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The Juilliard School

presents

Juilliard Pre-College Orchestra
Adam Glaser, Conductor 
Anna Handler, Conductor 
Fiona Khuong-Huu, Violin

HECTOR BERLIOZ (1803-69)  Roman Carnival Overture, Op. 9 (1844)
ANNA HANDLER, Conductor

ERICH WOLFGANG KORNGOLD (1897-1957)  Violin Concerto in D major, Op. 35 (1945)
 Moderato nobile
 Romanze
 Allegro assai vivace
FIONA KHUONG-HUU, Violin
ADAM GLASER, Conductor 

Intermission

JAMES LEE III (b. 1975)   Sukkot Through Orion’s Nebula (2011)
ADAM GLASER, Conductor

RICHARD STRAUSS (1864-1949)   Till Eulenspiegels lustige Streiche, Op. 28 (1895)
ADAM GLASER, Conductor

Performance time: approximately 1 hour and 30 minutes, including an intermission

Juilliard’s livestream technology is made possible by a gift in honor of President Emeritus Joseph W. 
Polisi, building on his legacy of broadening Juilliard’s global reach.

Juilliard is committed to the diversity of our community and to fostering an environment that is 
inclusive, supportive, and welcoming to all. For information on our equity, diversity, inclusion, and 
belonging efforts, please visit our site at Juilliard.edu/edib.

Alice Tully Hall Please make certain that all electronic devices 
are turned off during the performance.
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(The program notes for the Berlioz, 
Korngold, and Strauss works were written 
by students from the Juilliard Pre-College 
Honors Seminar taught by Ira Taxin and 
Daniel Ott.)

Berlioz’s Symphonic Carnival
by Luke Baron

On September 10, 1838, Berlioz premiered 
his opera Benvenuto Cellini at the Paris 
Opera. The opera depicted the life and 
love of Cellini, the renowned goldsmith 
and sculptor of the Italian Renaissance. 
Unfortunately, it was not well received 
despite several revisions. Hoping to pop-
ularize his work, Berlioz extracted themes 
from the opera for his Roman Carnival 
Overture in 1844. 

The overture displays many aspects of 
both the carnival and the opera itself. 
Historically the carnival was created to 
honor the Roman god of agriculture, 
Saturn. It included lavish masks (not unlike 
those of Mardi Gras), games, and bountiful 
food and drink given by Saturn. One major 
feature of the carnival was a great race of 
chariots and Berber horses that took place 
along the Via del Corso during the Circus 
Maximus.

A noteworthy moment in the overture is the 
famous English horn solo that follows the 
work’s introduction. This melodious theme 
represents the love affair of Cellini and 
Teresa in the opera. During the Romantic 
period, it was popular for French compos-
ers to showcase exotic instruments in their 
works, like this beautiful English horn solo. 
Most of the overture is then taken over 
by the saltarello, a festive Italian dance 
marked by flurries of repeated notes and a 
quick-paced triple-meter. Toward the end 
of the piece, the love theme and saltarello 

are combined. As the music swells and 
leads to a rousing finish, listen for the excit-
ing and perfectly placed brass moments 
that give the ending its distinctive, joyous 
quality—Berlioz was a master orchestrator.
Luke Baron, a junior at Upper Dublin High 
School, is in his second year at Juilliard 
Pre-College, studying composition with 
Manuel Sosa. He is from the suburbs of 
Philadelphia and enjoys folding custom 
paper airplanes in his free time.

Korngold’s “Hollywood Concerto”
by James Bernard and Yuri Lee

In the early 20th century, Hollywood was 
on the rise as a film industry hub with 
major motion-picture companies moving 
to Los Angeles. It also became a sanctuary 
for notable artists from Europe, particu-
larly Jewish émigrés fleeing persecution, 
including composers Arnold Schoenberg 
and Kurt Weill. Another Austrian-born com-
poser and conductor would soon join their 
ranks, alongside numerous writers, paint-
ers, musicians, and filmmakers.

Erich Korngold, a child prodigy who at one 
point attracted the attention of no less 
a luminary than Gustav Mahler, began 
scoring Hollywood films in the 1930s. 
This career soon became a lifeline for him 
as the offer to score The Adventures of 
Robin Hood (1938) allowed him and his 
Jewish family to escape Austria before the 
Anschluss. When World War II ensued, 
Korngold completely stopped composing 
music for the concert hall; his wife recalled, 
“It was as if he had taken a vow not to 
compose a single note outside the genre 
of film music for as long as the horror was 
raging throughout the world.” Perhaps 
writing for film was an escape from the 
reality of living in exile.

Consequently, Korngold’s Violin Concerto 
in D major holds more significance than 
one might think, as it is one of his first 

About the Program
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projects after abandoning concert music. 
Originally written for violinist Bronislaw 
Huberman, but eventually premiered by 
Jascha Heifetz, Korngold followed the 
advice of his father, a major music critic 
of the time: recycle his film score ideas 
in future compositions. For that reason, 
the piece is often dubbed the “Hollywood 
Concerto” since Korngold included themes 
from many of the films that he scored.

It was a common technique among film 
composers to use prewritten material in 
their scores, because consistent high-qual-
ity work was demanded of them and dead-
lines were short. To that end, the opening 
theme of the concerto, which recurs sev-
eral times, is adapted from the main theme 
of Korngold’s score it Another Dawn 
(1937). Similarly, the thematic material of 
the second movement is adapted from 
the theme of Anthony Adverse (1936). 
And the thematic material of the third 
movement is derived from both The Prince 
and the Pauper (1937) and Another Dawn, 
resulting in some similarities between 
the opening and closing movements. This 
aspect of the concerto’s origin captures 
the motivic nature and soundworld of film 
music precisely because it is a product of 
that medium.

Korngold remarked that while most violin 
concertos were more virtuosic in tech-
nique, the kind of virtuosity inherent in his 
work demands a level of musicality and 
lyricism similar to what an operatic aria 
would demand from a vocalist. The singing 
quality of the concerto is one of its most 
recognizable features.

The reception of the Violin Concerto’s pre-
miere was triumphal, as Korngold wrote: 
“A success just as in my best times 
in Vienna.” But the expectation that it 
would remain a fixture in the repertoire 
for as long as other classics, such as the 
Mendelssohn concerto, was not upheld. 

The work suffered from critical prejudice 
against film music and its post-Romantic 
musical style that, by the 1940s, was con-
sidered out of fashion. However, Heifetz 
continued to champion the piece and today 
it is widely performed, its place in the rep-
ertoire rightfully restored.

James Bernard is in his second year at 
Juilliard Pre-College, studying composition 
with Manuel Sosa and violin with Khuillip 
Jeung. In addition to classical composi-
tion and performance, he writes and per-
forms popular music, including producing 
albums, beats, and orchestrations.

Yuri Lee is in her seventh year in Juilliard’s 
Preparatory Division, studying composition 
with Manuel Sosa. She enjoys playing 
violin, piano, soccer, and chess, and she 
aspires to be a film composer.

