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About the Program
By Carys Sutherland

Star-Isle 
TŌRU TAKEMITSU
Born: October 8, 1930, in Tokyo
Died: February 20, 1996, in Tokyo

Star Trek made famous the idea of space 
as the final frontier, but in many ways, it’s 
always been the first. It’s recently been pro-
posed that some prehistoric cave paintings 
previously thought to be of animals are actu-
ally depictions of the night sky. Composers 
have sought to encapsulate the wonder 
of the heavens for many centuries, from 
Bach’s very first cantatas on the ‘Morning 
Star’ to Holst’s The Planets and Debussy’s 
Clair de lune. Tōru Takemitsu’s series of 
astronomically inspired orchestral pieces, 
to which Star-Isle belongs, is an elegant and 
mesmerizing contribution to this literally 
star-studded list.

Takemitsu is best known for his ability to 
transcend genre, most notably through his 
works that integrate and juxtapose tradi-
tional Japanese instruments with the West-
ern orchestra—but this was not always the 
case. Takemitsu was forced into military 
service during World War II at age 14, an 
experience that initially led him to reject and 
rebel against traditional Japanese music. 
During this time, a secret hearing of Luci-
enne Boyer’s “Parlez-moi d’amour” on the 
radio served as a pivotal moment in his 
musical life. For Takemitsu, the popular 
French love song was a beacon of light and 
humanity amid the violence.

After the war, when the self-taught Take-
mitsu began to pursue music more seriously, 
he found himself adrift: The German school 
was too rigid and formal, and Japanese 
music was tainted by his bitter memories of 
war. The only option was to carve his own 
path. He fell in with the avant-garde artist 

circle Jikken Kōbō, where he was introduced 
to the work of John Cage, one of his greatest 
influences, and began to find his unique 
voice. Takemitsu enjoyed the admiration of 
some of his more famous contemporaries, 
including Stravinsky and Copland, and when 
he eventually circled back to embracing Jap-
anese music, in the 1960s, he gained wide-
spread success in America, where New Age 
interest in non-Western cultures was on the 
rise. Takemitsu disputed this idea, however, 
claiming “there is no such thing as east and 
west in art,” and indeed you’ll find this idea 
on display in Star-Isle.

Characteristic of Takemitsu’s oeuvre, this 
piece is a practice in timbre and texture, 
not melody. Star-Isle, composed in 1982 
for the centennial celebrations for Waseda 
University in Tokyo, may seem deceptively 
understated at first. It begins with a delicate 
four-note call-and-response in the cornets 
and trumpets, accompanied by eerie brass 
harmonies reminiscent of French Impres-
sionism. Throughout the piece, the theme is 
painted with many different orchestral colors: 
muted brass, hauntingly high-pitched wood-
winds, rumbling low strings, and of course 
the twinkling harp, starlight embodied.

It’s easy to imagine Takemitsu as a sort 
of celestial puppetmaster, drawing sound 
in and out of existence with the wave of a 
hand. He builds up chords and yanks them 
away again just as easily, like an ethereal 
game of Jenga, creating the sensation of a 
resolution just out of reach. The charged 
silences between passages seem to be 
manifestations of ma, a Japanese concept 
of negative space that fascinated him. The 
gentle swells of the strings are interrupted 
now and again by dramatic outbursts led by 
the brass and percussion: perhaps a distant 
supernova, a dying star not going gently.

Let yourself be swept away in the undertow 
of this piece, in the undulation of Takemit-
su’s “sea of tonality.” When the final wave 
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rolls out, it does so with a whisper (literally 
“dying away” in the score), and you’ll wake 
standing at the edge of the water with the 
stars reflected, grasping at the memories 
of a fading dream and wondering how you 
got there.

Violin Concerto in A minor, Op. 53 
ANTONÍN DVOŘÁK
Born: September 8, 1841,  
in Nelahozeves, Czechia
Died: May 1, 1904, in Prague

There’s a quote from John D. Rockefeller 
that goes something like “A friendship built 
on business can be glorious, while a busi-
ness built on friendship can be murder.” 
There may have been no murder involved in 
the composition of Dvořák’s Violin Concerto 
but it certainly is the story of a friendship 
soured, of an artist rejected by his muse.

Dvořák began work on his only violin con-
certo in 1879, long before the creation of 
his iconic “New World” Symphony or Cello 
Concerto, after meeting Hungarian violinist 
Joseph Joachim, a 19th-century rock star 
and a close friend and champion of many 
of the classical canon favorites: Brahms, 
the Schumanns, and Liszt, to name a few. 
Dvořák must have been struck by Joachim’s 
artistry, because he was inspired almost 
immediately to write a piece for him to pre-
miere. When presented with the finished 
product, however, Joachim was less than 
thrilled. He was a staunch traditionalist and 
disapproved of Dvořák’s abrupt transitions 
between sections and movements (to his 
credit, Joachim never publicly expressed 
his opinions). Joachim claimed to be editing 
the piece, but after stalling, the partnership 
crumbled and the concerto was instead 
premiered by František Ondříček in 1883. 
The piece has since become a standard in 
the solo violin repertoire.

The concerto has all the trademarks of 
Dvořák’s style: charm, wit, and the delight-

ful fusion of folklike melodies with classical 
forms. Dvořák, along with Chopin and Smet-
ana, is largely responsible for reviving Central 
European folk music and introducing it to 
wider classical audiences; Dvořák was able 
to elevate the Czech tradition, in the minds 
of his contemporary listeners, from country 
dances to grand stages. At the heart of most 
of Dvořák’s compositions is his love for his 
homeland, and this concerto is no exception.

The first movement follows sonata-allegro 
form, although Dvořák takes significant lib-
erties: The violin often jarringly interrupts 
the orchestral tutti and vice versa, and the 
first movement flows attacca into the Ada-
gio. This may have been off-putting to Joa-
chim, but the subversion of form creates a 
sense of freshness, of perpetual modernity. 
Dvořák knows exactly how to bend the 
rules without breaking them. The orchestra 
introduces the first half of the main theme 
with bravado, and the violin sings the more 
delicate second half, creating a compel-
ling back-and-forth dialogue that reappears 
throughout the piece.

The pastoral Adagio is Dvořák wearing his 
heart on his sleeve; the solo violin alternates 
between rustic, romantic melodic lines and 
more fervent minor passages, which are 
echoed back by the horn, like a shepherd in 
the distance who’s warning of an approach-
ing storm. The Adagio is representative of 
Dvořák’s dreamier side, with a nostalgic 
quality that foreshadows the famous English 
horn solo in his Ninth Symphony, and might 
just be the highlight of this whole work.

