Friday Evening, November 17, 2023, at 7:30

The Juilliard School

presents

The Invention of the Orchestra
Music of Muffat, Corelli, Biber, and Lully

Juilliard415

Francesco Corti, Director and Harpsichord

GEORG MUFFAT (1653-1704) Sonata No. 1 in D Major, from Armonico tributo (1682)
Grave—Allegro e presto—Allemande—Grave—Gavotte—Grave—Menuet

MUFFAT Sonata No. 2 in G Minor, from Armonico tributo
Grave—Allegro—Grave—Forte e allegro—Aria—Grave—Sarabande—Grave—
Borea

ARCANGELO CORELLI (1653-1713) Concerto Grosso in D Major, Op. 6, No. 4 (1714)
Adagio—Allegro—Adagio—Vivace—Allegro

Intermission

HEINRICH IGNAZ FRANZ VON BIBER (1644-1704) Battalia a 10 (1673)
Sonata—Die liederliche Gesellschaft von allerley Humor—Presto—Der Mars—
Presto—Aria—Die Schlacht—Adagio. Lamento der Verwundten Musquetier

JEAN-BAPTISTE LULLY (1632-87) Suite from Le Triomphe de I’'Amour (1681)
Ouverture
Ritournelle
Air pour I'Entrée de Borée et des Quatre Vents
Prélude pour la Nuit
Chaconne pour Bacchus, les Indiens, Ariane, et les Dames Grecques
Entrée d'Apollon et de quatre Bergers Heroiques
Entrée de Pan et de quatre Sylvains

MUFFAT Sonata No. 5 in G Major, Passagaglia from Armonico tributo

Performance time: approximately two hours, including an intermission

Alice Tully Hall Please make certain that all electronic devices
are turned off during the performance.
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Juilliard's full-scholarship Historical Performance program was established and endowed in 2008
by the generous support of Bruce and Suzie Kovner.

Juilliard Historical Performance is grateful for endowment support from the Sidney J. Weinberg
Foundation.

Juilliard is committed to the diversity of our community and to fostering an environment that is
inclusive, supportive, and welcoming to all. For information on our equity, diversity, inclusion, and
belonging efforts, please visit our website at juilliard.edu.
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About the Program

By Robert Mealy

From Armonico tributo:

Sonata No. 1 in D Major and Sonata No.
2 in G Minor

GEORG MUFFAT

Born: June 1, 16563, in Megeéve, France
Died: February 23, 1704, in Passau, Germany

The orchestra as we know it was an inven-
tion of the Baroque. The sheer spectacle
of a large group of instrumentalists doing
exactly the same thing at the same time was
something that was a very new, and much
commented-on, creation in the late 17th
century. And it went with a foundation myth:
that the orchestra was invented at about the
same time in two different cities, by Jean-
Baptiste Lully in Paris and by Arcangelo
Corelli in Rome. Our program tonight cele-
brates these composers through the work of
their great exponent, the German composer
Georg Muffat.

Muffat is a crucial figure for our knowledge of
both French orchestral practice and the per-
fomance style of Roman orchestras, since he
was an eyewitness to both musical scenes.
Born in the French Alps, Muffat managed
to find his way to Paris as a teenager, and
absorbed the orchestra culture that Lully was
creating there in the 1660s. Later, while organ-
ist to the Prince-Archbishop of Salzburg, his
employer granted him leave in 1681 to go to
Rome, where he met Corelli and experienced
the full effect of the Roman orchestras.

When Muffat met him in 1681, Corelli was
busy perfecting the orchestral form of the
concerto grosso, where a small concertino
trio is contrasted with the larger ripieno
orchestra. Muffat tried his own hand at this
new genre, with the supervision of Corelli
himself. On his return to Salzburg, Muffat
published his own concerti grossi, “some
specimens of this harmony which has never

been heard before in these parts.” In his
account of how to perform this style, he
advocates bold effects: “at the direction p all
are to play so softly and so tenderly that one
barely hears them, at the direction f with so
full a tone from the first note so marked that
the listeners are (as it were) left astounded
by such vehemence.”

Concerto Grosso in D Major, Op. 6, No. 4
ARCANGELO CORELLI

Born: February 17, 1653, in Fusignano, ltaly
Died: January 8, 1713, in Rome

By many accounts, Corelli was the first
leader in lItaly to insist upon an unheard-of
level of orchestral discipline. Domenico
Scarlatti later wrote about the stunning
effect created by Corelli's “precise man-
agement of his band, whose uncommon
accuracy of performance gave his concer-
tos an amazing effect ... Corelli regarded it
as essential to the ensemble of a band that
their bows should all move exactly together,
all up, or all down; so that at his rehearsals,
he would immediately stop the band if he
discovered one irregular bow.”

Although they were only published posthu-
mously, Corelli was already performing his
own concerti grossi when he met Muffat.
Corelli's concertino trio was made up of
himself, his longtime companion and sec-
ond violinist Matteo Fornari, his favorite
cellist Lulier, and the distinguished harpsi-
chordist Bernardo Pasquini. These made up
the small ensemble that played against the
larger ripieno band: The effect, as Muffat
explained, is that “the ear is astonished by
the contrasts of solo and tutti, forte and
piano, as the eye is by the contrasts of
light and shade.” Those who have been to
Rome will know well the striking difference
between blazing lItalian sun and the dark
cool shade.

While we always think of Corelli's achieve-
ment as a violinist working with string play-
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ers, oboes certainly participated in Corelli's
orchestra from at least as early as 1704,
when they are documented in a concert for
the Feast of San Luigi dei Francesi. They
are specifically called for in Handel's works
from 1706 for the same orchestra, and in
his account of how to play concerti grossi
properly, Muffat recommends that it's par-
ticularly nice to add winds to the string
ensemble if you have them: “Should there
be among your players some who can play
and modulate the French oboe agreeably,
you may with the best effect use two of
those instead of the two violins, and a good
bassoon player instead of the French bass,
to form the concertino or little trio.”

Battaliaa 10

HEINRICH IGNAZ FRANZ VON BIBER
Born: August 12, 1644, in Stréz pod Ralskem,
Czechia

Died: May 3, 1704, in Salzburg, Austria

Where Muffat was the ultimate cosmopoli-
tan, bringing the language of other countries
to Germany, his Salzburg colleague Heinrich
Ignaz Franz von Biber was immersed in the
native instrumental traditions of Southern
Germany. He is best known today for his bril-
liant solo violin sonatas, but he also created
a number of quirky and fascinating chamber
works as entertainments for his boss, the
Prince-Archbishop.

