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A Message From Brian Zeger

Luigi Rossi’s L'Orfeo is an ideal choice to welcome live audiences back to Juilliard
Opera: a celebration of the power of love with an intricate story told by a large ensemble
cast. What’s more, this major piece of Baroque opera has never before been staged in
New York City, probably due to the fact of Rossi’s operatic output being so small. As
with any Baroque opera, our production of L'Orfeo incorporates a number of cuts and

a few additional selections by Rossi to help better serve the storytelling. Our superb
artistic team, led by conductor Avi Stein and director Mary Birnbaum, has crafted the
streamlined version of L'Orfeo that you are seeing today.

The musicians in this production are drawn from all quarters: early instrument players,
modern instrument players, jazz musicians, and even a moonlighting baritone adding his
guitar skills to the show. We offer a big thanks to our invaluable colleagues in Juilliard
Historical Performance, Juilliard Jazz, and the Juilliard Orchestra’s guitar studio for their
inspiring collaboration.

Although Orfeo is the title character, Eurydice is center stage in this telling, suffering
repeated blows from a fate beyond her comprehension, often motivated by the malice
of the unfeeling Gods, caught up in their own intrigues. The powerlessness of many of
these characters—sorrowful Orfeo, loyal and loving Eurydice, and the eternally unlucky
Aristeo—does not prevent them from pursuing their loves with abandon. As we travel
haltingly, fearfully toward a post-pandemic world, their courage in spite of forces way
above their heads moves and inspires us.

Brian Zeger
Artistic Director of the Ellen and James S. Marcus Institute for Viocal Arts

Cover: Amor Vincit Omnia by Caravaggio; this page: photo by Richard Termine
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Synopsis By Mary Birnbaum

ACT1

Prologue
Three women herald an impending war—Iove is a battlefield, after all.

Scene 1

On her wedding day, Euridice, along with her father, Endimione, and
Nutrice (the nurse), consult Augure (an Augur), hoping for a good omen.
He summons his fellow Augurs to rid the sky of bad energy, calling in
pretty birds, symbols of a happy marriage. Instead, two turtledoves that
have been ravaged by vultures dart across the sky, foretelling a tragedy.
The nurse reassures Euridice; soothsayers are always purveyors of bad
news. Endimione prays to Diana for her aid. But, clinging to hope, Euridice
reminds Endimione and the nurse that fortune and love were never friends.

Scene 2
Orfeo greets Euridice and they swoon and gaze into each other’s eyes.
They celebrate the sweetness of the certainty of their love.

Scene 3

On the other side of town, Aristeo bemoans Euridice’'s wedding to someone
else and confesses that she is jealous of Orfeo. Satiro (the satyr) tries to
cheer his friend up, to no avail. Aristeo prays to Venere (Venus) for help in
her love affairs.

Scene 4

The Three Graces (Curiosity, Shining, and Joy) herald the arrival of Amore
(Cupid) and Venere. Venere immediately chastises Aristeo for complaining,
and Aristeo blames Amore for making her fall in love in the first place. Amore
complains that lovers are always faulting him for their own actions, but
Venere steps in and volunteers to ascend to the third heaven to plead for
Aristeo (and against Orfeo, who is the offspring of the sun, her nemesis).
Bolstered by Venere's help, Aristeo asks if Venere can make Euridice love
her instead of Orfeo. Venere admits that Orfeo and Euridice are going to
be married today, by the immutable decrees of destiny, and there’s nothing
she (or anyone) can do about it. Aristeo contemplates death but Venere
comes to her rescue, crafting a plan to disguise herself as an old woman
to trick Euridice into loving Aristeo. Aristeo’s hope is restored as the Graces
praise Venere's talent.

Scene 5

Everyone celebrates Euridice and Orfeo’s wedding. Momo, the God of
Satire, shows up and tells a funny story about Love, and Endimione gives
a toast. Just then, the wedding torches blow out, and the community
scrambles to escape, fearing yet another horrible omen. Orfeo and Euridice
find each other and vow that nothing can divide them. They will make their
own fate.



ACT 2

Scene 1

Outside of the temple, Venere shows off her disguise as “La Vecchia” as
Aristeo spots Euridice, hurrying to pray to the gods to save her marriage. To
look industrious, Venere pretends to be teaching Aristeo a song about hope.

Scene 2

Euridice spies Aristeo and tries to avoid her but is stopped by Venere, who
asks where she is going. After Euridice confesses how troubled she is by
the omens about her marriage, Venere offers her the perfect remedy: You
want to change fortunes? Change husbands! Euridice swears that she will
find more sweetness in torment with Orfeo than in happiness with anyone
else. Venere laughs and tries to dazzle Euridice by showing her Aristeo.
Euridice rejects her but the nurse urges her to listen to Aristeo's plea—it's
the least she can do. Aristeo asks Euridice for relief for her heart, but Euridice
rejects Aristeo, choosing fidelity over beauty. The nurse pities Aristeo and
sings her a song about hoping for mercy rather than love.

Scene 3

Satiro, having overheard the conversation between the nurse and Euridice,
suggests that they overtake Euridice when she goes to dance at the Garden
of the Sun. Aristeo consents and Venere heads to see Amore who has been
tasked with tricking Orfeo into loving someone else.

Scene 4

Momo and Giunone (Juno) set Amore straight—his fickleness has been
ruining relationships all over the world, and his flightiness means that
marriages are dissolving left and right. Amore, who confesses that Venere
is planning to sabotage Orfeo and Euridice’s wedding and vows to fight
his mother, promises that Orfeo and Euridice will be faithful to each other.

Scene b
The Graces, by Venere's command, have led Orfeo to Amore, who is
supposed to make him fall in love with someone besides Euridice. Instead,
Amore ruins Venere's plan, warning Orfeo to go protect Euridice from his
mother.

Scene 6

Venere checks in on Amore and the Graces, who immediately out Amore
for ruining the whole plan. Venere berates her son, wishing she had given
birth to a monster, like Pallas, instead of him. Amore swears at his mother,
who furiously vows to ruin Euridice.



SynOpSiS (Continued)

Scene 7

Euridice arrives at the Garden of the Sun, where the “airy fields are bristling
with lightning.” She takes a quick nap and then, as the Dryads arrive, wakes
up and dances. Aristeo and Satiro arrive and pounce upon her, and as
Euridice faints, Satiro points out a snake nearby. Euridice has been bitten.
Aristeo makes a last-ditch appeal to help Euridice, who rejects her, preferring
to die alone. Wondering where Orfeo is, Euridice dies, and the whole world
weeps at the passing of such innocence.

ACT 3

Scene 1

Though he mourns the death of his beloved, Orfeo cannot cry. The three
Fates appear and Orfeo asks them to re-knit the life of Euridice. They deny
his request but suggest that he goes down to the Underworld, where his
beautiful music is sure to invoke the pity of Plutone (Pluto), who can give
him back Euridice.

Scene 2

Devastated by Euridice's death, Endimione and the nurse visit Augure, who
attempts to console them by persuading them to have hope in heaven. The
three pray to the Gods for mercy.

Scene 3
Aristeo, suicidal, tries to find a way to kill herself when the ghost of Euridice
appears and damns her to wandering the earth without the solace of death.

Scene 4

Momo and Satiro drink and amuse themselves when they come upon
Aristeo, swatting the air, mad, trying to escape Euridice’s ghost. Aristeo
hallucinates that Satiro is Euridice and Momo her nurse, then leads them
all in a raucous song “to war!” She then throws herself over a cliff.

Scene 5

Giunone hires Gelosia (Jealousy) and Sospetto (Suspicion) to infect the
mind of Proserpina (Persephone), queen of the Underworld, to make her
fear that Euridice would enchant Proserpina’s husband Plutone if she were
allowed to stay in the Underworld.

Scene 6

Venere arrives and Giunone hides to hear her boasting about causing
Euridice’'s demise. Giunone accuses her of creating chaos and vows that
hope will triumph. Venere argues that hope will die.

Scene 7

Gelosia and Sospetto plant a seed of doubt in Proserpina’s mind about
Plutone’s possible attraction to Euridice, and the three sing an ode to the
betrayal of trust.



Scene 8

Plutone has discovered that there is a living being in the Underworld and
tries to get Caronte (Charon), the boatswain, to lead Orfeo out, but Caronte
beseeches Plutone to hear Orfeo’s music. Geliosa and Sospetto follow
Proserpina to the court, where she asks Plutone to hear Orfeo. Plutone, who
is willing to do anything to please his wife, agrees. Proserpina is relieved
that Euridice will be out of the picture.

Scene 9

Orfeo enchants the court of the Underworld with his plea to get Euridice
back, and Pluto calls for her, under one condition: Orfeo cannot look at
Euridice until they get out of the Underworld. Euridice emerges and the
two begin to walk, but Orfeo cannot resist and looks back. The court of
the Underworld takes Euridice back and slams its gate on Orfeo, but Pluto,
in an act of compassion, sends Euridice to the Elysian Fields, where she
will live in eternity.

Scene 10
Orfeo, back on Earth, begs the torments to come from the Underworld
and kill him. Even without their help, he dies of grief.

Epilogue
The whole company sings an ode to the power of love.