The final movement is based on a furiant, 
a spritely Bohemian dance rhythm with the 
emphasis on shifting beats. After the tech-
nically demanding Allegro and passionate 
Adagio, the soloist can finally let loose with 
the classical equivalent of a hoedown. The 
solo violin part is riddled with folk-like dou-
ble stops before sweeping scale patterns 
and four glorious notes in the tutti orches-
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tra close the piece with a bang, conjuring 
images of dancers upon tables, skirts held 
in the air, panting and smiling with joy at the 
number they’ve just completed.

Joachim may have frowned upon this piece, 
but legions of violinists since have fallen in 
love with its charm and beauty as well as 
Dvořák’s ability to build on his motherland’s 
traditions without ever cheapening or paro-
dying them. The overall effect is of a much 
more intimate concert experience than you 
may expect from a classical performance, 
like a family get-together around a campfire, 
singing and dancing and laughing until dawn.

Symphony No. 4 in F minor, Op. 36
PYOTR ILYICH TCHAIKOVSKY
Born: May 7, 1840, in Votkinsk, Russia
Died: November 6, 1893,  
in Saint Petersburg

One of the more fascinating relationships 
in music history is that of Tchaikovsky and 
his patroness, Nadezhda von Meck. The 
eccentric Baroness von Meck, a recluse and 
a fierce matriarch, came into her fortune 
after persuading her first husband to enter 
the Russian rail industry, and she lived her 
life simultaneously promoting and chafing 
against the norms of aristocratic society. 
For more than a decade, she financially 
supported Tchaikovsky’s career so he could 
dedicate himself completely to composition, 
with one stipulation: they were never to 
meet in person, ever. 

Over the years, they exchanged thousands 
of letters detailing their innermost feelings 
and secrets, becoming each other’s 
closest confidants even with the exchange 
of money pervading every interaction. 
Their relationship suffered underneath 
familial strife and a scandalous reputation, 
however, and von Meck suddenly and 
melodramatically cut Tchaikovsky off in 
1890, citing bankruptcy. Tchaikovsky’s 
Symphony No. 4 was written toward the 

end of his sunny days with von Meck and 
is a testament to their strange but powerful 
bond—it is dedicated to the baroness, 
essentially acknowledging her as an equal 
in its creation.

This Fourth Symphony is somewhat akin 
to a tone poem. In his own program note, 
Tchaikovsky says that the ominous brass 
fanfare that opens the piece is representative 
of Fate, the “fatal power which prevents 
one from attaining the goal of happiness,” 
making this piece a sort of response to 
Beethoven’s Fifth. Given Tchaikovsky’s 
lifelong struggles with depression, his 
sexuality, and his personal relationships, 
this piece seems like a reflection of his own 
inner battles. The symphony follows the 
usual structure for a four-movement piece, 
including rare glimpses of joy in the Scherzo 
and the coda of the Finale, but everything 
is tinted by Tchaikovsky’s melancholy. Blue 
sky is fleeting; the rain persists.

The aforementioned opening brass chorale 
is one of the most famous excerpts in the 
repertoire for the horns, which introduce 
the Fate theme with somber power. The 
motif reappears to function as a transition 
between sections of the sonata form 
throughout the movement, with different 
melodies painting Tchaikovsky’s heartache 
in all sorts of colors. The first movement—
the longest in the symphony—is a 
microcosm of the entire work. A highlight is 
the quirky waltzlike section, which features 
a strange lilting melody surrounded by 
woodwind flourishes before transforming 
into a dance so dramatic it deserves its 
own stage. Images of chandeliers, fog, and 
ballerinas floating en pointe are inevitable. 
The movement’s various themes are like 
vignettes, with the Fate motif signaling every 
set change and curtain call.

Solo oboe introduces the Andantino’s dirge-
like theme before passing the baton to the 
lush cellos. Tchaikovsky’s slow movements 
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are always the gems of his orchestral works, 
and this one is true to form. Where the first 
movement was despondent and forlorn, the 
second is more pleading and insistent in its 
heartache. The few major passages don’t 
last for long before Tchaikovsky wounds 
listeners with another heart-rending harmony 
or yearning woodwind entrance. When the 
bassoon returns with the opening melody at 
the end, it’s full of regret, like a letter never 
sent, feelings reciprocated too late.

The Scherzo starts with a playful chorus of 
pizzicato strings before the oboe cues in the 
woodwinds. The flute and piccolo parts are 
quintessential Tchaikovsky writing, balletic 
and light-footed, and would be right at home in 
The Nutcracker. As always with Tchaikovsky, 
the unrealized choreography to this music is 
visceral and transcendent: One can almost 
feel the brush of a phantom tutu. The brief, 
perky Scherzo is a much-needed reprieve 
from the angst that bookends this piece.

The Finale begins with a boom, 
foreshadowing the circus-like melody of the 
coda. The battle is not won, however, and 
Tchaikovsky’s lamentation continues. When 
the opening fanfare of the piece returns after 
minutes of climactic buildup, it feels like both 
a cathartic homecoming and a betrayal, like 
a knife in the heart. Fate is inescapable. The 
fervent coda is unsettling despite, or perhaps 
because of, its major key. The ending does 
not feel like a triumph, but rather a sinister 
celebration, like the Witches’ Sabbath in 
Berlioz’s Symphonie Fantastique.

The Russian Romantics have always had a 
singular grasp on the expression of angst, 
and Tchaikovsky’s Fourth may just be the final 
word on melodrama. That he composed this 
piece before his catastrophic “breakup” with 
Baroness von Meck feels like the universe’s 
twisted sense of humor—or simply fate. 
French horn player Carys Sutherland is in the 
final year of her bachelor’s studies at Juilliard.
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Ken-David Masur

Ken-David Masur is celebrating his fifth sea-
son as music director of the Milwaukee Sym-
phony Orchestra (MSO) and principal con-
ductor of the Chicago Symphony’s Civic 
Orchestra.   He has conducted orchestras 
including the Chicago Symphony, Los Ange-
les Philharmonic, San Francisco Symphony, 
Minnesota Orchestra, Orchestre National de 
France, Yomiuri Nippon Symphony, National 
Philharmonic of Russia, and others through-
out the U.S., Europe, and Asia. Masur’s ten-
ure in Milwaukee has been marked by inno-
vative thematic programming, including a 
festival celebrating the music of the 1930s, 
when the Bradley Symphony Center was 
built, and the Water Festival, which high-
lighted local community partners whose 
work centers on water conservation and edu-
cation. He has also instituted a multiseason 
artist in residence program, and he has led 
acclaimed performances of major choral 
works including a semistaged production of 
Peer Gynt. This season, he begins a resi-
dency with bass-baritone Dashon Burton and 
leads the MSO in an inaugural citywide Bach 
festival, celebrating the diverse and universal 
appeal of J.S. Bach’s music in an ever-chang-
ing world. Last season, Masur made his New 
York Philharmonic debut in a gala program 
featuring John Williams and Steven 

