
Monday Evening, November 22, 2021, at 7:30

The Juilliard School

presents

Juilliard Orchestra
John Adams, Conductor

STEVE REICH (b. 1936)  Three Movements (1986) 
 
BÉLA BARTÓK (1881-1945)  Music for Strings, Percussion, and Celesta, BB 114 
(1936)
	 Andante tranquillo
	 Allegro
	 Adagio
	 Allegro molto
 
Intermission
 
JEAN SIBELIUS (1865-1957)  Symphony No. 1 in E minor, Op. 39 (1899)
	 Andante, ma non troppo—Allegro energico
	 Andante, ma non troppo lento
	 Scherzo: Allegro
	 Finale (quasi una fantasia)

Performance time: approximately 1 hour and 45 minutes, including an intermission

The taking of photographs and the use of recording equipment are not permitted in this auditorium.

Juilliard’s livestream technology is made possible by a gift in honor of President Emeritus Joseph W. 
Polisi, building on his legacy of broadening Juilliard’s global reach.

Juilliard is committed to the diversity of our community and to fostering an environment that is inclu-
sive, supportive, and welcoming to all. For information on our equity, diversity, inclusion, and belonging 
efforts, and to see Juilliard’s land acknowledgment statement, please visit our website at juilliard.edu.

Alice Tully Hall Please make certain that all electronic devices 
are turned off during the performance.
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About the Program
By Noémie Chemali

STEVE REICH
Three Movements
Born: October 3, 1936, in New York City
Currently lives in New York City

In his 1968 essay, “Music as a Gradual 
Process,” Steve Reich writes, “I am inter-
ested in perceptible processes. I want to 
be able to hear the process happening 
throughout the sounding music.” Habitués 
of the downtown scene in New York, 
Reich, alongside composers such as Phillip 
Glass and John Adams, were to popularize 
what we now know as minimalist music, 
marked by the repetitive patterns and grad-
ual phase shifting that pervades Reich’s 
Three Movements for orchestra. Not unlike 
Bartók’s Music for Strings, Percussion, 
and Celesta, also on this program, Reich 
divides the strings of the orchestra into 
two sections, highlighting the sonic effect 
of counterpoint between both groups. 

In his essay, Reich also draws parallels 
between his music and that of Indian 
classical music and even to popular “drug- 
oriented rock and roll” in that all of these 
have an unchanging key center and “hyp-
notically droning and repetitive” musical 
fragments. He says that when these com-
positional elements are present, the lis-
tener can only then begin to appreciate 
the moment-to-moment detail in the music 
that invites the audience’s “sustained 
attention.” This is a direct foil to cer-
tain elements of Western classical music, 
which naturally highlight key modulation 
and strict counterpoint that, in his opinion, 
distract the audience. 

The elements of modal stasis, repetitive fig-
ures, and gradual phase shifting are clearly 
present in Reich’s Three Movements. In 
fact, all three movements are constructed 

upon a series of chords whose roots 
outline the notes of a diminished seventh 
chord. As one should expect, this chord 
progression does not represent the pres-
ence of any functional harmony in the 
Western classical sense, but rather an 
ebb and flow of kinetic energy resulting in 
emotional phase shifts as one chord shifts 
to the next. The first movement begins 
with a vertical pulsing section, which grad-
ually transforms into a horizontal melodic 
line. The slower second movement is an 
adaptation of his sextet, written just one 
year before. The final movement resumes 
the quick tempo of the first movement 
and highlights the tension between the 
groups of four beats against three over a 
12-beat pattern. He utilizes a paradigm of 
Renaissance vocal music in which differ-
ent layered melodic lines are elongated 
or condensed to form contrapuntal lines. 
Eventually, a hint of functional harmony 
emerges, bringing the piece to an A-minor 
close. 

