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Felicia.Moore as Katya (left) and

— Samantha Hankey as Varvara in last
spring's Juilliard Opera production
of Janacek's Katya Kabanova.
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A Message from Brian Zeger

Artistic Director of the Ellen and James S. Marcus Institute for Vocal Arts

Welcome to the 2017-18 season of Juilliard's Ellen and James S. Marcus Institute

for Vocal Arts. Even among operagoers who love Mozart’s operas, some will be
discovering his youthful masterpiece, La finta giardiniera, tonight for the first time.
Much as in Le nozze di Figaro, the story is peopled with a complicated web of masters
and servants, all taking part in the push and pull of love and hate and loyalty and
betrayal that characterize young love. Elements of broad comedy alternate with
poignant sadness, giving the 18-year-old Mozart a huge gamut of emotions to bring
to musical life. This production brings to Juilliard for the first time the distinguished
Metropolitan Opera conductor Joseph Colaneri as well as director Mary Birnbaum
for her sixth Juilliard production.

Later in the season we offer a concert version of Ravel’s delightful L'enfant et

les sortileges conducted by the superb French conductor Emmanuel Villaume. A
Juilliard Opera first will happen in April when we join forces with Juilliard Dance

and Juilliard415—the school’s early instrument ensemble—to present Jean-Philippe
Rameau’s masterpiece Hippolyte et Aricie. This extraordinary 18th-century work
uses music and dance to tell the troubling story of Phedre’s illicit love for her stepson,
Hippolyte, which brings chaos to both gods and mortals. We have assembled an ideal
team to bring this remarkable work to life: early music specialist Stephen Stubbs
conducting; Stephen Wadsworth, our director of Artist Diploma in Opera Studies,
directing; and Zack Winokur, an alumnus of the Dance Department and a former
Marcus Institute directing fellow, as the choreographer.

Helping our singers develop and discover their artistry is a real thrill for us.
Thank you for joining us in this discovery.

Boan. @g“

Art: Published in the U.S. before 1923 and public domain in the U.S.



The Juilliard School

presents

La finta giardiniera

Opera in three acts

Music by Wolfgang Amadeus Mozart
Librettist undetermined

Wednesday, November 15, and Friday, November 17, 2017, 7:30pm
Sunday, November 19, 2017, 2pm
Peter Jay Sharp Theater

Joseph Colaneri, Conductor
Mary Birnbaum, Director

Juilliard Orchestra

The Cast (in alphabetical order)

Sandrina, a gardener, the Marchioness

Violante Onesti in disguise Tamara BanjeSevic
Don Anchise, Podesta (Mayor)

of Lagonero Joshua Blue
Cavalier Ramiro Marie Engle
Arminda, a noblewoman of Milan,

niece of the Podesta Kathryn Henry

Serpetta, the Podesta’s chambermaid Christine Taylor Price
Nardo, a gardener, Roberto,

Violante's servant in disguise Jacob Scharfman
Conte Belfiore Charles Sy
Vera, a housemaid Joan Hofmeyr
Siena, a housemaid Olivia McMillan
Giuseppe, Arminda’s servant William Guanbo Su
Continuo:

Clara Abel, Cello
Michat Biel, Harpsichord

Scenic Designer: Grace Laubacher
Costume Designer: Amanda Seymour
Lighting Designer: Anshuman Bhatia
Movement Director: Blake Habermann

Performance time: approximately 2 hours, 40 minutes, including one 20-minute intermission

This production is partially sponsored by Sarah Billinghurst Solomon and
Howard Solomon.



Covers

Shaked Bar (Serpetta)

Dominik Belavy (Nardo)
Katerina Burton (Arminda)
Anneliese Klenetsky (Sandrina)
James Ley (Conte Belfiore)
Matthew Pearce (Il Podesta)
Nicole Thomas (Ramiro)

Assistant Conductor: Justin Pambianchi

Musical Preparation: Diane Richardson

Language Preparation: Giuseppe Mentuccia

Associate Coach: David Moody

Rehearsal Pianists: Michat Biel, Katelan Terrell

Assistant Director: Arthur Makaryan

Assistant Costume Designers: Emily Bono*, Heather Neil
Assistant Lighting Designer: Jenn Hill

Assistant Scenic Designer: Jenn Doun

Production Stage Manager: Hannah Sullivan

Assistant Stage Managers: Angie Turro*, McKenna Warren*, Mario Wolfe*
Supertitles Author: Cori Ellison

Supertitles Editor: Celeste Montemarano

Supertitles Operator: Lisa Jablow

* Member, Professional Apprentice Program
Edited for the Neue Mozart Ausgabe by Rudolph Angermiiller and Dietrich Berke

Mozart's La finta giardiniera is used by arrangement with European American Music
Distributors Company, U.S. and Canadian agent for Baerenreiter-Verlag, publisher and
copyright owner.

The Juilliard School wishes to thank Goodspeed Musicals Costume Collection and
Rental, and the TDF Costume Collection, for their assistance in this production.

This performance is part of Juilliard Opera, a program dedicated to the education
and training of future generations of singers at Juilliard. Juilliard Opera is supported
by the vision and generous lead funding of the International Foundation for Arts
and Culture and its chairman, Dr. Haruhisa Handa.

Additional support for this performance was provided in part by the Muriel Gluck
Production Fund.

Please make certain that all electronic devices are turned off during the
performance. The taking of photographs and the use of recording equipment
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are not permitted in this auditorium.
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Synopsis By Mary Birnbaum

On the wedding night of the Marchioness Violante Onesti and the Count
Belfiore, Belfiore stabs his bride in a fit of jealousy. Violante, with her servant
Roberto, flees to the house of a small-town mayor and disguised as a gardener,
“Sandrina,” begs him for work in his garden. Roberto assumes the name
“Nardo.” The mayor (Podesta) hires them. Six months pass.

On a beautiful spring morning, two maids are seen gossiping in the
Podesta’s garden.

Act |

Secretly, the Podesta is desperately in love with Sandrina, Ramiro pines for
an unnamed former lover, Sandrina yearns for a life of liberty, Nardo wants
Serpetta, and Serpetta wants the Podesta. The Podesta announces that
today is the wedding day of his niece and orders his staff to prepare the
festivities. Noting Ramiro’s gloomy demeanor, the Podesta advises him to
replace his lost love with someone new. Ramiro swears he will never fall
in love again. Immune to Ramiro’s pessimism, the Podesta uses a stolen
moment to seduce Sandrina.

Nardo curses his unrequited desire for Serpetta and sums up the view of
all the men in the house: women are merciless and anyone who chooses
to woo one is truly crazy. The Podesta’s niece Arminda arrives like a bull in
a china shop. She is to marry Count Belfiore. She bosses Serpetta around
and the Count's arrival is announced—and not a moment too soon. He
swears his love for Arminda and she returns his affections but warns him
not to betray her.

While working to accommodate Arminda’s demands, Serpetta sees the
hidden Nardo. She flirts with him. When he answers, she teases him, alleging
that she has thousands of lovers.

Sandrina bemoans her fate and likens herself to a turtledove without a mate.
Arminda chats up Sandrina to investigate her love for the Podesta. When
Arminda brags that she is marrying Count Belfiore, Sandrina faints. Arminda
calls for help and when the Count arrives, he recognizes his former bride.
As Sandrina/Violante awakens, Ramiro enters and immediately pales at the
sight of his former lover, Arminda. Sandrina swears she is not who the Count
believes her to be and Arminda insists she does not love Ramiro. Arminda
and the Podesta grow angry at the duplicitous Belfiore and Sandrina, which
causes a chain reaction. The situation is awkward and everyone tries to
subdue the rage they feel toward their unrequited loves.

Intermission



Synopsis (Continued)

Act Il

Arminda catches Belfiore pining for his former bride and reveals her
vulnerability to him. Nardo makes valiant multilingual attempts to woo
Serpetta. Sandrina mourns her lost love and Belfiore begs her to reveal
that she is indeed Violante. Sandrina refuses and they are caught by the
Podesta who chases them away.

The Podesta is intercepted by Arminda and Ramiro. Arminda wants the
Podesta to bless her marriage to Belfiore, but Ramiro has a letter from Milan
saying that Belfiore is a murderer. The Podesta agrees to postpone the
wedding in order to figure out the validity of Ramiro’s claim. Ramiro pledges
fidelity to Arminda even though she continues to rebuff him.

Meanwhile the Podesta grills Belfiore, who admits to stabbing Violante.
Immediately Sandrina comes to his aid swearing that she is Violante and
Belfiore did not kill her. As the Count gets ready to embrace his re-found
love, Sandrina tells him that she only did that to save his life and marriage
to Arminda. She is only a gardener and not the murdered Violante. Belfiore
has a mental breakdown.