Sukkot Through Orion’s Nebula 
by James Lee III

Sukkot Through Orion’s Nebula is a fes-
tive work for orchestra. The word Sukkot 
is a Hebrew word for the “Feast of 
Tabernacles.” In the biblical days, this holi-
day was celebrated on the 15th day of the 
month of Tishrei (late September to late 
October). It was the most joyous month 
of the fall festivals that God mandated the 
Hebrews to observe. It was also a thanks-
giving celebration for the blessings of the 
fall harvest. Orion’s Nebula refers to the 
Orion constellation. The structure of this 
nebula forms a roughly spherical cloud that 
peaks in density near the core. The cloud 
displays a range of velocities and turbu-
lence, particularly around the core region.

This work is loosely constructed in a ter-
nary form of seven small sections. It is a 
musical commentary on the eschatological 
application of the antitypical “day of atone-
ment” (Yom Kippur) and the “feast of 
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tabernacles” (Sukkot). The seven sections 
are briefly summarized below:

1) Reminiscences of the Feast of 
Trumpets (Rosh Hashanah) and the 
Day of Atonement (Yom Kippur) by 
percussive forceful sounds of the 
snare and bass drums open the work. 
This is further enhanced by the horns, 
which imitate the calls of the shofar 
(a horn used for Jewish religious 
purposes). 

2) The full orchestra continues to a 
cadence foreshadowing the grand 
advent of God.  

3) The woodwinds follow with joyful 
passages of flourishes and dancelike 
celebrations, which imitate the peo-
ple’s reception of the Messiah. As this 
music continues, the motives pass on 
to the percussion section, piano, harp, 
and eventually the strings.  

4) Previous melodies and motives are 
developed and transformed among 
the tutti orchestra.  This section is a 
musical commentary celebrating the 
Second Coming of God.

5) The Orion constellation is the one 
constellation mentioned specifically 
in the Old Testament.  Revelation 14 
presents imagery of a harvest and 
later in the book, the city of the New 
Jerusalem is presented as coming 
down from heaven. The muted brass, 
singing violins, percussion instru-
ments, and woodwinds are employed, 
intended to evoke celestial images of 
the Messiah coming down out of 
heaven through the Orion constella-
tion, the redeemed saints traveling 
through the constellation, and finally 
the New Jerusalem coming down out 
of heaven. At various points, violins 
soar in the higher registers that tend 
to have a quality of weightlessness. 
Trills among the strings cease as they 

continue to climb to heights of bliss in 
paradise. I have created a leitmotif for 
the name Michael that occurs in an 
earlier orchestral work of mine. This 
melody is heard in the horns as we 
move onto the next section.

6) The bass and snare drums provide a 
reprise of the “shofar theme.” This 
continues with orchestral exclama-
tions of joy.

There are passages of “call-and-response” 
among the ensemble in the final celebra-
tion that continues until the work ends 
with an explosion of sound.

Richard Strauss’ Musical Mischief
by Ben Pedersen
 
Richard Strauss’s 1895 tone poem Till 
Eulenspiegels lustige Streiche (Till 
Eulenspiegel’s Merry Pranks) tells the story 
of German folk hero Till Eulenspiegel, a 
trickster whose antics lead to his eventual 
demise. When compared with Strauss’ 
other tone poems and operas, a puerile 
prankster seems like a rather surface-level 
subject for a piece. But Strauss claimed 
that he “only wanted to give the people 
in the concert hall a good laugh for once.” 
Strauss’ intent to bring humor to the con-
cert hall pervades this lighthearted yet 
mischievous score.

The piece opens with a five-measure intro-
duction that transports the audience to the 
world of Till in “once-upon-a-time” fashion. 
He is introduced to the audience through 
his first theme, heard in the French horn. 
Till’s second theme, filled with chromatic, 
playful notes in the piccolo clarinet, illus-
trates his mischievous laugh as he plots 
his next scheme.

Till mounts his horse, and we hear a clas-
sic galloping rhythm in the orchestra. As 
he rides through the market, he ransacks 
the stands of goods, mocks the clergymen 
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(heard in the violas), flirts with a group of 
young women (heard in the violins), and 
pokes fun at the overly studious academics 
(heard in the bassoons). The music returns 
to the galloping rhythm, suggesting that Till 
is leaving the marketplace.  

Eventually, Till is apprehended by the 
authorities and will pay for his pranks with 
his life. The climax of the piece suddenly 
shifts to a funeral march. The clarinet from 
the second Till theme returns to illustrate 
his fear of death, playing a distorted ver-
sion of that earlier theme. This distortion 
is Till’s terrified scream as the noose is 
cinched around his neck and he is hanged. 
Till’s death is the most obvious musical 
illustration in the work: The pizzicato in 
the strings is the snapping of his neck as 

the hangman’s rope is released. The piece 
ends with a restatement of the first theme 
played in the piece. While Till may have 
died, his merry pranks live on.

Strauss’ vision for the tone poem is enhanced 
by his magnificent orchestration, featuring a 
large brass section, which emphasizes Till’s 
bravado in his mischief-making. The large 
number of wind instruments is a constant 
reminder of Till’s laughter, heard in the clari-
net. These orchestral choices are part of the 
genius of Strauss’ mischievous masterpiece.

High school senior Ben Pedersen is in his 
second year at Juilliard Pre-College, study-
ing voice with Lorraine Nubar. When he is 
not singing, he enjoys going to the opera 
and playing guitar in his jazz quartet.

The Juilliard Pre-College Orchestra is one 
of the Pre-College program’s three age-
based orchestras. With an average age 
of just over 17, the Orchestra rehearses 
weekly and presents three concerts each 
season. As a leading youth orchestra 
training program, the Pre-College strives 
to prepare its members for the rigorous 
demands and expectations of conserva-
tory and college orchestral programs by 
offering workshops and readings led by 
renowned guest conductors and prom-
inent professional orchestral musicians. 
The Pre-College orchestras draw upon 
the significant resource of the College 
Division’s students by employing them as 
mentors to work alongside the Pre-College 
students. The repertoire is guided by a 
progressive curriculum beginning with the 

youngest String Ensemble and continu-
ing through the Symphony and Orchestra, 
ensuring that all students have exposure 
to works from a diverse and inclusive array 
of composers. Every orchestra concert 
features a concerto, providing an important 
opportunity to a student soloist, many of 
whom go on to illustrious careers. Past 
soloists include Han-Na Chang, Pamela 
Frank, Gil Shaham, Joseph Lin, Yo-Yo Ma, 
Jon Manasse, Roberto Minczuk, Conrad 
Tao, and Joyce Yang. In the 2022-23 sea-
son, the Pre-College Orchestra is led by 
Adam Glaser and Anna Chandler. Past 
conductors have included James Conlon, 
Alan Gilbert, Miguel Harth-Bedoya, Itzhak 
Perlman, Leonard Slatkin, Robert Spano, 
Joshua Weilerstein, Xian Zhang, and David 
Robertson. 