BÉLA BARTÓK 
Music for Strings, Percussion, and 

Celesta 
Born: March 25, 1881, in Sânnicolau 

Mare, Romania
Died: September 26, 1945, in New York 

City

Béla Bartók’s Music for Strings, Percussion, 
and Celesta was composed according to 
the equilibrium found in the laws of nature. 
Even the position of the antiphonal strings 
on the stage reflect this palindromic order 
that Bartók exudes outwardly throughout 
the piece. The work was commissioned 
by Swiss conductor Paul Sacher who, after 
marrying into the family of a pharmaceu-
tical magnate, used his newfound wealth 
to support the creation of new music. The 
commission came at a welcome time in 
the 55-year-old Hungarian composer’s life, 
whose music career was largely disrupted 
by the Great Depression and the rise 
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of right-wing governments’ censorship of 
modernist art throughout Europe. 

This work is in four movements. The first 
(Andante tranquillo) begins with a sinister 
serpentine fugue subject in the violas, 
which slithers its way across the entire 
string section, recurring as thematic mate-
rial in the entire piece. As the fugue sub-
ject gets passed around the orchestra, the 
music intensifies, reaching an impassioned 
yet incredibly disturbing climax of repeated 
E-flats, which is exactly a tritone—the 
Renaissance “devil’s interval”—away from 
the first iteration of the fugue subject. The 
palindromic effect then kicks in and the 
music gradually subsides, but this time the 
intervals from the first fugue subject are 
inverted, giving us a sense that we have 
heard this music before—but, unsettlingly, 
not quite. 

The creative life force behind the sec-
ond movement (Allegro) emerges from 
Bartók’s years-long study of folk music 
from his native Hungary and surrounding 
areas. By combining the distinctive rhyth-
mic irregularities, speech-like accents, and 
modal scale patterns found in Hungarian 
fiddle music with a call-and-response dia-
logue between the two groups of strings 
and percussion, he creates an utterly viva-
cious movement bursting with energy 
from start to finish.

The third movement (Adagio) is the epit-
ome of what we call Bartók’s “night 
music.” Creepy-crawly motifs evoke the 
terror of waking up to a swarm of centi-
pedes crawling over you in the middle of 
the night. You may recognize the beginning 
of this movement from Stanley Kubrick’s 
classic 1980 horror film, The Shining.

The final movement (Allegro molto) is 
an explosive Bulgarian folk dance, its 
extremes of levity and heft highlighting the 

highs and lows of village life. You may hear 
snapping sounds in the strings. This effect, 
known colloquially as the “Bartók pizz,” is 
used to convey what a set of highbrow 
classically trained ears may perceive as the 
uncouth rustic energy of this movement. 
Eventually, the music makes its way back 
to the opening theme of the entire work, 
bringing it to a triumphant close. 

JEAN SIBELIUS
Symphony No. 1
Born: December 8, 1865, in Hämeenlinna, 

Finland
Died: September 20, 1957, in Ainola, Finland

Before the independence of Finland in 
1917, it was a Grand Duchy within the 
Russian Empire under the rule of Czar 
Nicholas II. Begun in 1899 and completed 
the following year, Sibelius’ Symphony No. 
1 was a battle cry for the Finnish people 
amid an increasingly repressive Russian 
regime stripping Finland of its autonomous 
legislative powers and thus its unique cul-
tural and ethnic identity. 

During this time, Sibelius’ contemporaries 
had deemed the symphony dead, with 
Debussy, Strauss, and Wagner adopting 
tone poems as their expressive medium 
of choice. Sibelius, who had written his 
fair share of tone poems, always circled 
his way back to the symphony as his 
compositional home base. Both traditional 
and progressive, Sibelius’ four-movement 
Symphony No. 1 is characterized by a 
sense of logical thematic development yet 
is clever enough in its construction and 
transformation of musical material that the 
piece feels utterly modern for its time. 