Serpetta shares her mother’s advice: if women want to enjoy the world
they must join the natural order of all who came before and manipulate the
men in their lives.

Sandrina has been abducted and deposited in the wilderness where she
panics and calls for help. Terrified, she retreats to a cave. The Count has
started a search party with Nardo. The Podesta searches with Arminda (who
is really only looking for the Count) and Serpetta sneaks along to see what
will happen. Each of the men thinking they have found Sandrina, embraces
someone, and when Ramiro shines a light on the group it seems only Nardo
has found his mistress. After their harrowing days, Sandrina/Violante and
the Count reunite, madly swearing to be Thyrsius and Chloris of Greek
mythology. They transform into the more fearsome Medusa and Hercules
and scare the rest away as they pledge to dance and rejoice.

Act Il

Arminda and Ramiro assault the Podesta with requests: Arminda for
Belfiore's hand and Ramiro for Arminda’s hand. The Podesta explodes,
telling them to do what they want but to leave him alone. Ramiro unleashes
his passionate fury on Arminda. Dawn breaks and Sandrina and Belfiore
awaken and pledge their love for each other.

All gather and Violante comes clean, finally revealing her true identity.
Arminda apologizes for kidnapping Violante, and Serpetta and Arminda
admit they'd like to marry Nardo and Ramiro, respectively. The Podesta
grants their wishes. All raise a toast to the fake gardener, the Count, and to
love, which makes everyone happy.



About the Opera by Thomas May

“The whole theater was so crammed full that many people had to be turned
away. Then, after each aria, there was a tumultuous storm of applause,
clapping of hands, and shouts of ‘Viva Maestro’ ... Even at the end of the
opera ... there was nothing but clapping and cries of bravo...”

That's how Mozart himself described La finta giardiniera’s opening night,
which took place on January 13, 1775, at the Salvator Theater in Munich, the
city’s oldest opera house. Other reports of the work were less flattering than
this account, written to his mother back in Salzburg. Yet what is remarkable
here is the almost breathless expression of fulfillment by a composer just
shy of his 19th birthday.

The time away from Salzburg had, moreover, given Mozart an intoxicating
taste of creative freedom that would again be repeated in Munich, six years
later, when his next full-scale opera was produced: /domeneo. Within
months of that work’s premiere, the composer unshackled himself from
his hated Salzburg boss and took the risk of making it as a freelancer in
Vienna until the end of his all-too-short life.

Mozart's contagious joy over Finta resulted from being given the opportunity
to do what he most longed to do, which was to write operas. Some of the
most productive spans in his compositional life can be read as a kind of
holding pattern—projects into which Mozart channeled his energy while
desperately waiting for the next opera commission. “Do not forget how
much | desire to compose operas,” he wrote his father in 1778. “I envy
anyone who is composing one. | could weep for vexation when | hear or
see an aria.”

Into Finta Mozart therefore poured not only all he had learned about writing
for the voice up to that point, but his considerable experience composing
for orchestra as well. Five years before, with his opera seria Mitridate, re di
Ponto, (premiered in Milan in 1770), he had launched a series of successes
in the art form’s native land. The comic Finta now allowed Mozart to show
his affinity for comic opera. Intrigues had prevented a previous opera buffa
from reaching the stage in Vienna (La finta semplice, composed in 1768
and presented only once in Salzburg). In any case, the earlier opera was
the effort of a boy of 12; in La finta giardiniera, we encounter the mature
Mozart beginning to emerge, with tantalizing hints of the full-fledged operatic
masterpieces to come. The scholar and critic David Cairns assesses Finta
as a work “on the verge of greatness, held back by the inadequacy of its
libretto.”

Authorship of that libretto remains uncertain—in keeping with Finta's theme
of malleable identities—but the source at one time was ascribed to Raniero
de Calzabigi (famous for collaborating with Gluck). Another setting of Finta,
composed by the prolific Pasquale Anfossi (1727-97), had premiered in
Rome during the previous Carnival season and was later staged throughout

In La finta
giardiniera,
we encounter
the mature
Mozart
beginning to
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tantalizing
hints of the
full-fledged
operatic
masterpieces
to come.



About the Opera (continued)

Finta can
almost tempt
a Mozart fan
to devise a
diagram of
character/
situational
parallels

with the

later operas.

Europe. Mozart's Finta, on the other hand, had a checkered history. However
triumphant its opening night reception, after just two more performances
it fell into oblivion. The autograph score of Act | did not survive, and a copy
of the missing material was not rediscovered until the 1970s—the basis
for most modern-day performances, including Juilliard Opera’s production.

However, Mozart's opera did soon go on to have a second incarnation in
a Singspiel version, which transformed La finta giardiniera (" The Pretend
Gardener,” referring to the aristocratic heroine, Sandrina/Violante Onesti)
into Die verstellte Gartnerin, with spoken dialogue in place of recitative and
the text rendered into German. This parallel development was the work of
an itinerant company led by Johann Heinrich Bohm that Mozart got to know
during their stay in Salzburg a few years later; they introduced the Singspiel
version in Augsburg in 1780. In light of this two-track history, Finta also looks
ahead to the genre Mozart would develop to perfection in The Magic Flute.

The machinations of the plot, with its misaligned sets of couples who, by
the end, are formulaically realigned according to class symmetries, are just
one of several aspects that make Finta challenging to stage for contemporary
audiences. Its tone wavers between stereotypical buffa situations right
out of commedia dell’arte tradition and the pathos of opera seria. That
wavering tone, according to the musicologist Rudolf Angermiiller, “marks
a new departure in the development of opera buffa,” with both serious
and comic roles that “demand their own individual characterization. What
Mozart has set is basically a drame bourgeois in the mold of Denis Diderot,
a genre which was intended to offer the spectator a world of feelings both
solemn and not-so-solemn.”

Indeed, Mozart seizes on this abundance of situations and emotions, from
Belfiore's comic bluster asserting his lineage from noble Romans to the
remarkable scene of double-madness he shares with Sandrina/Violante
Onesti at the opera’s wildly unsettling climax in the second act. Mozart's
music engages us on unexpected levels, vocally, orchestrally, psychologically,
metamorphosing the libretto’s silliness into something that comes closer to
the temporary madness and reawakening of the couples in A Midsummer
Night’s Dream. Or perhaps to the maze-lake darkness of act four of The
Marriage of Figaro and its final disclosures—and balm-like forgiveness. Finta
can almost tempt a Mozart fan to devise a diagram of character/situational
parallels with the later operas.

“The music is wonderful, even as an early piece,” observes Joseph Colaneri,
the conductor for these performances. “You have Mozart on the cusp
of writing his first important symphonies, and the orchestration here is
sparkling, with a kind of effervescence. The oboe becomes very prominent;
it mixes naturally well with the voice. Finta already shows his innate sense
of how to deal with the language and write for the voice.” Colaneri points
to the way some lines call naturally for legato singing. “I refer to Mozart
as the one non-native Italian bel canto composer. On the page it all looks



simple, but it's a stimulating challenge for singers to bring out the integrity
of the rhythms and the vocal colors that are in the writing.”

There is a preponderance of fast tempos in Finta that lend the opera what
Colaneri calls its peculiar “sparkle.” He brings up the example of neoclassical
architecture as a helpful analogy to the soundscape of Mozart’s opera:
specifically, the Brandenburg Gate in Berlin, built in the late 18th century
to evoke the monumental propylaea of the Athenian Acropolis. “The space
between the columns is as important as the actual physicality of the columns,”
says the conductor. “Translated into music, this means that the rests are as
important. They provide space for ‘lift" between the notes.”

In a sense, Fintamay have overstimulated Mozart. David Cairns remarks that
the composer was still in the process here of learning “to curb his natural
creative exuberance.” One reason this music distinguished itself early on from
that of his contemporaries was "“a richness of harmony, texture, and orchestral
color, a penchant for modulation (as noted in the earliest accounts), and a
hint of the mature works' mercurial variability of mood (‘the music changes
all the time’ in Bruno Walter's phrase): characteristics that were due partly
to his being an instrumental composer, not just a composer of operas, but
also to his nature.”

In time, Mozart would indeed learn how to calibrate these tendencies into
the perfect balance that makes him so profoundly attractive to contemporary
sensibilities. But they posed a huge problem to Mozart's own audiences—the
basis for his reputation as a "difficult composer.” And in the operas of his
teenage years, argues Cairns, Mozart “had yet to control [this abundance]
and to know when not to spread himself.”