About the Opera By Thomas May

With his L'Orfeo of 1647, Luigi Rossi (c. 1597-1653) carries the distinction
of writing the first opera officially sponsored by the French court. L'Orfeo
ranks among the earliest efforts to export the still-young art form from its
native ltaly to France. For a mixture of artistic and political reasons, these
attempts met with considerable resistance before a new hybrid that could
accommodate existing traditions of ballet and spoken tragedy emerged
successfully under the auspices of King Louis XIV.

Despite its vivid musical and theatrical interest—Ilet alone its historical
significance—L'Orfeo remains a rarely encountered work. Only a very few
productions, mostly associated with universities or conservatories, have
been staged in the U.S.; Juilliard’s presentation, according to music director
Avi Stein, is believed to be the New York stage premiere.

L'Orfeorevolves around a large cast, and the score—in contrast, say, to the
conventions of opera in Handel—calls for a striking number of ensembles;
monologues are the rarity here. It is precisely this ensemble quality, says
Stein, that made L'Orfeo an apt choice for Juilliard Opera to re-emerge “after
a year and a half of not being able to make music together.” Stage director
Mary Birnbaum adds that the ensemble emphasis shaped her concept of
the physical production, which starts with the entire cast assembled in a
concert shell as if during a pandemic performance, until the shell breaks
apart to reveal the Underworld.

Rossi had already started to leave a mark on French taste through the
dissemination of his vocal music prior to coming to Paris in 1646. After
enduring various delays, L'Orfeo premiered on March 2, 1647, at the Théatre
du Palais-Royal, one of the first in France to boast a proscenium arch and
capable of seating 3,000 (!) spectators. Librettist Abbé Francesco Buti—a
key figure in the importation of Italian culture to the royal French court—
expanded the familiar story of Orpheus and Eurydice (Orfeo and Euridice
in the opera) to embed various subplots and an expanded cast of classical
deities.

An important role is given to the decidedly unwanted suitor Aristaeus, for
example, who tries to subvert Euridice's marriage to Orfeo with the help of
Venus. In a scene culminating in his suicide, the deceased Euridice taunts
him, making what seems to be the first apparition of a ghost in the history
of opera. (Buti draws on the Orpheus tradition found in Virgil's pre-Aeneid
poem Georgics IV, in which the beekeeper Aristaeus discovers he has
angered the supernatural powers by causing the death of Eurydice.)

In the four decades since Monteverdi's L'Orfeo, much had already changed.
Rossi and Buti's treatment is far removed from the tone of that earlier
work, freely mixing tragic and comic elements in a way reminiscent of
Monteverdi's own recent L'incoronazione di Poppea (1643). Along with a
comic satyr, the opera even includes an interlude in which Juno tries to



make Proserpine jealous of Euridice so she will persuade her husband Pluto
to listen to Orfeo. Stein compares this tone to Shakespeare's approach,
where “the fool is the smartest guy in the room: The comic characters are
silly, yet they are the ones who show that emotions lead to ruin.”

For Birnbaum, L'Orfeo explores “the idea that destiny happens to you
whether you like it or not, and no matter how much humans try to have
control over their environment and future.” Despite the tightly staged
concert we witness at the beginning of the show, “mayhem ensues”
with the appearance of bad omens. She found a visual inspiration for this
image of increasing chaos in Caravaggio’s painting Amor Vincit Omnia/Love
Conquers All (c. 1601): “We plan on, and the gods laugh.”

Reportedly taking around six hours to perform, L'Orfeo was an undertaking
of grandiose dimensions. The 1647 premiere enlisted the contributions
of the choreographer Giovan Battista Balbi for its dancing chorus and the
star stage designer Giacomo Torelli, a master of special effects, who
created a spectacular machine to depict Apollo descending in his chariot
of fire. Yet L'Orfeo provoked a mixed reception. France's opera skeptics
objected in principle to the lack of “realism” in Italian opera. The expatriate
critic Charles de Saint-Evremond, for example, scornfully defined opera
as "an odd medley of poetry and music, wherein the poet and musician,
equally confined one by the other, take a world of pains to compose a
wretched performance.”

More specifically, the vast expenses needed to fund this extravaganza
stirred up xenophobic resentment from the aristocracy against the
mastermind behind the commission, Cardinal Jules Mazarin. A diplomat
and, practically speaking, ruler of France as advisor to the regent Queen
Anne of Austria (likely his lover), Mazarin had been born Giulio Mazzarino
in Italy and was tutor to her son, Louis XIV, then still a minor. The Cardinal
found his path to power serving at the French court, where he could
simultaneously continue his activity as a patron of the arts, in particular
championing Italian opera.

Mazarin's tenure took place during a period of minor civil wars in which
the nobility challenged the king’s growing power and authority. The lavish
sums disbursed for the L'Orfeo production were cited as proof of the royal
court’s decadence and wastefulness. Still, when Louis XIV himself took
on the reins, it was his court that established the prototype for French
opera through support of Jean-Baptiste Lully (who happened to be another
transplanted Italian).

Information on Luigi Rossi's early life and career is lacking, but after a period
in Naples, the young artist established himself in Rome in the 1620s in
the employ of the powerful Borghese family. Rossi commanded a leading
reputation as the author of hundreds of secular canzonettas and cantatas



About the Opera (continued)

setting Italian verse. He also long served as organist at the French national
church in Rome. His French connection deepened still further when Rossi
left the Borgheses to take up a post with Cardinal Antonio Barberini, a
nephew of Pope Urban VIII and a key patron of Rome's music scene. In
1642, Rossi composed the first of his two operas for Cardinal Barberini: //
palazzo incantato (“The Enchanted Palace”), based on Ariosto’s Orlando
furioso, which was given a sumptuous but glitch-bedeviled staging in the
Palazzo Barberini.

After Urban was succeeded by Pope Innocent X in 1644, the atmosphere
in Rome suddenly turned hostile for the francophile Barberinis. Antonio
and his associates sought refuge with the like-minded Cardinal Mazarin in
Paris. Mazarin invited other Italian musicians as well, such as the sensational
castrato Atto Melani, who created the role of Orfeo and also doubled as a
European spy. Rossi triumphed as the star composer of the ltalian contingent
at the French court. But after L'Orfeo, with Mazarin increasingly entangled
in political battles, further opera commissions were not forthcoming. The
composer moved for a time to Cardinal Barberini’s manor in Provence,
eventually returning to Rome, where he died in 1653.

Cardinal Mazarin gave Francesco Buti responsibility as a kind of impresario,
and the librettist brought other Italian composers to Paris as well. Yet while
he crafted L'Orfeo expressly for Paris, the opera was composed in Italian
and draws on traditions specifically associated with Rome—including the
emphasis on high voices, with male castratos cast as Orfeo, Aristaeus, and
other smaller roles. “They were importing the genre of opera wholesale,”
Stein explains, “along with other kinds of music, such as cantatas.” He
adds that the intended audience was cosmopolitan and would have been
accustomed to hearing pieces in a foreign language.

What was tailored for the French was the convention of framing the main
story with a heavily allegorical prologue and epilogue. Originally, these parts
of L'Orfeo functioned as a sycophantic paean to the child-king Louis XIV.
Stein has replaced these with short pieces from Rossi’s vast catalogue of
madrigal-like vocal pieces. These ruminate on pertinent themes of love as
a battlefield of emotions that tear us apart (a popular 17th-century topic).
The duet Ai sospiri, al dolore replaces the original epilogue with an ironic
assent to love and the turmoil it entails.

Along with the allegorical framework, Stein has made other cuts in the
sprawling score. But since the surviving manuscript lacks important
information, he has added some instrumental ritornellos. “Most
17th-century operas seem to be missing a huge part of their instrumental
music in the manuscripts,” he explains. “My guess is that these functional
instrumental pieces, which allow people to come on and offstage, were
probably added much later and for the occasion, once the staging was
settled.” Stein’s interpolations come from various sources, since only a



single independent instrumental piece by Rossi has survived. These include
excerpts from Rossi's earlier opera (// palazzo incantato), as well as pieces
by the (unrelated) contemporary Michelangelo Rossi and the Neapolitan
composer Andrea Falconieri.

Along with a core band consisting of a string quartet, Stein has created an
expansive continuo section of two harpsichords, organ, three theorbos, two
Baroque harps, and three Baroque guitars. The harps are a nod to musical
tastes in Rome and Naples; Rossi's Roman wife, Costanza de Ponte (who
died while Rossi was working on L'Orfeo), was hailed as one of the finest
harpists of the era.

Overall, Rossi was admired for his ability to juxtapose varied stylistic
registers, freely moving between recitative and arioso and punctuating the
drama with arresting harmonies. Stein credits him with a special penchant
for tunefulness, which is especially evident in the scenes devoted to Orfeo
and Euridice (much more extensive than in Monteverdi). The story of these
lovers has remained a constant inspiration throughout the history of opera.
And it reflects our current situation with uncanny resonance. “If we ask
what it is to have hope for a future generation in a hopeless time,” says
Birnbaum, “I think of Orpheus and this idea of music as his form of hope
against death. Music is what brings him a second chance. It is the tool of
hope in this dark time."”

Thomas May is the English-language editor for the Lucerne Festival and
writes about the arts for a wide variety of publications. His books include
Decoding Wagner and The John Adams Reader.