The first movement (Andante, ma non 
troppo—Allegro energico), though 
anchored in the late-Romantic tradition, 
has one of the most distinguishable open-
ings of any symphony ever written. The 
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almost imperceptible timpani roll sets up 
a bleak atmosphere for the clarinet to sing 
its forlorn song, evoking the snow-covered 
Finnish countryside. Then, suddenly, the 
strings enter with gusto and, in true Finnish 
fashion, use soaring melodies, not artil-
lery, to spark strident defiance. The brass 
section enters to reinforce this pro-Finnish 
commentary, one of Sibelius’ most discern-
ible trademarks. The intensity evaporates 
into a lighthearted fairy-like dance, prop-
agated by the woodwinds and harp. The 
intensity returns, bringing the movement to 
an impassioned close, punctuated by two 
pizzicato notes in the strings. 

The second movement (Andante, ma non 
troppo lento) is characterized, ironically 
enough, by the kind of gushing Russian 
romanticism of Tchaikovsky or Borodin. 
Sibelius’ admiration for Tchaikovsky was 
no secret. After being deeply moved by a 
performance of Tchaikovsky’s Pathétique 
Symphony, in Helsinki, Sibelius admitted to 
his wife, “There is much of that man that 
I recognize in myself.” Sibelius understood 
the inherent unity that exists between all 
humankind—that it is possible to resist 
an oppressive regime without vilifying 
Russians on the basis of their nationality. 

The third movement (Scherzo: Allegro), fol-
lowing in the musical lineage of Bruckner, 

is characterized by a rustic energy and 
slapstick humor that’s embodied by 
Sibelius’ emphasis on rhythmic tension 
and hemiola. The trio section could not be 
more different—it begins with the horns in 
a noticeably slower tempo, almost reminis-
cent of a funeral march, before returning 
to its spritely counterpart at the end of the 
movement. 

In the final movement (Finale [quasi una 
fantasia]), we are catapulted back to the 
sound world that we heard in the open-
ing of the first movement. This time, 
the strings are passionately singing the 
opening clarinet melody. The Allegro sec-
tion begins with a series of disjointed 
bits of melodic material, which eventually 
coalesce into a hauntingly beautiful sec-
ond theme in the violins, again reminis-
cent of Sibelius’ Slavic forefathers. This 
development shakes us to our very core 
before the magnificent melody returns, 
and just like the ending of the first move-
ment, Sibelius ends with two ghostly 
punctuation marks in which the string 
pizzicati bring the entirety of the work to a 
definite E-minor close. 

Violist Noémie Chemali is a second-year 
Master of Music candidate at Juilliard. She 
holds an Alfred E. Lyon & Dorothy Lyon 
Scholarship.
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Meet the Artists

Composer, conductor, and creative 
thinker—John Adams occupies a unique 
position in the world of music. His works 
stand out among contemporary classical 
compositions for their depth of expres-
sion, brilliance of sound, and the pro-
foundly humanist nature of their themes; 
his stage compositions, many in collab-
oration with director Peter Sellars, have 
transformed the genre of contemporary 
music theater. Spanning more than three 
decades, works such as Harmonielehre, 
Shaker Loops, El Niño, and Nixon in China 
are among the most performed of all 
contemporary classical music. As a con-
ductor, Adams has led the world’s major 
orchestras, programming his own works 
with a wide variety of repertoire ranging 
from Beethoven, Mozart, and Debussy 
to Sibelius, Ives, Carter, and Ellington. 
Among his honorary doctorates are those 
from Yale, Harvard, Northwestern, and 
Cambridge universities as well as Juilliard. 
A provocative writer, he is author of the 
autobiography Hallelujah Junction and is 
a frequent contributor to the New York 
Times Book Review. Since 2009, he has 
been creative chair of the Los Angeles 
Philharmonic. Born and raised in New 
England, Adams learned the clarinet from 
his father and played in marching bands 
and community orchestras during his for-
mative years. He began composing at 
age 10 and his first orchestral pieces 
were performed while he was still a 
teenager. In 2017, Adams celebrated his 
70th birthday with festivals of his music 
in Europe and the U.S., including retro-
spectives at London’s Barbican, Paris’ Cité 