Biber's Battalia a 10 of 1673 showcases all
his talents at creating radical effects with
simple means, and with capturing the sonic
landscape of his time and place: in this
case, military life, which would have been all
too common a feature of the time. The full
title of this work is “The Battle. The dissolute
swarm of musketeers, the god Mars, the
fight, and the lament of the wounded, imi-
tated with arias, and dedicated to Bacchus.”

An opening Sonata serves as a kind of fan-
fare, but also alerts us to the bizarre effects

to come. Here Biber calls for some bars
played col legno, with the wood of the bow
hitting the string. Next we're thrown into the
“dissolute company of all kinds of humors”
with a raucous quodlibet combining var-
ious folksongs that everyone would have
known. Usually (as with Bach's Goldberg
Variations), a quodlibet weaves familiar
tunes together into a harmonious whole.
Instead, Biber creates an lvesian cacophony
with all the songs played simultaneously.
He writes in the second violin part that “here
it is dissonant everywhere, for that's how
drunks bellow their different songs.” It ends
with a spectacularly weird chord, a strange
combination of E Minor and D Minor.

A short Presto (with left-hand pizzicato)
is followed by “Der Mars,” where the first
violin imitates the fife and the violone is
the snare drum. Biber specifies that here
“where the drumming occurs in the bass,
one must place a piece of paper on the
string so that it creates a rumbling.” A
gigue-like Presto and a tuneful Aria set the
stage for the Battle itself. Here Biber calls
not only for rapid-fire 16th notes but also
for what's now called the “Barték pizzicato,”
where the string is plucked so hard it slaps
against the instrument—as Biber says, “like
a cannon, and LOUD.” The work ends with
a lament for the wounded soldiers, full of
aching dissonances and descending chro-
matic motifs.

Suite from Le Triomphe de I'’Amour
JEAN-BAPTISTE LULLY

Born: November 28, 1632, in Florence
Died: March 22, 1687, in Paris

Meanwhile in Paris (or really at Versailles),
a very different kind of orchestra was being
invented. Here Lully brought together two
institutions of the ancien régime: the royal
wind band and the vingt-quatre violons du
Roy. By the mid-17th century, the earlier
shawm and dulcian had been transformed
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into what we'd recognize as the oboe (or
hautbois) and bassoon, and Lully makes
them an integral part of his opera orchestra.

Almost all our information about Lully's style
comes to us from Muffat's recollections.
Some 40 years after his Parisian sojourn,
Muffat undertook to write down the details
he remembered about how the French
orchestral system worked. His explanatory
prefaces are one of the first examples we
have of a guide to historical performance—
that is, of someone in another country and
at another time explaining how to replicate
earlier performance styles.

Muffat’'s memory seems to have been pretty
good, since his discussion of the French
style is extensive and detailed. Since pen-
cils were never used in rehearsal, the una-
nimity of bow-stroke was a result of an
easy-to-remember system: down bows on
down beats. Muffat explains all the ramifi-
cations of this system and gives us much
information about other aspects of French
performance: articulations, ornaments, even
what mute to use, and how best the orches-
tra should tune (early and carefully, and then
don’'t noodle around).

Where Corelli's orchestra was its own spec-
tacle, often displayed on elaborate and tem-
porary outdoor stages for special occasions,
Lully’s orchestra was always in the pit, at
the service of theatrical productions. Muffat
would have heard Lully’'s players when they

were the in-house band for the small-scale
ballets de cour at Versailles. By 1672, how-
ever, Lully had begun his huge operatic pro-
ductions of tragédies lyrique. One exception
to Lully's yearly opera was in 1681, when
he returned to the genre of the ballet to
create Le triomphe de I'’Amour. This fea-
tured not only some of the greatest sing-
ers of his company, but all the talents of the
Opéra dance troupe as well, especially the
“premiere des premieres danseuses,” the
great solo artist Mlle. de La Fontaine.

From Armonico tributo: Sonata No.5in G
Major, Passagaglia
GEORG MUFFAT

In Lully's productions, every opera tends to
end with a chaconne or passacaglia, a great
gesture of order restored. We close our own
concert with one of the greatest orches-
tral pieces of the 17th century, Muffat's
Passagaglia (spelled in the Austrian way),
which combines Corelli's theatrical con-
certo grosso texture with the elegant ges-
tures of Lully’s dance music. Muffat even
manages to mix in the earlier, sharply syn-
copated ciaconna bass line halfway through
this spacious piece, and then ingeniously
combines it with the opening motif, which
recurs again and again through this piece.
Each time its consoling triplets bring with
them a reassuring sense of coming home.

Robert Mealy has been director of Juilliard’s
Historical Performance program since 2012.
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Meet the Artists

Francesco Corti

Harpsichordist and conductor Francesco
Corti was born in Arezzo, Italy, in a musical
family. He studied organ in Perugia, then
harpsichord in Geneva and in Amsterdam.
He won awards at the International Johann
Sebastian Bach Competition in Leipzig
(2006) and the Bruges Harpsichord
Competition (2007). As a soloist and con-
ductor, he has appeared in recitals and
concerts throughout Europe, the U.S,
Canada, Latin America, Asia, and New
Zealand. He has been invited to festivals
including Mozart Woche and the Salzburger
Festpiele, Musikfest Berlin, BachFest
Leipzig, MusikFest Bremen, Utrecht Early
Music Festival, and Festival Radio France
Montpellier. He has performed in venues
including Salle Pleyel and Théatre des
Champs Elysées (Paris), Bozar (Bruxelles),
Konzerthaus (Vienna), Philharmonie (Berlin
and Hamburg), Mozarteum and Haus
fir Mozart (Salzburg), Concertgebouw

(Amsterdam), Teatro Real (Madrid), and
Palau de la Musica Catalana (Barcelona).
Corti is a member of Les Musiciens du
Louvre, Zefiro, Bach Collegium Japan,
Les Talens Lyriques, and Le Concert des
Nations (Savall). Since 2018, he has been
principal guest conductor of il Pomo d'Oro,
with which he has conducted European
tours of Handel's Orlando and Radamisto
and has made numerous recordings. In
January, Corti became musical director at
the Drottningholm (Sweden) Royal Court
Theater, where he conducted a new pro-
duction of Purcell's The Fairy Queen this
past summer. His solo recordings include a
CD of Couperin suites, Bach partitas, Haydn
sonatas, Mozart's two piano quartets and
K. 488 piano concerto, and Rossini's Petite
Messe Solemnelle. Pentatone recently
released the first three volumes of Bach'’s
harpsichord concertos and Handel's Apollo
e Dafne Corti recorded with il Pomo d'Oro.
His latest solo recordings on Arcana, Bach:
Little Books and Handel: Winged Hands,
have received multiple awards, including
the prestigious Diapason d'Or de I'Année
for the Handel disc. Corti, who has taught
in master classes in Europe, Latin America,
and Asia, has been a professor of harpsi-
chord at the Schola Cantorum Basiliensis
since 2016.
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Juilliard415