Pre-College Orchestra
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Pre-College Orchestra
Adam Glaser, Music Director
Anna Handler, Assistant Conductor

Violin
Conan Chang
Gigi Chen
HaoLun Chen
Liang-Liang (Lia) Chen
Dexter Doris
Ella Eom
Vibha Janakiraman
Bernadette Kim
Julie Kim
Siying Li
Beatrice Low
Aurora Miller
Julie Minn
Katelyn Moon
Nami Nazar
Olivia Oh
Bobby Boogyeom Park
Paloma So
Charissa Soh
Joshua Song
Iris Sung
Olha Tytarenko
Enya Yang
Shawn Yang
Nicholas Yoo
Abigail Yoon
Kevin Zhang
Shunzhe Zhang

Viola
Quincy Eby
Phoebe Han
Jackson Hill
Iris Hur
Madiba Johnson
Jisang Kymm
Janice Leung
Sophia Nam
Ho Fei Ng
Jesse Schopflocher
William Yao

Cello
Eujeong Choi
Yireh Choi
Joseph Darcourt
Sally Yiran Deng
Shaw Edwards
Ari Freed
Elizabeth Jones
Prestin Kim
Michelle Kwon
Jumi Lee
Miles Levine
Katina Pantazopoulos
Moer Zhou

Double Bass
Athena Allen
Abhi Bansal
Madison Cho
Ryan Hau
Jordan Li
Veronica Nerone
Kaitlyn Ruiter
Lauren Ugarte
Andrew Vinther

Flute
Sadie Goodman
Celine Hong
Carolyn Lau
Albert Zhou

Piccolo
Sadie Goodman 
Celine Hong 
Carolyn Lau 
Albert Zhou 

Oboe
Daniel Choi
Kaitlyn Choi
Claire Kho
Daniel Lee

English Horn
Daniel Choi 
Claire Kho 
Daniel Lee 

Clarinet
Roi Karni
Cadee Lee
Kebin Lee
Casey Li
Gabriel Paley

E-flat Clarinet
Casey Li 

Bass Clarinet
Roi Karni 
Cadee Lee 
Kebin Lee

Bassoon
Audrey Choi
Eleanor Ha
Miranda Jiang
Lucas Wang

Contrabassoon
Miranda Jiang 
Lucas Wang 

French Horn
Agastya Batchu
Emilia Martin
Drew Morgan
Jordan Petan
Itzel Uranga
James Yi

Trumpet
Bernard Chan
Dash Kwan
Aidan Peterson
Vincent Yim

Cornet 
Bernard Chan 
Vincent Yim 

Trombone
Aiden Hwang
Jerry Li
Grace Ng
Thomas Valle

Bass Trombone
Mirza Alkhairid

Tuba
Clayton Frank
Rebecca Hirschfeld

Timpani
Pengyu Bao 
Ryan Cozzolino 
Ruben Shonik 
Ning Tie

Percussion
Pengyu Bao
Ryan Cozzolino
Boldizsár Kovács
Ayush Maini
Gilberto Moretti-

Hamilton
Ruben Shonik
Ning Tie

Piano/Celesta
Jun Shimada

Harp
Sachi Ikuma
Eunice Park 

Orchestra Librarians
Elaine Li, 
   Principal Librarian
Chandler Currier 
Theo Swanson

Italics indicate orchestra mentor from Juilliard’s College Division
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Meet the Artists

Conductor Adam Glaser (Pre-College ’88, 
composition) is music director of the profes-
sional-caliber Juilliard Pre-College orches-
tras and director of orchestras at Hofstra 
University, where he serves as an associate 
professor of music. Notable engagements 
include a post as principal conductor of the 
NYU orchestras; a nine-concert residency 
with the Symphonia Boca Raton; appear-
ances with the orchestras of Wheeling, 
Illinois, and Victoria, British Columbia; and 
collaborations with such distinguished 
artists as Itzhak Perlman, Joyce Yang, 
Conrad Tao, Vijay Gupta, Timo Andres, 
Monica Yunus, Areta Zhulla, and Christine 
Taylor Price. Selected honors include the 
American-Austrian Foundation’s Karajan 
Fellowship for Young Conductors, which 
sponsored his residence at the Salzburg 
Festival and the Vienna Philharmonic’s 
Attergau Orchestra Institute. Glaser made 
his New York City Opera debut conducting 
the world premiere of Ted Rosenthal’s Dear 
Erich. He has conducted numerous youth 
honors ensembles, such as the NAfME 
All-Eastern Honors Orchestra and the All-
State Honors Orchestras of New York and 
Connecticut, and guest conducted orches-
tras at the Interlochen Arts Camp, Purchase 
Conservatory of Music, Curtis Institute of 
Music, Usdan Center for the Arts, New 
York Summer Music Festival, and New 
England Music Festival. An established 
composer, Glaser has had works performed 
by more than 30 orchestras throughout 
the U.S. and Canada, including those in 
Philadelphia, St. Louis, Baltimore, Atlanta, 
Milwaukee, Utah, Vancouver, and Toronto.  
As a jazz pianist and recording artist, his 

recent projects include two album releases: 
Excursions (2021) and Wide Awake (2019). 
Glaser earned graduate degrees in orches-
tral conducting from the Curtis Institute of 
Music and the University of Michigan, an 
MBA from the Ross School of Business 
(University of Michigan), a BA from the 
University of Pennsylvania, and a diploma in 
composition from Juilliard Pre-College.  

Anna Handler

Conductor and pianist Anna Handler, who 
has German-Colombian roots and grew 
up in Munich, is  pursuing her master’s at 
Juilliard under David Robertson. Among 
this year’s highlights were her debut at the 
Salzburg Festival as director of the Káťa 
Kabanová Camp, from which she received 
an immediate re-invitation for a new proj-
ect in 2023. She also worked with the 
Liechtenstein Symphony Orchestra and 
the OFUNAM Orchestra in Mexico and will 
lead the Mecklenburgische Staatskapelle 
Schwerin and the Deutsches Symphonie 
Orchester Berlin in December. Last year, 
Handler was assistant conductor for Kirill 
Petrenko and conducted the incidental 
music for the concert of Mazeppa with 
the Berlin Philharmonic Orchestra. She has 
also assisted conductors such as Daniel 
Harding with the Bavarian Radio Symphony 
Orchestra, Barbara Hannigan, Manfred 
Honeck, Mei-Ann Chen, and Jeffrey 
Milarsky. At the Bavarian State Opera, 
she assisted Oksana Lyniv for the operas 
Mauerschau and Greek and, at age 23, 
took over the musical direction of the youth 
production EVA AND ADAM, which pre-
miered at the 2019 Munich Opera Festival. 
She was awarded the Maria Ladenburger 
Förderpreis for music in cooperation with 
WDR, the Cusanuswerk Foundation, and 