de la Musique, and in Amsterdam, New 
York, and Geneva, among other cities. In 
2019, he was the recipient of both Spain’s 
BBVA Frontiers of Knowledge award and 
Holland’s Erasmus Prize “for notable con-
tributions to European culture, society, 
and social science,” and, this year, he was 
appointed honorary academician by the 
General Assembly of the Academicians 
of Santa Cecilia, also receiving the 
Glashütte Original MusicFestivalAward 
from the Dresden Music Festival for life-
time achievement. Adams is at work on 
his fifth opera, and his other conducting 
engagements in 2021-22 include return 
visits to the Cleveland Orchestra, Los 
Angeles Philharmonic, and the Seattle and 
St. Louis symphony orchestras. Music 
director of the 2021 Ojai Music Festival 
for its 75th anniversary year, he also 
takes part in the 2022 Colorado Music 
and Cincinnati May festivals. Recent con-
ducting highlights include performances 
with the Los Angeles Philharmonic (world 
premiere of Philip Glass’ Symphony No. 
12, “Lodger”), Philadelphia Orchestra, 
and Netherlands Radio and Oslo philhar-
monic orchestras. With the Orchestre 
Philharmonique de Radio France, Adams 
gave the European premiere of his Must 
the Devil Have All the Good Tunes? in 2020 
and, in 2018, he conducted the Orchestra 
e Coro dell’Accademia Nazionale di Santa 
Cecilia for the first time in performances 
of his The Gospel According to the 
Other Mary. Recent recordings include 
the Grammy-nominated Doctor Atomic 
(featuring the BBC Symphony Orchestra 
and BBC Singers conducted by Adams, 
with Gerald Finley and Julia Bullock); 
Scheherazade.2, a dramatic symphony 
for violin and orchestra written for Leila 
Josefowicz; Must the Devil Have All the 
Good Tunes? (written for and performed 
by Yuja Wang, with the Los Angeles 
Philharmonic under Gustavo Dudamel); 
and the Berliner Philharmoniker’s box set, 
John Adams Edition.

John Adams
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Orchestra Administration
David Serkin Ludwig, Dean and Director of the Music Division 
A. Joseph Soucy, Assistant Dean for Orchestral Studies 
Joanna K. Trebelhorn, Director of Orchestral and Ensemble Operations 
Matthew Wolford, Operations Manager and AXIOM Manager 
Daniel Pate, Percussion Department Coordinator 
Lisa Dempsey Kane, Principal Orchestra Librarian 
Michael McCoy, Orchestra Librarian 
Adarsh Kumar, Orchestra Personnel Manager 
Curtis Stewart, Chamber Music Manager and New Juilliard Ensemble Manager 
Michael Dwinell, Orchestral Studies Associate 
Francesca Ferrara, Orchestra Management Apprentice 

Juilliard Orchestra
Juilliard’s largest and most visible student 
performing ensemble, the Juilliard Orches-
tra is known for delivering polished and 
passionate performances of works span-
ning the repertoire. Comprising more than 
375 students in the bachelor’s and master’s 
degree programs, the orchestra appears 
throughout the season in concerts on the 
stages of Juilliard’s Peter Jay Sharp The-
ater, Alice Tully Hall, and Carnegie Hall. The 
orchestra is a strong partner to Juilliard’s 
other divisions, appearing in opera, dance, 
and drama productions as well as present-
ing an annual concert of world premieres by 
Juilliard student composers. This season an 
impressive roster of world-renowned con-
ductors leads the Juilliard Orchestra, includ-
ing John Adams, Mei-Ann Chen, Kevin 
John  Edusei, Barbara Hannigan, Antonio 
Pappano, Carlos Miguel Prieto, Christian 
Reif, Xian Zhang, and faculty conductors 
Jeffrey Milarsky and David Robertson. Rob-
ertson is director of conducting studies and 
distinguished visiting faculty. Students from 
the Juilliard Orchestra have participated 