Since its founding in 2009, Juilliard415—]Juilliard’s principal period-instrument ensemble—
has made significant contributions to musical life in New York and beyond, bringing major
figures in the field of early music to lead performances of both rare and canonical works by
composers of the 17th and 18th centuries. With its frequent musical collaborator, the Yale
Institute of Sacred Music, the ensemble has performed throughout Scandinavia, Italy, Japan,
Southeast Asia, the U.K,, India, and Germany. With the Bach Collegium Japan, conducted by
Masaaki Suzuki, Juilliard415 played a historic period-instrument performance of Mendels-
sohn’s Elijah at the Leipzig Gewandhaus in Germany. Juilliard415 made its South American
debut in Bolivia on a tour sponsored by the U.S. Department of State in 2018, returning
there in 2022. The ensemble has twice toured in New Zealand. Previous seasons have been
notable for side-by-side collaborations with Les Arts Florissants at the Philharmonie de Paris
and with Philharmonia Baroque as well as concerts directed by such eminent musicians as
Ton Koopman, Kristian Bezuidenhout, and the late Christopher Hogwood.

The many additional distinguished guests who have led Juilliard415 include Harry Bicket,
William Christie, Monica Huggett, Nicholas McGegan, Rachel Podger, and Jordi Savall.
Juilliard415 has performed on five continents, with notable appearances at the Boston Early
Music Festival, Leipzig Bachfest, MA Festival (Bruges), and Utrecht Early Music Festival,
where Juilliard was the first-ever conservatory in residence.

Juilliard415, which takes its name from the pitch commonly associated with the perfor-
mance of baroque music (A=415), has performed major oratorios and baroque operas every
year with colleagues from Juilliard’'s Marcus Institute for Vocal Arts, including a fully staged
production of Rameau's Hippolyte et Aricie and a much-praised 2021 production of Luigi
Rossi's rarely performed opera L'Orfeo. In 2019, Juilliard415 and the Marcus Institute for
Vocal Arts presented Purcell's Dido and Aeneas at Opera Holland Park in London and the
Royal Opera House of Versailles.

The ensemble has also premiered new works for period instruments, most recently MAP: A
New World by Francisco Nufiez, performed with the chorus of Juilliard's Music Advancement
Program at the Cathedral of St. John the Divine and, in 2020, The Seven Last Words Project,
a Holy Week concert at the cathedral for which the ensemble commissioned seven leading
composers including Nico Muhly, Caroline Shaw, and Tania Leoén. In May, Juilliard415 part-
nered with Juilliard Dance to produce new choreography for the suite from Rameau's Nais.

Since 2021, Juilliard415's activities have included collaborations with Philharmonia Baroque
and Yale Schola Cantorum as well as the Royal Conservatoire The Hague, the return of con-
ductors Laurence Cummings and Rachel Podger, and a new production of Handel's Atalanta
with the Marcus Institute for Vocal Arts, which also joined the ensemble for a dazzling concert
presentation of Purcell's King Arthur, directed by Lionel Meunier. This past April, French direc-
tor Laurence Equilbey made her Juilliard debut conducting a program of Schubert and Mozart.

Juilliard415's 2023-24 season opened with a program of Lully and Rameau for Music Before
1800, New York's longest-running early music series, and continued with Handel's L’Alle-
gro, il Penseroso et il Moderato with Yale Schola Cantorum, directed by Masaaki Suzuki.
Kristian Bezuidenhout returns to lead a program in February, including a Mozart piano
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concerto he will perform on Juilliard's new “Schantz” fortepiano. Francesco Corti and Leila
Schayegh will both make their directing debuts. The season closes with the Bach B-Minor
Mass with Yale Schola Cantorum, under the direction of David Hill, followed by a tour of the
mass in Great Britain.

Juilliard 415

Francesco Corti, Director and Harpsichord

Violin 1 (first half)
Ryan Cheng
Annemarie Schubert
Nadia Lesinska

Lara Mladjen

Lydia Becker

Violin 1 (second half)
Cristina Prats-Costa
Jimena Burga Lopera
Lindsie Katz

Lara Mladjen

Lydia Becker

Violin 2 (first half)
Cristina Prats-Costa
Jimena Burga Lopera
Lindsie Katz

Violin 2 (second half)
Ryan Cheng

Nadia Lesinska
Annemarie Schubert

Viola 1
Eleanor Legault
Ela Kodzas

Viola 2
Will Copeland
Graham Cohen

Cello (first half)
Kosuke Uchikawa
Allen Maracle
Haocong Gu
Andrew Koutroubas

Cello (second half)
Haocong Gu
Andrew Koutroubas
Allen Maracle
Kosuke Uchikawa

Bass
John Stajduhar

Oboe
Sookhyun Lee
Peter Davies

Bassoon
Ezra Gans

Harpsichord
Nathan Mondry
Francesco Corti

Organ
YunyiJi

Theorbo
Dani Zanuttini-Frank
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Juilliard Historical Performance

Juilliard Historical Performance (HP) students are part of a highly selective training program
for advanced students who aspire to leadership in the field of early music. Our graduates
have gone on to perform with many of the world's most prominent historical-performance
ensembles, including Les Arts Florissants (concertmaster), Il Pomo d'Oro (concertmaster),
Seattle Baroque (concertmaster), Tafelmusik (principal cello), Boston Baroque (principal cello),
the English Concert, Bach Collegium Japan, the Handel and Haydn Society, the Boston Early
Music Festival, New York's Trinity Baroque Orchestra, and San Francisco’'s Philharmonia
Barogue.

As outstanding historical performers also must be excellent historians and researchers, the
HP program combines high-level performance training with rigorous academic study. Stu-
dents take private lessons with our renowned faculty and visiting artists; participate in a
variety of ensembles; and take classes tailored to the scholar-performer, including improvi-
sation, performance practice, Baroque theory and ear-training, historic dance, and continuo.
Students also acquire the skills to create and manage their own ensembles as well as
communicate effectively with their audiences. They also share their skills with the members
of Juilliard’s Music Advancement Program and the Sphinx Performance Academy, introduc-
ing the idea of historical performance to young music students and the wider community
through Juilliard's Community Engagement program.