Spielberg. He also debuted at the Pacific 
Music Festival in Sapporo, Japan, and at 
Classical Tahoe in three programs that were 
broadcast on PBS. He also led a John Wil-
liams 90th birthday concert with the Boston
Symphony Orchestra, Yo-Yo Ma, Itzhak Per-
lman, Branford Marsalis, and James Taylor 
at Tanglewood. This past summer marked 
Masur’s debuts with the Grant Park Festival 
and National Repertory Orchestra; this sea-
son, he returns to the Baltimore Symphony 
and the Kristiansand Symphony. Masur was 
associate conductor of the Boston Sym-
phony Orchestra for five seasons, leading 
numerous concerts at Symphony Hall and 
Tanglewood.  For eight years, Masur was 
principal guest conductor of the Munich 
Symphony, and he served as associate con-
ductor of the San Diego Symphony and 
resident conductor of the San Antonio Sym-
phony. Music education and working with 
the next generation of young artists are 
of major importance to Masur. In addition 
to his work with Civic Orchestra of Chi-
cago, he has conducted orchestras and 
led master classes at University of Wiscon-
sin-Milwaukee’s Peck School of the Arts, 
the New England Conservatory, Manhattan 
School of Music, Boston University, Boston 
Conservatory, Tokyo’s Bunka Kaikan Cham-
ber Orchestra, Tanglewood Music Center 
Orchestra, and Juilliard. Passionate about 
contemporary music, Masur has conducted 
and commissioned dozens of new works, 
many of which have premiered at the Chel-
sea Music Festival, an annual summer fes-
tival in New York City founded and directed 
by Masur and his wife, pianist Melinda Lee 
Masur, that celebrates its 15th anniversary 
in 2024.

Meet the Artists
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Blaire Kim

Born in South Korea, Blaire Kim (Pre-Col-
lege ’22, violin) started playing violin at age 
5. She is the winner of this year’s Juilliard 
Dvořák Violin Concerto Competition and the 
Pre-College’s 2019 Tzigane Competition as 
well as the top prizewinner in the Irving Klein 
International Strings Competition. From an 
early age, Kim won a variety of national com-
petitions in Korea, including the Daejeon 
Catholic and Music competitions, where she 
received a special prize from the mayor of 
Daejeon. She won first prize in the fifth Hong 
Kong International Violin Competition and 
was a featured young talent at age 10 on 

the program Parents on Korea’s Educational 
Broadcasting System. Kim has participated in 
summer festivals including the Forum Musi-
kae International Summer Festival in Spain, 
where she was the youngest performer; the 
Academie Internationale d’Ete de Nice Fes-
tival in France; and the Crans Montana Sum-
mer Camp, hosted by Shlomo Mintz. Kim 
also attended the Perlman Music Program in 
2021 and 2022. She studied with Sunny Lee 
and Jaesung Jeon while attending Yewon 
Arts Middle School before attending Juilliard 
Pre-College, where she studied with Li Lin. 
She is a second-year undergraduate at Juil-
liard, studying with Itzhak Perlman, Li Lin, 
and Kenneth Renshaw. Kim usually plays a 
2021 Samuel Zygmuntowicz violin gener-
ously loaned by Friends of Musique et Vln; 
this evening, she is performing on a violin 
by Antonio Stradivari on generous loan from 
Jonathan Solars Fine Violins.
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Juilliard Orchestra
Juilliard’s largest and most visible student 
performing ensemble, the Juilliard Orchestra 
is known for delivering polished and pas-
sionate performances of works spanning the 
repertoire. Comprising more than 375 stu-
dents in the bachelor’s and master’s degree 
programs, the orchestra appears throughout 
the season in concerts on the stages of 
Juilliard’s Peter Jay Sharp Theater, Alice Tully 
Hall, and Carnegie Hall. The orchestra is a 
strong partner to Juilliard’s other divisions, 
appearing in opera, dance, and drama pro-
ductions as well as presenting an annual 
concert of world premieres by Juilliard stu-
dent composers. This season, an impres-
sive roster of world-renowned conductors 
lead the Juilliard Orchestra, including John 
Adams, Marin Alsop, Joseph Colaneri, JoAnn 
Falletta, Ken-David Masur, Tito Muñoz, 
Nimrod David Pfeffer, Donald Runnicles, 
Jörg Widmann, and Thomas Wilkins as well 

as faculty conductors David Robertson, the 
director of conducting studies and distin-
guished visiting faculty, and Jeffrey Milarsky. 
Among the virtual projects students from the 
orchestra participated in during the 2020 
lockdown was Bolero Juilliard, which became 
a viral sensation. The Juilliard Orchestra 
has toured across the U.S. and throughout 
Europe, South America, and Asia, where it 
was the first Western conservatory ensemble 
allowed to visit and perform following the 
opening of the People’s Republic of China in 
1987, returning two decades later, in 2008. 
In summer 2019, the orchestra traveled 
to London, where they performed along-
side the Royal Academy of Music in Royal 
Albert Hall at the BBC Proms. Other ensem-
bles under the Juilliard Orchestra umbrella 
include the conductorless Juilliard Chamber 
Orchestra, Wind Orchestra, Lab Orchestra, 
and contemporary music group AXIOM. 

Orchestra Administration
David Serkin Ludwig, Dean and Director, Music Division
A. Joseph Soucy, Associate Dean, Orchestral Studies
Joanna K. Trebelhorn, Senior Director, Performance Operations and External Venue Relations,  

Music Division
Lisa Dempsey Kane, Principal Orchestra Librarian
Adarsh Kumar, Director, Orchestra Personnel
Michael Dwinell, Assistant Director, Artistic and Curricular Planning
Ellen O’Neill, Operations and Personnel Manager
Alexa Weinberg, Production Manager
Daniel Pate, Percussion Department Coordinator
Elaine Li, Assistant Orchestra Librarian
Nikko Musuraca, Orchestra Management Apprentice
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Juilliard Orchestra
Ken-David Masur, Conductor

First Violin
Maya Kilburn,  

Concertmaster 
Eric Chen
Elli Choi
Dexter Doris
Makenzie Hart
Da Huang
Christopher Hummel
Julia Jones
Deurim Jung 
Ensley Kim
Hyein Koo 
Jory Lane
Julie Minn
Sam Parrini
Xin Quan 
Taian Yan

Second Violin
Dylan Hamme,  

Principal
Messiah Ahmed
Chieh-Yu Chung
Simon Hagopian-Rogers 
Hyeonah Hong
Haeun Honney Kim
Yun Lee
Mai Matsumoto
Henry Rogers
Gina Schuerpf
Eleanor Shen
Tommu Su
Alexandra Woroniecka
Blues Zhang

