Saturday Evening, January 29, 2022, at 7:30

The Juilliard School

presents

Juilliard415
Philharmonia Baroque Orchestra

Richard Egarr, Conductor

Song Hee Lee, Soprano

Mary Beth Nelson, Mezzo-Soprano
Xenia Puskarz Thomas, Mezzo-Soprano
Richard Pittsinger, Tenor

Erik Grendahl, Baritone

William Socolof, Bass-Baritone

JOHANN SEBASTIAN BACH (1685-1750)

Ouverture from Orchestral Suite No. 3 in D major, BWV 1068 (c. 1730)

Christe eleison from Mass in B minor, BWV 232 (1749)
SONG HEE LEE
XENIA PUSKARZ THOMAS

Laudamus te from Mass in B minor
XENIA PUSKARZ THOMAS
CARMEN LAVADA JOHNSON-PAJARO, Violin

Air from Orchestral Suite No. 3 in D major
Domine deus from Mass in B minor

SONG HEE LEE

RICHARD PITTSINGER

ELLEN SAUER and MEI YOSHIMURA STONE, Flute

Qui sedes from Mass in B minor
MARY BETH NELSON
GAIA SAETERMOE-HOWARD, Oboe d'amore

Quoniam from Mass in B minor

WILLIAM SOCOLOF
DAVID ALEXANDER, Horn

Gavotte from Orchestral Suite No. 3 in D major

Alice Tully Hall Please make certain that all electronic devices
are turned off during the performance.



Et in unum dominum from Mass in B minor
SONG HEE LEE
MARY BETH NELSON

Et in spiritum sanctum from Mass in B minor
ERIK GRENDAHL
EMILY OSTROM and GAIA SAETERMOE-HOWARD, Oboe d'amore

Sarabande from Orchestral Suite No. 2 in B minor, BWV 1067 (c. 1738-39)

Benedictus from Mass in B minor
RICHARD PITTSINGER
MEI YOSHIMURA STONE, Flute

Agnus dei from Mass in B minor
MARY BETH NELSON

Dona nobis pacem from Mass in B minor

Bourrée and Gigue from Orchestral Suite No. 3 in D major

Performance time: approximately 1 hour and 10 minutes, with no intermission

Juilliard’s full-scholarship Historical Performance program was established and endowed in 2008 by
the generous support of Bruce and Suzie Kovner.

Philharmonia’s education partnership with The Juilliard School’s Historical Performance program is
made possible in part with generous support from the estate of Daniel Offutt Il and the Waverley Fund.

Juilliard’s livestream technology is made possible by a gift in honor of President Emeritus Joseph W.
Polisi, building on his legacy of broadening Juilliard’s global reach.

Juilliard is committed to the diversity of our community and to fostering an environment that is
inclusive, supportive, and welcoming to all. For information on our equity, diversity, inclusion, and
belonging efforts, and to see Juilliard's land acknowledgment statement, please visit our website
at juilliard.edu.

Welcome to the 2021-22 Historical Performance Season

The Historical Performance movement began as a revolution: a reimagining of musical conventions,
a rediscovery of instruments, techniques, and artworks that inspire and teach us, and a celebration
of diversity in repertoire. It is also a conversation with the past, a past whose legacy of racism and
colonialism has silenced and excluded too many voices from being heard. We do not seek simply to
recreate what might have been, but to imagine what should be. We embrace Juilliard's values of equi-
ty, diversity, inclusion, and belonging, through voices heard anew and historical works presented with
empathetic perspectives, and we reject discrimination, exclusion, and marginalization. We recognize
that we study and work on the traditional homeland of those who preceded us (see Juilliard's land
acknowledgement statement at Juilliard.edu). We are committed to collaborations with scholars and
performers from a diverse range of viewpoints and backgrounds, and we seek to share the music we
love so much in active engagement with the community around us. We invite you to laugh if you feel
so moved, to clap whenever you feel inspired, and to find solace and joy in this music, as we continue
the ongoing innovation of the Historical Performance movement.

Thank you for joining us!
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About the Program

By Robert Mealy

Excerpts from Mass in B minor, BWV 232

Orchestral Suite No. 3 in D major, BWV 1068

Sarabande from Orchestral Suite No. 2 in
B minor, BWV 1067

JOHANN SEBASTIAN BACH

Born: March 31, 1685, in Eisenach, Germany

Died: July 28, 1750, in Leipzig, Germany

Tonight's program pairs the gorgeous arias
and duets of Bach's towering masterpiece,
the Mass in B minor, with movements from
two of his celebrated orchestral suites. Al-
though this programming was unfortunate-
ly made necessary by the uncertainties of
the ongoing COVID pandemic, it gives us a
great opportunity to experience the familiar
movements of the Mass as virtuoso solos
in their own right.

We often think of the B minor Mass as
a great monolith of contrapuntal art. But
these solos and duets show Bach work-
ing in the latest Italian galant styles;
some of the movements from the Ky-
rie and Gloria were likely designed to
celebrate particular Dresden musicians
and singers. And the movements of the
suites that surround them tonight remind
us that Bach was as much at home with
the elegant language of dance music as
he was with the rigors of counterpoint.
Quite often, as we'll hear onstage, these
two musical languages intersect in his or-
chestral writing.

Our concert opens with the Ouverture
from Bach’s Orchestral Suite No. 3, BWV
1068. Only four of Bach's ouverture-suites
have come down to us, but it's quite pos-
sible there were more. The sources for the
suites we do have all date from his time
in Leipzig. The Third Suite survives in a set
of orchestral parts dated 1731, just when
Bach was turning his musical focus away

from the Thomaskirche and towards the
local collegium. (Bach's son Emmanuel
wrote out the oboe, trumpet, and drum
parts; it's possible an earlier version was
just for strings.)

The suite opens with a grand French over-
ture, where the sharply overdotted runs
characteristic of Lully have been smoothed
out into flowing 16th-note scales. What
follows is a huge fugal movement marked
“vite.” It is in the form of a grand Vivaldian
concerto, including some extended virtuo-
sic episodes where the orchestra becomes
its own soloist. After all this excitement,
the movement closes with a return to the
stately opening material.

After this splendid opening, we hear an
invocation to the human figure of Christ.
Christe eleison is set as an almost operatic
duet, with the two voices twining around
each other ecstatically. All the markers of
the love-duet of Neapolitan opera are here:
the sighing appogiaturas, the close har-
mony of the singers in thirds and sixths,
and the unison violin line skating elegantly
around the voices. Bach was drawing on a
well-established Dresden tradition of set-
ting the Christe as a celebration of Christ
as an intimate and loving friend.

The Laudamus te of the Gloria, a catalogue
of praise, becomes an occasion for won-
derfully florid virtuosity on the part of both
the violin soloist (whose part rises to the
highest note Bach ever writes for the in-
strument) and the soprano. It's tempting
to see this as a vehicle for Bach's virtu-
0so violinist friend Johann Pisendel and
the celebrated soprano Faustina Bordoni,
who was in residence at Dresden with her
husband, the opera composer Johann Ad-
olf Hasse. (Bach had heard Faustina per-
form in Hasse's Cleofide in 1731.) This aria
gives both soloists the chance to show off
their elegant trills and roulades as the tutti
strings answer and echo their gestures.
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Probably the most celebrated movement
of the Third Suite is its slow D major air,
which, thanks to the 19th-century violin
virtuoso August Wilhelmj, became popular
in a syrupy arrangement for solo violin. In
its original incarnation, the Air is more than
just a melody, but a wonderful interplay of
the three upper parts over an elegant walk-
ing bass.