in recent virtual projects, including Bolero 
Juilliard; Of Thee I Sing, an expansion 
of Charles Ives’ Variations on “America,” 
co-created by David Robertson and Creative 
Associate Kurt Crowley, and conducted by 
Robertson; and a performance of “Nimrod” 
(Variation IX) from Edward Elgar’s Enigma 
Variations, conducted by faculty member 
and alumnus Itzhak Perlman.  The Juilliard 
Orchestra has toured across the U.S. and 
throughout Europe, South America, and 
Asia, where it was the first  Western con-
servatory  ensemble allowed to visit and 
perform following the opening of the Peo-
ple’s Republic of China in 1987, returning 
two decades later, in 2008. In summer 
2019, the orchestra traveled to London 
to perform alongside the Royal Academy 
of Music in Royal Albert Hall at the BBC 
Proms. Other ensembles under the Juilliard 
Orchestra umbrella include the  conductor-
less  Juilliard Chamber Orchestra as well 
as the Wind Orchestra, Lab Orchestra, and 
contemporary music groups AXIOM and 
New Juilliard Ensemble.
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Juilliard Orchestra
John Adams, Conductor

First Violin
Hava Polinsky, 

Concertmaster
Erika Hubbard, Principal
Samuel Andonian
Jihyun Baik
Lauren Conroy
Aleksandar Ivanov
Chae-won Kim
Sarah Ma
KJ McDonald
Jason Moon
Sory Park
Xin Quan
Hannah Song
Helenmarie Vassiliou
Alexandra Woroniecka
Yutong Zhang

Second Violin
Naoko Nakajima, 

Principal
Adrian Steele, Principal
Claire Bourg
Cameron Chase
Juhui Choi
Yung-Yu Huang
Joshua Kim
Lun Li
Mai Matsumoto
Nathan Meltzer
Ha Eun Oh
Emma Richman
Jackie Tso
Yun Zhuang

Viola
Hannah Burnett, 

Principal
Lydia Grimes, Principal
Leslie Ashworth
Lindan Burns
Harmony Chiang
Graham Cohen
Peter Dudek
Nicholas Gallitano
Jeremy Klein
Jane Larson
Molly Prow
Cameren Anai Williams

Cello
Iona Batchelder, 

Principal
Chase Park, Principal
Esther Chae
Sterling Elliott
Ayoun Alexandra Kim
Joshua McClendon
Keina Satoh
Dawn Song
Namisa Sun
Yuqi Wang

Double Bass
Blake Hilley, Principal
Justin Smith, Principal
Sami Ahn
Daniel Chan
Patrick Curtis
Zachary Marzulli
Michaella Tufariello
Andrew Vinther