Viola
Mikel Rollet, Principal
Julianna Bramble 
Yong Ha Jung
Pearl Lenferna  

de la Motte
Zitian Lyu
Yoona Park
Madeleine Pintoff
Aditi Prakash
Jikun Qin
Stephen Adam Savage
Sydney Whipple
Yihan Xue

Cello
Ethan Cobb, Principal
Eujene Cho
Reina Cho
Christy Choi
Mizuki Hayakawa
Javier Hernandez
Subin Kim
Elliot Lippy
Lydia Rhea
Dawn Song

Double Bass
Landon Honolka,  

Principal 
Anthony Barone
Lucas Caceres
ZiQi Li
Lauren Ugarte
Tyler Vittoria
Joe Weinberg

Flute
Joanne Lee, Principal 1, 2

Yidi Wang, Principal 3
Minwu Hu

Piccolo 
Minwu Hu 1

Joanne Lee 3

Alto Flute
Yidi Wang 1

Oboe
Kate Wegener,  

Principal 1,2

Evan Yonce, Principal 3
Jiayun Li

English Horn 
Jiayun Li 1

Clarinet
Joshua Choi, Principal 1
William Foye, Principal 3
Taig Egan, Principal 2

E-flat Clarinet
Joshua Choi 1

Bass Clarinet
William Foye 1

Bassoon
Caleb Hutchings,  

Principal 2
Daniel McCarty,  

Principal 3
Bobby Thompson,  

Principal 1

Contrabassoon
Caleb Hutchings 1

French Horn
Emily Jean Howell,  

Principal 2
Drew Morgan,  

Principal 3
Brooks Wisniewski, 

Principal 1
Cade Araza
Mychal Nishimura

Trumpet
Evan Schreiber,  

Principal 1,3

Tianyu Wang, Principal 2
Ryo Morita
Jack Ramu

Cornet
Tianyu Wang 1

Trombone
Will Fowler, Principal 3
Kimberly Nelson,  

Principal 1

Bass Trombone
Mirza Alkhairid 1,3

Tuba
Chandler Currier 1,3

Timpani
Heeyeon Kim 2
Braden Vaughn 3

Percussion
Heeyeon Kim, Principal 1
Yoon Jun Kim, Principal 3
Guoer Pang
Braden Vaughn

Celeste
Mei Yin Grace Wong

Harp
Raquel Nisi, Principal 1
Kathleen Hopkins 1

Student Cover  
Conductor

Valentina Paolucci

1 TAKEMITSU
2 DVOŘÁK	
3 TCHAIKOVSKY



Preparatory Division
Weston Sprott, Dean and Director of the Preparatory Division
Anthony McGill, Artistic Director, Music Advancement Program
Yoheved Kaplinsky, Artistic Advisor, Pre-College
Rebecca Reuter, Administrative Director, Music Advancement Program
Ekaterina Lawson, Director of Admissions and Academic Affairs, 

Pre-College
Anna Royzman, Director of Performance Activities, Pre-College

Lila Acheson Wallace Library and Doctoral Fellows Program
Jane Gottlieb, Vice President for Library and Information Resources; 

Director of the C.V. Starr Doctoral Fellows Program
Jeni Dahmus Farah, Director, Archives
Alan Klein, Director of Library Technical Services

Enrollment Management and Student Development
Joan D. Warren, Vice President of Enrollment Management and Student 

Development
Barrett Hipes, Associate Vice President and Dean of Student 

Development
Sabrina Tanbara, Associate Dean, Student Development
Kathleen Tesar, Associate Dean for Enrollment Management
Katherine Gertson, Assistant Dean and Registrar
Tina Gonzalez, Assistant Dean for Financial Aid
Alice Jones, Assistant Dean of Community Engagement and 

Career Services
Vanessa Valenzuela, Assistant Dean, International Advisement and 

Student Diversity Initiatives
Rodney Pepe-Souvenir, Senior Director of Bias Response and 

Title IX Coordinator
William Buse, Director of Counseling Services
Milo Campanella, Director of Residence Life
Nathan Fischer, Director, Career Services
Ian Prince, Business Development Director, Career Services
Adrian Rodriguez, Director of Community Engagement
Howard Rosenberg MD, Medical Director
Dan Stokes, Director of Academic Support and Disability Services
Beth Techow, Administrative Director of Health and Counseling Services
Reisha Williams, Director of Bias Response and Senior Deputy 

Title IX Coordinator

Development
Alexandra Wheeler, Vice President and Chief Advancement Officer
Katie Murtha, Director of Major Gifts
Lori Padua, Director of Planned Giving
Rebecca Vaccarelli, Director of Alumni Relations
Kim Furano, Director of Institutional Relations
Robyn Calmann, Director of Special Events
Toniya Katsarov, Director of Development Operations

Public Affairs
Rosalie Contreras, Vice President of Public Affairs
Susan Jackson, Editorial Director
Jose Lechuga, Website Director
Anna Sayer, Design Director
Allegra Thoresen, Director of Communications
Tamara Vallejos, Director of Marketing
Mara Vlatkovic, Director of Marketing, Community Relations

Office of the Chief Operating Officer and Corporate Secretary
Lesley Rosenthal, Chief Operating Officer and Corporate Secretary
Roger Sewhcomar, Director, Facilities Operations
Emily Tomeu, Director, Capital Projects
Thom Widmann, Senior Director of Production
Kevin Boutote, Director of Recording
Elizabeth Svokos, Executive Producer and Video Director
Christian Keck, Chief Technology Officer
Edwin Melendez, Deputy Chief Technology Officer
Jeremy Pinquist, Director of Enterprise Applications
Jessica Rothbart, Director of Human Resources
Christina Wenger, Associate Director, Public Performance Operations
Jennifer Wilcox, Director of Apprentice Program
Mark Shelton, Chief of Public Safety
Richard Mannoia, Senior Director of Education and Strategy,  

K-12 Programs and Initiatives

Legal
Stephanie Vullo, Vice President and General Counsel
Mary Anne Richmond, Assistant General Counsel

Finance
Cathy Nadeau, Vice President and Chief Financial Officer
Michael Kerstan, Controller
Christophe Jorand, Associate Vice President, Financial Planning and 

Analysis, Reporting and Business Intelligence 
Michele Billings, Associate Vice President of Finance Operations
Nick Mazzurco, Associate Vice President, Bursar and Student Accounts
Jed Crocker, Director of Financial Planning and Analysis

Kenneth S. Davidson
Keith R. Gollust
Bruce Kovner, Chair Emeritus

Nancy A. Marks
Katheryn C. Patterson

Joseph W. Polisi, President Emeritus

TRUSTEES EMERITI

EXECUTIVE OFFICERS AND SENIOR ADMINISTRATION

Damian Woetzel, President

Office of the President
Jazmín Morales, Chief of Staff
Kathryn Kozlark, Artistic Producer and Director for Creative Enterprise
Ria DasGupta, Director, Equity, Diversity, Inclusion, and Belonging
Nadia Sirota, Creative Associate at Large