HP students are in the forefront of reinventing our field for the 21st century. Several students
worked with musician Rhiannon Giddens earlier this year, transcribing and arranging move-
ments from her ballet Black Lucy and the Bard for historic instruments. Alumni and faculty
members headlined the 2022 Ojai Music Festival with their innovative ensemble Ruckus.
Other graduates are creating new music written in old styles with the collective Nuova
Pratica. The first HP flutist graduate is creating genre-defying albums that climb the
Billboard charts while also being principal flute of Handel and Haydn. Other students have
founded string quartets that combine period performance with commissions of new works
or are exploring the relationship of Bach suites to new choreographies. By discovering
unheard works from the archives of early modern Germany or recording French harpsichord
music on spectacular instruments of the period, our students are bringing old works to vivid
life again.

Juilliard Historical Performance immerses our students in the traditions of the 17th and 18th
centuries so this language can speak to us anew.
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Historical Performance Administration

Robert Mealy, Director

Karin Brookes, Administrative Director

Rosemary Metcalf, Director of Performance Operations
Erin Tallman, Administrative Apprentice

Seymour Apregilio, Historical Keyboards Coordinator

Faculty

Violin

Elizabeth Blumenstock
Robert Mealy

Cynthia Roberts

Cello
Phoebe Carrai

Viola da Gamba
Sarah Cunningham

Bass
Douglas Balliett

Flute
Sandra Miller

Oboe
Gonzalo Ruiz
Dominic Teresi

Plucked Instruments
Daniel Swenberg
Charles Weaver

Harpsichord
Béatrice Martin
Peter Sykes

Continuo Skills
Avi Stein

Core Studies
Robert Mealy
Charles Weaver

Historical Theory/
Improvisation
Peter Sykes
Charles Weaver
Yi-heng Yang

Secondary Lessons
Nina Stern (recorder)
John Thiessen (trumpet)
Todd Williams (horn)

Artists in Residence
William Christie
Rachel Podger
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BOARD OF TRUSTEES

Vincent A. Mai, Chair
Julie Choi, Vice Chair
Laura Linney, Vice Chair

Stephanie Palmer McClelland
Christina Mclnerney

Anne Akiko Meyers

Lester S. Morse Jr.

Rebecca Morse

Tram Nguyen

Susan W. Rose

Jeffrey Seller

Deborah Simon

Sarah Billinghurst Solomon
William E. “Wes" Stricker MD
Yael Tagqu

Laurie M. Tisch

Robert Weissenstein

Damian Woetzel

Camille Zamora

Jon Batiste

Joshua Black

J. Powell Brown

Mary Schmidt Campbell
Rondi Charleston
Virginia Gambale
Jeffrey L. Gates

Joan W. Harris
Edward E. Johnson Jr.
Philippe Khuong-Huu
J. Christopher Kojima
Teresa E. Lindsay
Ellen Marcus

TRUSTEES EMERITI

Kenneth S. Davidson
Keith R. Gollust
Bruce Kovner, Chair Emeritus

Nancy A. Marks
Katheryn C. Patterson

Joseph W. Polisi, President Emeritus

EXECUTIVE OFFICERS AND SENIOR ADMINISTRATION
Damian Woetzel, President

Office of the President

Jazmin Morales, Chief of Staff

Kathryn Kozlark, Artistic Producer and Director for Creative Enterprise
Ria DasGupta, Director, Equity, Diversity, Inclusion, and Belonging
Nadia Sirota, Creative Associate at Large

Office of the Provost

Adam Meyer, Provost

Kirstin Ek, Vice Provost for Academic Affairs

Amy Evans, Associate Provost for Academic Affairs and Assessment
John-Morgan Bush, Dean of Juilliard Extension

Yassmeen Angarola, Administrative Director

Dance Division

Alicia Graf Mack, Dean and Director of the Dance Division
Katie Friis, Administrative Director

Mario Alberto Zambrano, Associate Director

Drama Division

Evan Yionoulis, Richard Rodgers Dean and Director of the
Drama Division

Derrick Sanders, Associate Director

Katherine Hood, Managing Director

Lindsey Alexander, Director of Artistic and Curricular Planning

Music Division

David Serkin Ludwig, Dean and Director of the Music Division

A. Joseph Soucy, Associate Dean of Orchestral Studies

Merry Peckham, Assistant Dean and Director of Chamber Music

Fadwa Hayes, Assistant Dean

Joanna Trebelhorn, Senior Director of Performance Operations and
External Venue Relations

Annabelle Avenier, Associate Director of Artistic Programs

Eric Oatts, Administrative Director

Mario Igrec, Chief Piano Technician

Ara Guzelimian, Special Advisor

Historical Performance
Robert Mealy, Director of Historical Performance
Karin Brookes, Administrative Director

Jazz
Wynton Marsalis, Director of Juilliard Jazz
Aaron Flagg, Chair and Associate Director

Ellen and James S. Marcus Institute for Vocal Arts

Brian Zeger, Artistic Director of the Ellen and James S. Marcus
Institute for Vocal Arts

Adam Nielsen, Associate Artistic Director, Master of Music and
Graduate Diploma Program

Justina Lee, Associate Artistic Director, Undergraduate Program

Andrew Gaines, Administrative Director

Preparatory Division

Weston Sprott, Dean and Director of the Preparatory Division

Anthony McGill, Artistic Director, Music Advancement Program

Yoheved Kaplinsky, Artistic Advisor, Pre-College

Rebecca Reuter, Administrative Director, Music Advancement Program

Ekaterina Lawson, Director of Admissions and Academic Affairs,
Pre-College

Anna Royzman, Director of Performance Activities, Pre-College

Lila Acheson Wallace Library and Doctoral Fellows Program

Jane Gottlieb, Vice President for Library and Information Resources;
Director of the C.V. Starr Doctoral Fellows Program