Abundance there is in plenty in Finta's score, which for the most part is
structured as an old-fashioned sequence of arias, but with ensemble finales
that Mozart would make into one of his signature operatic innovations. Finta's
ensembles are still rudimentary—the characters do not intertwine with the
masterful polyphony to come—yet, observes Colaneri, “already you see
Mozart beginning to develop the interlocking of changing tempos that he will
use to construct those monumental ensemble finales in Figaro. The secret
is to find the pulse of the music as he moves from one section to the next.”

Another of the challenges of staging Finta for audiences today involves the
violent backstory between the aristocratic couple, Count Belfiore and Sandrina/
Violante Onesti (“honest violet"—but the pairing almost seems to deliberately
conjure the ltalian word for violence: “violenza”).The richly metaphorical,
walled-off garden in which the opera is set starts as a place of contemplation
and refuge. But it is a refuge to which “Sandrina” has fled, with her servant
Roberto/Nardo, after being nearly stabbed to death by her lover. And in the
course of Finta itself, the garden itself becomes ambiguous. Such privileged
spaces can backfire.
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About the Opera (continued)

Instead of toning down the opera’s disturbing elements, director Mary
Birnbaum believes these provide a key to Mozart's rich, layered musical
treatment of the material. The business about disguises and lost-and-found
identities, for example, is more than a comic gag for Mozart: “These characters
are dealing with fractured identities. Each of them is drawn in a different
way, using arias and then ensembles that can bear the weight of each of
their trajectories.”

Finta's opening night left him euphoric, but Mozart would experience the
same pattern of applause followed by disappointment—and the wait for the
next promising operatic project—throughout the rest of his career. If only
he could have known how these works would resound for generations long
after his time.

Thomas May is the English-language editor for the Lucerne Festival and writes about
the arts for a wide variety of publications. His books include Decoding Wagner and
The John Adams Reader.



About the Artists

Joseph Colaneri
Conductor

An international conductor equally adept with operatic, oratorio, and
symphonic repertoire, Joseph Colaneri continues to expand his relation-
ships with orchestras and opera companies both nationally and abroad.
Music director of the Glimmerglass Festival since 2013, Mr. Colaneri is a
native of New Jersey and has served as a member of the Metropolitan
Opera’s conducting roster since 1998. Dedicated to the next generation
of opera singers, he concurrently serves as artistic director of opera at
Mannes School of Music at The New School in New York City. Most
recently he led the new production of Donizetti's The Siege of Calais
at the Glimmerglass Festival. In the 2017-18 season he returns to the
Met for a new production of Norma and to Mannes for their fully staged
productions of Le nozze di Figaro and The Rake's Progress. He also takes
the podium at Arizona Opera for Candide and Utah Opera for a double
bill of Gianni Schicchiand Pagliacci.

Mary Birnbaum

Director

Mary Birnbaum has staged operas in New York, across the U.S., and
abroad from Latin America to Taiwan. A graduate with honors of Harvard
College, she studied movement at Ecole Jacques Lecoq in Paris and
was the inaugural Marcus Directing Fellow at Juilliard before joining
the Juilliard Vocal Arts faculty, where she teaches acting to singers and
serves as the associate director of the Artist Diploma in Opera Studies
program, assisting its director Stephen Wadsworth. Ms. Birnbaum is
a past nominee for best newcomer at the International Opera Awards
sponsored by Opera magazine. Her New York credits include Die
Zauberfléte (Juilliard), The Classical Style (Carnegie Hall, world premiere,
Stucky/Denk), The Rape of Lucretia and Eugene Onegin (Juilliard), and
several concerts with NYFOS. Selected credits include Kept (VA Arts
Festival, world premiere, Kuster/Levad), Halka (Bard Music Festival), and
Giulio Cesare (Boston Baroque); and collaborations with the New World
Symphony, Ojai Festival, and Santa Fe Opera. International work includes
productions at the National Symphony Orchestra in Taipei, Compania
Lirica in Costa Rica, and Melbourne Opera Studio. Ms. Birnbaum has
worked with playwrights in the Soho Rep W/D Lab, at Ars Nova, and
as a New Georges Affiliated Artist.




About the Artists (Continued)
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* Dr. Lee
MacCormick
Edwards
Scholarship

o Alice Tully
Scholarship

® Hardesty and
Beverley Peck
Johnson Fund

e Toulmin Scholar

Tamara BanjeSevic¢
Sandrina

Soprano Tamara Banjesevié, from Belgrade, Serbia, is an Artist Diploma
in Opera Studies student at Juilliard where she studies with Edith Wiens.
Ms. BanjeSevi¢ has performed at the National Theatre in Mannheim,
Germany, as Susanna (Le nozze di Figaro), Amenaide (Tancredi), Nannetta
(Falstaff), Giulia (La scala di seta), and the title role in Zaide. She has also
appeared at the Baden-Baden Festival in Der Rosenkavalier with Simon
Rattle and the Berlin Philharmonic; at the Aix en Provence Festival; Opera
La Monnaie with Alain Altinoglu; and Alice Tully Hall with William Christie.
Ms. Banjesevi¢ is the winner of the second Manhattan International
Music Competition and a finalist of the Vifas International Singing
Competition. This season she makes her debut at Carnegie Hall and at
the Opera Bastille as the Flower Maiden in Parsifal.

Joshua Blue
|l Podesta

British-American tenor Joshua Blue who's from Aurora, Il is a
second-year master’s student at Juilliard studying with Robert C. White
Jr. He was recently a Gaddes Festival Artist with the Opera Theatre of
Saint Louis, sang in the American premiere of Philip Glass’ The Trial
and portrayed Nemorino in L’Elisir d’Amore as a vocal fellow with the
Music Academy of the West. He received the Ellen Lopin Blair award
for winning first place at the 2017 Oratorio Society of New York solo
competition. This season Mr. Blue debuts at Carnegie Hall in Handel's
Messiah, Merkin Concert Hall with NYFOS, and Austin Lyric Opera as
Scaramuccio in Strauss’ Ariadne auf Naxos. He earned his bachelor’s
degree from the Oberlin Conservatory of Music.



Marie Engle

Ramiro

Mezzo-soprano Marie Engle is from Wauseon, Ohio, and is a master of
music student at Juilliard where she studies with Marlena Malas. Prior
to moving to New York, she lived in Vienna where she performed with
the Arnold Schonberg Chor in Austria, and at Lincoln Center, Barcelona,
and Hong Kong. She has also performed at the Theater an der Wien
with tenor Placido Domingo and mezzo-soprano Rosalind Plowright,
and under the baton of conductors including Bertrand de Billy, Marc
Minkowski, and René Jacobs. Ms. Engle participated in the 2016 season
of the Franz Schubert Institute in Baden bei Wien. Recently, she has
sung in numerous recitals in the U.S. and Canada.

Kathryn Henry

Arminda

Soprano Kathryn Henry is from Wisconsin and is pursuing her master of
music degree at Juilliard as a student of Marlena Malas. Her opera credits
include the Governess in The Turn of the Screw, the First Lady in Die
Zauberflote, the title role in Suor Angelica, Gretel in Hansel and Gretel,
and L'écureuil in L'enfant et les sortiléges. Ms. Henry has appeared as a
guest soloist with the Milwaukee and Chautauqua symphony orchestras.
In recital she has performed with pianists Brian Zeger, Craig Rutenberg,
and Mikael Eliasen. In 2015, she was selected as a National Finalist in
the Metropolitan Opera National Council Auditions.

Joan Hofmeyr
Vera, a housemaid

Soprano Joan Hofmeyr is from Johannesburg and is a third-year bachelor
of music student at Juilliard where she studies with Marlena Malas. She
has sung in the chorus of Cape Town Opera’s La traviata, and appeared
in the Metropolitan Opera and Juilliard co-production of La sonnambula
conducted by Speranza Scappucci, Katya Kabanova conducted by
Anne Manson, and in Vocal Arts’ Cabaret. Ms. Hofmeyr participates in
Juilliard’s Gluck Fellowship program, in which students bring interactive
performances to New York City audiences in healthcare facilities and
other nontraditional venues.

e Toulmin Scholar

e Toulmin Scholar

® Dora L. Foster
Scholarship

® Alice Tully
Scholarship

e Hans J. Heinz and
Tatiana Troyanos
Memorial Scholarship

® Anna Schoen-René Fund
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About the Artists (continued)

® Kovner Fellow

e Alice Tully
Scholarship

e Dr. Gary Portadin
Scholarship

® Hardesty and
Beverley Peck
Johnson Fund

e Ben Holt Memorial
Scholarship

® Risé Stevens
Scholarship

Olivia McMiillan

Siena, a housemaid

Soprano Olivia McMillan is from Centerville, Ga., and is a third-year
undergraduate at Juilliard where she studies with Edith Bers. Last
season she was the featured soloist in the Mercer University choir
and orchestra’s performance of the John Rutter Requiem at Carnegie
Hall. Ms. McMillan performed in the Metropolitan Opera and Juilliard
co-production of La sonnambula conducted by Speranza Scappucci, and
has been featured in various recitals and showcases at Juilliard. She has
been featured in Seventeen magazine and Teen Vogue, which named
her one of the top 10 teens who changed the world in 2015.