Office of the Provost
Adam Meyer, Provost
Kirstin Ek, Vice Provost for Academic Affairs
Yassmeen Angarola, Administrative Director
Amy Evans, Associate Provost for Academic Affairs and Assessment
John-Morgan Bush, Dean of Juilliard Extension

Dance Division
Alicia Graf Mack, Dean and Director of the Dance Division
Katie Friis, Administrative Director
Mario Alberto Zambrano, Associate Director

Drama Division
Evan Yionoulis, Richard Rodgers Dean and Director of the  

Drama Division
Derrick Sanders, Associate Director
Katherine Hood, Managing Director
Lindsey Alexander, Director of Artistic and Curricular Planning

Music Division
David Serkin Ludwig, Dean and Director of the Music Division
A. Joseph Soucy, Associate Dean of Orchestral Studies
Merry Peckham, Assistant Dean and Director of Chamber Music
Fadwa Hayes, Assistant Dean
Joanna Trebelhorn, Senior Director of Performance Operations and 

External Venue Relations
Annabelle Avenier, Associate Director of Artistic Programs
Eric Oatts, Administrative Director
Mario Igrec, Chief Piano Technician
Ara Guzelimian, Special Advisor

Historical Performance
Robert Mealy, Director of Historical Performance
Karin Brookes, Administrative Director

Jazz
Wynton Marsalis, Director of Juilliard Jazz
Aaron Flagg, Chair and Associate Director

Ellen and James S. Marcus Institute for Vocal Arts
Brian Zeger, Artistic Director of the Ellen and James S. Marcus 

Institute for Vocal Arts
Adam Nielsen, Associate Artistic Director, Master of Music and 

Graduate Diploma Program
Justina Lee, Associate Artistic Director, Undergraduate Program
Andrew Gaines, Administrative Director

BOARD OF TRUSTEES

Vincent A. Mai, Chair
Julie Choi, Vice Chair
Laura Linney, Vice Chair

Jon Batiste
Joshua Black
Mary Schmidt Campbell
Rondi Charleston
Virginia Gambale
Joan W. Harris
Edward E. Johnson Jr.
Philippe Khuong-Huu
J. Christopher Kojima
Teresa E. Lindsay
Ellen Marcus

Stephanie Palmer McClelland
Christina McInerney
Anne Akiko Meyers
Lester S. Morse Jr.
Rebecca Morse
Susan W. Rose
Jeffrey Seller
Deborah Simon
Sarah Billinghurst Solomon
William E. “Wes” Stricker MD
Yael Taqqu
Laurie M. Tisch
Robert Weissenstein
Damian Woetzel
Camille Zamora



Juilliard Annual Supporters

$1 Million or More
Jody and John Arnhold
John Gore Organization
Jerome L. Greene Foundation
Jacques and Margot W. Kohn  

Foundation
Enid and Lester Morse
Deborah J. Simon
Anonymous (2)

$500,000–$999,999
Bloomberg Philanthropies
Karen and Paul Levy
Katheryn C. Patterson and  

Thomas L. Kempner Jr.

$250,000–$499,999
Joshua Black
Rondi Charleston* and Steve Ruchefsky
Max H. Gluck Foundation
Agnes Gund
Joan W. Harris/Irving Harris Foundation
Lincoln Center Corporate Fund
Vincent and Anne Mai
Michael E. Marks Family Foundation
Stephanie and Carter McClelland/

Stephanie and Carter McClelland 
Foundation

New York State Council on the Arts
Sidney J. Weinberg Jr. Foundation

$100,000–$249,999
Barbara Agosin
Walter Arnheim and Marsha Rehns
Phillip Arnheim
Sarah Billinghurst Solomon
Chenter Foundation
Julie A. Choi* and Claudio Cornali
Joyce and Barry Cohen
Barry Diller and Diane von Furstenberg
Lorna "Dee" Doan
Dan J. Epstein Family Foundation
First Republic Foundation/ 

First Republic Bank
Ford Foundation
Tricia Glynn
Kenneth C. Griffin
Jeremy Hein
Thomas Dubois Hormel Foundation/

Marisa I. Hormel Trust
Jeff Hunter Charitable Trust
Beth and Christopher Kojima
Bruce and Suzie Kovner
Terry and Bob Lindsay
Joyce F. Menschel
Anne Akiko Meyers* and  

Jason Subotky
John and Carole Moran
Rebecca and Tyler Morse
Holly Peterson Foundation
Judith F. Pisar
Jane Poss and Myron H. Nadel‡
Susan and Elihu Rose Foundation
Wendy Schilling
Thomas C. Schumacher III and 

Matthew White
Jeffrey Seller
Dr. Carol Stein
Yael A. Taqqu and Jeremy S. Levine
Laurie M. Tisch
The Virginia B. Toulmin Foundation
Richard York
Anonymous (2)

$50,000–$99,999
Herbert A. Allen Jr.
Sarah Arison and Thomas Wilhelm
The Augustine Foundation
Norman S. Benzaquen
Susan Brenner
Robert Evans Foundation
John and Ila Gross
Martin J. Gross
Harvard Business School
Avshalom Kalichstein
Terry Morgenthaler and Patrick Kerins
Stephen Novick
Mr. Michael R. Osver
The Fan Fox and Leslie R. Samuels 

Foundation
George L. Shields Foundation
The Shubert Foundation
Jeremy Smith
Sidney and Florence Stern Family 

Foundation
Reginald Van Lee and Corey McCathern
Anonymous (2)

$25,000–$49,999
Stanley Baumblatt
Mary L. Bianco/Moca Foundation
Barbara and Gary Brandt
Jeff and Susan Campbell
Robert Craft Igor Stravinsky Foundation
Bank of China U.S.A.
Dudley and Michael Del Balso
Judy and Jamie Dimon
Joan‡ and Peter Faber
Barbara and Jonathan File
Barbara G. Fleischman
Barbara Frenkel*
The Horace W. Goldsmith Foundation
Keith and Barbara Gollust
Mr. and Mrs. Robert S. Gottlieb
Ralph M. Hamaker
Judith A. Kaminski
LCU Fund for Women's Education
Edward F. Limato Foundation
The Frederick Loewe Foundation
Robert E. Meyerhoff and Rheda Becker
Morse Family Foundation
James L. and Margo M. Nederlander
Leslie and Mitchell Nelson
Edward John Noble Foundation
Susanna R. Phillips* and  