About the Artists

Avi Stein (Conductor)

Avi Stein is on faculty at Juilliard where he teaches continuo accompaniment,
vocal repertoire, and chamber music. He is the associate organist and
chorus master at Trinity Church Wall Street and artistic director of the
Helicon Foundation. Stein previously conducted a Juilliard production of
Henry Purcell's Dido and Aeneas that toured to London’s Opera Holland
Park and the Royal Opera House at the Palace of Versailles. He has
directed the International Baroque Academy of Musiktheater Bavaria and
the young artists' program at the Carmel Bach Festival and has conducted
a variety of ensembles including the Bang on a Can All-Stars, Portland
Baroque Orchestra, Opera Francais de New York, OperaOmnia, Amherst
Festival Opera, and the annual 4x4 Festival. Stein participated in the 2015
Grammy-winning recording for best opera by the Boston Early Music
Festival.

Mary Birnbaum (Director)

Mary Birnbaum directs opera and theater, old and new, in New York (The
Rape of Lucretia, The Magic Flute, and Eugene Onegin at Juilliard; The
Classical Style at Carnegie Hall) as well as internationally, from Taiwan
(Otello) to Central America (L’elisir at the National Theatre of Costa Rica
and La Bohéme in Guatemala), Australia and Israel, and across the U.S.
(Opera Philadelphia, Seattle Opera, Opera Columbus, Virginia Arts Festival,
Ojai Festival, and Boston Baroque). In 2019, Birnbaum became only the
third woman director to open the Santa Fe Opera season, with a new
production of La bohéme. Her Juilliard production of Dido and Aeneas
played Opera Holland Park in London and Opéra Royal at the Palace of
Versailles. Associate director of the postgraduate Artist Diploma in Opera
Studies program at Juilliard, Birnbaum also has taught acting for singers at
Bard College and in the Lindemann Young Artists Development Program at
the Metropolitan Opera. A graduate of Harvard College, Birnbaum trained
professionally in physical theater at L'Ecole Jacques Lecoq in Paris.



Nicoletta Berry (Giunone)

Soprano Nicoletta Berry (Pre-College 16, voice) is pursuing her Master
of Music degree at Juilliard's Marcus Institute for Vocal Arts under the
tutelage of Marlena Malas. She performed the role of Clizia in Juilliard
Opera’s production of Teseo with Juilliard415 and made her role debut as
Susanna in Le nozze di Figaro at the Chautauqua Institution this summer.
Additional credits at Chautauqua include Tytania in A Midsummer Night's
Dream and Flora in The Turn of the Screw. Berry has been featured with
NYFOS under director Steven Blier in its Le Tour de France series, first
as a 2021 Schwab Vocal Rising Star at the Caramoor Center for Music
and the Arts’ annual residency in April and again in Orient, New York, in
August. Berry completed her undergraduate studies at the Manhattan
School of Music.

Lydia Grace Graham (Amore)

Hailing from Danville, Kentucky, soprano Lydia Grace Graham (BM 20,
voice) is a second-year Master of Music student at Juilliard studying under
Marlena Malas. Last summer, she portrayed the Countess in Le nozze
di Figaro at the Chautauqua Institution, where she previously performed
the role of Frasquita in Carmen. Most recently at Juilliard, Graham sang
Fiorilla in the program Flowers and Tears and Lillian Russel in The Mother
of Us All, performed in collaboration with MetLiveArts and the New York
Philharmonic. In 2019, she made her Chautaugua Opera Company debut in
The Ghosts of Versailles. Honors include an emerging talent award from the
2021 Lotte Lenya Competition, second prize in the 2020 Dayton Opera Guild
Competition, and performing at the Kennedy Center as a U.S. Presidential
Scholar in the Arts.

Erik Grendahl (Caronte/Endimione)

Originally from Boydton, Virginia, baritone Erik Grendahl is a second-year
Master of Music student at Juilliard, where he studies with Darrell Babidge.
He recently appeared as Torquato Tasso in Juilliard Opera’s Flowers and
Tears. His other roles include Escamillo in IN Series Opera’s adaptation
of Carmen, the Count in Bel Cantanti Opera’s production of Le nozze di
Figaro, and Joseph De Rocher in James Madison University (JMU) Opera’s
production of Dead Man Walking. In 2020, he received an encouragement
award from the Connecticut District of the Metropolitan Opera National
Council Auditions. Grendahl graduated from JMU in Harrisonburg, Virginia,
with degrees in music and statistics.
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Seonwoo Lee (Proserpina/Grace/Fate #1)

Korean soprano Seonwoo Lee is pursuing her master’s degree at Juilliard
under the tutelage of Edith Wiens. She completed her Bachelor of Music
with the highest grade at the Seoul National University. Previously,
she studied at Seoul Arts High School and at Yewon School, the most
prestigious arts school in Korea, with the highest grade. Lee's competition
successes include first prize in the Dong-A Music competition as the
youngest competitor and grand prizes at the Korean Voice competition
and Dae-gu vocal competition. Her performances include the Juilliard NOW
series at Lincoln Center’s Restart Stages and the Verdi opera gala concert
organized by the Korea National Opera. Lee has participated in master
classes with Helmut Deutsch, Anna Bonitatibus, Olga Makarina, Isabel
Leonard, and Barbara Hannigan.

Deborah Love (Venere/Vecchia)

American soprano Deborah Love (Graduate Diploma ‘21, voice), who hails
from Harlem, is enrolled in the Artistic Diploma in Opera Studies program at
Juilliard studying with Elizabeth Bishop. Love earned her MM in 2019 from
the Aaron Copland School of Music. In 2017, she made her international
debut as First Lady in Die Zauberfiéte under the baton of Olaf Storbeck from
the National Opera of Weimar. Recent engagements include the soprano
soloist in Mozart's Requiem with Queens College Choral Society and La
Contessa in Le nozze di Figaro and Pamina in Die Zauberflote with the
Aaron Copland School of Music. In 2020, Love sang the role of Constance
Fletcher in The Mother of Us All with the New York Philharmonic at the
Met Museum.

Mary Beth Nelson (Sospetto/Grace/Fate #2)

Mary Beth Nelson, a native of Orange County, California, is a first-year
Master of Music candidate in voice at Juilliard. Nelson trained at the
Glimmerglass Festival, Florida Grand Opera Studio, Seagle Music Festival,
and Tri-Cities Opera, and she holds a Bachelor of Music degree from
Oklahoma City University. Favorite roles include Angelina in La Cenerentola
(Opera Las Vegas), Ruth Bader Ginsburg in Scalia/Ginsburg (Glimmerglass
Festival), Rosina in /I barbiere di Siviglia (Painted Sky Opera), Concepcién
in L'heure espagnole (Tri-Cities Opera), and Isabella in L’italiana in Algeri.
Nelson studies voice with William Burden and Laura Brooks Rice.



Karin Osbeck (Nutrice)

Mezzo-soprano Karin Osbeck, from Stockholm, is an Artist Diploma in
Opera Studies student at Juilliard, where she studies with Elizabeth Bish-
op. After graduating from the College of Opera in Stockholm, Osbeck
performed the role of the Page in Strauss’ Salome as well as Tisbe in La
Cenerentola at the Royal Opera in Stockholm. In 2019, she made her de-
but as Olga in Eugene Onegin with conductor John Fiore, also at the Royal
Opera in Stockholm. Last year, Osbeck sang the title role of Rinaldo in
Alice Tully Hall at Lincoln Center with Juilliard415 under conductor Nicolas
McGegan, and this fall she returned to the role at the Handel-Festspiele
in Gottingen.

Cesar Andres Parreno (Momo)

Tenor Cesar Andres Parrefio (BM 21, voice) is a native of Manabi, Ecua-
dor. In 2016, he performed as a soloist with the University of Cuenca'’s
orchestra and with Guayaquil's symphonic orchestra. In early 2020, Par-
refio made his Peter Jay Sharp Theater soloist debut in NYFOS@Juilliard
with Steven Blier and has performed in two more NYFOS concerts since.
Earlier this year, Parrefio made his Juilliard Orchestra soloist debut in Pul-
cinella conducted by Barbara Hannigan. This season at Juilliard, Parrefio
makes his Peter Jay Sharp Theater opera debut as Momo in L'Orfeo and
will play Tom Rakewell in The Rake's Progress. Next year, he will perform
in Caramoor’s Schwab Rising Stars concert as well as making his Merkin
Hall debut. Parrefno is a first-year graduate student in Darrell Babidge's stu-
dio at Juilliard, where he is the first Ecuadorean to attend the institution.