Adam Glaser
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Deutsche Grammophon and received the 
Rising Star award of the European Cultural 
Foundation Europamusicale. She performs 
in an instrumental duo with her sister, vio-
linist Laura Handler. As founder and direc-
tor of the ensemble Enigma Classica, she 
performed with soloists such as Arabella 
Steinbacher and Sabine Meyer. With her 
team at Enigma Classica, Handler pre-
sented an interdisciplinary project on music 
education, using video animations in real 
time at the Young Artist Festival Bayreuth 
in August. She has made it her goal to 
decipher the enigma of music and make 
it accessible to a wider and younger audi-
ence with the technical means of today 
and tomorrow.
Kovner Fellowship

Born in New York City, Fiona Khuong-Huu 
studies the violin under Li Lin, Kenneth 
Renshaw, and Stella Chen at Juilliard Pre-

College. She was a 2022 Arkady Fomin 
Scholarship Fund recipient and was 
awarded the career grant award from Salon 
De Virtuosi. She was invited alongside 
her sister Hina to perform at Buckingham 
Palace, where they played Vivaldi’s 
Concerto for Four Violins with Maxim 
Vengerov and Marios Papadopoulos. She 
also performed for Juilliard’s Pre-College 
Centennial Gala at Alice Tully Hall and at 
the Bozar Concert Hall in Brussels with the 
Flanders Symphony Orchestra, also with 
Hina. Fiona performed on NPR’s From the 
Top on multiple occasions and has made 
solo performances with the Mitteleuropa 
Orchestra at Il Piccolo Violino Magico in 
San Vito al Tagliamento, Italy, where she 
won second prize. She has also performed 
as a soloist with the Oxford Philharmonic 
Orchestra, Musica Mundi Orchestra, and 
Juilliard Orchestra. She won first prize at 
the 2017 Grumiaux Competition and third 
prize and best virtuoso interpretation at 
the 2019 Louis Spohr Competition. She 
has taken lessons and master classes with 
artists such as Menahem Pressler, Ivry 
Gitlis, Shlomo Mintz, Maxim Vengerov, and 
Vadim Gluzman. She attends the Spence 
School in New York.

Fiona Khuong-
Huu
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Juilliard Pre-College Administration
Weston Sprott, Dean and Director of the Preparatory Division   
Yoheved Kaplinsky, Artistic Advisor
Katya Lawson, Director of Admissions and Academic Affairs
Anna Royzman, Director of Performance Activities
Deirdre DeStefano, Performance Activities Manager
Ian Harvey, Admissions and Academic Affairs Coordinator
Megan Zhang, Administrative Manager of the Preparatory Division
Jo Griffin, Administrative Apprentice

For a complete listing of all Juilliard Pre-College performances, including student, faculty, and studio recit-
als, please visit: juilliard.edu/calendar.

About Juilliard’s Preparatory Division 
The Juilliard Preparatory Division comprises 
two Saturday music programs for interme-
diate to advanced students ages 8-18: Juil-

liard Pre-College and the Music Advance-
ment Program. The Preparatory Division is 
led by Dean and Director Weston Sprott.

Juilliard Pre-College 
One of the foremost music preparatory 
programs in the world, Juilliard Pre-
College, offers a comprehensive conser-
vatory-style music program for students 
who exhibit the talent, potential, and ambi-
tion to pursue music study at the col-
lege level. The selective program includes 
instruction in a chosen major, academic 

study of music, and solo and ensemble 
performances. Recognizing the importance 
of early development and discipline in the 
music field, the program provides a caring, 
collaborative, and challenging atmosphere 
where artistic gifts and technical skills can 
flourish. Approximately 300 students are 
enrolled in Pre-College. 

Music Advancement Program 
The Music Advancement Program (MAP) 
is a Saturday program for intermediate and 
advanced music students from New York 
City’s five boroughs and the tristate area 
who demonstrate a commitment to artistic 
excellence. The program actively seeks 
students from diverse backgrounds under-
represented in the classical music field and 
is committed to enrolling the most talented 
and deserving students regardless of their 
financial background. Through a rigorous 

curriculum, performance opportunities, and 
guidance from an accomplished faculty, 
MAP students gain the necessary skills 
to pursue advanced music studies while 
developing their talents as artists, leaders, 
and global citizens. Approximately 70 stu-
dents are enrolled in MAP, which is led by 
Artistic Director Anthony McGill. MAP is 
generously supported through an endowed 
gift in memory of Carl K. Heyman.



Preparatory Division
Weston Sprott, Dean and Director of the Preparatory Division
Anthony McGill, Artistic Director, Music Advancement Program
Rebecca Reuter, Administrative Director, Music Advancement Program
Ekaterina Lawson, Director of Admissions and Academic Affairs, 

Pre-College
Anna Royzman, Director of Performance Activities, Pre-College

Lila Acheson Wallace Library and Doctoral Fellows Program
Jane Gottlieb, Vice President for Library and Information Resources; 

Director of the C.V. Starr Doctoral Fellows Program
Jeni Dahmus Farah, Director, Archives
Alan Klein, Director of Library Technical Services

Enrollment Management and Student Development
Joan D. Warren, Vice President of Enrollment Management and 

Student Development
Barrett Hipes, Associate Vice President and Dean of Student 

Development
Sabrina Tanbara, Associate Dean, Student Development
Kathleen Tesar, Associate Dean for Enrollment Management
Katherine Gertson, Assistant Dean and Registrar
Tina Gonzalez, Assistant Dean for Financial Aid
Alice Jones, Assistant Dean of Community Engagement and 

Career Services
Vanessa Valenzuela, Assistant Dean, International Advisement and 

Student Diversity Initiatives
Rodney Pepe-Souvenir, Senior Director of Bias Response and 

Title IX Coordinator
William Buse, Director of Counseling Services
Milo Campanella, Director of Residence Life
Howard Rosenberg MD, Medical Director
Dan Stokes, Director of Academic Support and Disability Services
Beth Techow, Administrative Director of Health and Counseling Services
Reisha Williams, Director of Bias Response and Senior Deputy 

Title IX Coordinator

Development
Alexandra Wheeler, Vice President and Chief Advancement Officer
Katie Murtha, Director of Major Gifts
Lori Padua, Director of Planned Giving
Rebecca Vaccarelli, Director of Alumni Relations
Kim Furano, Director of Institutional Relations
Robyn Calmann, Director of Special Events
Toniya Katsarov, Director of Development Operations

Public Affairs
Rosalie Contreras, Vice President of Public Affairs
Susan Jackson, Editorial Director
Jose Lechuga, Website Director
Anna Sayer, Design Director
Tamara Vallejos, Director of Marketing 
Mara Vlatkovic, Director of Marketing, Community Relations

Office of the Chief Operating Officer and Corporate Secretary
Lesley Rosenthal, Chief Operating Officer and Corporate Secretary
Jane M. Sovern, Interim Legal Counsel
Mark Shelton, Chief of Public Safety
Adam Gagan, Director of Security
Cameron Christensen, Associate Vice President, Facilities
Richard Mannoia, Senior Director of Education and Strategy, K-12 