David S. Huntington
John R. Philpit
Evelyn and John Popp
Julia Raiskin
Nicholas Nash and Phalgun Raju
Raymond-Cryder Designated Fund  

of the Lehigh Valley Community 
Foundation

Allison Sarofim and Patrick Seabase
Anna Schoen-René Fund at the  

New York Community Trust
The SHS Foundation
Barbara J. Slifka
Gillian Sorensen
Trine Sorensen and Michael Jacobson
Stanley and Yvonne Squire Artist Fund
Robert W. Wilson Charitable Trust
Christina Roh and Kevin Yoon
Yichen Zhang
Anonymous (4)

$15,000–$24,999
American Turkish Society
Laurel and Clifford Asness
Ms. Diana Bersohn
Dr. Andre Clavel Foundation
Georgeann Delli Venneri
Daniel Ferro Vocal Program and Joy B. Ferro
Candice and John Frawley
Allen R. and Judy Brick Freedman
Ms. Virginia Gambale and Dr. Austin Feeney
Edythe Gladstein
Nancy and Bruce Hall
Edwin L. Artzt‡
Omar and Sunita Jaffrey
The Katzenberger Foundation
Sander and Norma K. Buchman Fund
Alexandra William Foundation
Karin J. Krueger
Ann Schein Carlyss/Long Island Community 

Foundation—Mieczyslaw Munz  
Piano Competition Fund

Laura Pels International Foundation for  
Theater

Gary Portadin*
Elizabeth R. Rea
Mary K. Riew
Mrs. Susan L. Robinson*
Roger and Doris Sant
Irene Schultz
Alec P. Stais and Elissa Burke
Bradley Whitford*
John J. Yarmick
Judy Francis Zankel
Anonymous (3)

$10,000–$14,999
Michelle* and Jonathan Auerbach
Elaine S. Bernstein
Jacklyn and Miguel Bezos
Nicholas Brawer
Heidi Castleman Klein
Alex S. Chi and Margaret Jan
Betsy L. Cohn
Stuart H. Coleman and Meryl Rosofsky  

Family Fund
Christine M. Cruz
Family of Isabel Stewart Cunningham
Ron Daniel and Lise Scott
Florence and Paul DeRosa Memorial Fund
Joyce Eskwitt
Gregg Fischer
Eric J. Friedman
Jeffrey L. Gates and R. Michael Moran
Janice Geron‡
Jennifer and Bud Gruenberg
Marilyn Hochberg Hammerman*
Lucky 13 Foundation
Edith Polvay Kallas* and Joe Whatley
Mitzi Koo‡ 
Dr. Yvonne Lamy
Dr. Frayda B. Lindemann
Yaru Liu
Roberta Lobel*, Marjorie Tallman  

Educational Foundation
Stephen Loeffler
John Loucks
Dr. Lee MacCormick Edwards Charitable  

Foundation
S & L Marx Foundation
James and Stephania McClennen
Harold W. McGraw Jr. Family Foundation
Drs. Julie Jaffee Nagel* and Louis Nagel*
National Endowment for the Arts
The Netherland-America Foundation
Tram Nguyen and Faiz Ahmad

The Juilliard School is deeply grateful to the following individuals and institutions for their gifts 
in support of performances, educational activities, and scholarships. Please consider making an 
investment in the future of the performing arts. For more information or to make a gift, contact 
the Development Office at (212) 799-5000, ext. 278, or development@juilliard.edu.



Juilliard Annual Supporters (Continued)

New York Community Trust
The Presser Foundation
Ida and William Rosenthal Foundation
Yukari Saegusa*
Sara A. Singer
Judith and F. Randall Smith
Elliot Susseles and Lisa Kurlantzick
Alexander I. Tachmes/ 

Shutts & Bowen LLP
Epstein Teicher Philanthropies
James and Ashley Toth
Ms. Mina Tulchinsky
Towers of the Waldorf Astoria
Sedgwick and Pamela‡ Ward
David S. Winter
Lucille and Jack Yellen Foundation
Barbara and David Zalaznick
Dale Zand
Tenley Zinke
Anonymous (3)

$5,000–$9,999
Kathryn Kiefer and Elliot Abbey*
Arlene and Alan Alda
Christine Baranski*
Marshall S. Berland and  

John E. Johnson‡
Hugo Boss Retail, Inc.
Mr. Robert Brenner
Council Member Gale A. Brewer,  

Council of the City of New York
Nancy and J. Powell Brown
Patrick Cazeau and  

Veronica Codrington-Cazeau
Michael Chieffo* and Beth Grant
Miriam Cohen
Rosalie Contreras and David Trenchard
Borbala and Mark Cox
Stephen S. Cunningham
Jennie and Richard DeScherer
Kelley Drye & Warren LLP
Violet and Christopher Eagan
Beatrice and J.A. Esteve
Katy Brodsky Falco and Simone Falco
Alan S. Futerfas* and Bettina Schein
Jocelyn and W.E. Gallinek
AKG Global Foundation
Alberto Goldbarg
Arlene‡ and Edmund Grossman
The Harkness Foundation for Dance
Omar and Ekkehart Hassels-Weiler
Brian Heidtke
Paul and Tina Henderson
Moira Hintsa
Susan B. Hirschhorn
Bernard Holtzman
JCC Fund, Japanese Chamber of  

Commerce and Industry of New York
Mallori T. Johnson*
Keller-Shatanoff Foundation
Dr. Marsha and Dr. Henry Laufer
Zita Ezpeleta and Kewsong Lee

Nancy Long and Marc Waldor
Jerome Lowenthal*
Edward J. Maloney and  

Richard B. Kowall
Dr. Allen H. Maniker*
Laura and Alan Mantell
Neil A. Mazzella
Rodney McDaniel
Meadmore Sculpture Foundation
Martin Nickerson
Victoria Chu Pao*
David Pierce
Joseph S. Piropato and Paul Michaud
Judy and Jim Pohlman
Rajika and Anupam P. Puri
Sabine Renard
Barbara Ritchin
Janet and Howard Rose
Margitta Rose
Richard Rubinstein
Cynthia So
Annaliese Soros
Steinway & Sons
Susan and Daniel Thys
Loraine Kent Vichey Memorial Trust
Dr. Ann Walzer
Yueyue Wenren
Alexandra Wheeler and Rocky Rukan
Wilmot Wheeler Foundation
Cody Williams and Maria Flores
Marsha G. Williams
Craig S. Williams*
Zachary Williams
Zelda Williams
Anonymous (4)

$2,500–$4,999
Lorraine A. Abraham
RSA
Hsin-Yun Huang* and Michael Amory*
Emanuel* and Yoko Ax
Elaine J. Budin
Bill Camp*
Kathryn G. Charles
Beverly and Herbert Chase
Mr. Kenneth H. Chase
David Cho*
Ernest* and Mary Chung
Nancy A. Cohn
Dechert LLP
Ann and Jonathan DuBois
John Farago
Dr. Kathryn Farley, PhD
Greg Feldman and Melanie A. Shorin
Jeffrey M. Fine
Doucet and Stephen Fischer
Franklin Weinrib Rudell + Vassallo LLP
Jefferson Todd Frazier*
Helen and Jeffrey Friedman
Mr. and Mrs. Michael Goss
Kathleen Harty Gray*
Gucci