Joseph Parrish (Augure)

Bass-baritone Joseph Parrish, a native of Baltimore, is a master's student
at Juilliard, where he studies with Darrell Babidge. Parrish sang with the
Asheville Lyric Opera and developed the role of Ensemble #4/Earl Mann's
Cellmate in the premiere of Blind Injustice with the Cincinnati Opera: dra-
maturgy by Robin Guarino and conducted by John Morris Russell. This
past year, Parrish gave a recital at St. Boniface Church in Brooklyn. At
Juilliard, he sang the role of Il sacerdote di Minerva in Teseo and made his
role debut as Dulcamara in L'elisir d’amore. In July, Parrish sang the role of
Spinelloccio in Gianni Schicchi at Festival Napa Valley under the baton of
Kent Nagano and the direction of Jean-Romain Vesperini.

e Toulmin Scholar

e Toulmin Scholar
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About the Artists (continued)

e Arline J. Smith
Scholarship

® Ben Holt Memorial
Scholarship in
Voice

e Kovner Fellow

e Nina Carasso
Scholarship

e Lilli Jank Memorial
Scholarship in
Drama and Vocal
Arts

Richard Pittsinger (Orfeo)

A Connecticut native, tenor Richard Pittsinger (Pre-College '17; BM '21,
voice) returns to Juilliard to begin his master's degree, continuing his studies
with Elizabeth Bishop. In 2010, Pittsinger made his operatic debut as the
treble El Trujaman in the Castleton Festival's production of E/ retablo de
maese Pedro. As a boy soprano, he recorded Fauré's Requiem and Bach
motets at St. Thomas Church on Fifth Avenue. He also recorded the treble
solos in Next Fallby John Gromada and Scott Eyerly's Arlington Sons with
his father David. At the Glimmerglass Festival, Pittsinger performed in
Annie Get Your Gun and Camelot. Last season at Juilliard, Pittsinger sang
Lysander, Starveling, and Moth in A Midsummer Night’s Dream and Damon
and Corydon in Acis and Galatea.

Xenia Puskarz Thomas (Aristeo)

From Brisbane, Australia, mezzo-soprano Xenia Puskarz Thomas is pursuing
a Master of Music degree, studying with Edith Wiens. Puskarz Thomas was
awarded a Bachelor of Music in 2018 from the Queensland Conservatorium
Griffith University with first class honors as well as the university medal
for academic achievement. She was also the recipient of the Melba Opera
Trust's 2019 Amelia Joscelyne Scholarship and the Opera Foundation
for Young Australians’ 2018 Lady Fairfax New York Scholarship. Recent
engagements include Cherubino in Opera Queensland’s Marriage of Figaro,
Opera Queensland’s Festival of Outback Opera 2021; the Brisbane Racing
Club’s Under the Stars members’ evenings; SongStudio 2020 at Carnegie
Hall; and the Camerata of St John’s Home concert.

Julie Roset (Euridice)

Soprano Julie Roset, hailing from Avignon, France, is an Artist Diploma in
Opera Studies student at Juilliard, where she studies with Edith Wiens.
She earned her bachelor’s degree in Geneva and won several prizes in
French competitions such as Opera Avignon, Corneilles, and Froville. She
was part of the Aix-en-Provence academy in 2019 and the Internationale
Meistersinger Akademie in 2021. She works with many European
ensembles such as Cappella Mediterranea, Les Arts Florissants, Holland
Barogue, and Correspondances in opera and concerts, and has already
recorded several discs.



William Socolof (Satiro/Plutone)

Bass-baritone William Socolof (BM 18, MM '20, voice), from White Plains,
New York, began training at the Interlochen Arts Academy. In 2019 and
2021, he participated in the Marlboro Music Festival. At Tanglewood Music
Festival, Socolof appeared with the Boston Pops, sang Bach cantatas
conducted by John Harbison, and premiered works by Michael Gandolfi
and Nico Muhly. In 2020, Socolof debuted with the Boston Symphony
Orchestra under Andris Nelsons. Socolof also appeared as Daniel Webster
(The Mother of Us All) with MetLiveArts and the New York Philharmonic and
as Don Alfonso (Cosi fan tutte) at Juilliard. Socolof was a winner of the 2020
Young Concert Artists International Auditions. This season includes recital
debuts at both Merkin Hall and the Kennedy Center as well as performances
with Oratorio Society of New York and Philadelphia Chamber Music Society.
Socolof is pursuing his Artist Diploma in Opera Studies with William Burden.

Jasmin White (La Gelosia/Grace/Fate #3)

Jasmin White, a mezzo-soprano from Grand Ronde, Oregon, studies
with Elizabeth Bishop while pursuing the Artist Diploma in Opera Studies.
White's degrees include a BM at USC and an MM at the University of
Cincinnati College-Conservatory of Music. In 2017, White performed as
Strawberry Woman in Porgy and Bess and covered Atalanta in Xerxes at the
Glimmerglass Festival. In 2019, White made their debut at the Metropolitan
Opera as a soloist and first soprano in Porgy and Bess. Among White's
pandemic-affected performances were Lucy in the world premiere of Tobias
Picker's Awakenings (OTSL '20) and King Egeo in Handel's Teseo (Juilliard
'21). This season, they will debut with the Oratorio Society of New York.

Oana Botez (Costume Designer)

Oana Botez is an international set/costume designer for film, theater, opera,
and dance. She is a Princess Grace and NEA/TCG Career Development
Program recipient, has received the Barrymore Award and was nominated
for the Henry Hewes Design and Lucille Lortel awards. New York credits
include BAM Next Wave, Bard SummerScape, Playwrights Horizons,
Baryshnikov Arts Center, David H. Koch Theater and Big Apple Circus at
Lincoln Center, and Classic Stage Company. International credits include
Bucharest National Theater (Romania), Chateau de Versailles, Théatre
National de Chaillot, Les Subsistances, the Old Vic, Budapest National
Theater, Cluj Hungarian National Theater (Romania), Le Quartz (Brest,
France), La Filature (Mulhousse, France), Exit Festival/Maison des Arts
Creteil, Tanz im August Festival Hebbel am Ufer—HAU1 (Berlin), Edinburgh
International Festival, and Singapore Arts Festival. Botez teaches at David
Geffen School of Drama at Yale in the Design Department.

e Leonie Rysanek
and Lisa Della
Casa Scholarship
in Voice

e £dith A. Sagul
Scholarship
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About the Artists (continued)

Nicole Pearce (Lighting Designer)

Nicole Pearce is a multidisciplinary artist living in Queens whose work has
been seen across the U.S., Cuba, England, Germany, Japan, Korea, ltaly,
New Zealand, and Russia. Selected opera credits include the Minnesota
Opera, Opéra de Montréal, Arizona Opera, and LA Opera. Selected theater
credits include Arena Stage, Hartford Stage, Long Wharf Theater, McCarter
Theater, the Play Company, the Playwrights Realm, Philadelphia Theater
Company, and Pittsburgh Public Theater. Selected dance credits include
Alvin Ailey American Dance Theater, American Ballet Theater, Atlanta
Ballet, Dance Heginbotham, Dance Theater of Harlem, Gallim, Houston
Ballet, Hubbard Street, Malpaso, Mark Morris Dance Group, and New York
City Ballet. Pearce's installation of 1,000 paintings, Tiny Paintings for Big
Hearts, is open to doctors, nurses, staff, and patients of EImhurst Hospital
in Queens.

Kristen Robinson (Scenic Designer)

Kristen Robinson is an award-winning designer, artist, and educator whose
work ranges from site-specific installations to outdoor Shakespeare. She
recently collaborated on Heather Christian’s Oratorio for Living Things at
Ars Nova and graveyard shift at the Goodman Theatre. She is assistant
professor of scenic design at Purchase College. A Princess Grace Fellow,
she holds her MFA in Theatre Design from Yale University and is a member
of USA829.

Nicole Mitchell Mommen
(Production Stage Manager)

Nicole Mitchell Mommen made her Juilliard Vocal Arts debut as production
stage manager (PSM) for Cosi fan tutte and is thrilled to return for L'Orfeo.
She was PSM for the past spring’s Vocal Arts production of Flowers and
Tears. An AGMA stage manager, Mommen works for New York City
Ballet. Favorite past productions include Ballet Under the Stars at the 2021
Spoleto USA Dance Festival in Charleston, South Carolina; 2019 and 2021
Vail International Dance Festival; The Table of Silence with Buglisi Dance
Theater, DEMO at the Kennedy Center; El Sueno Americano in Zaragoz,
Spain; and Les Etés de la Danse festival with Miami City Ballet in Paris.
During the COVID-19 shutdown, Mommen became a certified COVID
safety officer, working with Palm Beach Opera, New York City Ballet, and
Opera Saratoga in this capacity.



Ellen and James S. Marcus Institute for Vocal Arts

One of America’s most prestigious programs for educating singers, Juilliard’s Ellen and James S.
Marcus Institute for Vocal Arts offers young artists programs tailored to their talents and needs.
From bachelor and master of music degrees to an advanced Artist Diploma in Opera Studies,
Juilliard provides frequent performance opportunities featuring singers in its own recital halls,
on Lincoln Center'’s stages, and around New York City. Juilliard Opera has presented numerous
premieres of new operas as well as works from the standard repertoire.

Juilliard graduates may be heard in opera houses and concert halls throughout the world; diverse
alumni artists include well-known performers such as Leontyne Price, Renée Fleming, Risé
Stevens, Tatiana Troyanos, Simon Estes, and Shirley Verrett. Recent alumni include Isabel Leonard,
Susanna Phillips, Paul Appleby, Erin Morley, Sasha Cooke, and Julia Bullock.