Flute
Yiding Chen, Principal
Gammi Eom, Principal
Rachel Qin
Pheobe Rawn

Piccolo
Gammi Eom
Rachel Qin
Phoebe Rawn

Oboe
Alexander Mayer, 

Principal
Kate Wegener, Principal
Jacks Pollard

English Horn
Kate Wegener

Clarinet
Phillip Solomon, 

Principal
Lirui Zheng, Principal
William Foye

Bassoon
Thalia Navas, Principal
Zachary VonCannon, 

Principal
Robert Thompson

Contrabasson
Michael Lamar
Robert Thompson

Horn
Gabrielle Pho, Principal 
Ryan Williamson, 

Principal
Emily Howell
Mychal Nishimura
Carys Sutherland

Trumpet
William Leathers, 

Principal
Christopher 

Stubblefield, Principal
David Green
Tianyu Wang

Trombone
Austin Canon, Principal
Sarah Goldberg

Bass Trombone
Mirza Alkhairid

Tuba
Deandre Desir

Timpani
Simon Herron
Jakob Schoenfeld

Percussion
Christopher Choi, 

Principal
Simon Herron, Principal
Boldizsár Kovács, 

Principal
Parker Meek
Jakob Schoenfeld
Oliver Xu

Harp
Deanna Cirielli
Yun Chai Lee

Piano
Benjamin Pawlak, 

Principal
Isaac Foreman
Hilda Huang
Tengku Irfan

Celeste
Hilda Huang

Student Cover 
Conductor

Euan Shields



EXECUTIVE OFFICERS 
AND SENIOR ADMINISTRATION

Damian Woetzel, President

Office of the President
Ciaran Escoffery, Chief of Staff
Ara Guzelimian, Special Advisor
Kathryn Kozlark, Artistic Producer and Director for Creative Enterprise
Christina Salgado, Director for Equity, Diversity, Inclusion, and 

Belonging Initiatives

Office of the Provost
Adam Meyer, Provost
Kirstin Ek, Associate Provost
José García-León, Dean of Academic Affairs and Assessment
Amy Evans, Assistant Dean for Academic Affairs
John-Morgan Bush, Director of Lifelong Learning

Dance Division
Alicia Graf Mack, Dean and Director of the Dance Division
Katie Friis, Administrative Director
Mario Alberto Zambrano, Associate Director

Drama Division
Evan Yionoulis, Richard Rodgers Dean and Director of the  

Drama Division
Derrick Sanders, Associate Director
Katherine Hood, Managing Director
Lindsey Alexander, Director of Artistic and Curricular Planning

Music Division
David Ludwig, Dean and Director of the Music Division
Bärli Nugent, Assistant Dean, Director of Chamber Music
A. Joseph Soucy, Assistant Dean for Orchestral Studies
Mario Igrec, Chief Piano Technician
Joanna K. Trebelhorn, Director of Orchestral and Ensemble Operations

Historical Performance
Robert Mealy, Director of Historical Performance
Karin Brookes, Administrative Director

Jazz
Wynton Marsalis, Director of Juilliard Jazz
Aaron Flagg, Chair and Associate Director

Ellen and James S. Marcus Institute for Vocal Arts
Brian Zeger, Artistic Director of the Ellen and James S. Marcus 

Institute for Vocal Arts
Emily Wells, Director of Administration
Andrew Gaines, Director of Opera Activities

Lila Acheson Wallace Library and Doctoral Fellows Program
Jane Gottlieb, Vice President for Library and Information Resources; 

Director of the C.V. Starr Doctoral Fellows Program
Jeni Dahmus Farah, Director, Archives
Alan Klein, Director of Library Technical Services

Preparatory Division
Weston Sprott, Dean of the Preparatory Division
Anthony McGill, Artistic Director, Music Advancement Program
Rebecca Reuter, Administrative Director, Music Advancement Program
Ekaterina Lawson, Director of Admissions and Academic Affairs, 

Pre-College
Anna Royzman, Director of Performance Activities, Pre-College

Enrollment Management and Student Development
Joan D. Warren, Vice President of Enrollment Management and 

Student Development
Barrett Hipes, Dean of Student Development
Kathleen Tesar, Associate Dean for Enrollment Management
Alice Jones, Assistant Dean of Community Engagement and  

Career Services
Sabrina Tanbara, Assistant Dean of Student Affairs
Vanessa Valenzuela, Assistant Dean, International Advisement and 

Student Diversity Initiatives
William Buse, Director of Counseling Services
Rachel Christensen, Administrative Director, Alan D. Marks Center  

for Career Services and Entrepreneurship
Katherine Gertson, Registrar
Tina Gonzalez, Director of Financial Aid
Camille Pajor, Director of Bias Response and Title IX Coordinator
Todd Porter, Assistant Dean, Residence Life
Howard Rosenberg MD, Medical Director
Dan Stokes, Director of Academic Support and Disability Services
Beth Techow, Administrative Director of Health and Counseling Services

Development
Alexandra Wheeler, Vice President and Chief Advancement Officer
Katie Murtha, Director of Major Gifts
Lori Padua, Director of Planned Giving
Rebecca Vaccarelli, Director of Alumni Relations
Kim Furano, Director of Institutional Relations
Robyn Calmann, Director of Special Events
Toniya Katsarov, Director of Development Operations