Programs and Initiatives
Thom Widmann, Senior Director of Production
Kevin Boutote, Director of Recording and Classroom Technology
Elizabeth Svokos, Supervising Producer and Video Director
Christian Keck, Chief Technology Officer
Dmitriy Aminov, Director of IT Engineering
Clara Perdiz, Director of Client Services, IT
Jeremy Pinquist, Director of Enterprise Applications
Jennifer Wilcox, Director of Apprentice Program

Finance
Cathy Nadeau, Vice President and Chief Financial Officer
Michael Kerstan, Controller
Jed Crocker, Director of Financial Planning and Analysis
Irina Shteyn, Associate Vice President, Financial Planning and 

Analysis
Nick Mazzurco, Associate Vice President, Bursar and Student 

Accounts

Bruce Kovner, Chair Emeritus
June Noble Larkin*, 

Chair Emerita
Mary Ellin Barrett*
Kenneth S. Davidson

Keith R. Gollust
Sidney R. Knafel*
Nancy A. Marks
Elizabeth McCormack*
Katheryn C. Patterson

Joseph W. Polisi, President Emeritus

* In memoriam

TRUSTEES EMERITI

EXECUTIVE OFFICERS 
AND SENIOR ADMINISTRATION

Damian Woetzel, President

Office of the President
Jazmín Morales, Chief of Staff
Kathryn Kozlark, Artistic Producer and Director for Creative Enterprise
Ria DasGupta, Director, Equity, Diversity, Inclusion, and Belonging
Ara Guzelimian, Special Advisor

Office of the Provost
Adam Meyer, Provost
Kirstin Ek, Associate Provost
Yassmeen Angarola, Administrative Director
José García-León, Dean of Academic Affairs and Assessment
Amy Evans, Assistant Dean for Academic Affairs
John-Morgan Bush, Dean of Juilliard Extension

Dance Division
Alicia Graf Mack, Dean and Director of the Dance Division
Katie Friis, Administrative Director
Mario Alberto Zambrano, Associate Director

Drama Division
Evan Yionoulis, Richard Rodgers Dean and Director of the  

Drama Division
Derrick Sanders, Associate Director
Katherine Hood, Managing Director
Lindsey Alexander, Director of Artistic and Curricular Planning

Music Division
David Serkin Ludwig, Dean and Director of the Music Division
A. Joseph Soucy, Associate Dean of Orchestral Studies
Bärli Nugent, Assistant Dean and Director of Chamber Music
Fadwa Hayes, Assistant Dean
Joanna Trebelhorn, Senior Director of Performance Operations and 

External Venue Relations
Annabelle Avenier, Associate Director of Artistic Programs
Eric Oatts, Administrative Director
Mario Igrec, Chief Piano Technician

Historical Performance
Robert Mealy, Director of Historical Performance
Karin Brookes, Administrative Director

Jazz
Wynton Marsalis, Director of Juilliard Jazz
Aaron Flagg, Chair and Associate Director

Ellen and James S. Marcus Institute for Vocal Arts
Brian Zeger, Artistic Director of the Ellen and James S. Marcus 

Institute for Vocal Arts
Adam Nielson, Associate Artistic Director, Master of Music and 

Graduate Diploma Program
Justina Lee, Associate Artistic Director, Undergraduate Program
Andrew Gaines, Administrative Director

BOARD OF TRUSTEES

Vincent A. Mai, Chair
Julie Anne Choi, Vice Chair
Laura Linney, Vice Chair

Jon Batiste
Joshua Black
Rondi Charleston
Barbara G. Fleischman
Tricia Glynn
Joan W. Harris
Edward E. Johnson Jr.
Philippe Khuong-Huu
J. Christopher Kojima
Teresa E. Lindsay
Ellen Marcus

Stephanie Palmer McClelland
Christina McInerney
Anne Akiko Meyers
Lester S. Morse Jr.
Rebecca Morse
Susan W. Rose
Jeffrey Seller
Deborah Simon
Sarah Billinghurst Solomon
William E. “Wes” Stricker MD
Yael Taqqu
Laurie M. Tisch
Reginald Van Lee
Damian Woetzel
Camille Zamora



Over $1 Million
Jody and John Arnhold
Bruce and Suzie Kovner
Karen and Paul Levy
Michael E. Marks Family Foundation
Jerome L. Greene Foundation
Crankstart Foundation
Deborah J. Simon
Anonymous

$500,000 - $999,999
Ellen Marcus
Katheryn C. Patterson and  

Thomas L. Kempner Jr.
Anonymous

$250,000 - $499,999
Joshua Black
Max H. Gluck Foundation
Joan W. Harris/Irving Harris Foundation
Hearst Foundations
Beth and Christopher Kojima
Lincoln Center Corporate Fund
Terry and Bob Lindsay
Vincent and Anne Mai
Yoshiko and Greg Margolies
Stephanie and Carter McClelland/

Stephanie and Carter McClelland 
Foundation

Susan and Elihu Rose Foundation
Anonymous

$100,000 - $249,999
Herbert A. Allen Jr.
Walter Arnheim and Marsha Rehns
Phillip Arnheim
Norman S. Benzaquen
Sarah Billinghurst Solomon and  

Howard Solomon‡
Rondi Charleston* and Steve Ruchefsky
Chenter Foundation
Julie A. Choi* and Claudio Cornali
Rosalie A. Signorelli Ciardullo,  

daughter of Andrew A. Signorelli
Helen V. Vera and Kent A. Clark
Joyce and Barry Cohen
Eugene Davidson and Eve Barak
Dan J. Epstein Family Foundation
Katherine G. Farley and Jerry I. Speyer
First Republic Foundation
Barbara G. Fleischman
Ford Foundation
Tricia Glynn
Constance Goulandris Foundation
Kenneth C. Griffin
Agnes Gund
Brian Heidtke
Thomas Dubois Hormel Foundation/

Marisa I. Hormel Trust
Matt Jacobson and Kristopher L. Dukes
Leon Levy Foundation
Llewellyn Family Foundation
Joyce F. Menschel
Rebecca and Tyler Morse
Stephen Novick
Michael R. Osver
Judith F. Pisar
Jeffrey Seller and Joshua Lehrer
George L. Shields Foundation
Barbara J. Slifka
Sphinx Organization
Yael Taqqu and Jeremy Levine
Laurie M. Tisch Illumination Fund

Virginia B. Toulmin Foundation
Richard York
Anonymous (3)

$50,000 - $99,999
Sarah Arison and Thomas Wilhelm
Augustine Foundation
Mary L. Bianco
Barry Diller and Diane von Furstenberg
Robert Evans Foundation
FENDI North America
Janice Gerton‡
Kathleen Harty Gray*
Harvard Business School
Robert E. Meyerhoff and Rheda Becker
Terry Morgenthaler and Patrick Kerins
Fan Fox and Leslie R. Samuels  

