett Hipes, Associate Vice President and Dean of Student 

Development
Sabrina Tanbara, Associate Dean, Student Development
Kathleen Tesar, Associate Dean for Enrollment Management
Katherine Gertson, Assistant Dean and Registrar
Tina Gonzalez, Assistant Dean for Financial Aid
Alice Jones, Assistant Dean of Community Engagement and 

Career Services
Vanessa Valenzuela, Assistant Dean, International Advisement  

and Student Diversity Initiatives
Rodney Pepe-Souvenir, Senior Director of Bias Response and 

Title IX Coordinator
William Buse, Director of Counseling Services
Milo Campanella, Director of Residence Life
Howard Rosenberg MD, Medical Director
Dan Stokes, Director of Academic Support and Disability Services
Beth Techow, Administrative Director of Health and  

Counseling Services
Reisha Williams, Director of Bias Response and  

Senior Deputy Title IX Coordinator

Development
Alexandra Wheeler, Vice President and  

Chief Advancement Officer
Katie Murtha, Director of Major Gifts
Lori Padua, Director of Planned Giving
Rebecca Vaccarelli, Director of Alumni Relations
Kim Furano, Director of Institutional Relations
Robyn Calmann, Director of Special Events
Toniya Katsarov, Director of Development Operations

Public Affairs
Rosalie Contreras, Vice President of Public Affairs
Susan Jackson, Editorial Director
Jose Lechuga, Website Director
Anna Sayer, Design Director
Tamara Vallejos, Director of Marketing 
Mara Vlatkovic, Director of Marketing, Community Relations

Office of the Chief Operating Officer  
and Corporate Secretary

Lesley Rosenthal, Chief Operating Officer and  
Corporate Secretary

Jane M. Sovern, Interim Legal Counsel
Mark Shelton, Chief of Public Safety
Adam Gagan, Director of Security
Cameron Christensen, Associate Vice President, Facilities
Richard Mannoia, Senior Director of Education and Strategy,  

K-12 Programs and Initiatives
Thom Widmann, Senior Director of Production
Kevin Boutote, Director of Recording and Classroom Technology
Elizabeth Svokos, Supervising Producer and Video Director
Christian Keck, Chief Technology Officer
Dmitriy Aminov, Director of IT Engineering
Clara Perdiz, Director of Client Services, IT
Jeremy Pinquist, Director of Enterprise Applications
Jessica Rothbart, Director of Human Resources
Jennifer Wilcox, Director of Apprentice Program

Finance
Cathy Nadeau, Vice President and Chief Financial Officer
Michael Kerstan, Controller
Jed Crocker, Director of Financial Planning and Analysis
Irina Shteyn, Associate Vice President, Financial Planning and 

Analysis
Nick Mazzurco, Associate Vice President, Bursar and  

Student Accounts

EXECUTIVE OFFICERS 
AND SENIOR ADMINISTRATION

Damian Woetzel, President

Office of the President
Jazmín Morales, Chief of Staff
Kathryn Kozlark, Artistic Producer and Director for Creative 

Enterprise
Ria DasGupta, Director, Equity, Diversity, Inclusion, and 

Belonging
Ara Guzelimian, Special Advisor

Office of the Provost
Adam Meyer, Provost
Kirstin Ek, Associate Provost
Yassmeen Angarola, Administrative Director
José García-León, Dean of Academic Affairs and Assessment
Amy Evans, Assistant Dean for Academic Affairs
John-Morgan Bush, Dean of Juilliard Extension

Dance Division
Alicia Graf Mack, Dean and Director of the Dance Division
Katie Friis, Administrative Director
Mario Alberto Zambrano, Associate Director

Drama Division
Evan Yionoulis, Richard Rodgers Dean and Director of the  

Drama Division
Derrick Sanders, Associate Director
Katherine Hood, Managing Director
Lindsey Alexander, Director of Artistic and Curricular Planning

Music Division
David Serkin Ludwig, Dean and Director of the Music Division
A. Joseph Soucy, Associate Dean of Orchestral Studies
Bärli Nugent, Assistant Dean and Director of Chamber Music
Fadwa Hayes, Assistant Dean
Joanna Trebelhorn, Senior Director of Performance Operations 

and External Venue Relations
Annabelle Avenier, Associate Director of Artistic Programs
Eric Oatts, Administrative Director
Mario Igrec, Chief Piano Technician

Historical Performance
Robert Mealy, Director of Historical Performance
Karin Brookes, Administrative Director

Jazz
Wynton Marsalis, Director of Juilliard Jazz
Aaron Flagg, Chair and Associate Director

Ellen and James S. Marcus Institute for Vocal Arts
Brian Zeger, Artistic Director of the Ellen and James S. Marcus 

Institute for Vocal Arts
Adam Nielsen, Associate Artistic Director, Master of Music and 

Graduate Diploma Program
Justina Lee, Associate Artistic Director, Undergraduate Program
Andrew Gaines, Administrative Director

Preparatory Division
Weston Sprott, Dean and Director of the Preparatory Division
Anthony McGill, Artistic Director, Music Advancement Program
Rebecca Reuter, Administrative Director, Music Advancement 

Program
Ekaterina Lawson, Director of Admissions and Academic Affairs, 

Pre-College
Anna Royzman, Director of Performance Activities, Pre-College



Deadline to sign up is December 31, 2023. For more information, please 
contact Irene Elias at ielias@juilliard.edu or (212)-799-5000, ext. 309.

Juilliard believes no young artist should be denied access to the world-class 
education we offer based on economic reasons.

The Jerome L. Greene Foundation has generously committed up to $5 million 
in matching funds to support named, endowed scholarships at Juilliard, helping 
to provide $10 million in new scholarship funding. The foundation will match 1:1 
any gift of $100,000 to create a new scholarship fund or add to an existing fund. 
Multiyear pledges are welcome and can be paid over a maximum of five years.

In partnership with the Jerome L. Greene Foundation, you can significantly 
increase your current scholarship fund or create a new one for half the price!

The Jerome L. Greene Foundation 

Scholarship Challenge
A partnership to create a lasting 
legacy for the performing arts

Ph
ot

o 
by

 E
rin

 B
ai

an
o



22
juilliard.edu

Attend or stream a performance
Enroll in an Extension class

Shop online at our store
Hire our performers

Support Juilliard