Jeni Dahmus Farah, Director, Archives

Alan Klein, Director of Library Technical Services

Enroll M and Jent Devel

Joan D. Warren, Vice President of Enrollment Management and Student
Development

Barrett Hipes, Associate Vice President and Dean of Student Development

Sabrina Tanbara, Associate Dean, Student Development

Kathleen Tesar, Associate Dean for Enroliment Management

Katherine Gertson, Assistant Dean and Registrar

Tina Gonzalez, Assistant Dean for Financial Aid

Alice Jones, Assistant Dean of Community Engagement and
Career Services

Vanessa Valenzuela, Assistant Dean, International Advisement and Student

Diversity Initiatives

Rodney Pepe-Souvenir, Senior Director of Bias Response and
Title IX Coordinator

William Buse, Director of Counseling Services

Milo Campanella, Director of Residence Life

Nathan Fischer, Director, Career Services

Rachel Kunce, Director of Music Admissions

lan Prince, Business Development Director, Career Services

Adrian Rodriguez, Director of Community Engagement

Howard Rosenberg MD, Mediical Director

Dan Stokes, Director of Academic Support and Disability Services

Beth Techow, Administrative Director of Health and Counseling Services

Reisha Williams, Director of Bias Response and Senior Deputy
Title IX Coordinator

Development

Alexandra Wheeler, Vice President and Chief Advancement Officer
Katie Murtha, Director of Major Gifts

Lori Padua, Director of Planned Giving

Rebecca Vaccarelli, Director of Alumni Relations

Kim Furano, Director of Institutional Relations

Robyn Calmann, Director of Special Events

Toniya Katsarov, Director of Development Operations

Public Affairs

Rosalie Contreras, Vice President of Public Affairs

Susan Jackson, Editorial Director

Jose Lechuga, Website Director

Anna Sayer, Design Director

Allegra Thoresen, Director of Communications

Tamara Vallejos, Director of Marketing

Mara Vlatkovic, Director of Marketing, Community Relations

Office of the Chief Operating Officer and Corporate Secretary
Lesley Rosenthal, Chief Operating Officer and Corporate Secretary
Roger Sewhcomar, Director, Facilities Operations
Emily Tomeu, Director, Capital Projects
Thom Widmann, Senior Director of Production
Kevin Boutote, Director of Recording
Elizabeth Svokos, Executive Producer and Video Director
Christian Keck, Chief Technology Officer
Edwin Melendez, Deputy Chief Technology Officer
Jeremy Pinquist, Director of Enterprise Applications
Jessica Rothbart, Director of Human Resources
Christina Wenger, Associate Director, Public Performance Operations
Jennifer Wilcox, Director of Apprentice Program
Mark Shelton, Chief of Public Safety
Richard Mannoia, Senior Director of Education and Strategy,
K-12 Programs and Initiatives

Legal
Stephanie Vullo, Vice President and General Counsel
Mary Anne Richmond, Assistant General Counsel

Finance

Cathy Nadeau, Vice President and Chief Financial Officer

Michael Kerstan, Controller

Christophe Jorand, Associate Vice President, Financial Planning and
Analysis, Reporting and Business Intelligence

Michele Billings, Associate Vice President of Finance Operations

Nick Mazzurco, Associate Vice President, Bursar and Student Accounts

Jed Crocker, Director of Financial Planning and Analysis
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Rondi Charleston* and Steve Ruchefsky

Max H. Gluck Foundation
Agnes Gund

Joan W. Harris/Irving Harris Foundation

Lincoln Center Corporate Fund

Vincent and Anne Mai

Michael E. Marks Family Foundation

Stephanie and Carter McClelland/
Stephanie and Carter McClelland
Foundation

New York State Council on the Arts

Sidney J. Weinberg Jr. Foundation

$100,000-$249,999
Barbara Agosin
Walter Arnheim and Marsha Rehns
Phillip Arnheim
Sarah Billinghurst Solomon
Chenter Foundation
Julie A. Choi* and Claudio Cornali
Joyce and Barry Cohen
Barry Diller and Diane von Furstenberg
Lorna "Dee" Doan
Dan J. Epstein Family Foundation
First Republic Foundation/
First Republic Bank
Ford Foundation
Tricia Glynn
Kenneth C. Griffin
Jeremy Hein
Thomas Dubois Hormel Foundation/
Marisa |. Hormel Trust
Jeff Hunter Charitable Trust
Beth and Christopher Kojima
Bruce and Suzie Kovner
Terry and Bob Lindsay
Joyce F. Menschel
Anne Akiko Meyers* and
Jason Subotky
John and Carole Moran
Rebecca and Tyler Morse
Holly Peterson Foundation
Judith F. Pisar
Jane Poss and Myron H. Nadel®
Susan and Elihu Rose Foundation
Wendy Schilling
Thomas C. Schumacher Ill and
Matthew White
Jeffrey Seller
Dr. Carol Stein
Yael A. Tagqu and Jeremy S. Levine
Laurie M. Tisch
The Virginia B. Toulmin Foundation
Richard York
Anonymous (2)

$50,000-$99,999

Herbert A. Allen Jr.

Sarah Arison and Thomas Wilhelm

The Augustine Foundation

Norman S. Benzaquen

Susan Brenner

Robert Evans Foundation

John and Ila Gross

Martin J. Gross

Harvard Business School

Avshalom Kalichstein

Terry Morgenthaler and Patrick Kerins

Stephen Novick

Mr. Michael R. Osver

The Fan Fox and Leslie R. Samuels
Foundation

George L. Shields Foundation

The Shubert Foundation

Jeremy Smith

Sidney and Florence Stern Family
Foundation

Reginald Van Lee and Corey McCathern

Anonymous (2)

$25,000-$49,999

Stanley Baumblatt

Mary L. Bianco/Moca Foundation
Barbara and Gary Brandt

Jeff and Susan Campbell

Robert Craft Igor Stravinsky Foundation

Bank of China U.S.A.

Dudley and Michael Del Balso
Judy and Jamie Dimon

Joant and Peter Faber

Barbara and Jonathan File

Barbara G. Fleischman

Barbara Frenkel*

The Horace W. Goldsmith Foundation
Keith and Barbara Gollust

Mr. and Mrs. Robert S. Gottlieb
Ralph M. Hamaker

Judith A. Kaminski

LCU Fund for Women's Education
Edward F. Limato Foundation

The Frederick Loewe Foundation

Robert E. Meyerhoff and Rheda Becker

Morse Family Foundation
James L. and Margo M. Nederlander
Leslie and Mitchell Nelson
Edward John Noble Foundation
Susanna R. Phillips* and
David S. Huntington
John R. Philpit
Evelyn and John Popp
Julia Raiskin
Nicholas Nash and Phalgun Raju
Raymond-Cryder Designated Fund
of the Lehigh Valley Community
Foundation
Allison Sarofim and Patrick Seabase
Anna Schoen-René Fund at the
New York Community Trust
The SHS Foundation
Barbara J. Slifka
Gillian Sorensen
Trine Sorensen and Michael Jacobson
Stanley and Yvonne Squire Artist Fund
Robert W. Wilson Charitable Trust
Christina Roh and Kevin Yoon
Yichen Zhang
Anonymous (4)