Christine Taylor Price
Serpetta

Soprano Christine Taylor Price earned her master’s degree and is in her
second year of the Artist Diploma in Opera Studies program at Juilliard
where she studies with Edith Wiens. In 2017 she joined the Opera
Theatre of Saint Louis as a Gerdine Young Artist, sang the Governess in
Britten's The Turn of the Screw at Opera Columbus, and Susanna in Le
nozze di Figaro at Opera in Williamsburg. At Juilliard she has appeared as
the soloist in Mahler’s Symphony No. 4, Pamina in Die Zauberfléte, Lucia
in The Rape of Lucretia, and a soloist in Mendelssohn’'s A Midsummer
Night's Dream. In 2016 Ms. Price made her Carnegie Hall debut in
Beethoven's Missa Solemnis and in 2015 she sang Lucien in Corigliano’s
The Ghosts of Versailles and covered Susanna in Le nozze di Figaro at
Wolf Trap Opera.

Jacob Scharfman
Nardo

Baritone Jacob Scharfman is a second-year master of music student
studying with Robert C. White Jr. A native of Boston, he spent last
summer in Colorado as a studio artist with Central City Opera. During
the 2016-17 season at Juilliard Mr. Scharfman made his Alice Tully
Hall debut as Pallante in Handel's Agrippina and covered the Steward
in Jonathan Dove's Flight. He has sung master classes with Yannick
Nézet-Séguin and Pablo Heras-Casado (the latter available on medici.tv).
Recent operatic engagements include Charlie in Jake Heggie's Three
Decembers with Opera Fayetteville, Rugby in Vaughan Williams’ Sir
John in Love with Odyssey Opera, Mr. Webb in Rorem’s Our Town with
Boston Opera Collaborative, and Prince Yeletsky in Tchaikovsky's The
Queen of Spades with Harvard's Lowell House. (jacobscharfman.com)



William Guanbo Su

Giuseppe, Arminda’s servant

Bass William Guanbo Su is from Beijing and is a first-year master's
student at Juilliard studying under Cynthia Hoffmann. At the age of
14 he began his studies at the Walnut Hill School of the Arts then
completed his bachelor’'s degree at Manhattan School of Music. Mr.
Su has performed in solo recitals throughout Europe, Asia, and the U.S.
and was the winner of NPR’s From the Top competition. He pursued
the integration of music and poetry in German lieder while he trained at
the Franz Schubert Institute in Vienna with master singers and coaches
including Elly Ameling, Olaf Bar, Helmut Deutsch, Wolfgang Dosch,
Julius Drake, and Robert Holl. He recently won first prize at the Gerda
Lissner Foundation Competition.

Charles Sy

Conte Belfiore

Tenor Charles Sy is from Toronto and is in the Artist Diploma in Opera
Studies program at Juilliard where he studies with Marlena Malas. He
is a recent graduate of the Canadian Opera Company Ensemble Studio
and completed his BM and MM at the University of Toronto. He is an
alumnus of several training programs including the Music Academy
of the West, Opera Theatre of Saint Louis, Opera as Theatre program
at the Banff Centre, and Britten-Pears Young Artist Program. Mr. Sy
received first prize and the audience choice award in the Canadian Opera
Company's 2014 Centre Stage Competition. He is also the recipient of
the 2013 Hnatyshyn Foundation Developing Artist Grant for Classical
Voice after being nominated to represent the University of Toronto and
competing at the national level.

Anshuman Bhatia
Lighting Designer

Anshuman Bhatia's designs for opera, theater, and dance have been
seen at Beijing’s National Center for the Performing Arts, Canada’s
Royal Winnipeg Ballet, Soho Rep, the Public Theater, Atlantic Theater
Company, Washington’'s Arena Stage, Dublin’s Civic Theater, HERE Arts
Center, LoftOpera, Ma-Yi Theater Company, Pacific Symphony, Park
Avenue Armory, Bard Music Festival, Puerto Rican Traveling Theater,
Virginia Arts Festival, Rattlestick Theater, Troy’s EMPAC, Infinity Theater
Company, and the New School for Drama. Upcoming work can be seen
at Madison Opera and Classic Stage Company. He holds an MFA from
New York University. (bhatiadesign.com)

® Juilliard
Scholarship

® Juilliard
Scholarship

® Hardesty and
Beverley Peck
Johnson Fund




About the Artists (Continued)

Blake Habermann
Movement Director

Blake Habermann has performed on streets and stages around the globe.
Highlights include: creating the original mime/butoh piece The Infinite
Bliss of the Hungry Ghost Realm in residency at DanceBox, in Kobe,
Japan; performing on the Cirque du Soleil float in Macy’s Thanksgiving
Day Parade; developing clown material for a new production of Pagliacci
at the Metropolitan Opera; and solo clown performance on the streets
of the Edinburgh Fringe festival. He is currently teaching physical
theater at the Neighborhood Playhouse and developing a new piece,
Solitary, staging the psychosocial effects of solitary confinement. He
holds a BFA from NYU's Tisch School of the Arts and completed a
two year professional program at L'Ecole Jacques Lecoq in Paris.
(blakehabermann.com)

Grace Laubacher
Scenic Designer

Grace Laubacher returns to Juilliard after last designing Die Zauberfiéte
in 2016. She is a New York City-based set designer whose work has
recently been seen at the Bard Music Festival, Pacific Symphony, and
Boston Baroque. She has recently collaborated with the Peabody-Essex
Museum in Salem, Mass., Walt Disney Creative Entertainment, and
was an associate designer on Broadway (Marvin’s Room, Roundabout).
She designed Merrily We Roll Along for Huntington Theater Company
and the Hans Zimmer Live European tour. Ms. Laubacher was named
a young designer to watch by Live Design Magazine in 2015 and was
a winner in Opera America’s 2015 Robert L.B. Tobin Director Designer
Showcase. She holds a BA from Harvard and a master’s degree from
Central Saint Martins in London. (gracelaubacher.com.)

Amanda Seymour
Costume Designer

Recent credits for designer Amanda Seymour include Giulio Cesare
for Boston Baroque Opera, Candide for Orlando Philharmonic, Ariadne
auf Naxos and The Barber of Seville for Opera Theatre of St. Louis,
Diner: the Musical for Delaware Theatre Company, Ping Pong for the
Public Theater, Le pauvre matelot and Les mamelles de Tirésias for Wolf
Trap Opera, Rusalka for Opera San Antonio, Oliver! for the Paper Mill
Playhouse, Exile and Lawnpeople for Cherry Lane Theatre, Don Pasquale
for Juilliard, and Lydia for Yale Repertory Theatre. Associate designer
credits include Disney's Frozen on Broadway, Hedwig and the Angry
Inch national tour, and Madonna's Rebel Heart world tour.



Ellen and James S. Marcus Institute for Vocal Arts

One of America’s most prestigious programs for educating singers, The
Juilliard School's Ellen and James S. Marcus Institute for Vocal Arts offers
young artists programs tailored to their talents and needs. From bachelor and
master of music degrees to an advanced Artist Diploma in Opera Studies,
Juilliard provides frequent performance opportunities featuring singers in
its own recital halls, on Lincoln Center’s stages, and around New York City.
Juilliard Opera has presented numerous premieres of new operas as well
as works from the standard repertoire.

Juilliard graduates may be heard in opera houses and concert halls throughout
the world; diverse alumni artists include well-known performers such as
Leontyne Price, Renée Fleming, Risé Stevens, Tatiana Troyanos, Simon
Estes, and Shirley Verrett. Recent alumni include Isabel Leonard, Susanna
Phillips, Paul Appleby, Erin Morley, Sasha Cooke, and Julia Bullock.