Like the Christe eleison, the duet Domine
deus is another movement that seems to
be designed for a specifically Dresden mu-
sical taste, with its galant sighing figures
in the flutes and muted violins. Within this
delicate texture, knit together by a recur-
ring four-note falling motif, the singers
declaim two texts at the same time, one
about God the Father and the other about
God the Son—which is an elegant musical
way of indicating they are two aspects of
the same divinity.

The Qui sedes, set for alto and oboe
d'amore solo with strings, continues the
theme of supplication. This movement, a
gentle gigue with echoes, is very detailed
in its articulation marks: dots for the re-
sponses of the strings, precise dynamic
markings for the echoes. Each of the in-
strumental ritornelli becomes progressive-
ly shorter, giving a sense of growing ur-
gency. The final plea of miserere nobis, or
“have mercy on us,” is underlined in a brief
adagio before the oboe and voice embark
on one last sinuous melisma together.

In the Quoniam that follows, we move
from supplication to praise and rejoicing
as we hear one of Bach's most unexpect-
ed and brilliant scorings. The idea of God
alone being the “most high” is illustrated
by a strikingly low texture of two bassoons
and continuo, accompanying a spectacu-
lar horn obbligato. Virtuoso horn playing
was a feature of the Desden scene, and
this obbligato was likely intended for the

great horn player Johann Adam Schindler,
whom Bach had heard in the 1731 pre-
miere of Hasse's Cleofide. The demands
on the bassoons here are likewise far more
challenging than anything Bach asked of
his Leipzig players. Clearly, he relished the
idea of writing for the virtuoso wind players
of the Dresden capella, which at the time
boasted five bassoonists.

This set of arias is rounded off with the pair
of gavottes from the D major Suite. These
are full of little jokes: Notice, for example,
how the opening gesture of the first ga-
votte is turned upside down for its second
half. The second gavotte is all about con-
trasts, as a brusque rustic unison segues
into an ingenious exploration of a falling
scale motif, traded back and forth between
the parts.

For the duet Et in unum Dominum, Bach
finds a deft means of conveying some cru-
cial theology through a simple strategy.
Christ, who is at the same time both God
and Man, is represented by a phrase that
is imitated exactly except for one two-
note figure, which is first slurred, and then
quite clearly articulated: the same, but dif-
ferent. (Bach thought of this movement
as something of a love duet, like Christe
eleison. He considered reusing it in a sec-
ular cantata with the text “Ich bin deine,”
or “l am yours.”)

A different aspect of the trinity is explored
with Et in spiritum sanctum, where the
Holy Spirit is invoked as a shepherd who
gathers together the world in faith. Bach
here creates a blissfully serene pasto-
ral aria in 6/8 for bass with two oboes
d'amore, using a text that involves an un-
promising amount of doctrine. As the critic
Donald Tovey remarked, “Who would have
thought that the jangle of such Latin as
unam Catholicam et Apostolicam Ecclesi-
am could have produced such music?”
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This meditation on the Holy Spirit is an-
swered with a movement from Bach's sec-
ond orchestral suite in B minor. This Sara-
bande is a small wonder in itself. The top
line, shared by flute and first violins, traces
a gorgeous melody, full of suspensions and
appogiaturas. This turns out to work as a
perfect canon: The bass line plays exactly
the same thing, only a bar later. The mid-
dle voices comment and enrich the texture
with similar falling figures and trills. It's
amazing that something so contrapuntally
dense can sound so weightless.

With this, we turn to the last solo arias from
the Mass, which are both introspective and
meditative in very different ways. Like the
Sarabande that here precedes it, the Bene-
dictus is a movement that is suspended in
time. As the musicologist George Stauffer
puts it, Bach has here created a world “of
solitary, almost mystical reflection.”

Where the Benedictus takes us into a sus-
pended realm, the Agnus Deiis earthbound

and heavy, as the violins in unison carve
out a difficult, intense line full of anguished
intervals. According to Bach scholar Chris-
toph Wolff, this may have been one of the
very last things Bach composed. It is an
intensive reworking of an aria that turns up
in several cantatas. In its original form, the
aria moves to a far more comforting middle
section. Bach took out all this contrasting
material and turned the focus instead on
the lamenting opening gestures which re-
turn obsessively throughout the aria. Note
how the violins follow the voice in a canon,
as if to reinforce the singer’s plea.

After the charged G minor of the Agnus dei,
we hear the final movement of the Mass, a
sober work of dense Renaissance polyph-
ony which he took from a cantata of 1731.
Following its plea to “grant us peace,” our
program ends with the buoyant Bourrée
and Gigue from the D major Suite.

Robert Mealy has been director of Juilliard’s
Historical Performance program since 2012.
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Meet the Artists

Richard Egarr

Richard Egarr brings a joyful sense of ad-
venture and a keen, inquiring mind to all
his  musicmaking—whether conducting,
directing from the keyboard, giving recitals,
playing chamber music, or indeed talking
about music at every opportunity. After a
successful career as music director of the
Academy of Ancient Music for 15 years,
where he succeeded founding director
Christopher Hogwood, he joined Philhar-
monia Baroque Orchestra & Chorale (PBO)
as music director in 2020. Egarr is also prin-
cipal guest conductor of Residentie Orkest
The Hague and artistic partner at the Saint
Paul Chamber Orchestra in Minnesota after
having served as associate artist with the
Scottish Chamber Orchestra. As a conduc-
tor, Egarr straddles the worlds of historical-
ly informed and modern symphonic perfor-
mance, making him an ideal fit for PBO's
parallel commitments to early and new
music. He is also a brilliant harpsichordist
and is equally skilled on the organ and forte-
piano. A beloved teacher, Egarr has been
on the Juilliard faculty for eight years in the
Historical Performance department, has
conducted major symphonic orchestras
such as the London Symphony Orchestra,
Lincoln Center Festival Orchestra, Seattle
Symphony, and Philadelphia Orchestra,
and regularly gives solo harpsichord recitals
at the Kennedy Center, Carnegie Hall, the
Smithsonian, and elsewhere. Born in Lin-
coln, England, Egarr trained as a choirboy
at York Minster, was organ scholar at Clare
College Cambridge, and later studied with
Gustav and Marie Leonhardt in Amster-
dam, where he makes his home.

Erik Grendahl

Originally from Boydton, Virginia, baritone
Erik Grendahl is a second-year Master of
Music student at Juilliard, where he stud-
ies with Darrell Babidge. He recently
appeared as Torquato Tasso in the Juilliard
Opera production of Flowers and Tears.
Grendahl's other roles include Escamillo in
IN Series Opera's adaptation of Carmen,
the Count in Bel Cantanti Opera’s produc-
tion of Le nozze di Figaro, and Joseph De
Rocher in James Madison University (JMU)
Opera’s production of Dead Man Walking.
In 2020, he received an encouragement
award from the Connecticut District of the
Metropolitan Opera National Council
Auditions. Grendahl graduated from JMU
in Harrisonburg, Virginia, with degrees in
music and statistics.