Foundation
Allison Sarofim and Patrick Seabase
Thomas C. Schumacher III and  

Matthew White
The Shubert Foundation
The Robert Craft Igor Stravinsky  

Foundation
Reginald Van Lee and Corey McCathern
Sidney J. Weinberg Jr. Foundation
Anonymous (4)

$25,000 - $49,999
Bank of China U.S.A.
Stanley Baumblatt
Jeff and Susan Campbell
Diamonstein-Spielvogel Foundation
Judy and Jamie Dimon
First Republic Bank
Mary Ann Fribourg
Edythe Gladstein
The Horace W. Goldsmith Foundation
John Gore Organization
John and Ila Gross
Omar and Sunita Jaffrey
Judith A. Kaminski
Sander and Norma K. Buchman Fund
Edward F. Limato Foundation
The Frederick Loewe Foundation
The Ambrose Monell Foundation
Enid and Lester Morse
New York State Council on the Arts
Susanna R. Phillips Huntington and  

David S. Huntington
Gary Portadin*
Nicholas Nash and Phalgun Raju
Raymond-Cryder Fund at the Lehigh  

Valley Community Foundation
Kevin and Chris Yoon
Adam R. Rose
Anna Schoen-René Fund at the  

New York Community Trust
The SHS Foundation
Gillian Sorensen
Trine Sorensen and Michael Jacobson
Steinway & Sons
Robert W. Wilson Charitable Trust
Robert K. Yin
Barbara and David Zalaznick
Yichen Zhang
Anonymous (4)

$15,000 - $24,999
American Turkish Society
Lisa C. Arrindell
Edwin L. Artzt
Laurel and Clifford Asness

Barbara and Gary Brandt
Heidi Castleman Klein
Stuart H. Coleman and Meryl Rososky  

Family Fund
Dudley and Michael Del Balso
Lorna “Dee” Doan
Joan and Peter Faber
Barbara and Jonathan File
Candice and John Frawley
Allen R. and Judy Brick Freedman
Eric J. Friedman
Nancy and Bruce Hall
Jacoby Family
The Katzenberger Foundation
Karin J. Krueger
Sophie Laffont
Dominique and Frédéric Laffont
Andrés Mata
Leslie and Mitchell Nelson
The Laura Pels International Foundation  

for Theater
John R. Philpit
John and Evelyn Popp
Mrs. Susan L. Robinson*
Irene Schultz
Jeremy Smith
Judith and F. Randall Smith
The Stanley and Yvonne Squire Artist Fund
Dr. Carol Stein
Robert and Jane Toll
Bradley Whitford
John J. Yarmick
Anonymous (2)

$10,000 - $14,999
Mr. and Mrs. Robert J. Appel
Michelle and Jonathan Auerbach
Marshall S. Berland and John E. Johnson‡
Elaine S. Bernstein
Diana Bersohn
S & L Marx Foundation
Susan Brenner
Barbara and Frank Brogan
Betsy L. Cohn
Family of Isabel Stewart Cunningham
Georgeann Delli Venneri
Florence and Paul DeRosa Memorial Fund
Vincent DiMaira
Dr. Lee MacCormick Edwards Charitable  

Foundation
Epstein Teicher Philanthropies
Joyce Eskwitt
Keith and Barbara Gollust
Jennifer and Bud Gruenberg
Marilyn Hochberg Hammerman*
Jeremiah J. Harris
Ekkehart Hassels-Weiler
Omomuki Foundation
Edith Polvay Kallas and Joe Whatley
Edward and In-Aie Kang Foundation
Mr. and Mrs. Peter Kend
Younghee Michelle Kim-Wait
Debbie and Abram Klein
Mitzi Koo
Dr. Yvonne Lamy
Yaru Liu
Roberta Lobel*, Marjorie Tallman  

Educational Foundation
Nancy Long and Marc Waldor
Sylvia and Leonard Marx Jr.
Neil Mazzella
Harold W. McGraw Jr. Family 

Foundation

Juilliard Annual Supporters

The Juilliard School is deeply grateful to the following individuals and institutions for their gifts in support of performances, 
educational activities, and scholarships. Please consider making an investment in the future of the performing arts. For more 
information or to make a gift, contact the Development Office at (212) 799-5000, ext. 278, or development@juilliard.edu.



Kevin and Rosemary McNeely
Elan Mehler
National Endowment for the Arts
Susan Ollila Boyd
Daniel Picard
Presser Foundation
Qobuz USA
Elizabeth R. Rea
Grace E. Richardson
Mary K. Riew
Barbara Ritchin
Yukari Saegusa*
Roger and Doris Sant
Schuld Family Fund at the Chicago 

Community Foundation
Karen and William Sonneborn
Alec P. Stais and Elissa Burke
Elliot Susseles
Alexander I. Tachmes/Shutts &  

Bowen LLP
Chia-Jung Tsay*
Dominic M. Vaz*
Sedgwick and Pamela± Ward
Alexandra Wheeler and Rocky Rukan
Lucille and Jack Yellen Foundation
Dale Zand
Judy Francis Zankel
Anonymous (4)

$5,000 - $9,999
Kathryn Kiefer and Elliot Abbey*
Meredith and David Amado
Michael and Stacie Arpey
Frederick and Candace Beinecke
Ernest* and Mary Chung
Ron Daniel and Lise Scott
Jennie and Richard DeScherer
Violet and Christopher Eagan
Beatrice and J.A. Esteve
Katy Brodsky Falco and Simone Falco
Joy B. Ferro
Alan S. Futerfas* and Bettina Schein
David Geffen Foundation
Arlene‡ and Edmund Grossman
Dorothy C. Haase
The Harkness Foundation for Dance
Bernard Holtzman
Japanese Chamber of Commerce and 

Industry of New York
Keller-Shatanoff Foundation
Mrs. William M. Lese
LCU Fund for Women’s Education
Michael Liebowitz*
Frayda Lindemann
Jerome Lowenthal*
Mr. and Mrs. Peter L. Malkin
Edward J. Maloney and  

Richard B. Kowall
Dr. Allen H. Maniker*

Laura and Alan Mantell
James and Stephania McClennen
Rodney McDaniel
Ms. Anne Welsh McNulty
Meadmore Sculpture Foundation
Adam Meyer* and Anna Kaplan
Deborah L. Minor
Lauren Mitchell
Mr. and Mrs. Jean-Hugues J. Monier
David Pierce
Craig and Stefanie Pintoff
Joseph S. Piropato and Paul Michaud
Judy and Jim Pohlman
Rajika and Anupam P. Puri
Sabine Renard
Margitta Rose
Christopher Brawer / Ida & William  

Rosenthal Foundation
Richard Rubinstein
Mr. and Mrs. Martin Sanders
Annaliese Soros
Elise C. Tepper
Susan and Daniel Thys
Mina Tulchinsky
Kristine Jarvi Tyler*
Loraine Kent Vichey Memorial Trust
Dr. Ann Walzer
Rui Wang
Wilmot Wheeler Foundation Inc.
Marlene Hess and James D. Zirin
Anonymous (2)