Administration

Brian Zeger, Artistic Director

Monica Thakkar, Director, Performance Activities

Kirstin Ek, Director, Curriculum and Schedules

Emily Wells, Associate Director

David Strobbe, Production Administrator

Andrew Gaines, Projects Administrator, Performance Activities
Po Chan, Projects Administrator, Curriculum

Sarah Cohn, Schedule and Program Coordinator

Emily Bishai, Vocal Arts Administrative Apprentice

Voice Faculty

Edith Bers, Chair
Cynthia Hoffmann
Marlena K. Malas
Sanford Sylvan
Robert White
Robert C. White Jr.
Edith Wiens



Ellen and James S. Marcus Institute for Vocal Arts

Ellen and James S. Marcus Institute for Vocal Arts Faculty

Stefano Baldasseroni
Marianne Barrett
Edward Berkeley

Mary Birnbaum,
Associate Director of Artist
Diploma in Opera Studies

Steven Blier
Corradina Caporello
Robert Cowart
Alexandra Day

Cori Ellison

John Giampietro
William Hobbs
Bénédicte Jourdois
Natalia Katyukova
Kathryn LaBouff

Gina Levinson

Denise Massé

Kenneth Merrill

David Moody, Chorus Master
Glenn Morton

Nils Neubert

Adam Nielsen

Donald Palumbo

David Paul, Dramatic Advisor
for Master of Music and
Graduate Diploma

J.J. Penna

Diane Richardson,

Principal Coach and Music
Advisor for Artist Diploma

in Opera Studies

Lauren Schiff

Eve Shapiro,

Dramatic Advisor for Artist
Diploma in Opera Studies
Arlene Shrut

Jeanne Slater

Avi Stein

Cameron Stowe

Stephen Wadsworth,
James S. Marcus Faculty
Fellow, Director of Artist
Diploma in Opera Studies
Gary Thor Wedow

Reed Woodhouse,

Music Advisor for Master of
Music and Graduate Diploma

Brian Zeger, Artistic Director

2017-18 Ellen and James S. Marcus Institute for

Vocal Arts Fellows

Michat Biel, Piano
Jonathan Heaney, Piano

Arthur Makaryan, Opera Directing



Juilliard Orchestra

Juilliard’s largest and most visible student performing ensemble, the Juilliard
Orchestra, is known for delivering polished and passionate performances of
works spanning the repertoire. Comprising more than 350 students in the
bachelor’'s and master’s degree programs, the orchestra appears throughout
the 2017-18 season in more than a dozen performances on the stages of
Alice Tully Hall, Carnegie Hall, David Geffen Hall, and Juilliard’s Peter Jay
Sharp Theater. The season opened in August with a collaboration between
Juilliard and Finland'’s Sibelius Academy members conducted by Esa-Pekka
Salonen with concerts in Alice Tully Hall, Helsinki, and Stockholm.

The orchestra is a strong partner to Juilliard’s other divisions, appearing in
opera and dance productions. Under the musical leadership of Alan Gilbert,
the director of conducting and orchestral studies, the Juilliard Orchestra
welcomes an impressive roster of world-renowned guest conductors this
season including Thomas Ades, Joseph Colaneri, Edo de Waart, Chen Lin,
David Robertson, Speranza Scappucci, Gerard Schwarz, and Emmanuel
Villaume, and faculty members Jeffrey Milarsky and Mr. Gilbert. The Juilliard
Orchestra has toured across the U.S. and throughout Europe, South America,
and Asia, where it was the first Western conservatory ensemble allowed to
visit and perform following the opening of the People’s Republic of China
in 1987, returning two decades later, in 2008. Other ensembles under the
Juilliard Orchestra umbrella include the conductorless Juilliard Chamber
Orchestra, the Juilliard Wind Orchestra, and the new-music groups AXIOM
and New Juilliard Ensemble.

Administration

Adam Meyer, Associate Dean and Director, Music Division
Joe Soucy, Assistant Dean for Orchestral Studies

Joanna K. Trebelhorn, Director of Orchestral and Ensemble Operations
Matthew Wolford, Operations Manager

Lisa Dempsey Kane, Principal Orchestra Librarian

Michael McCoy, Orchestra Librarian

Kate Northfield Lanich, Orchestra Personnel Manager

Deirdre DeStefano, Orchestra Management Apprentice



Juilliard Orchestra

Alan Gilbert, Director of Conducting and Orchestral Studies,

William Schuman Chair in Musical Studies
Joseph Colaneri, Guest Conductor

Violin |

[-Jung Huang,
Concertmaster
Ji Soo Choi
Njioma Grevious
Qianru Elaine He
Jasmine Lin
Yeri Roh

Nash Ryder
Jieming Tang
Christine Wu
Chener Yuan

Violin Il

Rannveig Marta
Sarc, Principal

Mary Grace Johnson

Zhi Ma

Kenta Nomura

Grace Rosier

Lucas Stratmann

Guangnan Yue

Andi Zhang

Viola

Charles Galante, Principal
Sofia Basile

Lydia Grimes

James Chanha Kang

Erin Pitts

Chien Tai Ashley Wang

Cello

lona Batchelder, Principal
Clara Abel

Laura Andrade

Max Oppeltz

Erik Wheeler

Double Bass

Sheng-Yao Wu, Principal
Brittany Conrad

Michael Gabriel

Flute

James Dion Blanchard,
Principal

Lorenzo Morrocchi

Oboe
Rachel Ahn, Principal
Bobby Nunes

Bassoon
Jorge Pacheco, Principal
Joshua Elmore

French Horn

Avery Roth-Hawthorne,
Principal

Kaci Cummings

Eric Huckins

William Loveless VI

Trumpet
Wyeth Aleksei, Principal
Benjamin Keating

Timpani
Leo Simon

Harpsichord
Michat Biel



Juilliard Production Department

Kent McKay, Associate Vice President for Production
Jean Berek, Business and Operations Manager
Bruce Hoover, Production Manager

Thom Widmann, Production Manager

Phil Gutierrez, Associate Production Manager
Sallyann Turnbull, Production Office Administrator

Costume Shop Supervisor
Luke Simcock

Assistant Costume Shop
Supervisor

Nicola Gardiner

Costume Shop Office
Manager

Edda Baruch

Wardrobe Supervisor
Marion Talan

Assistant Wardrobe
Supervisor/Stitcher
Victoria Bek
Design Coordinator
Olivia Trees

Head Draper
Barbara Brust

Drapers
Kimberly Buetzow
Tomoko Naka

First Hands

Naoko Arcari

Katie Miles

Faye Richards

Costume Shop Staff
Laura Borys*

Maggie McGrann*

Lily Shell*

Stitchers

Genevieve Beller
Miwako Kimura

Caroline Spitzer

Alexae Visel

Mary Margaret Powers
Jana Violante

Wardrobe Crew

Aidan Griffiths

Victor Lozano

Amanda McDowall
Wigs and Makeup Shop
Supervisor

Sarah Cimino

Wigs and Hair Supervisor
Troy Beard

Wigs and Makeup Staff
Heath Bryant-Huppert*
Bryan Gonzalez*

Additional Wigs and
Makeup Staff

Rachel Estabrook

Mallory Price

Electrics Shop Supervisor
Jennifer Linn Wilcox
Assistant Electrics Shop
Supervisor

Joel Turnham

Master Electrician,
Peter Jay Sharp Theater
Andy Knapp
Assistant Master
Electrician

Ry Burke*
Electricians

Kenzie Carpenter*
David d'Olimpio*
Light Board Operator
Elie Smith

Audio Supervisor
Marc Waithe

Audio Technician
Christopher Schardin

Sound Board Operator
Alex Nahas

A2

Jaechelle Johnson
Properties Shop
Supervisor

Kate Dale

Assistant Properties Shop
Supervisor

Josh Hackett

Stock Manager/Artisan
Jessica Nelson
Properties Carpenter/
Artisan

Ashley Lawler
Properties Artisans
Mackenzie Cunningham*
Stephanie Gonzalez

Alix Martin

Katie McGeorge*
Technical Director
Richard Girtain

Associate Technical
Director
Justin Elie

Stage Supervisor
Byron Hunt
Assistant Stage
Supervisors

Colly Carver

Jessica Sloan Hunter

Master Carpenter
Josh Sturman

Lead Carpenter
Aaron Martin
Carpenters

Nate Angrick

Jill Salisbury

John Simone
Keegan Wilson
Technical Direction
Apprentice
Francesca DeCicco*
Run Crew

Emily Brown
Thomas DeMarcus
Rage Ellis

Olivia Gagne
Scenic Charge Artist
Jenny Stanjeski
Assistant Scenic
Charge Artist

Liza Handziak
Scenic Artists
Angela Alvarez
Emily Barnhill
Jessica Carlson*
Courtney Finck*
Lydia Milich

David Mortellito

* Member, Professional
Apprentice Program

MAKE-UP PROVIDED BY

(g P



Juilliard Annual Supporters

The Juilliard School is deeply grateful to the following individuals, foundations, and
corporations for their annual gifts and pledges in support of scholarship funding and

Juilliard’s multifaceted performance and educational activities.