Loretta Lewis Award in Voice

Song Hee Lee

Soprano Song Hee Lee, born and raised in
Seoul, is in the fourth year of her bache-
lor's program at Juilliard, where she stud-
ies with William Burden. In her first year,
Lee has performed many song repertoire
and opera scenes including Susanna in Don
Giovanni. In the 2019 summer season, she
participated at the Académie Internatio-
nale d'Eté de Nice as a recipient of Toyota
Foundation, including a master class with
Dalton Baldwin and scenes from Cosi fan
tutte and L’Enfant et les sortileges. In
spring 2020, Lee made her Alice Tully Hall
debut as Sirene (Donna) in Rinaldo with
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Juilliard415. In spring 2021, she performed
several pieces as part of Lincoln Center
Restart Stages, sharing a meaningful
experience with a public audience during
the pandemic.

Mary Beth Nelson

Mezzo-soprano Mary Beth Nelson is a
first-year master's student at Juilliard.
Performances in 2022 include Rosina in
Il barbiere di Siviglia with Opera Delaware
and Baltimore Concert Opera (February
18-27), soloist in Sometimes the Devil
Plays Fate with the New Juilliard Ensemble
(April 11), and alto soloist in Messiah
and Bach’'s St. Matthew Passion with
the Messiah Festival for the Arts (April
12-17). Nelson trained at the Glimmerglass
Festival, Florida Grand Opera Studio,
Seagle Music Festival, and Tri-Cities Opera,
and she holds a bachelor of music degree
from Oklahoma City University. She stud-
ies voice with William Burden and is a
native of Southern California.

Lorna Dee Doan Scholarship, Eric Friedman
Scholarship

4 Richard Pittsinger

native, tenor Richard

A Connecticut
Pittsinger (Pre-College "17; BM 21, voice)
returns to Juilliard to begin his master's

degree, continuing his studies with
Elizabeth Bishop. In 2010, Pittsinger made
his operatic debut as the treble El Trujaman
in the Castleton Festival's production of E/
retablo de maese Pedro. As a boy soprano,

he recorded Fauré’'s Requiem and Bach
motets at St. Thomas Church on Fifth
Avenue. He also recorded the treble solos
in Next Fall by John Gromada and Scott
Eyerly’s Arlington Sons with his father
David. At the Glimmerglass Festival,
Pittsinger performed in Annie Get Your
Gun and Camelot. Last season at Juilliard,
Pittsinger sang Lysander, Starveling, and
Moth in A Midsummer Night's Dream and
Damon and Corydon in Acis and Galatea.
Arline J. Smith Scholarship, Ben Holt
Memorial Scholarship in Voice

Xenia Puskarz
Thomas

From Brisbane, Australia, mezzo-soprano
Xenia Puskarz Thomas is completing her
master’'s degree under Edith Wiens. Puskarz
Thomas was awarded a Bachelor of Music
in 2018 from the Queensland
Conservatorium Griffith University with
first-class honors as well as the university
medal for academic achievement. She was
also the recipient of the Melba Opera
Trust's 2019 Amelia Joscelyne Scholarship
and the Opera Foundation for Young
Australians’ 2018 Lady Fairfax New York
Scholarship. Recent engagements include
Aristeo in Juilliard's Orfeo; Cherubino in
Opera Queensland’'s Marriage of Figaro,
Opera Queensland’s Festival of Outback
Opera 2021, the Brisbane Racing Club's
Under the Stars members’ evenings;
SongStudio 2020 at Carnegie Hall; and the
Camerata of St John's Home concert.
Kovner Fellow
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William Socolof

From White Plains, New York, bass-bari-
tone William Socolof (BM 18, MM '20,
voice) began training at the Interlochen Arts
Academy in Michigan. In 2019 and 2021,
he participated in the Marlboro Music Festi-
val. As a vocal fellow at Tanglewood Music
Festival (2017-18), he appeared in Sond-
heim on Sondheim with the Boston Pops
and Bach Cantatas conducted by John Har-
bison and he also premiered works by Mi-
chael Gandolfi and Nico Muhly. In 2020,
Socolof debuted with the Boston Sympho-
ny Orchestra under Andris Nelsons and the
Juilliard Chamber Orchestra in Alice Tully
Hall. He also appeared as Daniel Webster in
The Mother of Us All in collaboration with
Met LiveArts and the New York Philharmon-
ic and as Don Alfonso in Cosi fan tutte at
Juilliard. Socolof is pursuing an Artist Diplo-
ma in Opera Studies with William Burden.
Leonie Rysanek and Lisa Della Casa Schol-
arship in Voice

Juilliard415

Since its founding in 2009, Juilliard415,
the school’'s principal period-instrument
ensemble, has made significant contri-
butions to musical life in New York and
beyond, bringing major figures in the field
of early music to lead performances of
both rare and canonical works by com-
posers of the 17th and 18th centuries.
The many distinguished guests who have
led Juilliard415 include Harry Bicket,
William Christie, Monica Huggett, Nicholas
McGegan, Rachel Podger, and Jordi Savall.
Juilliard415 tours extensively in the U.S.
and abroad, having performed on five
continents, with notable appearances at
the Boston Early Music Festival, Leipzig

Bachfest, and Utrecht Early Music Festival,
where Juilliard was the first-ever con-
servatory in residence. Juilliard415 made
its South American debut with concerts
in Bolivia, a tour sponsored by the U.S.
Department of State, and has twice toured
to New Zealand. With its frequent musical
collaborator the Yale Institute of Sacred
Music, the ensemble has performed
throughout Scandinavia, Italy, Japan,
Southeast Asia, the U.K., and India. In a
concert with the Bach Collegium Japan,
conducted by Masaaki Suzuki, Juilliard415
played a historic period-instrument per-
formance of Mendelssohn's Eljah at the
Leipzig Gewandhaus in Germany. Previous
seasons have been notable for side-by-side
collaborations with Les Arts Florissants
at the Philharmonie de Paris and the
Philharmonia Baroque in San Francisco
as well as concerts directed by such emi-
nent musicians as Ton Koopman, Kristian
Bezuidenhout, and the late Christopher
Hogwood. Juilliard415, which takes its
name from the pitch commonly associated
with the performance of barogue music
(A=415), has performed major oratorios
and baroque operas every year since its
founding, including a rare fully staged pro-
duction of Rameau's Hippolyte et Aricie
during the 2017-18 season. During the
2018-19 season, the ensemble presented
Purcell's Dido and Aeneas at Opera Holland
Park in London and the Royal Opera House
of Versailles. The ensemble has also had
the distinction of premiering new works
for period instruments, most recently The
Seven Last Words Project, a Holy Week
concert at the Cathedral of St. John the
Divine for which the ensemble commis-
sioned seven leading composers including
Nico Muhly, Caroline Shaw, and Tania Leon.
While the 2020-21 season curtailed tour-
ing and public performances, Juilliard415
was able to collaborate with distinguished
guest artists Rachel Podger, Nicholas
McGegan, and Kristian Bezuidenhout and
is featured in a made-for-video production
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of Handel's Teseo. The ensemble looks
forward to resuming its full slate of activity
in 2021-22, including a collaboration with
Philharmonia Baroque in California as well
as concerts in New York, Boston, and the
Netherlands with the Royal Conservatoire
of The Hague. The new season also sees
the return of conductors Rachel Podger,
Pablo Heras-Casado, Masaaki Suzuki, and
William Christie.