Ellen and James S. Marcus Institute for Vocal Arts

Brian Zeger, Artistic Director

Emily Wells, Director of Administration

Andrew Gaines, Director of Opera Activities

DeAnna Sherer, Associate Administrative Director

Ari Bell, Production Administrator

Annie Shikany, Projects Administrator, Curriculum

Amanda Seal, Projects Administrator, Performance Activities
Jeremy Lopez, Schedule and Program Associate

Rebecca Hasler, Vocal Arts Administrative Apprentice

Voice Faculty

Darrell Babidge, Chair Elizabeth Bishop Marlena K. Malas
William Burden Robert C. White Jr.
Amy Burton Kevin Short
Cynthia Hoffmann Edith Wiens
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Ellen and James S. Marcus Institute for Vocal Arts

Ellen and James S. Marcus Institute for Vocal Arts Faculty

John Arida

Stefano Baldasseroni

Marianne Barrett

Ken Benson

Edward Berkeley, in

memoriam

Mary Birnbaum,
Associate Director of Artist
Diploma in Opera Studies &
Dramatic Advisor for
Master of Music and
Graduate Diploma

Steven Blier

Lawrence Brownlee,
Distinguished Visiting Faculty

Corradina Caporello

Robert Cowart, in memoriam

Alexandra Day

Karen Delavan,
Music Advisor for Master of
Music and Graduate Diploma

Cori Ellison

John Giampietro

Denyce Graves,
Distinguished Visiting Faculty

Bénédicte Jourdois

Hemdi Kfir

Kathryn LaBouff

Gina Levinson

Kenneth Merrill

David Moody

Glenn Morton

Nils Neubert

Adam Nielsen,
Music Advisor for Master of
Music and Graduate Diploma

Donald Palumbo

Diane Richardson,
Principal Coach and Music
Advisor for Artist Diploma in
Opera Studies

Nicolo Sbuelz

Lauren Schiff

Jeanne Slater

Avi Stein

Cameron Stowe

Stephen Wadsworth,
James S. Marcus Faculty
Fellow, Director of Artist
Diploma in Opera Studies

Howard Watkins

Robert White

Reed Woodhouse

Brian Zeger,
Artistic Director

2020-21 Ellen and James S. Marcus Institute for Vocal Arts Fellows

Nicole Cloutier and
Christopher Staknys, piano

Emeritus Faculty
Eve Shapiro
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Juilliard415

Since its founding in 2009, Juilliard415, the school’s principal period-instrument ensemble, has
made significant contributions to musical life in New York and beyond, bringing major figures in the
field of early music to lead performances of both rare and canonical works by composers of the
17th and 18th centuries. The many distinguished guests who have led Juilliard415 include Harry
Bicket, William Christie, Monica Huggett, Nicholas McGegan, Rachel Podger, and Jordi Savall.
Juilliard415 tours extensively in the U.S. and abroad, having performed on five continents, with
notable appearances at the Boston Early Music Festival, Leipzig Bachfest, and Utrecht Early Music
Festival, where Juilliard was the first-ever conservatory in residence. Juilliard415 made its South
American debut with concerts in Bolivia, a tour sponsored by the U.S. Department of State, and
has twice toured to New Zealand. With its frequent musical collaborator the Yale Institute of Sacred
Music, the ensemble has performed throughout Scandinavia, Italy, Japan, Southeast Asia, the U.K.,
and India. In a concert with the Bach Collegium Japan, conducted by Masaaki Suzuki, Juilliard415
played a historic period-instrument performance of Mendelssohn's Eljah at the Leipzig Gewandhaus
in Germany. Previous seasons have been notable for side-by-side collaborations with Les Arts
Florissants at the Philharmonie de Paris and the Philharmonia Baroque in San Francisco as well as
concerts directed by such eminent musicians as Ton Koopman, Kristian Bezuidenhout, and the late
Christopher Hogwood. Juilliard415, which takes its name from the pitch commonly associated with
the performance of baroque music (A=415), has performed major oratorios and baroque operas
every year since its founding, including a rare fully staged production of Rameau'’s Hippolyte et Aricie
during the 2017-18 season. During the 2018-19 season, the ensemble presented Purcell’'s Dido and
Aeneas at Opera Holland Park in London and the Royal Opera House of Versailles. The ensemble
has also had the distinction of premiering new works for period instruments, most recently The
Seven Last Words Project, a Holy Week concert at the Cathedral of St. John the Divine for which
the ensemble commissioned seven leading composers including Nico Muhly, Caroline Shaw, and
Tania Ledn. While the 2020-21 season curtailed touring and public performances, Juilliard415 was
able to collaborate with distinguished guest artists Rachel Podger, Nicholas McGegan, and Kristian
Bezuidenhout and is featured in a made-for-video production of Handel’s Teseo. The ensemble looks
forward to resuming its full slate of activity in 2021-22, including a collaboration with Philharmonia
Baroque in California as well as concerts in New York, Boston, and the Netherlands with the Royal
Conservatoire of The Hague. The new season also sees the return of conductors Rachel Podger,
Pablo Heras-Casado, Masaaki Suzuki, and William Christie.
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Juilliard415

Harpsichord Theorbo and
Avi Stein Baroque Guitar
David Belkovski Dusan Balarin
Daniel Swenberg
Organ Charles Weaver
Kevin C. Devine Andres Benavides Cascante
Henry Johnston
Lirone and David Rourke
Viola da Gamba
Adrienne Hyde Baroque Harp
Deanna Cirielli
Yun Chai Lee

Historical Performance Administration

Robert Mealy, Director

Karin Brookes, Administrative Director

Rosemary Metcalf, Assistant Administrative Director
Sophia Ennocenti, Schedule and Administrative Coordinator
Camellia Aftahi, Administrative Apprentice

Violin
William J. Drancsak 1l
Rebecca Nelson

Viola
Rachel Prendergast

Cello
Charlie Reed

Masayuki Maki, Chief Tuner and Coordinator for Historical Keyboard Collection
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Juilliard Production Department

Thom Widmann, Senior Director of Production

Jean Berek, Business and Operations Manager

David Strobbe, Production Manager

Laura Lindsay, Production Manager

Edda Baruch, Production Office Associate Administrator
Kristin Herrick, Production Administrative Coordinator

Costume Shop Supervisor
Luke Simcock

Assistant Costume Shop Supervisor
Nicola Gardiner

Costume Shop Office & Business Manager

Edda Baruch

Wardrobe Supervisor
Mérion Talan

Assistant Wardrobe Supervisor
Amelia Dent

Design Coordinator
Audrey Nauman

Drapers

Barbara Brust
Kimberly Buetzow
Tomoko Naka

First Hands
Naoko Arcari
Phoebe Miller
Kyle Pearson

Crafts Artisan
Victoria Bek

Costume Shop Staff
Jess Beyer*
Maddie Kevelson*
Jacky Sanger*
Caroline Tyson*

Wardrobe Run Crew
Clara Gumbart
Victor Lozano

Wigs and Makeup Shop Supervisor
Sarah Cimino

Wigs and Makeup Shop Associate
Supervisor

Nathaniel Hathaway

Wigs and Makeup Shop Staff & Run Crew
Jordynn Hill*

Tessa Pilon

Sarah Plata*

Electrics Shop Supervisor

Joel Turnham

Assistant Electrics Shop Supervisor
Lauren Miller

Master Electrician, Peter Jay Sharp Theater

Patrick Dugan

Master Electrician, Willson Theater

Carly Shiner

Master Electrician, Stephanie P. McClelland
Drama Theater

Tercio Bretas

Studio Lighting Supervisor and Staff
Electrician

Eleanor Smith

Assistant Master Electrician
Jessie Hamilton*

Light Board Programmer

David Orlando

Electricians

Jack Bebinger
Seth Brown*
Steph Burke
Kenzie Carpenter
Danielle Elegy
Jessie Hamilton*
Matt Holcombe
Catherine Kennedy*
Kat Meister
Abbey Rinaldi
Christina Tang
Sunny Vinsavich

Sound Supervisor

Marc Waithe

Lead Audio Engineer

Christopher Schardin

Live Sound Mixer
Alexander Nahas

Properties Shop Supervisor

Kate Dale

Assistant Properties Shop Supervisor

Josh Hackett

Stock Manager/Artisan
Jessica Nelson

Properties Carpenter/Artisan
Mackenzie Cunningham

Properties Artisans
Jessie Blackman
Laura Carty*
Stephanie Gonzalez
Sara Pool

Amanda Shive
Belle Smith*

Properties Run Crew
Jessie Blackman

Technical Director
Justin Elie

Associate Technical Director
Alexandra McNamara

Stage Supervisor

Byron Hunt

Associate Stage Supervisor
Jessica Sloan Hunter

Assistant Stage Supervisor

Colly Carver

Scene Shop Manager
Josh Sturman

Lead Carpenters
Maxim Noonan-Pomada
Alexander Setzko

Carpenters

Cody Henson

Pete Marzilli

Jill Salisbury

Technical Direction Apprentice
Elias Solis*

Scenic Run Crew

Emily Brown

Thomas DeMarcus
Olivia Gagne

Scenic Charge Artist

Jenny Stanjeski
Assistant Scenic Charge Artist
David Blaakman

Scenic Artists

Niazayre Bates*
Michael Hayes*

MAKE-UP PROVIDED BY

ey P oy

*Member, Professional
Apprentice Program
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Juilliard Annual Supporters

The Juilliard School is deeply grateful to the following individuals and institutions for their gifts
in support of performances, educational activities, and scholarships. Please consider making an
investment in the future of the performing arts. For more information or to make a gift, contact
the Development Office at (212) 799-5000, ext. 278, or development@juilliard.edu.