$2,500 - $4,999
RSA
Elizabeth Herries, Esq. and  

Donald J. Aibel, Esq.
ASCAP Foundation
Ted and Page Ashley
Emanuel* and Yoko* Ax
Mary Ellin Barrett‡
Janet E. Baumgartner
Casey Bayles and William Jeffrey
Philip A. Biondo
Mr. Robert Brenner
Trudy and Julius Brown
Susan Monahan and Mark Brucks
Noreen and Kenneth Buckfire
Elaine J. Budin
Caroline W. Bynum
John Calicchio‡
Linda Levy Carter
Kathryn G. Charles
Mr. Kenneth H. Chase
Beverly and Herbert Chase
Claire Chino
Nancy A. Cohn
Dr. Peter S. Coleman
Consulate General of Israel in New York
Barbara and Mark Cox

Juilliard Annual Supporters (Continued)

Juilliard Council
Michelle Demus Auerbach, Co-Chair
Mitchell Nelson, Co-Chair

Barbara Brandt
Eric J. Friedman
Peter L. Kend
Sophie Laffont
Jean-Hughes Monier
John G. Popp
Grace E. Richardson
Mary K. Riew
Jeremy T. Smith
Alexander I. Tachmes

Global Council
Renée Fleming, Honorary Chair

The Chenter Foundation 
(Richard and Michelle Chen)

Dr. Ronald Li and Carol Chiang-Li
Terry Morgenthaler
Phalgun Raju
Gillian Sorensen
Trine Sorensen
Yichen Zhang

Herbert A. Allen Jr.
Jody and John Arnhold
Agnes Gund
Carole and Michael Marks
Robert E. Meyerhoff and 

Rheda Becker
Judith F. Pisar
Thomas C. Schumacher III
Barbara J. Slifka
Sydney H. Weinberg
Anonymous (4)

President’s Circle

John R. Doss
Ann and Jonathan DuBois
John Farago
Helen and Jeffrey Friedman
Jocelyn and W.E. Gallinek
Claudio and Renata Garcia
Lynda and Paul Gunther
Sharon B. Gurwitz
Mary E. Harrigan and Andrew P. Tothy
Dr. Elisabeth Hefti
Judy* and Lindley Hoffman
Harold P. Hope III
Marsha Hymowitz
Jennifer Kirschenbaum
Patricia Klingenstein
Anne-Marie and John Knight
Alan W. Kornberg*
Barbara and Paul Krieger
Dr. Marsha Laufer and Dr. Henry Laufer
Kate Levin
Mrs. John M. Lewis
Kevin Llewellyn
John N. Loomis, MD
Christopher and Beth Lyon
Robert and Bridget Lyons
Raymond Mase
Sandra Masur
Juliet Melamid
Paula Paster Michtom
Cynthia Nelis
Kathleen Quinn
Linda Ray
Sandra Rivers*
Catherine G. Roberts
Janet and Howard Rose
Victoria and Anthony Scelba*
Dr. and Mrs. Thomas P. Sculco
Shack Sackler Foundation
Lilian Sicular
Douglas Sills
Steven P. Singer, MD and Alan Salzman, MD
Karen P. Smith
Mrs. Lea Yitshaki Soifer*
Jeffrey R. Solomon and Audrey Weiner
Nancy Sommer
Michael and Claudia Spies
Jane Tate
Mr. and Mrs. James Thomasson
Anthony and Elaine‡ Viola
Johanna Weber
Michael Weinstein
Frank and Lisa Wohl
George K. Yin and Mary J. Walter
Anonymous (2)

Donor Listing as of August 26, 2022

*Alum
‡ In Memoriam



The Augustus Juilliard Society recognizes those who have included The Juilliard School in their 
long-range financial plans with a bequest, beneficiary designation, gift annuity or trust arrangement. 
These future gifts will help ensure that Juilliard continues to provide the finest education possible for 
tomorrow’s young artists. The school expresses its deep appreciation to the following members, as 
well as to those anonymous members who are not listed.

Barbara Rogers Agosin
Donald J. Aibel*
Veronica Maria Alcarese
Keiko Ota Alexander* and 

Jeffrey Alexander
Sima Ariam
Dee Ashington
Bruce Barnes and Louann Vanfossen
Richard Beales
Yvette and Maurice± Bendahan
Donald A. Benedetti*
Helen Benham*
Greg and Julie Bennett
Elizabeth Weil Bergmann*
Marshall S. Berland and 

John E. Johnson±
Benton and Fredda Ecker Bernstein
Leslie Goldman Berro*
Susan Ollila Boyd
Mrs. George E. Boyer
Peter A. Boysen
Nina R. Brilli
Gene T. Brion
Steven and Colleen Brooks
Carol Diane Brown and Daniel J. Ruffo
Beryl E. Brownman
Eliane Bukantz
Craig A. Campbell*
Alan± and Mary Carmel
Nancy and Neil Celentano
Virginia Chakejian
Wendy Fang Chen*
Julie A. Choi* and Claudio Cornali
Charlotte Zimmerman Crystal*
Rosemarie Cufalo
Christopher Czaja Sager*
Eugene Davidson and Eve Barak
Harrison R.T. Davis
Robert Lee Dean
Stephen and Connie Delehanty
Luis Felipe de Montpensier
Ronald J. Dovel and Thomas F. Lahr
John C. Drake-Jennings
Eugene S. Drucker*
Ryan* and Leila Edwards
Lloyd B. Erikson
Eric Ewazen*
Joan and Peter Faber
Holly L. Falik
Barbara and Jonathan File
Dr.*±  and Mrs. Richard B. Fisk
Barbara G. Fleischman
Judi Sorensen Flom
Ann Marie Smith Forde
Lorraine Fox
John and Candice Frawley
Chaim Freiberg*
William Gati* and Paul Gati*±
Anita L. Gatti*
Thelma and Seymour Geller,  

on behalf of Jane Geller
Rabbi Mordecai Genn, PhD
Mark V. Getlein*
John R. Gillespie
Valerie Girard*

Professor Robert Jay Glickman
Dr. Ruth J.E. Glickman
Sheryl Gold
Jennifer L. Granucci
Arlene± and Edmund Grossman
Miles Groth, PhD
Emma Gruber
Leo Guimond*
Ruth Haase
Robert S. Haggart Jr.* and  

Stephanie Haggart*
Louise Tesson Hall
Ralph Hamaker
Marilyn H. Hammerman*
Stephen and Andrea Handleman
Judith Harris and Tony Woolfson
Robert G. Hartmann
James S. Hatch*
Ira Haupt II and Joyce K. Haupt
Robert Havery*
Betty Barsha Hedenberg
Brian J. Heidtke
Mayme Wilkins Holt
Julie Holtzman*
Gerri Houlihan*
Katherine L. Hufnagel
Joseph N. and Susan Isolano
Barbara James
Paul Johnston and Umberto Ferma
Janice Wheeler Jubin* and  