Philharmonia Baroque

Orchestra & Chorale

Under the musical direction of Richard
Egarr in his second season as music direc-
tor, Philharmonia Baroque Orchestra & Cho-
rale (PBO) is considered the most versatile
ensemble of its kind. Performing on period
instruments, PBO presents repertoire rang-
ing from early Baroque to late Romantic as
well as new works and major operatic pro-
ductions. The ensemble engages audienc-
es through its signature Bay Area series,
national and international tours, recordings,
commissions, and education programs.
Having celebrated its 40th anniversary last
year, PBO was founded by Laurette Gold-
berg and led by music director laureate
Nicholas McGegan for the past 35 years.
Philharmonia is the largest ensemble of
its kind in the U.S. PBO's musicians are
leaders in historical performance and serve
on the faculties of Juilliard, San Francis-
co Conservatory of Music, Harvard, and
Stanford. PBO welcomes eminent guest
artists including mezzo-sopranos Susan
Graham and Anne Sofie von Otter, counter-
tenors Anthony Roth Costanzo and Aryeh
Nussbaum Cohen, cellist Steven lIsserlis,
and conductors Jonathan Cohen and Jean-
nette Sorrell. PBO enjoys longstanding ar-

PBO Touring Staff

Courtney Beck, Executive Director

Myles K. Glancy, General Manager

Jeffrey D. Phillips, Director of Artistic Planning
Kathy Rose, Stage Manager

tistic collaborations with Juilliard, the Mark
Morris Dance Group, and American Modern
Opera Company (AMOC), and appears reg-
ularly at Disney Hall, Lincoln Center, Nor-
folk Chamber Festival, and Tanglewood.
In collaboration with Cal Performances in
2017, PBO produced a fully staged period
opera, Rameau’s Le Temple de la Gloire,
and produced a fully staged, reimagined
production of Handel's Aci, Galatea e Po-
lifemo directed by Christopher Alden and
featuring countertenor Anthony Roth Cos-
tanzo, bass-baritone Davone Tines, and
soprano Lauren Snouffer in eight sold-out
performances in January 2020. PBO also
co-produced Aci with National Sawdust in
Brooklyn, Cath Brittan and Anthony Roth
Costanzo in 2017. Among the most record-
ed orchestras in the world, PBO boasts a
discography of nearly 50 recordings, in-
cluding a coveted archival performance of
mezzo-soprano Lorraine Hunt Lieberson in
Berlioz's Les Nuits D’été, and a Gram-
my-nominated recording of Haydn sym-
phonies. The orchestra released the world
premiere recording of the original version
of Rameau’s Le Temple de la Gloire, with
the unedited libretto by Voltaire, in 2018.
In 2020, PBO released three groundbreak-
ing recordings: a full collection of com-
missioned works by Pulitzer Prize winner
Caroline Shaw, a selection of arias by rising
star contralto Avery Amereau, and Han-
del's Saul with countertenor Aryeh Nuss-
baum Cohen. PBO was the first orchestra
in the San Francisco Bay area to commis-
sion Caroline Shaw, who wrote three
works for Anne Sofie von Otter and the or-
chestra as well as a major choral work. The
first work premiered at Los Angeles’ Walt
Disney Hall, the third at Lincoln Center.

Sean Waugh, Director of Artistic Strategy and Innovation
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Juilliard415 and Philharmonia Baroque Orchestra

Violin 1 Viola Flute Trumpet

Elizabeth Blumenstock*, Ellie Nishi* Ellen Sauer John Thiessen*
Concertmaster Alyssa Campbell Mei Yoshimura Stone David Green

Carmen Lavada Jessica Troy* Vincent Yim
Johnson-Péjaro William J. Drancsak IlI Oboe/Oboe d’amore

Jolianne Einem* Gonzalo X. Ruiz* Timpani

Ravenna Lipchik Cello Emily Ostrom Allen Biggs*

Carla Moore* William Skeen* Gaia Saetermoe-

Amelia Sie Gustavo Antoniacomi Howard Harpsichord

Phoebe Carrai* David Belkovski*

Violin 2 Chelsea Bernstein Bassoon

Katherine Kyme* Danny Bond* Organ

Joseph Lorang Bass Aaron Goler Kevin C. Devine

Lisa Grodin* Farley Pearce*

Lydia Becker Logan May Horn ¥ PBO musician

Maria Caswell* David Alexander

Juilliard Historical Performance

Juilliard’s full-scholarship Historical Performance program offers comprehensive study and
performance of music from the 17th and 18th centuries on period instruments. Established
and endowed in 2008 by the generous support of Bruce and Suzie Kovner, the program
is open to candidates for master of music, graduate diploma, and doctor of musical
arts degrees. A high-profile concert season of opera, orchestral, and chamber music is
augmented by a performance-oriented curriculum that fosters an informed understanding
of the many issues unique to period-instrument performance at the level of technical
excellence and musical integrity for which Juilliard is renowned. The faculty comprises
many of the leading performers and scholars in the field. Frequent collaborations with
Juilliard’'s Ellen and James S. Marcus Institute for Vocal Arts, the integration of modern
instrument majors outside of the Historical Performance program, and national and
international tours have introduced new repertoires and increased awareness of historical
performance practice at Juilliard and beyond. Alumni of Juilliard Historical Performance
are members of many of the leading period-instrument ensembles, including the Portland
Baroque Orchestra, Les Arts Florissants, Mercury, and Tafelmusik, and they have also
launched such new ensembles as the Sebastians, House of Time, New York Baroque
Incorporated, and New Vintage Baroque.

Juilliard Historical Performance Administration

Robert Mealy, Director

Karin Brookes, Administrative Director

Rosemary Metcalf, Assistant Administrative Director

Sophia Ennocenti, Schedule and Administrative Coordinator

Camellia Aftahi, Administrative Apprentice

Masayuki Maki, Chief Tuner and Coordinator for Historical Keyboard Collection
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BOARD OF TRUSTEES

Bruce Kovner, Chair
J. Christopher Kojima, Vice Chair
Sarah Billinghurst Solomon, Vice Chair

Joshua Black
Rondi Charleston
Julie Anne Choi

Greg Margolies
Stephanie Palmer McClelland
Christina Mclnerney

Kent A. Clark Lester S. Morse Jr.
Barbara G. Fleischman Rebecca Morse
Tricia Glynn Stephen A. Novick
Mary Graham Susan W. Rose