$1,000,000+
Mary Graham
Jerome L. Greene Foundation
Bruce and Suzie Kovner
Nancy Walton Laurie
Michael E. Marks Family Foundation
Katheryn C. Patterson and
Thomas L. Kempner, Jr.
Deborah J. Simon

$500,000- $999,999
Jody and John Arnhold
Karen and Paul Levy
Vincent and Anne Mai
Ellen Marcus

$250,000-$499,999

Max H. Gluck Foundation

Joan W. Harris/Irving Harris Foundation

Hearst Foundations

Yoshiko and Greg Margolies

Stephanie and Carter McClelland/
Stephanie and Carter McClelland
Foundation

Susan and Elihu Rose Foundation

Jeffrey Seller and Joshua Lehrer

Sarah Billinghurst Solomon and
Howard Solomon

Yael Tagqu and Jeremy Levine

Virginia B. Toulmin Foundation

Anonymous (2)

$100,000-$249,999

Eugene Davidson and Eve Barak

Joshua Black

Rosalie A. Signorelli Ciardullo,
daughter of Andrew A. Signorelli

Helen V. Vera and Kent A. Clark

Katherine G. Farley and Jerry |. Speyer

FENDI Americas

Ford Foundation

Constance Goulandris Foundation

Brian and Darlene Heidtke

Bonnie Oda Homsey

Thomas Dubois Hormel Foundation/
Marisa |. Hormel Trust

Matt Jacobson and Kristopher L. Dukes

Beth and Christopher Kojima

Leon Levy Foundation

Lincoln Center Corporate Fund

Terry and Bob Lindsay

Llewellyn Family Foundation

Andrew W. Mellon Foundation

Joyce F. Menschel

Jennifer and David Millstone

Stephen Novick

Ann Shein/George L. Shields
Foundation

Barbara J. Slifka

Jerra and Paddy Spence

Agnes Hsu-Tang and Oscar Tang

Anonymous (2)

$50,000-$99,999

Achelis and Bodman Foundations
Barbara Agosin

Herbert A. Allen, Jr.

Augustine Foundation
Anonymous

Dan J. Epstein Family Foundation

Barbara G. Fleischman

Harvard Business School

Anthony McGill

Paula Paster Michtom

Judith F. Pisar

Mrs. Eun Jung Roh and
Mr. Keun-Chang Yoon

Adam R. Rose

Fan Fox and Leslie R. Samuels
Foundation

Anna Schoen-René Fund at the
New York Community Trust

Thomas C. Schumacher Il and
Matthew White

Shubert Foundation, Inc.

Bruce B. Solnick, PhD

Weston Sprott

Steinway & Sons

Reginald Van Lee and Corey McCathern

Mary H. Vinton

Walker Family

Sidney J. Weinberg Jr. Foundation

Anonymous (3)

$25,000-$49,999
Laurel and Clifford Asness
Norman S. Benzaquen
Mary L. Bianco/Moca Foundation
Jeff and Susan Campbell
Betsy L. Cohn
Crankstart Foundation
Ron Daniel and Lise Scott
Barry Diller and Diane von Furstenberg
Mary Ann Fribourg
Edythe Gladstein
Horace W. Goldsmith Foundation
Keith and Barbara Gollust
John and lla Gross
Agnes Gund
Sander and Norma K. Buchman Fund
LCU Fund for Women's Education
Edward F. Limato Foundation
Johna and Thomas Mandel
Mr. and Mrs. Stephen Mandel Jr.
Andrés Mata
Robert E. Meyerhoff and Rheda Becker
Ambrose Monell Foundation
Robert A. Morgan
Enid and Lester Morse
Rebecca and Tyler Morse
Leslie and Mitchell Nelson
Raymond-Cryder Fund at the

Leigh Valley Community Foundation
Mrs. Susan L. Robinson
SHS Foundation
Robert W. Wilson Charitable Trust
Anonymous (2)

$15,000-$24,999

Edwin L. Artzt

Barbara and Gary Brandt
Patricia and James Cardi

Heidi Castleman Klein

Family of Isabel S. Cunningham
Dudley and Michael Del Balso
Lorna “Dee” Doan

Joan and Peter Faber

Barbara and Jonathan File

Seth E. Frank

Candice and John Frawley

Allen R. and Judy Brick Freedman

Eric J. Friedman

John Gore Organization

Arlenet and Edmund Grossman

Omar and Sunita Jaffrey

Katzenberger Foundation, Inc.

Roberta Lobel, Marjorie Tallman
Educational Foundation

Mr. and Mrs. Jean-Hugues J. Monier

Terry Morgenthaler and Patrick Kerins

New York State Council on the Arts

David A. Paolino

John R. Philpit

John and Evelyn Popp

Gary Portadin

Qobuz USA

Elizabeth R. Rea

Yukari Saegusa

Alexander Sanger

Irene Schultz

Sara A. Singer

Jeremy Smith

Stanley and Yvonne Squire Artist Fund

Tokyo Foundation

Robert and Jane Toll

American Turkish Society

Bradley Whitford

John J. Yarmick

Dale Zand

Anonymous (6)

$10,000-$14,999

Walter and Marsha Arnheim

Michelle and Jonathan Auerbach

Marshall S. Berland and John E. Johnson#

Elaine S. Bernstein

Ms. Diana Bersohn

Susan Brenner

Barbara and Francis B. Brogan

Florence and Paul DeRosa Memorial Fund

First Republic Bank

Jennifer and Bud Gruenberg

Dorothy C. Haase

Nancy and Bruce Hall

Dr. Elliot Gross and Dr. Alice Helpern

Jacoby Family

Jewish Foundation for Education of Women

Edith Polvay-Kallas

Judith A. Kaminski

Mr. and Mrs. Peter Kend

Theresa J. Kim* and Carlos Tome

Mitzi Koo

Dr. Yvonne Lamy

Ronald and Jo Carole Lauder Foundation

Yaru Liu

Dr. Lee MacCormick Edwards Charitable
Foundation

Dr. Allen H. Maniker

Sylvia and Leonard Marx Jr.

National Endowment for the Arts

Susan Ollila Boyd

Omomuki Foundation

Michael Osver

Stefano Paci

James Paolino

Laura Pels International Foundation for
Theater



Juilliard Annual Supporters (continued)

Holly Peterson Foundation
Presser Foundation
Grace E. Richardson
Mary K. Riew
Roger and Doris Sant
Schuld Family Fund at the Chicago
Community Foundation
Judith and F. Randall Smith
Gillian Sorensen
Michael and Claudia Spies
Alec P. Stais and Elissa Burke
Barry S. Sternlicht
Alexander |. Tachmes/
Shutts & Bowen LLP
Epstein Teicher Philanthropies
Beverly S. Travis*
Loraine Kent Vichey Memorial Trust
Mary J. Wallach
Sedgwick and Pamela Ward
Cecil M. Yarbrough and Ronald S. Csuha
Lucille and Jack Yellen Foundation
Judy Francis Zankel
Anonymous (4)

$7,500-$9,999

Casey Bayles and William Jeffrey
Julie A. Choi* and Claudio Cornali
Jennie and Richard DeScherer
Violet and Christopher Eagan
Jocelyn and W.E. Gallinek
Bernard Holtzman

Barbara and William Jessup
Nancy Long and Marc Waldor
Rajika and Anupam P. Puri
Margitta Rose

Elise C. Tepper

Dr. Ann Walzer

$5,000-$7,499

Janet E. Baumgartner

Beverly and Herbert Chase

Ernest and Mary Chung

Suzanne Cogan*

Joyce and Barry Cohen

Lisa de Prophetis

Kelley Drye & Warren LLP

Beatrice and J.A. Esteve

Katy Brodsky Falco and Simone Falco

Alan S. Futerfas and Bettina Schein

David Geffen Foundation

Gulitz Foundation

Harkness Foundation for Dance

Dr. Daniel E. Haspert

Bill Hodges

Judy and Lindley Hoffman

Annica and James Newton Howard

Sander Jacobs

Japanese Chamber of Commerce and
Industry of New York

Edward and In-Aie Kang Foundation

President's Circle
Herbert A. Allen Jr.