$15,000-$24,999

American Turkish Society

Laurel and Clifford Asness

Ms. Diana Bersohn

Dr. Andre Clavel Foundation

Georgeann Delli Venneri

Daniel Ferro Vocal Program and Joy B. Ferro

Candice and John Frawley

Allen R. and Judy Brick Freedman

Ms. Virginia Gambale and Dr. Austin Feeney

Edythe Gladstein

Nancy and Bruce Hall

Edwin L. Artztt

Omar and Sunita Jaffrey

The Katzenberger Foundation

Sander and Norma K. Buchman Fund

Alexandra William Foundation

Karin J. Krueger

Ann Schein Carlyss/Long Island Community
Foundation—Mieczyslaw Munz
Piano Competition Fund

Laura Pels International Foundation for
Theater

Gary Portadin®

Elizabeth R. Rea

Mary K. Riew

Mrs. Susan L. Robinson*

Roger and Doris Sant

Irene Schultz

Alec P. Stais and Elissa Burke

Bradley Whitford*

John J. Yarmick

Judy Francis Zankel

Anonymous (3)

$10,000-$14,999

Michelle* and Jonathan Auerbach

Elaine S. Bernstein

Jacklyn and Miguel Bezos

Nicholas Brawer

Heidi Castleman Klein

Alex S. Chi and Margaret Jan

Betsy L. Cohn

Stuart H. Coleman and Meryl Rosofsky
Family Fund

Christine M. Cruz

Family of Isabel Stewart Cunningham

Ron Daniel and Lise Scott

Florence and Paul DeRosa Memorial Fund

Joyce Eskwitt

Gregg Fischer

Eric J. Friedman

Jeffrey L. Gates and R. Michael Moran

Janice Geron#

Jennifer and Bud Gruenberg

Marilyn Hochberg Hammerman*

Lucky 13 Foundation

Edith Polvay Kallas* and Joe Whatley

Mitzi Koo#

Dr. Yvonne Lamy

Dr. Frayda B. Lindemann

Yaru Liu

Roberta Lobel*, Marjorie Tallman
Educational Foundation

Stephen Loeffler

John Loucks

Dr. Lee MacCormick Edwards Charitable
Foundation

S & L Marx Foundation

James and Stephania McClennen

Harold W. McGraw Jr. Family Foundation

Drs. Julie Jaffee Nagel* and Louis Nagel*

National Endowment for the Arts

The Netherland-America Foundation

Tram Nguyen and Faiz Ahmad



Juilliard Annual Supporters continued)

New York Community Trust
The Presser Foundation
Ida and William Rosenthal Foundation
Yukari Saegusa*
Sara A. Singer
Judith and F. Randall Smith
Elliot Susseles and Lisa Kurlantzick
Alexander |. Tachmes/

Shutts & Bowen LLP
Epstein Teicher Philanthropies
James and Ashley Toth
Ms. Mina Tulchinsky
Towers of the Waldorf Astoria
Sedgwick and Pamela$ Ward
David S. Winter
Lucille and Jack Yellen Foundation
Barbara and David Zalaznick
Dale Zand
Tenley Zinke
Anonymous (3)

$5,000-$9,999
Kathryn Kiefer and Elliot Abbey*
Arlene and Alan Alda
Christine Baranski*
Marshall S. Berland and
John E. Johnson#
Hugo Boss Retail, Inc.
Mr. Robert Brenner
Council Member Gale A. Brewer,
Council of the City of New York
Nancy and J. Powell Brown
Patrick Cazeau and
Veronica Codrington-Cazeau
Michael Chieffo* and Beth Grant
Miriam Cohen
Rosalie Contreras and David Trenchard
Borbala and Mark Cox
Stephen S. Cunningham
Jennie and Richard DeScherer
Kelley Drye & Warren LLP
Violet and Christopher Eagan
Beatrice and J.A. Esteve
Katy Brodsky Falco and Simone Falco
Alan S. Futerfas* and Bettina Schein
Jocelyn and W.E. Gallinek
AKG Global Foundation
Alberto Goldbarg
Arlene# and Edmund Grossman
The Harkness Foundation for Dance
Omar and Ekkehart Hassels-Weiler
Brian Heidtke
Paul and Tina Henderson
Moira Hintsa
Susan B. Hirschhorn
Bernard Holtzman
JCC Fund, Japanese Chamber of
Commerce and Industry of New York
Mallori T. Johnson*
Keller-Shatanoff Foundation
Dr. Marsha and Dr. Henry Laufer
Zita Ezpeleta and Kewsong Lee

Nancy Long and Marc Waldor
Jerome Lowenthal*
Edward J. Maloney and
Richard B. Kowall
Dr. Allen H. Maniker*
Laura and Alan Mantell
Neil A. Mazzella
Rodney McDaniel
Meadmore Sculpture Foundation
Martin Nickerson
Victoria Chu Pao*
David Pierce
Joseph S. Piropato and Paul Michaud
Judy and Jim Pohlman
Rajika and Anupam P. Puri
Sabine Renard
Barbara Ritchin
Janet and Howard Rose
Margitta Rose
Richard Rubinstein
Cynthia So
Annaliese Soros
Steinway & Sons
Susan and Daniel Thys
Loraine Kent Vichey Memorial Trust
Dr. Ann Walzer
Yueyue Wenren
Alexandra Wheeler and Rocky Rukan
Wilmot Wheeler Foundation
Cody Williams and Maria Flores
Marsha G. Williams
Craig S. Williams*
Zachary Williams
Zelda Williams
Anonymous (4)

$2,500-$4,999

Lorraine A. Abraham

RSA

Hsin-Yun Huang* and Michael Amory*
Emanuel* and Yoko Ax

Elaine J. Budin

Bill Camp*

Kathryn G. Charles

Beverly and Herbert Chase

Mr. Kenneth H. Chase

David Cho*

Ernest* and Mary Chung

Nancy A. Cohn

Dechert LLP

Ann and Jonathan DuBois

John Farago

Dr. Kathryn Farley, PhD

Greg Feldman and Melanie A. Shorin
Jeffrey M. Fine

Doucet and Stephen Fischer

Franklin Weinrib Rudell + Vassallo LLP
Jefferson Todd Frazier*

Helen and Jeffrey Friedman

Mr. and Mrs. Michael Goss

Kathleen Harty Gray*

Gucci

Lynda and Paul Gunther

Sharon B. Gurwitz

Mary E. Harrigan and Andrew P. Tothy
Dr. Elisabeth Hefti

John A Herrmann Jr.