Joan W. Harris

Matt Jacobson
Edward E. Johnson Jr.
Philippe Khuong-Huu
Karen M. Levy

Teresa E. Lindsay
Laura Linney

Vincent A. Mai

Ellen Marcus

Jeffrey Seller

Deborah Simon

William E. “Wes" Stricker, MD
Yael Taqqu

Laurie M. Tisch

Reginald Van Lee

Damian Woetzel

Camille Zamora

TRUSTEES EMERITI

June Noble Larkin, Chair Emerita
(in memoriam)

Mary Ellin Barrett

Kenneth S. Davidson

Keith R. Gollust

Joseph W. Polisi, President Emeritus

Sidney R. Knafel (in memoriam)
Nancy A. Marks
Elizabeth McCormack
(in memoriam)
Katheryn C. Patterson

EXECUTIVE OFFICERS
AND SENIOR ADMINISTRATION

Damian Woetzel, President

Office of the President

Ciaran Escoffery, Chief of Staff

Ara Guzelimian, Special Advisor

Kathryn Kozlark, Artistic Producer and Director for Creative Enterprise

Office of the Provost

Adam Meyer, Provost

Kirstin Ek, Associate Provost

José Garcia-Leon, Dean of Academic Affairs and Assessment
Amy Evans, Assistant Dean for Academic Affairs
John-Morgan Bush, Director of Lifelong Learning

Dance Division

Alicia Graf Mack, Dean and Director of the Dance Division
Katie Friis, Administrative Director

Mario Alberto Zambrano, Associate Director

Drama Division

Evan Yionoulis, Richard Rodgers Dean and Director of the
Drama Division

Derrick Sanders, Associate Director

Katherine Hood, Managing Director

Lindsey Alexander, Director of Artistic and Curricular Planning

Music Division

David Ludwig, Dean and Director of the Music Division

Barli Nugent, Assistant Dean, Director of Chamber Music

A. Joseph Soucy, Assistant Dean for Orchestral Studies

Meario Igrec, Chief Piano Technician

Joanna K. Trebelhorn, Director of Orchestral and Ensemble Operations

Historical Performance
Robert Mealy, Director of Historical Performance
Karin Brookes, Administrative Director

Jazz
Wynton Marsalis, Director of Juilliard Jazz
Aaron Flagg, Chair and Associate Director

Ellen and James S. Marcus Institute for Vocal Arts

Brian Zeger, Artistic Director of the Ellen and James S. Marcus
Institute for Vocal Arts

Emily Wells, Director of Administration

Andrew Gaines, Director of Opera Activities

Lila Acheson Wallace Library and Doctoral Fellows Program

Jane Gottlieb, Vice President for Library and Information Resources;
Director of the C.V. Starr Doctoral Fellows Program

Jeni Dahmus Farah, Director, Archives

Alan Klein, Director of Library Technical Services

Preparatory Division

Weston Sprott, Dean of the Preparatory Division

Anthony McGill, Artistic Director, Music Advancement Program

Rebecca Reuter, Administrative Director, Music Advancement Program

Ekaterina Lawson, Director of Admissions and Academic Affairs,
Pre-College

Anna Royzman, Director of Performance Activities, Pre-College

M and D

Joan D. Warren, Vice President of Enroliment Management and
Student Development

Barrett Hipes, Dean of Student Development

Kathleen Tesar, Associate Dean for Enrollment Management

Alice Jones, Assistant Dean of Community Engagement and
Career Services

Sabrina Tanbara, Assistant Dean of Student Affairs

Vanessa Valenzuela, Assistant Dean, International Advisement and
Student Diversity Initiatives

William Buse, Director of Counseling Services

Katherine Gertson, Registrar

Tina Gonzalez, Director of Financial Aid

Camille Pajor, Director of Bias Response and Title IX Coordinator

Todd Porter, Assistant Dean, Residence Life

Howard Rosenberg MD, Medical Director

Dan Stokes, Director of Academic Support and Disability Services

Beth Techow, Administrative Director of Health and Counseling Services

Development

Alexandra Wheeler, Vice President and Chief Advancement Officer
Katie Murtha, Director of Major Gifts

Lori Padua, Director of Planned Giving

Rebecca Vaccarelli, Director of Alumni Relations

Kim Furano, Director of Institutional Relations

Robyn Calmann, Director of Special Events

Toniya Katsarov, Director of Development Operations

Public Affairs

Rosalie Contreras, Vice President of Public Affairs

Susan Jackson, Editorial Director

Anna Sayer, Design Director

Tamara Vallejos, Director of Marketing

Mara Vlatkovic, Director of Marketing, Community Relations

Office of the Chief Operating Officer and Corporate Secretary

Lesley Rosenthal, Chief Operating Officer and Corporate Secretary

Mark Shelton, Chief of Public Safety

Adam Gagan, Director of Security

Cameron Christensen, Associate Vice President, Facilities

Richard Mannoia, Senior Director of Education and Strategy, K-12
Programs and Initiatives

Thom Widmann, Senior Director of Production

Tina Matin, Director of Earned Revenue Operations

Kevin Boutote, Director of Recording and Classroom Technology

Elizabeth Svokos, Supervising Producer and Video Director

Finance

Cathy Nadeau, Vice President and Chief Financial Officer
Michael Kerstan, Controller

Irina Shteyn, Director of Financial Planning and Analysis
Nicholas Mazzurco, Director of Student Accounts/Bursar

Administration and Law

Maurice F Edelson, Vice President for Administration and
General Counsel

Carl Young, Chief Information Officer

Dmitriy Aminov, Director of IT Engineering

Clara Perdiz, Director of Client Services, IT

Jeremy Pinquist, Director of Enterprise Applications

Katie Germana, Director of Human Resources

Jennifer Wilcox, Director of Apprentice Program




Juilliard Annual Supporters

The Juilliard School is deeply grateful to the following individuals and institutions for their gifts
in support of performances, educational activities, and scholarships. Please consider making an
investment in the future of the performing arts. For more information or to make a gift, contact
the Development Office at (212) 799-5000, ext. 278, or development@juilliard.edu.

$1,000,000+
Mary Graham
Jerome L. Greene Foundation
Bruce and Suzie Kovner
Nancy Walton Laurie
Michael E. Marks Family Foundation
Katheryn C. Patterson and
Thomas L. Kempner, Jr.
Deborah J. Simon

$500,000- $999,999
Jody and John Arnhold
Karen and Paul Levy
Vincent and Anne Mai
Ellen Marcus

$250,000-$499,999

Max H. Gluck Foundation

Joan W. Harris/Irving Harris Foundation

Hearst Foundations

Yoshiko and Greg Margolies

Stephanie and Carter McClelland/
Stephanie and Carter McClelland
Foundation

Susan and Elihu Rose Foundation

Jeffrey Seller and Joshua Lehrer

Sarah Billinghurst Solomon and
Howard Solomon

Yael Taqqu and Jeremy Levine

Virginia B. Toulmin Foundation

Anonymous (2)

$100,000-$249,999

Eugene Davidson and Eve Barak

Joshua Black

Rosalie A. Signorelli Ciardullo,
daughter of Andrew A. Signorelli

Helen V. Vera and Kent A. Clark

Katherine G. Farley and Jerry |. Speyer

FENDI Americas

Ford Foundation

Constance Goulandris Foundation

Brian and Darlene Heidtke

Bonnie Oda Homsey

Thomas Dubois Hormel Foundation/
Marisa |. Hormel Trust

Matt Jacobson and Kristopher L. Dukes

Beth and Christopher Kojima

Leon Levy Foundation

Lincoln Center Corporate Fund

Terry and Bob Lindsay

Llewellyn Family Foundation

Andrew W. Mellon Foundation

Joyce F. Menschel

Jennifer and David Millstone

Stephen Novick

Ann Shein/George L. Shields
Foundation

Barbara J. Slifka

Jerra and Paddy Spence

Agnes Hsu-Tang and Oscar Tang

Anonymous (2)

$50,000-$99,999

Achelis and Bodman Foundations
Barbara Agosin

Herbert A. Allen, Jr.