Herbert Jubin
Peter H. Judd
Michael Kahn
George* and Julia Katz
William Kernen
Younghee Kim-Wait
Robert King*
Linda Kobler* and Dr. Albert Glinsky*
Bruce Kovner
Edith Kraft*
Mr. and Mrs. Paul A. Krell
Dr. Yvonne Lamy
Francine Landes*
Steven Lane
Sung Sook Lee*
Paul Richards Lemma and  

Wilhelmina Marchese Lemma±
Loretta Varon Lewis± and  

Norman J. Lewis
Ning Liang*
In honor of Peter Limon
Jerry K. Loeb
Eileen Lubars*
Chuck Manton
Cyril± and Cecelia Marcus
Serena B. Marlowe
Dolores Grau Marsden*
Stephanie and Carter McClelland and  

the Stephanie and Carter  
McClelland Foundation

Joseph P. McGinty
Dr.± and Mrs. N. Scott McNutt
Pauline and Donald B.± Meyer
Stephen A. Meyers and  

Marsha Hymowitz-Meyers

Paula P. Michtom
Leo±* and Anne Perillo Michuda*
Warren R. Mikulka
Stephen Mittman
Valerie Wilson Morris*
Diane Morrison
Mark S. Morrison
L. Michael and Dorothy Moskovis
Gail Myers
Myron Howard Nadel*
Steven W. Naifeh and  

Gregory White Smith±
Anthony J. Newman
Oscar and Gertrude Nimetz Fund
Stephen Novick
Joyce O’Brien
Michael R. Osver
Jane Owens
Mr.± and Mrs. Donald Parton
Celia Paul and Stephen Rosen
Andrea Pell Living Trust
Jane V. Perr MD
Ken Perry*
Lianne Perry
Christopher Pilafian*
Elissa V. Plotnoff Pinson*
Fred Plotkin
Judy and Jim Pohlman
Geraldine Pollack
Sidney J.± and Barbara S. Pollack
John G. Popp
Thomas and Charlene Preisel
Arthur Press*
Bernice Price
Rajika Puri
Gena F. Raps*
Karen J. Raven
Nancy L. Reim
Susan M. Reim*
Susan D. Reinhart
Madeline Rhew*
Michael Rigg
Leslie Swan Weirman Riley
Douglas Riva*
Lloyd*± and Laura Robb
Daniel P. Robinson
Yvonne Robinson*
Donna Romer
Carlos Romero and  

Joanne Gober Romero
Linda N. Rose*
Susan W. Rose
Ira Rosenblum*
Sam* and Deborah Rotman
Lynne Rutkin
Joan St. James*
Riccardo Salmona
Michael and Diane Sanders
Kenneth Schapin
Nancy Schloss
Casiana R. Schmidt
Shelby Evans Schrader± and  

John Paul Schrader
Irene Schultz
William C. Schwartz

The Augustus Juilliard Society



Joan Gianna Settin, PhD
David Shapiro
Dr. Robert B. Sharon*
Robert D. Sholiton
Arthur T. Shorin
Sara A. Singer
Steven P. Singer MD and  

Alan Salzman MD
Ethan A. Silverman*
Bruce B. Solnick
Carl Solomon Sr.
Evelyn Sun Solomon*
Gary and Roberta± Soren
Lynn Steuer
Sally T. Stevens
Robert C. Stevenson

Judy Stewart
James Streem*
Henry and Jo Strouss
Cheryl V. Talib
Thomas W. Thompson
Tom Todoroff* and Emily Moulton
Anli Lin Tong*
Marie Catherine Torrisi
Dr. Marta Vago*
Walter* and Elsa Verdehr
Paul Wagenhofer
Alberto and Paulina A. Waksman
Stanley Waldoff*
Jessica Weber
Catherine White*
Miriam S. Wiener

Robert Wilder± and Roger F. Kipp
Alice Speas Wilkinson*
Yvonne Viani Williams
Margaret S. Williamson
Clark* and Sally Ann* Wilson
Dr. Theo George Wilson
Elizabeth R. Woodman
Edward Yanishefsky
Lila York
Seventy-eight anonymous members, 

including 27 alumni

As of August 26, 2022

* = Alumnus/Alumna
± = deceased

The Augustus Juilliard Society (Continued)

For information about becoming a member of the Augustus Juilliard Society, please visit 
plannedgiving.juilliard.edu, call (212) 799-5000, ext. 7152, or write to lpadua@juilliard.edu. 
Have you included Juilliard in your planning?  Please let us know so that we may thank you 
and recognize you as a member of the Augustus Juilliard Society.

The Juilliard School is profoundly grateful for the generous gifts received from the following  
Estates and Trusts between June 1, 2021, and August 26, 2022.  We remember the individuals 
who made these gifts for their vision in supporting future generations of young performing artists 
at Juilliard.

Jere E. Admire Charitable Trust
Estate of Camille Aita
Harold Alderman Trust
Douglas Scott Anderson Revocable Living Trust
Gregory and Yoshiko Niiya Bemko Family Trust
Yoshiko Niiya Bemko Trust
Bisceglia Family Grantor Trust
Trust of Sonia Block
Betty and Daniel Bloomfield Fund
Estate of Jacqueline H. Bregman
Trust of Annette Burford
Trust of John Dexter Bush
Peter J. Cohn Charitable Remainder Unitrust
Estate of Lito De Manalang
Charles Dimston Revocable Trust
Estate of Louis Ellenport
Estate of Audrey Ellinger
Trust of Alice Shaw Farber
Fima Fidelman Trust
Dora L. Foster Trust
Estate of Meleen O'Brien Harben
Estate of David Thomas Hardison
Nancy B. Hatz and Russell C. Hatz Fund
William J. Henderson Memorial Fund
Frances B. Hoyland Trust

Trust of Edward Jabes
Hamilton H. Kellogg and Mildred H. Kellogg Charitable Trust
LeRoy W. Larson, Jr. Trust
Estate of Irwin Lewis
Estate of June Reig Maxwell
Estate of Walter P. Pettipas
Estate of Lawrence Rhodes
Lance B. Roepe Trust
Trust of Lillian Rogers
Howard and Ethel Ross Trust
Trust of Harold C. Schonberg
Estate of Geraldine Shapiro
Estate of Barbara Thompson Slater
Arline J. Smith Trust
Janice Dana Spear Trust
Estate of Michael Spengler
Barbara H. Stark Living Trust
Estate of Jacklin Bolton Stopp
Phyllis K. Teich Trust
Alison G. Tennyson Charitable Lead Unitrust
Tomoko Trust
Estate of Raymond Verbsky
Sam J. and Helen Wilborn Living Trust
Trust of Helen Marshall Woodward
Trust of Irene Worth

Estates and Trusts