G. Penn and Diane Holsenbeck
Harold P. Hope IlI

Mark Hsiao* and Howard Koeppel
Nancy Huang-Sommer

Gregory J.* and Julie Jbara

Alan W. Kornberg*

Mr. and Mrs. Michael |. Liechenstein
Cho-Liang Lin*

Robert and Bridget Lyons

Mr. and Mrs. Peter L. Malkin

Diana and Raymond Mase

Jean and Kevin McLaughlin

John Michalski*

Paula Paster Michtom

Bruce Miller

O'Melveny & Myers

Jill and Kevin Plancher

Lori and Zachary Pomerantz

Linda Ray

Marie Claude Schauer

Miriam K. Schneider

Thomas Schumacher*

Dr. and Mrs. Thomas P. Sculco
Inbal Segev Brener* and Thomas Brener
Shack Sackler Foundation

Brandon Sherr

Lilian Sicular

Douglas Sills

Steven P. Singer, MD and Alan Salzman, MD
Judith and Morton Sloan

Lawrence and Clara Soh

Mrs. Lea Yitshaki Soifer*

Michael and Claudia Spies

Yvonne Squire

Jane Tate

Elise C. Tepper

Mr. and Mrs. James Thomasson
Raymond Thomasson

Kristine Jarvi Tyler*

Walter F. Verdehr*

Anthony and Susan Viola

George Wang

Michael Weinstein

Judy* and Lindley Hoffman

Halsted Wheeler

Stanley P. Wilson*

Heather Watts and Damian Woetzel
Rebecca Wui and Raymond Ko
George K. Yin and Mary J. Walter
Camille A. Zamora* and Thomas F. Whayne
Dav Zimak

Anonymous (3)

Listing as of August 7, 2023

# In Memoriam  * Alum

President’s Circle

Herbert A. Allen Jr.

Sarah S. Arison

Jody and John Arnhold

Dan J. Epstein

Josh Evans

Agnes Gund

Marisa |. Hormel

Karen and Paul Levy

Carol and Michael Marks

Holly Peterson

Judith F. Pisar

Thomas C. Schumacher Ill and
Matthew White

Sydney H. Weinberg

Anonymous

Global Council

Renée Fleming, Honorary Chair

The Chenter Foundation
(Richard and Michelle Chen)
Dr. Ronald Li and Carol Chiang-Li
Terry Morgenthaler

Julia Raiskin
Gillian Sorensen
Trine Sorensen
Yichen Zhang

Juilliard Council

Michelle Demus Auerbach, Chair

Barbara Brandt

Eric J. Friedman
John G. Popp

Mary K. Riew
Jeremy T. Smith
Alexander |. Tachmes
James Toth

Mina Tulchinsky
Tenley Zinke



The Augustus Juilliard Society

The Augustus Juilliard Society recognizes those who have included The Juilliard School in their
long-range financial plans with a bequest, beneficiary designation, gift annuity, or trust arrangement.
These future gifts will help ensure that Juilliard continues to provide the finest education possible for
tomorrow'’s young artists. The school expresses its deep appreciation to the following members as

well as to 109 members who wish to remain anonymous.

Barbara Rogers Agosin
Donald J. Aibel*
Veronica Maria Alcarese
Keiko Ota Alexander* and
Jeffrey Alexander
Sima Ariam
Dee Ashington
Bruce Barnes and Louann Vanfossen
Richard Beales
Yvette and Maurice+ Bendahan
Donald A. Benedetti*
Helen Benham*
Greg and Julie Bennett
Elizabeth Weil Bergmann*
Marshall S. Berland and
John E. Johnson+
Benton and Fredda Ecker Bernstein
Leslie Goldman Berro*
Nancy A. Bowen
Susan Ollila Boyd
Mrs. George E. Boyer
Peter A. Boysen
Mark J. Brandfonbrener*
Susan Babbit Brenner
Nina R. Brilli
Gene T. Brion
Steven and Colleen Brooks

Carol Diane Brown and Daniel J. Ruffo

Beryl E. Brownman

Craig A. Campbell*

Alan+ and Mary Carmel

Nancy and Neil Celentano

Virginia Chakejian

Wendy Fang Chen*

Dr. Elizabeth Child *

Julie A. Choi* and Claudio Cornali

Rosemarie Cufalo

Christopher Czaja Sager*

Eugene Davidson+ and Eve Barak*

Harrison R.T. Davis

Robert Lee Dean

Stephen and Connie Delehanty

Luis Felipe de Montpensier

Ronald J. Dovel and Thomas F. Lahr

John C. Drake-Jennings

Eugene S. Drucker*

Ryan* and Leila Edwards

Lloyd B. Erikson

Eric Ewazen*

Joan+ and Peter Faber

Holly L. Falik

Barbara and Jonathan File

Dr.*+ and Mrs. Richard B. Fisk

Barbara G. Fleischman

Judi Sorensen Flom

Ann Marie Smith Forde

Lorraine Fox

John and Candice Frawley

Chaim Freiberg*

William Gati* and Paul Gati*+

Anita L. Gatti*

Thelma and Seymour Geller,
on behalf of Jane Geller

Rabbi Mordecai Genn, PhD

Mark V. Getlein*

John R. Gillespie

Valerie Girard*

Professor Robert Jay Glickman

Dr. Ruth J.E. Glickman

Shery!l Gold

Robert and Constance Gottlieb

Jennifer L. Granucci

Arlene+ and Edmund Grossman

Miles Groth, PhD

Emma Gruber

Leo Guimond*

Ruth Haase

Robert S. Haggart Jr.* and
Stephanie Haggart*

Louise Tesson Hall

Ralph Hamaker

Marilyn H. Hammerman*

Stephen and Andrea Handleman

Judith Harris and Tony Woolfson

Robert G. Hartmann

James S. Hatch*

Ira Haupt |1+ and Joyce K. Haupt

Robert Havery*

Betty Barsha Hedenberg

Brian J. Heidtke

Mayme Wilkins Holt

Julie Holtzman*

Gerri Houlihan*

Katherine L. Hufnagel

Joseph N. and Susan Isolano

Barbara James

Paul Johnston and Umberto Ferma

Janice Wheeler Jubin* and
Herbert Jubin

Peter H. Judd

Michael Kahn

George*+ and Julia Katz

William Kernen

Younghee Kim-Wait

Robert King*

Linda Kobler* and Dr. Albert Glinsky*

Bruce Kovner

Edith Kraft*

Benjamin N. Krevolin*

Dr. Yvonne Lamy

Francine Landes*

Steven Lane

Sung Sook Lee*

Paul Richards Lemma and
Wilhelmina Marchese Lemmax=

Loretta Varon Lewis+ and
Norman J. Lewis

Ning Liang*

In honor of Peter Limon

Cdr. Jerry K. Loeb, USN (Ret.)