Augustine Foundation

Dan J. Epstein Family Foundation

Barbara G. Fleischman

Harvard Business School

Anthony McGill

Paula Paster Michtom

Judith F. Pisar

Mrs. Eun Jung Roh and
Mr. Keun-Chang Yoon

Adam R. Rose

Fan Fox and Leslie R. Samuels
Foundation

Anna Schoen-René Fund at the
New York Community Trust

Thomas C. Schumacher Il and
Matthew White

Shubert Foundation, Inc.

Bruce B. Solnick, PhD

Weston Sprott

Steinway & Sons

Reginald Van Lee and Corey McCathern

Mary H. Vinton

Walker Family

Sidney J. Weinberg Jr. Foundation

Anonymous (3)

$25,000-$49,999
Laurel and Clifford Asness
Norman S. Benzaquen
Mary L. Bianco/Moca Foundation
Jeff and Susan Campbell
Betsy L. Cohn
Crankstart Foundation
Ron Daniel and Lise Scott
Barry Diller and Diane von Furstenberg
Mary Ann Fribourg
Edythe Gladstein
Horace W. Goldsmith Foundation
Keith and Barbara Gollust
John and lla Gross
Agnes Gund
Sander and Norma K. Buchman Fund
LCU Fund for Women's Education
Edward F. Limato Foundation
Johna and Thomas Mandel
Mr. and Mrs. Stephen Mandel Jr.
Andrés Mata
Robert E. Meyerhoff and Rheda Becker
Ambrose Monell Foundation
Robert A. Morgan
Enid and Lester Morse
Rebecca and Tyler Morse
Leslie and Mitchell Nelson
Raymond-Cryder Fund at the

Leigh Valley Community Foundation
Mrs. Susan L. Robinson
SHS Foundation
Robert W. Wilson Charitable Trust
Anonymous (2)

$15,000-$24,999

Edwin L. Artzt

Barbara and Gary Brandt
Patricia and James Cardi
Heidi Castleman Klein

Family of Isabel S. Cunningham
Dudley and Michael Del Balso
Lorna “Dee” Doan

Joan and Peter Faber

Barbara and Jonathan File
Seth E. Frank

Candice and John Frawley

Allen R. and Judy Brick Freedman

Eric J. Friedman

John Gore Organization

Omar and Sunita Jaffrey

Katzenberger Foundation, Inc.

Roberta Lobel, Marjorie Tallman
Educational Foundation

Mr. and Mrs. Jean-Hugues J. Monier

Terry Morgenthaler and Patrick Kerins

New York State Council on the Arts

David A. Paolino

John R. Philpit

John and Evelyn Popp

Gary Portadin

Qobuz USA

Elizabeth R. Rea

Yukari Saegusa

Alexander Sanger

Irene Schultz

Sara A. Singer

Jeremy Smith

Stanley and Yvonne Squire Artist Fund

Tokyo Foundation

Robert and Jane Toll

American Turkish Society

Bradley Whitford

John J. Yarmick

Dale Zand

Anonymous (6)

$10,000-$14,999

Walter and Marsha Arnheim

Michelle and Jonathan Auerbach

Marshall S. Berland and John E. Johnson#

Elaine S. Bernstein

Ms. Diana Bersohn

Susan Brenner

Barbara and Francis B. Brogan

Florence and Paul DeRosa Memorial Fund

First Republic Bank

Jennifer and Bud Gruenberg

Dorothy C. Haase

Nancy and Bruce Hall

Dr. Elliot Gross and Dr. Alice Helpern

Jacoby Family

Jewish Foundation for Education of Women

Edith Polvay-Kallas

Judith A. Kaminski

Mr. and Mrs. Peter Kend

Theresa J. Kim* and Carlos Tome

Mitzi Koo

Dr. Yvonne Lamy

Ronald and Jo Carole Lauder Foundation

Yaru Liu

Dr. Lee MacCormick Edwards Charitable
Foundation

Dr. Allen H. Maniker

Sylvia and Leonard Marx Jr.

National Endowment for the Arts

Susan Ollila Boyd

Omomuki Foundation

Michael Osver

Stefano Paci

James Paolino

Laura Pels International Foundation for
Theater

Holly Peterson Foundation

Presser Foundation



Juilliard Annual Supporters (continued

Grace E. Richardson
Mary K. Riew
Roger and Doris Sant
Schuld Family Fund at the Chicago
Community Foundation
Judith and F. Randall Smith
Gillian Sorensen
Michael and Claudia Spies
Alec P. Stais and Elissa Burke
Barry S. Sternlicht
Alexander |. Tachmes/
Shutts & Bowen LLP
Epstein Teicher Philanthropies
Beverly S. Travis*
Loraine Kent Vichey Memorial Trust
Mary J. Wallach
Sedgwick and Pamela Ward
Cecil M. Yarbrough and Ronald S. Csuha
Lucille and Jack Yellen Foundation
Judy Francis Zankel
Anonymous (4)

$7,500-$9,999

Casey Bayles and William Jeffrey
Julie A. Choi* and Claudio Cornali
Jennie and Richard DeScherer
Violet and Christopher Eagan
Jocelyn and W.E. Gallinek
Arlenet and Edmund Grossman
Bernard Holtzman

Barbara and William Jessup
Nancy Long and Marc Waldor
Rajika and Anupam P. Puri
Margitta Rose

Elise C. Tepper

Dr. Ann Walzer

$5,000-$7,499

Janet E. Baumgartner

Beverly and Herbert Chase

Ernest and Mary Chung

Suzanne Cogan*

Joyce and Barry Cohen

Lisa de Prophetis

Kelley Drye & Warren LLP

Beatrice and J.A. Esteve

Katy Brodsky Falco and Simone Falco

Alan S. Futerfas and Bettina Schein

David Geffen Foundation

Gulitz Foundation

Harkness Foundation for Dance

Dr. Daniel E. Haspert

Bill Hodges

Judy and Lindley Hoffman

Annica and James Newton Howard

Sander Jacobs

Japanese Chamber of Commerce and
Industry of New York

Edward and In-Aie Kang Foundation

Michael and Alison Katz

President's Circle
Herbert A. Allen Jr.