Juilliard Council
Michelle Demus Auerbach, Chair

Barbara Brandt
Eric J. Friedman
John G. Popp
Mary K. Riew
Jeremy T. Smith
Alexander I. Tachmes
James Toth
Mina Tulchinsky
Tenley Zinke

Global Council
Renée Fleming, Honorary Chair

The Chenter Foundation 
(Richard and Michelle Chen)

Dr. Ronald Li and Carol Chiang-Li
Terry Morgenthaler
Julia Raiskin
Gillian Sorensen
Trine Sorensen
Yichen Zhang

Herbert A. Allen Jr.
Sarah S. Arison
Jody and John Arnhold
Dan J. Epstein
Josh Evans
Agnes Gund
Marisa I. Hormel
Karen and Paul Levy
Carol and Michael Marks
Holly Peterson
Judith F. Pisar
Thomas C. Schumacher III and  

Matthew White
Sydney H. Weinberg
Anonymous

President’s Circle

Lynda and Paul Gunther
Sharon B. Gurwitz
Mary E. Harrigan and Andrew P. Tothy
Dr. Elisabeth Hefti
John A Herrmann Jr. 
G. Penn and Diane Holsenbeck
Harold P. Hope III
Mark Hsiao* and Howard Koeppel
Nancy Huang-Sommer
Gregory J.* and Julie Jbara
Alan W. Kornberg*
Mr. and Mrs. Michael I. Liechenstein
Cho-Liang Lin*
Robert and Bridget Lyons
Mr. and Mrs. Peter L. Malkin
Diana and Raymond Mase
Jean and Kevin McLaughlin
John Michalski*
Paula Paster Michtom
Bruce Miller
O’Melveny & Myers
Jill and Kevin Plancher
Lori and Zachary Pomerantz
Linda Ray
Marie Claude Schauer
Miriam K. Schneider 
Thomas Schumacher*
Dr. and Mrs. Thomas P. Sculco
Inbal Segev Brener* and Thomas Brener
Shack Sackler Foundation
Brandon Sherr
Lilian Sicular
Douglas Sills
Steven P. Singer, MD and Alan Salzman, MD
Judith and Morton Sloan
Lawrence and Clara Soh
Mrs. Lea Yitshaki Soifer*
Michael and Claudia Spies
Yvonne Squire
Jane Tate
Elise C. Tepper
Mr. and Mrs. James Thomasson
Raymond Thomasson
Kristine Jarvi Tyler*
Walter F. Verdehr*
Anthony and Susan Viola
George Wang
Michael Weinstein
Judy* and Lindley Hoffman
Halsted Wheeler
Stanley P. Wilson*
Heather Watts and Damian Woetzel
Rebecca Wui and Raymond Ko
George K. Yin and Mary J. Walter
Camille A. Zamora* and Thomas F. Whayne
Dav Zimak
Anonymous (3)

Listing as of August 7, 2023

‡ In Memoriam   * Alum



The Augustus Juilliard Society

The Augustus Juilliard Society recognizes those who have included The Juilliard School in their 
long-range financial plans with a bequest, beneficiary designation, gift annuity, or trust arrangement. 
These future gifts will help ensure that Juilliard continues to provide the finest education possible for 
tomorrow’s young artists. The school expresses its deep appreciation to the following members as 
well as to 109 members who wish to remain anonymous.

Barbara Rogers Agosin
Donald J. Aibel*
Veronica Maria Alcarese
Keiko Ota Alexander* and  

Jeffrey Alexander
Sima Ariam
Dee Ashington
Bruce Barnes and Louann Vanfossen
Richard Beales
Yvette and Maurice± Bendahan
Donald A. Benedetti*
Helen Benham*
Greg and Julie Bennett
Elizabeth Weil Bergmann*
Marshall S. Berland and  

John E. Johnson±
Benton and Fredda Ecker Bernstein
Leslie Goldman Berro*
Nancy A. Bowen
Susan Ollila Boyd
Mrs. George E. Boyer
Peter A. Boysen
Mark J. Brandfonbrener*
Susan Babbit Brenner
Nina R. Brilli
Gene T. Brion
Steven and Colleen Brooks
Carol Diane Brown and Daniel J. Ruffo
Beryl E. Brownman
Craig A. Campbell*
Alan± and Mary Carmel
Nancy and Neil Celentano
Virginia Chakejian
Wendy Fang Chen*
Dr. Elizabeth Child *
Julie A. Choi* and Claudio Cornali
Rosemarie Cufalo
Christopher Czaja Sager*
Eugene Davidson± and Eve Barak*
Harrison R.T. Davis
Robert Lee Dean
Stephen and Connie Delehanty
Luis Felipe de Montpensier
Ronald J. Dovel and Thomas F. Lahr
John C. Drake-Jennings
Eugene S. Drucker*
Ryan* and Leila Edwards
Lloyd B. Erikson
Eric Ewazen*
Joan± and Peter Faber
Holly L. Falik
Barbara and Jonathan File
Dr.*±  and Mrs. Richard B. Fisk
Barbara G. Fleischman
Judi Sorensen Flom
Ann Marie Smith Forde
Lorraine Fox
John and Candice Frawley
Chaim Freiberg*
William Gati* and Paul Gati*±
Anita L. Gatti*
Thelma and Seymour Geller,  

on behalf of Jane Geller
Rabbi Mordecai Genn, PhD
Mark V. Getlein*
John R. Gillespie
Valerie Girard*
Professor Robert Jay Glickman
Dr. Ruth J.E. Glickman 
Sheryl Gold

Robert and Constance Gottlieb
Jennifer L. Granucci
Arlene± and Edmund Grossman
Miles Groth, PhD
Emma Gruber
Leo Guimond*
Ruth Haase
Robert S. Haggart Jr.* and  

Stephanie Haggart*
Louise Tesson Hall
Ralph Hamaker
Marilyn H. Hammerman*
Stephen and Andrea Handleman
Judith Harris and Tony Woolfson
Robert G. Hartmann
James S. Hatch*
Ira Haupt II± and Joyce K. Haupt
Robert Havery*
Betty Barsha Hedenberg
Brian J. Heidtke 
Mayme Wilkins Holt
Julie Holtzman*
Gerri Houlihan*
Katherine L. Hufnagel
Joseph N. and Susan Isolano
Barbara James
Paul Johnston and Umberto Ferma
Janice Wheeler Jubin* and  