Eileen Lubars*

Chuck Manton

Serena B. Marlowe

Dolores Grau Marsden* and
David Marsden

Stephanie and Carter McClelland and
the Stephanie and Carter
McClelland Foundation

Joseph P. McGinty

Dr.+ and Mrs. N. Scott McNutt

Pauline and Donald B.+ Meyer

Stephen A. Meyers and
Marsha Hymowitz-Meyers

Paula P. Michtom

Leo+* and Anne Perillo Michuda*

Warren R. Mikulka

Janis Miranda

Stephen Mittman

Valerie Wilson Morris*

Diane Morrison

Mark S. Morrison

L. Michael and Dorothy Moskovis

Gail Myers

Steven W. Naifeh and
Gregory White Smith+

Anthony J. Newman

Oscar and Gertrude Nimetz Fund

Stephen Novick

Joyce O'Brien

Michael R. Osver

Jane Owens

Celia Paul and Stephen Rosen

Lisa Pelikan*

Andrea Pell Living Trust

Jane V. Perr, MD

Ken Perry*

Lianne Perry

Stephen M. Pier* and Miki Orihara

Christopher Pilafian*

Elissa V. Plotnoff Pinson*

Fred Plotkin

Judy and Jim Pohlman

Geraldine Pollack

John G. Popp

Thomas and Charlene Preisel

Arthur Press*

Bernice Price

Rajika Puri

Gena F. Raps*

Karen J. Raven

Nancy L. Reim

Susan M. Reim*

Susan D. Reinhart

Madeline Rhew*

Michael Rigg

Leslie Swan Weirman Riley

Douglas Riva*

Lloyd*+ and Laura Robb

William D. Robbins

Daniel P. Robinson

Yvonne Robinson*

Donna Romer

Carlos Romero and
Joanne Gober Romero

Linda N. Rose*

Susan W. Rose

Ira Rosenblum*

Sam* and Deborah Rotman

Lynne Rutkin

Joan St. James*

Riccardo Salmona

Michael and Diane Sanders

Kenneth Schapin

Nancy Schloss

Casiana R. Schmidt

Shelby Evans Schrader+ and
John Paul Schrader

Irene Schultz

William C. Schwartz

Joan Gianna Settin, PhD

David Shapiro

Dr. Robert B. Sharon*

Robert D. Sholiton

Arthur T. Shorin

Sara A. Singer

Steven P. Singer, MD and
Alan Salzman, MD

Ethan A. Silverman*

Bruce B. Solnick

Carl Solomon Sr.



The Augustus Juilliard Society (continued

Evelyn Sun Solomon*
Gary and Roberta+ Soren
Margaret Steele*

Nancy E. Steltmann*
Sally T. Stevens

Robert C. Stevenson
Judy Stewart

James Streem*

Henry and Jo Strouss
Cheryl V. Talib

Thomas W. Thompson
Tom Todoroff* and Emily Moulton
Anli Lin Tong*

Marie Catherine Torrisi

Dr. Marta Vago*

Dr. Theo George Wilson

Walter* and Elsa Verdehr Elizabeth R. Woodman

Paul Wagenhofer

Edward Yanishefsky

Alberto and Paulina A. Waksman John J. Yarmick

Stanley Waldoff*
Jessica Weber

Catherine White*
Miriam S. Wiener

Lila York
109 anonymous members,
including 43 alumni

Robert Wilder+ and Roger F. Kipp As of August 31, 2023
Alice Speas Wilkinson*

Yvonne Viani Williams * = Alumnus/Alumna
Margaret S. Williamson + = deceased

Clark* and Sally Ann* Wilson

Stanley P. Wilson*

For information about becoming a member of the Augustus Juilliard Society, please visit
plannedgiving.juilliard.edu, call (212) 799-5000, ext. 7152, or write to Ipadua@juilliard.edu.
Have you included Juilliard in your planning? Please let us know so that we may thank you
and recognize you as a member of the Augustus Juilliard Society.

Estates and Trusts

The Juilliard School is profoundly grateful for the generous gifts received from the following Estates
and Trusts between June 1, 2022, and August 31, 2023. We remember the individuals who made
these gifts for their vision in supporting future generations of young performing artists at Juilliard.

Jere E. Admire Charitable Trust
Estate of Camille Aita
Harold Alderman Trust

Douglas Scott Anderson Revocable Living Trust

Henri Arnold Charitable Remainder Trust
Trust of Dolores Barattini
Estate of Mary Ellin Barrett

Gregory and Yoshiko Niiya Bemko Family Trust

Bisceglia Family Grantor Trust

Trust of Sonia Block

Betty and Daniel Bloomfield Fund
Eliane Bukantz Trust

Trust of Annette Burford

Trust of John Dexter Bush

Peter J. Cohn Chartiable Remainder Trust
Barbara DeGroote, MD Charitable Fund
Estate of Lito DeManalang

Estate of Stefen Draughon

Estate of Audrey Ellinger

Trust of Alice Shaw Farber

Fima Fidelman Trust

Dora L. Foster Trust

Trust of Sherri Fox

Estate of Naomi Freistadt

Estate of David Thomas Hardison
Nancy B. Hatz and Russell C. Hatz Fund
William J. Henderson Memorial Fund

Karolyn Kirksey Holler Trust
Frances B. Hoyland Trust

Trust of Edward Jabes

Estate of Donald Lee Jonas
Hamilton H. Kellogg and Mildred H. Kellogg Charitable Trust
Estate of Irwin Lewis

Estate of Billie R. Mahoney

Sondra F. Matesky Inter Vivos Trust
Estate of June Reig Maxwell

Trust of Lillian Rogers

Howard and Ethel Ross Trust

Trust of Harold C. Schonberg
Estate of Geraldine Shapiro

Estate of Barbara Thompson Slater
Arline J. Smith Trust

Janice Dana Spear Trust

Barbara H. Stark Living Trust

Estate of Ruth Still

Estate of Jacklin Bolton Stopp
Alison G. Tennyson Charitable Lead Trust
Tomoko Trust

Estate of Raymond Verbsky

Miriam Warner Revocable Trust
Corinne S. White Marital Trust
Trust of Helen Marshall Woodward
Irene Worth Fund for Young Artists