Jody and John Arnhold

Carole and Michael Marks

Juilliard Council

Michelle Demus Auerbach, Co-Chair
Mitchell Nelson, Co-Chair

Barbara Brandt
Eric J. Friedman

Michael and Alison Katz
Cartier North America
Keller-Shatanoff Foundation
Sidney R. Knafel and Londa Weisman
Alan W. Kornberg
Kate D. Levin
Michael E. Liebowitz
Dr. Frayda B. Lindemann
Gerda Lissner Foundation
Frederick Loewe Foundation
Dominique Lahaussois and David Low
Jerome Lowenthal*
Robert and Bridget Lyons
Mr. and Mrs. Peter L. Malkin
Edward J. Maloney and

Richard B. Kowall
James and Stephania McClennen
Rodney McDaniel
Anne Welsh McNulty
Meadmore Sculpture Foundation
David Pierce
Craig and Stefanie Pintoff
Joseph S. Piropato and Paul Michaud
Judy and Jim Pohlman
Lisa Pontarelli
Joan Rechnitz
Sabine Renard
Ida & William Rosenthal Foundation
Pamela and Richard Rubinstein
Martin Sanders
Miriam K. Schneider
Gayle Sherr
Cynthia and Hans So
Annaliese Soros
Daniel M. Thys and Susan Thys-Jacobs
Barbara and Donald+ Tober
Mina Tulchinsky
Kristine Jarvi Tyler
Rui Wang
Alexandra Wheeler and Rocky Rukan
Wilmot Wheeler Foundation, Inc.
Joanne A. Wilhelm
Heather Watts and Damian Woetzel
Anonymous (2)

$2,500-$4,999

Mary Ellin Barrett

Kathryn Kiefer and Elliot Abbey*
Ted and Page Ashley

Emanuel and Yoko Ax

Christine Baranski

Philip A. Biondo

Robert Brenner

Charles Bronfman

Trudy and Julius Brown

Susan Monahan and Mark Brucks
Noreen and Kenneth Buckfire
Elaine J. Budin

Caroline W. Bynum

John Calicchio

Judith F. Pisar
Thomas C. Schumacher Il
Barbara J. Slifka

Peter L. Kend
Younghee Kim-Wait
Sophie Laffont
Jean-Hughes Monier
Terry Morgenthaler

Venkat and Sree Chalasani

Kathryn G. Charles

Mr. Kenneth H. Chase

Nancy A. Cohn

Meryl Rosofsky and Stuart H. Coleman
Consulate General of Israel

Robert and Lenore Davis

Ann and Jonathan DuBois

John Farago

Helen and Jeffrey Friedman

Huntley Gill

Robert Goldberg

Kathleen Harty Gray*

Mary E. Harrigan and Andrew P. Tothy
Dr. Elisabeth Hefti

Harold P. Hope Il

Julia and George Katz

Frances Kazan

Barbara Klein

Anne-Marie and John Knight

Rebecca Wui and Raymond P. Ko
John Koerber

Judy and Leonard Lauder

Jay H. Lefkowitch, MD

Mrs. John M. Lewis

Kevin Llewellyn

Peggy P. Lo

John N. Loomis, MD

Juliet Melamid

Wenhua Qi and Tao Jiang

Charles Quatt

Linda Ray

Richemont North America Inc.

Sandra Rivers*

Janet and Howard Rose

Dr. and Mrs. Thomas P. Sculco

Susan A. Shack Sackler

Lisa P. Shiveley

Lilian Sicular

Douglas Sills

Dr. Steven P. Singer and Dr. Alan Salzman
Karen P. Smith

Mark Snow

Mrs. Lea Yitshaki Soifer

Jeffrey R. Solomon and Audrey Weiner
Jane Tate

Dr. Irena Tocino

Ashley and Jim Toth

Anthony and Elaine+ Viola

Timothy N. Wallach and Fleur Fairman
Zigiang Wang and Ziying Liu

Ms. Johanna Weber

Frank and Lisa Wohl

Anonymous

Anonymous, in Memory of Steve Zamora

Donor Listing as of September 25, 2021

*Alumnus
¥ In Memoriam

Sydney H. Weinberg

John G. Popp

Grace E. Richardson
Mary K. Riew
Jeremy T. Smith
Alexander |. Tachmes



The Augustus Juilliard Society

The Augustus Juilliard Society recognizes those who have included The Juilliard School in their

long-range financial plans with a bequest, beneficiary designation, gift annuity or trust arrangement.
These future gifts will help ensure that Juilliard continues to provide the finest education possible for
tomorrow'’s young artists. The school expresses its deep appreciation to the following members, as

well as to those anonymous members who are not listed.

Barbara Rogers Agosin
Donald J. Aibel*
Veronica Maria Alcarese
Keiko Ota Alexander* and Jeffrey
Alexander
Sima Ariam
Dee Ashington
Bruce Barnes and Louann Vanfossen
Richard Beales
Yvette and Maurice+ Bendahan
Donald A. Benedetti*
Helen Benham*
Elizabeth Weil Bergmann*
Marshall S. Berland and
John E. Johnson+
Benton and Fredda Ecker Bernstein
Leslie Goldman Berro*
Susan Ollila Boyd
Mrs. George E. Boyer
Peter A. Boysen
Nina R. Brill
Gene T. Brion
Steven and Colleen Brooks
Carol Diane Brown and Daniel J. Ruffo
Beryl E. Brownman
Eliane Bukantz
Craig A. Campbell*
Alan+ and Mary Carmel
Nancy and Neil Celentano
Wendy Fang Chen*
Julie A. Choi* and Claudio Cornali
Charlotte Zimmerman Crystal*
Rosemarie Cufalo
Christopher Czaja Sager*
Harrison R.T. Davis
Robert Lee Dean
Stephen and Connie Delehanty
Luis Felipe de Montpensier
Ronald J. Dovel and Thomas F. Lahr
John C. Drake-Jennings
Eugene S. Drucker*
Ryan* and Leila Edwards
Lloyd B. Erikson
Eric Ewazen*
Joan and Peter Faber
Holly L. Falik
Barbara and Jonathan File
Dr.*+ and Mrs. Richard B. Fisk
Barbara G. Fleischman
Judi Sorensen Flom
Ann Marie Smith Forde
Lorraine Fox
John and Candice Frawley
Chaim Freiberg*
Naomi Freistadt
Constance Gleason Furcolo
Michael Stephen Gallo*
William Gati* and Paul Gati*+
Anita L. Gatti*
Thelma and Seymour Geller,
on behalf of Jane Geller
Rabbi Mordecai Genn PhD
Mark V. Getlein*
John R. Gillespie
Valerie Girard*
Professor Robert Jay Glickman
Dr. Ruth J.E. Glickman

Sheryl Gold

Jennifer L. Granucci

The Venerable John A. Greco

Drs. Norman*+ and Gilda Greenberg

Arlenex+ and Edmund Grossman

Miles Groth, PhD

Emma Gruber

Leo Guimond*

Ruth Haase

Robert S. Haggart Jr.* and
Stephanie Haggart*

Louise Tesson Hall

Ralph Hamaker

Mearilyn H. Hammerman*

Stephen and Andrea Handleman

Rev. Tozan Thomas Hardison*

Judith Harris and Tony Woolfson

Robert G. Hartmann

James S. Hatch*

Ira Haupt Il and Joyce K. Haupt

Robert Havery*

Betty Barsha Hedenberg

Brian J. Heidtke

Mayme Wilkins Holt

Julie Holtzman*

Gerri Houlihan*

Katherine L. Hufnagel

Joseph N. and Susan Isolano

Barbara James

Paul Johnston and Umberto Ferma

Janice Wheeler Jubin* and
Herbert Jubin

Peter H. Judd

Michael Kahn

George* and Julia Katz

William Kernen

Younghee Kim-Wait

Robert King*

Linda Kobler* and Dr. Albert Glinsky*

Bruce Kovner

Edith Kraft*

Mr. and Mrs. Paul A. Krell

Dr. Yvonne Lamy

Francine Landes*

Steven Lane

Sung Sook Lee*

Paul Richards Lemma and
Wilhelmina Marchese Lemmaxzx

Loretta Varon Lewis+ and
Norman J. Lewis

Ning Liang*

In honor of Peter Limon

Jerry K. Loeb

Eileen Lubars*

Chuck Manton

Cyril+ and Cecelia Marcus

Serena B. Marlowe

Dolores Grau Marsden*

Stephanie and Carter McClelland and
the Stephanie and Carter
McClelland Foundation

Joseph P. McGinty

Dr.+ and Mrs. N. Scott McNutt

Pauline and Donald B.+ Meyer

Stephen A. Meyers and Marsha
Hymowitz-Meyers

Paula P. Michtom

Leo+* and Anne Perillo Michuda*

Warren R. Mikulka

Stephen Mittman

Robert A. Morgan

Valerie Wilson Morris*

Diane Morrison

Mark S. Morrison

L. Michael and Dorothy Moskovis

Gail Myers

Myron Howard Nadel*

Steven W. Naifeh and
Gregory White Smith+

Anthony J. Newman

Oscar and Gertrude Nimetz Fund

Stephen Novick

Joyce O'Brien

Michael R. Osver

Jane Owens

Mr.+ and Mrs. Donald Parton

Celia Paul and Stephen Rosen

Andrea Pell Living Trust

Jane V. Perr MD

Ken Perry*

Christopher Pilafian*

Elissa V. Plotnoff Pinson*

Fred Plotkin

Judy and Jim Pohiman

Geraldine Pollack

Sidney J.+ and Barbara S. Pollack

John G. Popp

Thomas and Charlene Preisel

Arthur Press*

Bernice Price

Rajika Puri

Gena F. Raps*

Karen J. Raven

Nancy L. Reim

Susan M. Reim*

Susan D. Reinhart

Madeline Rhew*

Michael Rigg

Leslie Swan Weirman Riley

Douglas Riva*

Lloyd*+ and Laura Robb

Daniel P. Robinson

Yvonne Robinson*

Donna Romer

Carlos Romero and
Joanne Gober Romero

Linda N. Rose*

Susan W. Rose

Ira Rosenblum*

Sam* and Deborah Rotman

Lynne Rutkin

Joan St. James*

Riccardo Salmona

Michael and Diane Sanders

Nancy Schloss

Casiana R. Schmidt

Shelby Evans Schrader+ and
John Paul Schrader

Irene Schultz

William C. Schwartz

David Shapiro

Dr. Robert B. Sharon*

Robert D. Sholiton

Arthur T. Shorin



The Augustus Juilliard Society (continued

Sara A. Singer

Steven P. Singer MD and
Alan Salzman MD

Ethan A. Silverman*

Barbara Thompson Slater

Bruce B. Solnick

Carl Solomon Sr.