Herbert Jubin
Peter H. Judd
Michael Kahn
George*± and Julia Katz
William Kernen
Younghee Kim-Wait
Robert King*
Linda Kobler* and Dr. Albert Glinsky*
Bruce Kovner
Edith Kraft*
Benjamin N. Krevolin*
Dr. Yvonne Lamy
Francine Landes*
Steven Lane
Sung Sook Lee*
Paul Richards Lemma and  

Wilhelmina Marchese Lemma±
Loretta Varon Lewis± and  

Norman J. Lewis
Ning Liang*
In honor of Peter Limon
Cdr. Jerry K. Loeb, USN (Ret.)
Eileen Lubars*
Chuck Manton
Serena B. Marlowe
Dolores Grau Marsden* and  

David Marsden
Stephanie and Carter McClelland and  

the Stephanie and Carter  
McClelland Foundation

Joseph P. McGinty
Dr.± and Mrs. N. Scott McNutt
Pauline and Donald B.± Meyer
Stephen A. Meyers and  

Marsha Hymowitz-Meyers
Paula P. Michtom
Leo±* and Anne Perillo Michuda*
Warren R. Mikulka
Janis Miranda
Stephen Mittman
Valerie Wilson Morris*
Diane Morrison

Mark S. Morrison
L. Michael and Dorothy Moskovis
Gail Myers
Steven W. Naifeh and  

Gregory White Smith±
Anthony J. Newman
Oscar and Gertrude Nimetz Fund
Stephen Novick
Joyce O’Brien
Michael R. Osver
Jane Owens
Celia Paul and Stephen Rosen
Lisa Pelikan*
Andrea Pell Living Trust
Jane V. Perr, MD
Ken Perry*
Lianne Perry
Stephen M. Pier* and Miki Orihara
Christopher Pilafian*
Elissa V. Plotnoff Pinson*
Fred Plotkin
Judy and Jim Pohlman
Geraldine Pollack
John G. Popp
Thomas and Charlene Preisel
Arthur Press*
Bernice Price
Rajika Puri
Gena F. Raps*
Karen J. Raven
Nancy L. Reim
Susan M. Reim*
Susan D. Reinhart
Madeline Rhew*
Michael Rigg
Leslie Swan Weirman Riley
Douglas Riva*
Lloyd*± and Laura Robb
William D. Robbins
Daniel P. Robinson
Yvonne Robinson*
Donna Romer
Carlos Romero and  

Joanne Gober Romero
Linda N. Rose*
Susan W. Rose
Ira Rosenblum*
Sam* and Deborah Rotman
Lynne Rutkin
Joan St. James*
Riccardo Salmona
Michael and Diane Sanders
Kenneth Schapin
Nancy Schloss
Casiana R. Schmidt
Shelby Evans Schrader± and  

John Paul Schrader  
Irene Schultz
William C. Schwartz
Joan Gianna Settin, PhD
David Shapiro
Dr. Robert B. Sharon*
Robert D. Sholiton
Arthur T. Shorin
Sara A. Singer
Steven P. Singer, MD and  

Alan Salzman, MD
Ethan A. Silverman*
Bruce B. Solnick
Carl Solomon Sr.



The Augustus Juilliard Society (Continued)

Evelyn Sun Solomon*
Gary and Roberta± Soren
Margaret Steele*
Nancy E. Steltmann*
Sally T. Stevens
Robert C. Stevenson
Judy Stewart
James Streem*
Henry and Jo Strouss
Cheryl V. Talib
Thomas W. Thompson
Tom Todoroff* and Emily Moulton
Anli Lin Tong*
Marie Catherine Torrisi

Dr. Marta Vago*
Walter* and Elsa Verdehr
Paul Wagenhofer
Alberto and Paulina A. Waksman
Stanley Waldoff*
Jessica Weber
Catherine White*
Miriam S. Wiener
Robert Wilder± and Roger F. Kipp
Alice Speas Wilkinson*
Yvonne Viani Williams
Margaret S. Williamson
Clark* and Sally Ann* Wilson
Stanley P. Wilson*

Dr. Theo George Wilson
Elizabeth R. Woodman
Edward Yanishefsky
John J. Yarmick
Lila York
109 anonymous members,  

including 43 alumni

As of August 31, 2023

* = Alumnus/Alumna
± = deceased

For information about becoming a member of the Augustus Juilliard Society, please visit 
plannedgiving.juilliard.edu, call (212) 799-5000, ext. 7152, or write to lpadua@juilliard.edu.  
Have you included Juilliard in your planning?  Please let us know so that we may thank you 
and recognize you as a member of the Augustus Juilliard Society.

The Juilliard School is profoundly grateful for the generous gifts received from the following Estates 
and Trusts between June 1, 2022, and August 31, 2023.  We remember the individuals who made 
these gifts for their vision in supporting future generations of young performing artists at Juilliard.

Jere E. Admire Charitable Trust
Estate of Camille Aita
Harold Alderman Trust
Douglas Scott Anderson Revocable Living Trust
Henri Arnold Charitable Remainder Trust
Trust of Dolores Barattini
Estate of Mary Ellin Barrett
Gregory and Yoshiko Niiya Bemko Family Trust
Bisceglia Family Grantor Trust
Trust of Sonia Block
Betty and Daniel Bloomfield Fund
Eliane Bukantz Trust
Trust of Annette Burford
Trust of John Dexter Bush
Peter J. Cohn Chartiable Remainder Trust
Barbara DeGroote, MD Charitable Fund
Estate of Lito DeManalang
Estate of Stefen Draughon
Estate of Audrey Ellinger
Trust of Alice Shaw Farber
Fima Fidelman Trust
Dora L. Foster Trust
Trust of Sherri Fox
Estate of Naomi Freistadt
Estate of David Thomas Hardison
Nancy B. Hatz and Russell C. Hatz Fund
William J. Henderson Memorial Fund

Karolyn Kirksey Holler Trust
Frances B. Hoyland Trust
Trust of Edward Jabes
Estate of Donald Lee Jonas
Hamilton H. Kellogg and Mildred H. Kellogg Charitable Trust
Estate of Irwin Lewis
Estate of Billie R. Mahoney
Sondra F. Matesky Inter Vivos Trust
Estate of June Reig Maxwell
Trust of Lillian Rogers
Howard and Ethel Ross Trust
Trust of Harold C. Schonberg
Estate of Geraldine Shapiro
Estate of Barbara Thompson Slater
Arline J. Smith Trust
Janice Dana Spear Trust
Barbara H. Stark Living Trust
Estate of Ruth Still
Estate of Jacklin Bolton Stopp
Alison G. Tennyson Charitable Lead Trust
Tomoko Trust
Estate of Raymond Verbsky
Miriam Warner Revocable Trust
Corinne S. White Marital Trust
Trust of Helen Marshall Woodward
Irene Worth Fund for Young Artists

Estates and Trusts