Over $1 million

The Jerome L. Greene Foundation

Bruce and Suzie Kovner

Ellen Marcus

Katheryn C. Patterson and Thomas
L. Kempner Jr.

Susan and Elihu Rose Foundation

$500,000-$999,999

International Foundation for Arts
and Culture

Michael E. Marks Family
Foundation

$250,000-$499,999
Max H. Gluck Foundation
Lincoln Center Corporate Fund

$100,000-$249,999

Pierre T. Bastid

Beth and Christopher Kojima

Constance Goulandris Foundation

Michael Loeb

Stephanie and Carter McClelland/
The Stephanie and Carter
McClelland Foundation

Deborah J. Simon

Sarah Billinghurst Solomon and
Howard Solomon

Marcelline Thomson

The Virginia B. Toulmin Foundation

$50,000-$99,999

The Achelis and Bodman
Foundations

Akin Gump

The Augustine Foundation

Norman S. Benzaquen

Helen V. Vera and Kent A. Clark

Choi & Burns, LLC

Lisa and Sanford B. Ehrenkranz

Dan J. Epstein and the Dan J.
Epstein Family Foundation

Barbara G. Fleischman

Edythe Gladstein

Keith and Barbara Gollust

Ms. Mary L. Graham

Joan W. Harris/The Irving Harris
Foundation

Matt Jacobson and Kristopher L.
Dukes

Karen and Paul Levy

Terry and Bob Lindsay

Vincent and Anne Mai

Nancy A. Marks

Christina M. Mclnerney

The Ambrose Monell Foundation

Edward John Noble Foundation

Stephen Novick and Evan Galen#

The Philanthropy Roundtable
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The Fan Fox and Leslie R. Samuels
Foundation

The Shubert Foundation, Inc.

Jeremy Smith

Bruce B. Solnick

The Meredith and Rosemary
Willson Charitable Foundation

Anonymous

$25,000-$49,999

Anna Schoen-René Fund at The
New York Community Trust

The Annenberg Foundation

Arnhold Foundation

Raymond-Cryder Designated Fund
of the Lehigh Valley Community
Foundation

The Edwin Caplin Foundation

Susanne D. Ellis

Sidney E. Frank Foundation

The George L. Shields Foundation

The Horace W. Goldsmith
Foundation

Princess Grace Foundation—USA

Gordon D. Henderson

Dominique and Frédéric Laffont

LCU Fund for Women's Education

Edward F. Limato Foundation

Joyce F. Menschel

Enid and Lester Morse

Mrs. Susan L. Robinson

Jack Shear

Barbara J. Slifka

Tomodachi Suntory Music
Scholarship Fund

Anonymous

$15,000-$24,999

Edwin L. Artzt

Laurel and Clifford Asness

Mary L. Bianco

Bohram

Barbara and Gary Brandt

Joan and Peter Faber

Brian and Darlene Heidtke

Elinor and Andrew Hoover

The Katzenberger Foundation, Inc.

Heidi Castleman Klein

Sidney R. Knafel and Londa
Weisman

Wynton L. Marsalis

The Moca Foundation

Karen K. Nelson

Pre-College Parents’ Association
of The Juilliard School

Evelyn and John Popp

Dr. Gary Portadin

Jack Seidler

Gerald L. Schuld

Bradley Whitford

Cecil M. Yarbrough and Ronald S.
Csuha
Anonymous (2)

$10,000-$14,999

AON Foundation

Jody and John Arnhold

Bootsie Barth

Mercedes T. Bass

Anne L. Bernstein

Sander and Norma K. Buchman
Fund

Joyce and Barry Cohen

Crankstart Foundation

The Gladys Krieble Delmas
Foundation

Florence and Paul DeRosa
Memorial Fund

Vivian Donnelley

Dr. Lee MacCormick Edwards
Charitable Foundation

Syril H. Frank

Allen R. and Judy Brick Freedman

Abraham & Mildred Goldstein
Charitable Trust

Dr. Elliot Gross and Dr. Alice
Helpern

Jennifer and Bud Gruenberg

Harold P. Hope I

Mr. and Mrs. Scott Kauffmann

Mr. and Mrs. Peter Kend

Younghee Michelle Kim-Wait

Dr. Min Kwon and Dr. Leonard Lee

Roberta C. Lobel

Marya Martin and Kenneth S.
Davidson

Mr. and Mrs. Jean-Hugues J.
Monier

Terry Morgenthaler and Patrick
Kerins

Leslie and Mitchell Nelson

Howard S. Paley

John R. Philpit

The Presser Foundation

Julia Raiskin

Grace E. Richardson

Mr. and Mrs. Frank J. Rodriguez

Elizabeth S. Sheppard

Marjorie Tallman Educational
Foundation

Sandra and John W. Thompson

Robert and Jane Toll

Doris Travis

LoRaine Kent Vichey Memorial
Trust

Lucille and Jack Yellen Foundation

Judy Francis Zankel

Anonymous (3)



$7,500-$9,999

Mr. and Mrs. Jonathan File

Peter J. Frenkel Foundation, Inc.
Candice and John Frawley
Bernard Holtzman

Frances Kazan

Mitzi Koo

McKinsey & Company, Inc.
Sharon Ruwart and Tom Melcher
Anonymous

$5,000-$7,499

Margot Adams

Mr. and Mrs. Robert J. Appel

Walter and Marsha Arnheim

Mr. and Mrs. Seymour Askin, Jr.

Janet E. Baumgartner

Marshall S. Berland and John E.
Johnson

Anne Louise and Matthew Bostock

Nicholas Brawer

Mrs. Isabel Brenes

Bryan Cogman and Mandy Olsen

Ron Daniel & Lise Scott

Dudley and Michael Del Balso

Ms. Nancy Fisher

Seth E. Frank

Beth and Gary Glynn

Arlenet and Edmund Grossman

Alec and Christy Guettel

Nancy and Bruce Hall

The Harkness Foundation for
Dance

Japanese Chamber of Commerce
and Industry of New York

Edward and In-Aie Kang
Foundation

Keller-Shatanoff Foundation

Sharon and Cary A. Koplin

Mrs. William M. Lese

Helen Little

Mr. Jerome N. Lowenthal

Mr. and Mrs. Peter L. Malkin

Sylvia and Leonard Marx Jr.

Pat and Peter Nadosy

B. Gregory Palitz

The Laura Pels International
Foundation for Theater

Joseph Piropato and Paul Michaud

Edith Polvay-Kallas

John Re and Charles Palmer

Sabine Renard

Mary G. Roebling Musical
Scholarship Fund, Inc.

Ida & William Rosenthal
Foundation

Yukari Saegusa

Gillian Sorensen

Annaliese Soros

Alec P. Stais and Elissa Burke

Kristine Jarvi Tyler

Barbara and Sedgwick Ward

Marjorie and Irving Weiser

Doreen and Martin Weisfuse

Nathaniel Wertheimer and Taya
Schmid

Andrew P. Willoughby

Jean and Rick Witmer

John J. Yarmick

George K. Yin and Mary J. Walter

Dale Zand

Anonymous (6)

$2,500-$4,999

Mr. and Mrs. Kwangkyun Ahn

Dr. Audrey S. Amdursky

Michelle and Jonathan Auerbach

Emanuel and Yoko Ax

Casey C. Bayles

Philip A. Biondo

Lucienne and Claude Bloch, M.D.

Mr. Robert Brenner

Trudy and Julius Brown

Elaine J. Budin

Steven C. Calicchio Foundation

Kathryn G. Charles

Beverly and Herbert Chase

Mr. Kenneth H. Chase

Ernest and Mary Chung

James and Kanako Clarke

Betsy L. Cohn

Anne and Stephen Cunningham

Georgeann Delli Venneri

Vivien and Michael Delugg

Mrs. Vincent de Roulet

John R. Doss

Robert & Mercedes Eichholz
Foundation

Marilyn and Steven Emanuel

Mr. and Mrs. Anthony Evnin

Dr. Edythe Fishbach

Elyse Fried

Alan S. Futerfas and Bettina
Schein

Emma Gruber

Maire E. Gullichsen-Ehrnrooth

Dr. Daniel E. Haspert

Joyce and Ira Haupt, Il

Peter Chung-Tao Ho and Anisa
Sosthikul

Judy and Lindley Hoffman

Katherine L. Hufnagel

Juilliard Alumni Association of
Japan

Elma and Howard Kanefield

Mel and Elaine Kaplan

William F.# and Frances M. Kelly

Jackie and Andrew Klaber

John and Patricia Klingenstein

Paul E. Kwak, M.D.