Jody and John Arnhold

Carole and Michael Marks
Juilliard Council

Michelle Demus Auerbach, Co-Chair
Mitchell Nelson, Co-Chair

Barbara Brandt
Eric J. Friedman

Cartier North America
Keller-Shatanoff Foundation
Sidney R. Knafel and Londa Weisman
Alan W. Kornberg
Kate D. Levin
Michael E. Liebowitz
Dr. Frayda B. Lindemann
Gerda Lissner Foundation
Frederick Loewe Foundation
Dominique Lahaussois and David Low
Jerome Lowenthal*
Robert and Bridget Lyons
Mr. and Mrs. Peter L. Malkin
Edward J. Maloney and

Richard B. Kowall
James and Stephania McClennen
Rodney McDaniel
Anne Welsh McNulty
Meadmore Sculpture Foundation
David Pierce
Craig and Stefanie Pintoff
Joseph S. Piropato and Paul Michaud
Judy and Jim Pohlman
Lisa Pontarelli
Joan Rechnitz
Sabine Renard
Ida & William Rosenthal Foundation
Pamela and Richard Rubinstein
Martin Sanders
Miriam K. Schneider
Gayle Sherr
Cynthia and Hans So
Annaliese Soros
Daniel M. Thys and Susan Thys-Jacobs
Barbara and Donald#+ Tober
Mina Tulchinsky
Kristine Jarvi Tyler*
Rui Wang
Alexandra Wheeler and Rocky Rukan
Wilmot Wheeler Foundation, Inc.
Joanne A. Wilhelm
Heather Watts and Damian Woetzel
Anonymous (2)

$2,5600-$4,999

Mary Ellin Barrett

Kathryn Kiefer and Elliot Abbey*
Ted and Page Ashley

Emanuel and Yoko Ax

Christine Baranski

Philip A. Biondo

Robert Brenner

Charles Bronfman

Trudy and Julius Brown

Susan Monahan and Mark Brucks
Noreen and Kenneth Buckfire
Elaine J. Budin

Caroline W. Bynum

John Calicchio

Venkat and Sree Chalasani

Judith F. Pisar
Thomas C. Schumacher IlI
Barbara J. Slifka

Peter L. Kend
Sophie Laffont
Jean-Hughes Monier
Terry Morgenthaler
John G. Popp

Kathryn G. Charles

Mr. Kenneth H. Chase

Nancy A. Cohn

Meryl Rosofsky and Stuart H. Coleman
Consulate General of Israel

Robert and Lenore Davis

Ann and Jonathan DuBois

John Farago

Helen and Jeffrey Friedman

Huntley Gill

Robert Goldberg

Kathleen Harty Gray*

Mary E. Harrigan and Andrew P. Tothy
Dr. Elisabeth Hefti

Harold P. Hope Il

Julia and George Katz

Frances Kazan

Barbara Klein

Anne-Marie and John Knight

Rebecca Wui and Raymond P. Ko
John Koerber

Judy and Leonard Lauder

Jay H. Lefkowitch, MD

Mrs. John M. Lewis

Kevin Llewellyn

Peggy P. Lo

John N. Loomis, MD

Juliet Melamid

Wenhua Qi and Tao Jiang

Charles Quatt

Linda Ray

Richemont North America Inc.
Sandra Rivers*

Janet and Howard Rose

Dr. and Mrs. Thomas P. Sculco

Susan A. Shack Sackler

Lisa P. Shiveley

Lilian Sicular

Douglas Sills

Dr. Steven P. Singer and Dr. Alan Salzman
Karen P. Smith

Mark Snow

Mrs. Lea Yitshaki Soifer

Jeffrey R. Solomon and Audrey Weiner
Jane Tate

Dr. Irena Tocino

Ashley and Jim Toth

Anthony and Elaine¥ Viola

Timothy N. Wallach and Fleur Fairman
Zigiang Wang and Ziying Liu

Ms. Johanna Weber

Frank and Lisa Wohl

Anonymous

Anonymous, in Memory of Steve Zamora

Donor Listing as of September 25, 2021

*Alumnus
+ In Memoriam

Sydney H. Weinberg

Grace E. Richardson
Mary K. Riew
Jeremy T. Smith
Alexander |. Tachmes



The Augustus Juilliard Society

The Augustus Juilliard Society recognizes those who have included The Juilliard School in their

long-range financial plans with a bequest, beneficiary designation, gift annuity or trust arrangement.
These future gifts will help ensure that Juilliard continues to provide the finest education possible for
tomorrow’s young artists. The school expresses its deep appreciation to the following members, as
well as to those anonymous members who are not listed.

Barbara Rogers Agosin
Donald J. Aibel*
Veronica Maria Alcarese
Keiko Ota Alexander* and Jeffrey
Alexander
Sima Ariam
Dee Ashington
Bruce Barnes and Louann Vanfossen
Richard Beales
Yvette and Maurice+ Bendahan
Donald A. Benedetti*
Helen Benham*
Elizabeth Weil Bergmann*
Marshall S. Berland and
John E. Johnson+
Benton and Fredda Ecker Bernstein
Leslie Goldman Berro*
Susan Ollila Boyd
Mrs. George E. Boyer
Peter A. Boysen
Nina R. Brilli
Gene T. Brion
Steven and Colleen Brooks
Carol Diane Brown and Daniel J. Ruffo
Beryl E. Brownman
Eliane Bukantz
Craig A. Campbell*
Alanx and Mary Carmel
Nancy and Neil Celentano
Wendy Fang Chen*
Julie A. Choi* and Claudio Cornali
Charlotte Zimmerman Crystal*
Rosemarie Cufalo
Christopher Czaja Sager*
Harrison R.T. Davis
Robert Lee Dean
Stephen and Connie Delehanty
Luis Felipe de Montpensier
Ronald J. Dovel and Thomas F. Lahr
John C. Drake-Jennings
Eugene S. Drucker*
Ryan* and Leila Edwards
Lloyd B. Erikson
Eric Ewazen*
Joan and Peter Faber
Holly L. Falik
Barbara and Jonathan File
Dr.*+ and Mrs. Richard B. Fisk
Barbara G. Fleischman
Judi Sorensen Flom
Ann Marie Smith Forde
Lorraine Fox
John and Candice Frawley
Chaim Freiberg*
Naomi Freistadt
Constance Gleason Furcolo
Michael Stephen Gallo*
William Gati* and Paul Gati*+
Anita L. Gatti*
Thelma and Seymour Geller,
on behalf of Jane Geller
Rabbi Mordecai Genn PhD
Mark V. Getlein*
John R. Gillespie
Valerie Girard*
Professor Robert Jay Glickman
Dr. Ruth J.E. Glickman