Evelyn Sun Solomon*

Gary and Roberta+ Soren

Lynn Steuer

Sally T. Stevens

Robert C. Stevenson

James Streem*

Henry and Jo Strouss

Chery! V. Talib

Thomas W. Thompson

Tom Todoroff* and Emily Moulton

Anli Lin Tong*

Marie Catherine Torrisi
Dr. Marta Vago*

Walter* and Elsa Verdehr
Paul Wagenhofer

Dietrich and Alice+ Wagner
Alberto and Paulina A. Waksman

Stanley Waldoff*
Jessica Weber

Catherine White*
Miriam S. Wiener

Robert Wilder+ and Roger F. Kipp

Alice Speas Wilkinson*

Yvonne Viani Williams

Margaret S. Williamson

Clark* and Sally Ann* Wilson

Dr. Theo George Wilson

Elizabeth R. Woodman

Edward Yanishefsky

Lila York

Seventy-eight anonymous members,
including 27 alumni

As of September 13, 2021

* = Alumnus/Alumna
+ = deceased

For information about becoming a member of the Augustus Juilliard Society, please visit
plannedgiving.juilliard.edu, call (212) 799-5000, ext. 7152, or write to Ipadua@juilliard.edu.
Have you included Juilliard in your planning? Please let us know so that we may thank you

and recognize you as a member of the Augustus Juilliard Society.

Estates and Trusts

The Juilliard School is profoundly grateful for the generous gifts received from the following
Estates and Trusts between July 1, 2020 and September 13, 2021. We remember the individuals
who made these gifts for their vision in supporting future generations of young performing artists

at Juilliard.

Jere E. Admire Charitable Trust
Harold Alderman Trust

Douglas Scott Anderson Revocable Living Trust

Estate of Henrie Jo Barth
Susanna Berger Revocable Trust
Estate of Scott Bergeson

Trust of Sonia Block

Betty and Daniel Bloomfield Fund
Estate of Frieda Branom

Estate of Jacqueline H. Bregman
Estate of Annette Burford

Trust of John Dexter Bush

Estate of Barbara L. Comins
Estate of Lito De Manalang
Barbara Dee Ehrnstein Living Trust
Estate of Louis Ellenport

Estate of Alice Shaw Farber

Fima Fidelman Trust

Dora L. Foster Trust

Estate of William Goldenberg
Estate of Meleen O'Brien Harben
Estate of Gordon D. Henderson
William J. Henderson Memorial Fund
Frances B. Hoyland Trust

Estate of Saeko Ichinohe
Trust of Edward Jabes
Herman Joseph Revocable Trust

Hamilton H. Kellogg and Mildred H. Kellogg Charitable Trust

Joseph M. Liebling Trust

Sondra F. Matesky Inter Vivos Trust
Estate of June Reig Maxwell
Estate of Elizabeth J. Misek

Estate of Lillian Rogers

Howard and Ethel Ross Trust
Janet Traeger Salz Charitable Trust
Estate of Harold C. Schonberg
Estate of Geraldine Shapiro

Arline J. Smith Trust

Janice Dana Spear Trust

Estate of Raymond W. Stone
Phyllis K. Teich Trust

Betty Gates Teicher Trust

Tomoko Trust

Estate of Raymond Verbsky

Estate of Therese Wiedmann

Trust of Helen Marshall Woodward
Irene Worth Fund for Young Artists



Juilliard Administration

EXECUTIVE OFFICERS
AND SENIOR ADMINISTRATION

Damian Woetzel, President

Office of the President

Ciaran Escoffery, Chief of Staff

Ara Guzelimian, Special Advisor

Kathryn Kozlark, Artistic Producer and Director for
Creative Enterprise

Christina Salgado, Director for Equity, Diversity,
Inclusion, and Belonging Initiatives

Office of the Provost

Adam Meyer, Provost

Kirstin Ek, Associate Provost

José Garcia-Leon, Dean of Academic Affairs and
Assessment

Amy Evans, Assistant Dean for Academic Affairs

John-Morgan Bush, Director of Lifelong Learning

Dance Division

Alicia Graf Mack, Dean and Director of the Dance Division
Katie Friis, Administrative Director

Mario Alberto Zambrano, Associate Director

Evan Yionoulis, Richard Rodgers Dean and Director of the
Drama Division

Derrick Sanders, Associate Director

Katherine Hood, Managing Director

Lindsey Alexander, Director of Artistic and Curricular Planning

Music Division

David Serkin Ludwig, Dean & Director of the Music Division

Barli Nugent, Assistant Dean, Director of Chamber Music

A. Joseph Soucy, Assistant Dean for Orchestral Studies

Mario Igrec, Chief Piano Technician

Joanna K. Trebelhorn, Director of Orchestral and Ensemble
Operations

Historical Performance
Robert Mealy, Director of Historical Performance
Karin Brookes, Administrative Director

Jazz
Wynton Marsalis, Director of Juilliard Jazz
Aaron Flagg, Chair and Associate Director

Ellen and James S. Marcus Institute for Vocal Arts

Brian Zeger, Artistic Director of the Ellen and James S.
Marcus Institute for Vocal Arts

Emily Wells, Director of Administration

Andrew Gaines, Director of Opera Activities

Lila Acheson Wallace Library

and Doctoral Fellows Program

Jane Gottlieb, Vice President for Library and Information
Resources; Director of the C.V. Starr Doctoral Fellows
Program

Jeni Dahmus Farah, Director, Archives

Alan Klein, Director of Library Technical Services

Preparatory Division

Weston Sprott, Dean of the Preparatory Division

Anthony McGill, Artistic Director,
Music Advancement Program

Rebecca Reuter, Administrative Director,
Music Advancement Program

Ekaterina Lawson, Director of Admissions and Academic
Affairs, Pre-College

Anna Royzman, Director of Performance Activities,
Pre-College

Enrollment Management and Student Development

Joan D. Warren, Vice President of Enrollment Management
and Student Development

Barrett Hipes, Dean of Student Development

Kathleen Tesar, Associate Dean for Enrollment Management

Alice Jones, Assistant Dean of Community Engagement and
Career Services

Sabrina Tanbara, Assistant Dean of Student Affairs

Vanessa Valenzuela, Assistant Dean, International
Advisement and Student Diversity Initiatives

William Buse, Director of Counseling Services

Rachel Christensen, Administrative Director, Alan D. Marks
Center for Career Services and Entrepreneurship

Katherine Gertson, Registrar

Tina Gonzalez, Director of Financial Aid

Camille Pajor, Director of Bias Response and Title IX
Coordinator

Todd Porter, Assistant Dean, Residence Life

Howard Rosenberg MD, Medical Director

Dan Stokes, Director of Academic Support and Disability
Services

Beth Techow, Administrative Director of Health and
Counseling Services

Development

Alexandra Wheeler, Vice President and Chief Advancement
Officer

Katie Murtha, Director of Major Gifts

Lori Padua, Director of Planned Giving

Rebecca Vaccarelli, Director of Alumni Relations

Kim Furano, Director of Institutional Relations

Robyn Calmann, Director of Special Events

Toniya Katsarov, Director of Development Operations

Public Affairs

Rosalie Contreras, Vice President of Public Affairs

Benedict Campbell, Website Director

Susan Jackson, Editorial Director

Anna Sayer, Design Director

Tamara Vallejos, Director of Marketing

Mara Vlatkovic, Director of Marketing, Community Relations

Office of the Chief Operating Officer

and Corporate Secretary

Lesley Rosenthal, Chief Operating Officer and Corporate
Secretary

Mark Shelton, Chief of Public Safety

Adam Gagan, Director of Security

Cameron Christensen, Associate Vice President, Facilities

Richard Mannoia, Senior Director of Education and Strategy,
K-12 Programs and Initiatives

Thom Widmann, Senior Director of Production

Nicholas Saunders, Director of Concert Operations

Tina Matin, Director of Earned Revenue Operations

Kevin Boutote, Director of Recording and Classroom
Technology

Finance

Cathy Nadeau, Vice President and Chief Financial Officer
Michael Kerstan, Controller

Irina Shteyn, Director of Financial Planning and Analysis
Nicholas Mazzurco, Director of Student Accounts/Bursar

Administration and Law

Maurice F. Edelson, Vice President for Administration and
General Counsel

Carl Young, Chief Information Officer

Dmitriy Aminov, Director of IT Engineering

Clara Perdiz, Director of Client Services, IT

Jeremy Pinquist, Director of Enterprise Applications

Katie Germana, Director of Human Resources

Jennifer Wilcox, Director of Apprentice Program
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Members Get More!

Enhance your Juilliard experience and
receive exclusive benefits for 12 months
while supporting our remarkable artists.

Benefits include: Join today!

e Virtual events and special access juilliard.edu/membership
 Pre-show lectures (212) 769-7409

° Monthly member e-newsletter . .

e Subscription to the Juilliard Journal Gifts are tax-deductible
e Personalized membership card

And ticket discounts and priority access
when in-person performances resume



Attend or stream a performance
Enroll in an Extension class
Shop online at our store
Hire our performers
Support Juilliard

juilliard.edu