Jay H. Lefkowitch, M.D.

Lenni and Perry Lerner

Mrs. John M. Lewis

Nancy Long

Christopher and Beth Lyon

Robert and Bridget Lyons

Mr. and Mrs. Adam E. Max

James and Stephania McClennen

Mr. Rodney McDaniel

James G. McMurtry Ill, M.D.

Paula P. Michtom

Tim B. Nelson and Lisa M.
Benavides

Stanley Newman and Dr. Brian
Rosenthal

Michael Nochomovitz

James Park and Jungmin Kim

Celia Paul and Stephen Rosen

Craig and Stefanie Pintoff

Judy and Jim Pohlman

Arthur C. Press

Dr. and Mrs. Stephen D.
Prystowsky

Ms. Wenhua Qi

Donna M. Romer

Pamela and Richard Rubinstein
Foundation

Adel Sanchez

Carol A. Scancella

Nancy Schloss

Richard E. Schneyer

Sandra Semel

Mr. Jiuling Shi

The Margot Sundheimer
Foundation

Elise C. and Marvin B. Tepper

Barbara and Donald Tober

Caroline Urvater

Anthony and Elaine Viola

Jonathan and Candace Wainwright

Suzanne Weil

Susan M. Whelan

Theodore Wilson

Frank and Lisa Wohl

Rebecca Wui and Raymond Ko

Anonymous (2)

+ =In Memoriam

Listing as of 10/31/17

Please consider making an investment in the future of dance, drama, and music today and
help The Juilliard School remain at the forefront of performing arts education. For more
information or to make a gift, please contact the Development Office at (212) 799-5000,
ext. 278, or development@juilliard.edu.
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The Augustus Juilliard Society

The Augustus Juilliard Society recognizes those who have included The Juilliard School
in their long-range financial plans with a bequest, gift annuity or trust arrangement. These
future gifts will help ensure that Juilliard may continue to provide the finest education
possible for tomorrow'’s young artists. The School expresses its deep appreciation to the

following members:

Donald J. Aibel

Veronica Maria Alcarese

Douglas S. Anderson

Mitchell Andrews

Dee Ashington

Jack Bakal

Henrie Jo Barth

Richard Beales

Yvette and Maurice# Bendahan

Donald A. Benedetti

Helen Benham

Elizabeth Weil Bergmann

Marshall S. Berland and
John E. Johnson

Anne L. Bernstein

Benton and Fredda Ecker Bernstein

Leslie Goldman Berro

Susan Ollila Boyd

Mrs. George E. Boyer

Peter A. Boysen

Nina R. Brilli

Steven and Colleen Brooks

Carol Diane Brown and
Daniel J. Ruffo

Beryl E. Brownman

Lorraine Buch

Eliane Bukantz

Felix N. Calabrese

Alan# and Mary Carmel

Mr. and Mrs. N. Celentano

Wendy Fang Chen

Julie A. Choi and Claudio Cornali

Mr.£ and Mrs. David Colvin

Dr. Barbara L. Comins and
Mr. Michael J. Comins

Charlotte Zimmerman Crystal

Rosemarie Cufalo

Christopher Czaja Sager

Harrison R.T. Davis

Stephen and Connie Delehanty

Ronald J. Dovel and Thomas F. Lahr

John C. Drake-Jennings,
Duke of Quincy

Ryan and Leila Edwards

Lou Ellenport

Lloyd B. Erikson

Eric Ewazen

Holly L. Falik

Barbara and Jonathan File

Stuart M. Fischman

Dr.# and Mrs. Richard B. Fisk

Lorraine Fox

John and Candice Frawley

Dr. Mio Fredland

Chaim Freiberg

Naomi Freistadt

Constance Gleason Furcolo

Michael Stephen Gallo
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Anita L. Gatti

Thelma and Seymour Geller,
on behalf of Jane Geller

Rabbi Mordecai Genn Ph.D.

Mark V. Getlein

Pia Gilbert

John R. Gillespie

Professor Robert Jay Glickman

Dr. Ruth J.E. Glickman

Sheryl Gold

Terrine Gomez

The Venerable John A. Greco

Drs. Norman and Gilda Greenberg

Arlene# and Edmund Grossman

Miles Groth, Ph.D.

Emma Gruber

Rosalind Guaraldo

Ruth Haase

Mr. and Mrs. Robert S. Haggart Jr.

Louise Tesson Hall

Ralph Hamaker

Stephen and Andrea Handleman

Meleen O'Brien Harben

Rev. Tozan Thomas Hardison

Ralph# and Doris Harrel

Judith Harris and Tony Woolfson

Robert G. Hartmann

Robert Havery

S. Jay Hazan M.D.

Betty Barsha Hedenberg

Gordon D. Henderson

Mayme Wilkins Holt

Julie Holtzman

Gerri Houlihan

Katherine L. Hufnagel

Joseph N. and Susan Isolano

Paul Johnston and Umberto Ferma

Janice Wheeler Jubin and
Herbert Jubin

Peter H. Judd

Michael Kahn

Mr.# and Mrs. Martin Kaltman

George and Julia Katz

Younghee Kim-Wait

Robert King

J. D. Kotzenberg

Bruce Kovner

Edith Kraft

Mr. and Mrs. Paul A. Krell

Francine Landes

Sung Sook Lee

Paul Richards Lemma and
Wilhelmina Marchese Lemma+#

Loretta Varon Lewis# and
Norman J. Lewis

Ning Liang

Joseph M. Liebling

Jerry K. Loeb

Richard Lopinto

Eileen Lubars

Francis Madeira

Chuck Manton

Cyril# and Cecelia Marcus

Serena B. Marlowe

Dolores Grau Marsden

Sondra Matesky

Stephanie and Carter McClelland
and The Stephanie and Carter
McClelland Foundation

Joseph P. McGinty

James G. McMurtry IIl, M.D.

Dr. and Mrs. N. Scott McNutt

Pauline and Donald B.# Meyer

Stephen A. Meyers and
Marsha Hymowitz-Meyers

Paula P. Michtom

Leo# and Anne Perillo Michuda

Warren R. Mikulka

Stephen Mittman

Robert A. Morgan

Valerie Wilson Morris

Diane Morrison

Mark S. Morrison

L. Michael and Dorothy Moskovis

Gail Myers

Myron Howard Nadel

Steven W. Naifeh and Gregory
White Smith#

Anthony J. Newman

Oscar and Gertrude Nimetz Fund

Stephen Novick

Mr.# and Mrs. Donald Parton

Celia Paul and Stephen Rosen

Jeanne M. and
Raymond Gerard# Pellerin

Jane V. Perr M.D.

Jean Pierkowski

Elissa V. Plotnoff Pinson

Fred Plotkin

Geraldine Pollack

Sidney J.# and Barbara S. Pollack

John G. Popp

Thomas and Charlene Preisel

Arthur Press

Bernice Price

Gena F. Raps

Nancy L. Reim

Susan M. Reim

Susan D. Reinhart

Madeline Rhew

Michael Rigg

Douglas Riva

Lloyd# and Laura Robb

Daniel P. Robinson

Yvonne Robinson



The Augustus Juilliard Society (continued)

Carlos Romero and Dr. Robert B. Sharon Paul Wagenhofer
Joanne Gober Romero Edmund Shay and Raymond Harris Dietrich and Alice Wagner

Linda N. Rose Dr. Edward Shipwright Alberto and Paulina A. Waksman

Susan W. Rose Robert D. Sholiton Stanley Waldoff

Dinah F. Rosoff Arthur T. Shorin Jessica Weber

Roxanne Rosoman Mel Silverman Catherine White

Sam and Deborah Rotman Steven P. Singer M.D. and Miriam S. Wiener

Lynne Rutkin Alan Salzman M.D. Robert Wilder# and Roger F. Kipp

Edith A. Sagul Barbara Thompson Slater Alice Speas Wilkinson

Joan St. James Bruce B. Solnick Yvonne Viani Williams

Riccardo Salmona Carl Solomon Sr. Margaret S. Williamson

Harvey Salzman Barbara H. Stark Dr. Theo George Wilson

Michael and Diane Sanders Sally T. Stevens Elizabeth R. Woodman

Nancy Schloss James Streem Edward Yanishefsky

Casiana R. Schmidt Henry and Jo Strouss Lila York

Shelby Evans Schrader# and Cheryl V. Talib Forty-eight Anonymous Members
John Paul Schrader Phyllis K. Teich

Irene Schultz Marie Catherine Torrisi %= In Memoriam

William C. Schwartz Dr. Marta Vago

David Shapiro Walter and Elsa Verdehr

For information about becoming a member of the Augustus Juilliard Society, please visit us
at plannedgiving.juilliard.edu. You may also call us directly at (212) 799-5000, ext. 7152, or
write to plannedgiving@juilliard.edu.