Sheryl Gold

Jennifer L. Granucci

The Venerable John A. Greco

Drs. Norman*+ and Gilda Greenberg

Arlene+ and Edmund Grossman

Miles Groth, PhD

Emma Gruber

Leo Guimond*

Ruth Haase

Robert S. Haggart Jr.* and
Stephanie Haggart*

Louise Tesson Hall

Ralph Hamaker

Marilyn H. Hammerman*

Stephen and Andrea Handleman

Rev. Tozan Thomas Hardison*

Judith Harris and Tony Woolfson

Robert G. Hartmann

James S. Hatch*

Ira Haupt Il and Joyce K. Haupt

Robert Havery*

Betty Barsha Hedenberg

Brian J. Heidtke

Mayme Wilkins Holt

Julie Holtzman*

Gerri Houlihan*

Katherine L. Hufnagel

Joseph N. and Susan Isolano

Barbara James

Paul Johnston and Umberto Ferma

Janice Wheeler Jubin* and
Herbert Jubin

Peter H. Judd

Michael Kahn

George* and Julia Katz

William Kernen

Younghee Kim-Wait

Robert King*

Linda Kobler* and Dr. Albert Glinsky*

Bruce Kovner

Edith Kraft*

Mr. and Mrs. Paul A. Krell

Dr. Yvonne Lamy

Francine Landes*

Steven Lane

Sung Sook Lee*

Paul Richards Lemma and
Wilhelmina Marchese Lemmaxzx

Loretta Varon Lewis+ and
Norman J. Lewis

Ning Liang*

In honor of Peter Limon

Jerry K. Loeb

Eileen Lubars*

Chuck Manton

Cyril+ and Cecelia Marcus

Serena B. Marlowe

Dolores Grau Marsden*

Stephanie and Carter McClelland and
the Stephanie and Carter
McClelland Foundation

Joseph P. McGinty

Dr.+ and Mrs. N. Scott McNutt

Pauline and Donald B.+ Meyer

Stephen A. Meyers and Marsha
Hymowitz-Meyers

Paula P. Michtom

Leo+* and Anne Perillo Michuda*

Warren R. Mikulka

Stephen Mittman

Robert A. Morgan

Valerie Wilson Morris*

Diane Morrison

Mark S. Morrison

L. Michael and Dorothy Moskovis

Gail Myers

Myron Howard Nadel*

Steven W. Naifeh and
Gregory White Smith+

Anthony J. Newman

Oscar and Gertrude Nimetz Fund

Stephen Novick

Joyce O'Brien

Michael R. Osver

Jane Owens

Mr.+ and Mrs. Donald Parton

Celia Paul and Stephen Rosen

Andrea Pell Living Trust

Jane V. Perr MD

Ken Perry*

Christopher Pilafian*

Elissa V. Plotnoff Pinson*

Fred Plotkin

Judy and Jim Pohlman

Geraldine Pollack

Sidney J.+ and Barbara S. Pollack

John G. Popp

Thomas and Charlene Preisel

Arthur Press*

Bernice Price

Rajika Puri

Gena F. Raps*

Karen J. Raven

Nancy L. Reim

Susan M. Reim*

Susan D. Reinhart

Madeline Rhew*

Michael Rigg

Leslie Swan Weirman Riley

Douglas Riva*

Lloyd*+ and Laura Robb

Daniel P. Robinson

Yvonne Robinson*

Donna Romer

Carlos Romero and
Joanne Gober Romero

Linda N. Rose*

Susan W. Rose

Ira Rosenblum*

Sam* and Deborah Rotman

Lynne Rutkin

Joan St. James*

Riccardo Salmona

Michael and Diane Sanders

Nancy Schloss

Casiana R. Schmidt

Shelby Evans Schrader+ and
John Paul Schrader

Irene Schultz

William C. Schwartz

David Shapiro

Dr. Robert B. Sharon*

Robert D. Sholiton

Arthur T. Shorin



The Augustus Juilliard Society (continued)

Sara A. Singer Thomas W. Thompson Yvonne Viani Williams
Steven P. Singer MD and Tom Todoroff* and Emily Moulton Margaret S. Williamson

Alan Salzman MD Anli Lin Tong* Clark* and Sally Ann* Wilson
Ethan A. Silverman* Marie Catherine Torrisi Dr. Theo George Wilson
Barbara Thompson Slater Dr. Marta Vago* Elizabeth R. Woodman
Bruce B. Solnick Walter* and Elsa Verdehr Edward Yanishefsky
Carl Solomon Sr. Paul Wagenhofer Lila York
Evelyn Sun Solomon* Dietrich and Alice+ Wagner Seventy-eight anonymous members,
Gary and Roberta+ Soren Alberto and Paulina A. Waksman including 27 alumni
Lynn Steuer Stanley Waldoff*
Sally T. Stevens Jessica Weber
Robert C. Stevenson Catherine White* As of September 13, 2021
James Streem* Miriam S. Wiener
Henry and Jo Strouss Robert Wilder+ and Roger F. Kipp * = Alumnus/Alumna
Cheryl V. Talib Alice Speas Wilkinson* + = deceased

For information about becoming a member of the Augustus Juilliard Society, please visit
plannedgiving.juilliard.edu, call (212) 799-5000, ext. 7152, or write to Ipadua@juilliard.edu.
Have you included Juilliard in your planning? Please let us know so that we may thank you
and recognize you as a member of the Augustus Juilliard Society.

Estates and Trusts

The Juilliard School is profoundly grateful for the generous gifts received from the following
Estates and Trusts between July 1, 2020 and September 13, 2021. We remember the individuals
who made these gifts for their vision in supporting future generations of young performing artists
at Juilliard.

Jere E. Admire Charitable Trust Estate of Saeko Ichinohe

Harold Alderman Trust Trust of Edward Jabes

Douglas Scott Anderson Revocable Living Trust Herman Joseph Revocable Trust

Estate of Henrie Jo Barth Hamilton H. Kellogg and Mildred H. Kellogg Charitable Trust

Susanna Berger Revocable Trust
Estate of Scott Bergeson

Trust of Sonia Block

Betty and Daniel Bloomfield Fund
Estate of Frieda Branom

Estate of Jacqueline H. Bregman
Estate of Annette Burford

Trust of John Dexter Bush

Estate of Barbara L. Comins
Estate of Lito De Manalang
Barbara Dee Ehrnstein Living Trust
Estate of Louis Ellenport

Estate of Alice Shaw Farber

Fima Fidelman Trust

Dora L. Foster Trust

Estate of William Goldenberg
Estate of Meleen O'Brien Harben
Estate of Gordon D. Henderson
William J. Henderson Memorial Fund
Frances B. Hoyland Trust

Joseph M. Liebling Trust

Sondra F. Matesky Inter Vivos Trust
Estate of June Reig Maxwell
Estate of Elizabeth J. Misek

Estate of Lillian Rogers

Howard and Ethel Ross Trust
Janet Traeger Salz Charitable Trust
Estate of Harold C. Schonberg
Estate of Geraldine Shapiro

Arline J. Smith Trust

Janice Dana Spear Trust

Estate of Raymond W. Stone
Phyllis K. Teich Trust

Betty Gates Teicher Trust

Tomoko Trust

Estate of Raymond Verbsky

Estate of Therese Wiedmann

Trust of Helen Marshall Woodward
Irene Worth Fund for Young Artists



The curtain has risen and grand opera is back
on stage at the Met! The spectacular 2021-22
lineup features four company premieres, six
new productions, and 16 repertory favorites,
all featuring opera'’s greatest singers. Don't
miss the artistry and drama of the momentous
new season—get your tickets today.

metopera.org 212.362.6000

Eric Owens and Angel Blue in
the title roles of the Gershwins’
Porgy and Bess.

Met
Opera

Peter Gelb
GENERAL MANAGER

Yannick Nézet-Séguin
JEANETTE LERMAN-NEUBAUER MUSIC DIRECTOR
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