Estates and Trusts

The Juilliard School is profoundly grateful for the generous gifts received from the following
Estates and Trusts between July 1, 2016 and June 30, 2017. We remember the individuals

who made these gifts for their vision in supporting future generations of young performing

artists at Juilliard.

The Jere E. Admire Charitable Trust Bernice F. Karlen Revocable Grantor Trust
Harold Alderman Trust Hamilton H. Kellogg and Mildred H. Kellogg
Estate of Joan Anderson Charitable Trust

Estate of Jean Appleton Trust of Lillian B. Madway

Estate of Celia Ascher Estate of Samuel Marateck

Estate of Ruth Bamdas Estate of Shirley N. Pan

Estate of Katherine S. Bang Estate of Cynthia L. Rec

Estate of Ronald Banyay Estate of George T. Rhodes
Susanna Berger Revocable Trust Estate of Richard H. Roberts

Trust of Sonia Block Estate of Lillian Rogers

Betty and Daniel Bloomfield Fund Howard and Ethel Ross Trust
Estate of Alan Broder Estate of Harold C. Schonberg
Estate of Ruth F. Broder Bertha Seals Trust

Estate of George Bryant Estate of Abraham Sheingold
Estate of John Nicholson Bulica Estate of Betty Simms

Estate of Margaret P. Butterly Arline J. Smith Trust

Estate of Leonard Davis Janice Dana Spear Trust

Estate of Alice Shaw Farber Estate of Winifred Sperry

Fima Fidelman Trust Estate of Bruce Steeg

Dora L. Foster Trust Estate of George M. Stone
Thomas Fowler Trust Estate of Stanley Tucker

Gordon A. Hardy Charitable Remainder Trust Trust of Helen Marshall Woodward
William J. Henderson Memorial Fund Irene Worth Fund for Young Artists
Frances B. Hoyland Trust Darrell Zwerling Living Trust

Trust of Edward Jabes
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Juilliard Board of Trustees and Administration

BOARD OF TRUSTEES

Bruce Kovner, Chair
J. Christopher Kojima, Vice Chair
Katheryn C. Patterson, Vice Chair

Pierre T. Bastid Michael Loeb

Julie Anne Choi Vincent A. Mai

Kent A. Clark Ellen Marcus

Kenneth S. Davidson Michael E. Marks

Barbara G. Fleischman Nancy A. Marks

Keith R. Gollust Stephanie Palmer McClelland

Mary Graham Christina Mclnerney

Joan W. Harris Lester S. Morse Jr.

Matt Jacobson Stephen A. Novick

Edward E. Johnson Jr. Joseph W. Polisi

Karen M. Levy Susan W. Rose

Teresa E. Lindsay Deborah Simon

Laura Linney Sarah Billinghurst Solomon
William E."Wes" Stricker, MD

TRUSTEES EMERITI

June Noble Larkin, Chair Emerita
Mary Ellin Barrett

Sidney R. Knafel

Elizabeth McCormack

John J. Roberts

JUILLIARD COUNCIL
Mitchell Nelson, Chair

Michelle Demus Auerbach ~ Sophie Laffont
Barbara Brandt Jean-Hugues Monier
Brian J. Heidtke Terry Morgenthaler
Gordon D. Henderson Pamela J. Newman
Peter L. Kend Howard S. Paley
Younghee Kim-Wait John G. Popp
Paul E. Kwak, MD Grace E. Richardson
Min Kyung Kwon Kristen Rodriguez
Jeremy T. Smith

EXECUTIVE OFFICERS AND SENIOR ADMINISTRATION

Office of the President
Joseph W. Polisi, President
Jacqueline Schmidt, Chief of Staff

Office of the Provost and Dean

Ara Guzelimian, Provost and Dean

José Garcia-Ledn, Associate Dean for Academic Affairs
Robert Ross, Assistant Dean for Preparatory Education
Kent McKay, Associate Vice President for Production

Dance Division

Taryn Kaschock Russell, Acting Artistic Director
Lawrence Rhodes, Artistic Director Emeritus
Katie Friis, Administrative Director

Drama Division
Richard Feldman, Acting Director
Katherine Hood, Managing Director

Music Division
Adam Meyer, Associate Dean and Director
Barli Nugent, Assistant Dean, Director of Chamber Music
Joseph Soucy, Assistant Dean for Orchestral Studies
Stephen Carver, Chief Piano Technician
Robert Taibbi, Director of Recording
Joanna K. Trebelhorn, Director of Orchestral
and Ensemble Operations

Historical Performance

Robert Mealy, Director

Benjamin D. Sosland, Administrative Director;
Assistant Dean for the Kovner Fellowships

Jazz
Wynton Marsalis, Director of Juilliard Jazz
Aaron Flagg, Chair and Associate Director
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Ellen and James S. Marcus Institute for Vocal Arts
Brian Zeger, Artistic Director

Kirstin Ek, Director of Curriculum and Schedules
Monica Thakkar, Director of Performance Activities

Pre-College Division

Yoheved Kaplinsky, Artistic Director

Ekaterina Lawson, Director of Admissions and Academic Affairs
Anna Royzman, Director of Performance Activities

Evening Division
Danielle La Senna, Director

Lila Acheson Wallace Library

Jane Gottlieb, Vice President for Library and
Information Resources; Director of the C.V. Starr
Doctoral Fellows Program

Enr and D
Joan D. Warren, Vice President
Kathleen Tesar, Associate Dean for Enroliment Management
Sabrina Tanbara, Assistant Dean of Student Affairs
Cory Owen, Assistant Dean for International Advisement
and Diversity Initiatives
William Buse, Director of Counseling Services
Katherine Gertson, Registrar
Tina Gonzalez, Director of Financial Aid
Barrett Hipes, Director, Alan D. Marks Center for
Career Services and Entrepreneurship
Teresa McKinney, Director of Community Engagement
Todd Porter, Director of Residence Life
Howard Rosenberg MD, Medical Director
Beth Techow, Administrative Director of Health
and Counseling Services
Holly Tedder, Director of Disability Services
and Associate Registrar

Finance

Christine Todd, Vice President and Chief Financial Officer
Irina Shteyn, Director of Financial Planning and Analysis
Nicholas Mazzurco, Director of Student Accounts/Bursar

Administration and Law

Maurice F. Edelson, Vice President for Administration
and General Counsel

Joseph Mastrangelo, Vice President for Facilities Management

Myung Kang-Huneke, Deputy General Counsel

Carl Young, Chief Information Officer

Steve Doty, Chief Operations Officer

Dmitriy Aminov, Director of IT Engineering

Caryn Doktor, Director of Human Resources

Adam Gagan, Director of Security

Scott Holden, Director of Office Services

Jeremy Pinquist, Director of Client Services, IT

Helen Taynton, Director of Apprentice Program

Development and Public Affairs

Elizabeth Hurley, Vice President

Alexandra Day, Associate Vice President for Marketing
and Communications

Benedict Campbell, Website Director

Amanita Heird, Director of Special Events

Susan Jackson, Editorial Director

Sam Larson, Design Director

Katie Murtha, Director of Major Gifts

Lori Padua, Director of Planned Giving

Ed Piniazek, Director of Development Operations

Nicholas Saunders, Director of Concert Operations

Edward Sien, Director of Foundation and Corporate Relations

Adrienne Stortz, Director of Sales

Tina Martin, Director of Merchandising

Rebecca Vaccarelli, Director of Alumni Relations

Juilliard Global Ventures
Christopher Mossey, Senior Managing Director
Courtney Blackwell Burton, Managing Director for Operations
Betsie Becker, Managing Director of Global K12 Programs
Gena Chavez, Managing Director, Tianjin Juilliard School
Nicolas Moessner, Managing Director of Finance

and Risk Management



Jullliard Scholarship Fund

The Juilliard School is home to more than 800 dancers,
actors, and musicians, over 90 percent of whom are eligible
for financial aid. With your help, we can offer the scholarship
support that makes a world of difference—to them and to
the global future of dance, drama, and music.

Behind every Juilliard artist
is all of Juilliard—including you.

To make a gift to the Juilliard Scholarship Fund, please call
(212) 799-5000, ext. 278, or visit giving.juilliard.edu/scholarship.

Photo by Sarah Pierpont



Attend a performance
Enroll in a class

Shop at our store

Hire our performers

Support Juilliard juiIIiard.edu