Public Affairs
Rosalie Contreras, Vice President of Public Affairs
Benedict Campbell, Website Director
Susan Jackson, Editorial Director
Anna Sayer, Design Director
Tamara Vallejos, Director of Marketing 
Mara Vlatkovic, Director of Marketing, Community Relations

Office of the Chief Operating Officer and Corporate Secretary
Lesley Rosenthal,Chief Operating Officer and Corporate Secretary
Mark Shelton, Chief of Public Safety
Adam Gagan, Director of Security
Cameron Christensen, Associate Vice President, Facilities
Richard Mannoia, Senior Director of Education and Strategy, K-12 

Programs and Initiatives
Thom Widmann, Senior Director of Production
Nicholas Saunders, Director of Concert Operations
Tina Matin, Director of Earned Revenue Operations
Kevin Boutote, Director of Recording and Classroom Technology

Finance
Cathy Nadeau, Vice President and Chief Financial Officer
Michael Kerstan, Controller
Irina Shteyn, Director of Financial Planning and Analysis
Nicholas Mazzurco, Director of Student Accounts/Bursar 

Administration and Law
Maurice F. Edelson, Vice President for Administration and  

General Counsel
Carl Young, Chief Information Officer
Dmitriy Aminov, Director of IT Engineering
Clara Perdiz, Director of Client Services, IT
Jeremy Pinquist, Director of Enterprise Applications
Katie Germana, Director of Human Resources
Jennifer Wilcox, Director of Apprentice Program

June Noble Larkin, Chair Emerita  
(in memoriam)

Mary Ellin Barrett
Kenneth S. Davidson
Keith R. Gollust

Sidney R. Knafel
Nancy A. Marks
Elizabeth McCormack, 

(in memoriam)
Katheryn C. Patterson

Joseph W. Polisi, President Emeritus

TRUSTEES EMERITI

BOARD OF TRUSTEES

Bruce Kovner, Chair
J. Christopher Kojima, Vice Chair

Joshua Black
Rondi Charleston
Julie Anne Choi
Kent A. Clark
Barbara G. Fleischman
Mary Graham
Joan W. Harris
Matt Jacobson
Edward E. Johnson Jr.
Philippe Khuong-Huu
Karen M. Levy
Teresa E. Lindsay
Laura Linney
Vincent A. Mai
Ellen Marcus

Greg Margolies
Stephanie Palmer McClelland
Christina McInerney
Lester S. Morse Jr.
Rebecca Morse
Stephen A. Novick
Susan W. Rose
Jeffrey Seller
Deborah Simon
Sarah Billinghurst Solomon
William E. “Wes” Stricker, MD
Yael Taqqu
Reginald Van Lee
Damian Woetzel
Camille Zamora
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FENDI Americas
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Mr. Keun-Chang Yoon
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Foundation
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New York Community Trust
Thomas C. Schumacher III and  
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Shubert Foundation, Inc.
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Walker Family
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Anonymous (3)
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Crankstart Foundation
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Barry Diller and Diane von Furstenberg
Mary Ann Fribourg
Edythe Gladstein
Horace W. Goldsmith Foundation
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John and Ila Gross
Agnes Gund
Sander and Norma K. Buchman Fund
LCU Fund for Women's Education
Edward F. Limato Foundation
Johna and Thomas Mandel
Mr. and Mrs. Stephen Mandel Jr.
Andrés Mata
Robert E. Meyerhoff and Rheda Becker
Ambrose Monell Foundation
Robert A. Morgan
Enid and Lester Morse
Rebecca and Tyler Morse
Leslie and Mitchell Nelson
Raymond-Cryder Fund at the  

Leigh Valley Community Foundation
Mrs. Susan L. Robinson
SHS Foundation
Robert W. Wilson Charitable Trust
Anonymous (2)

$15,000-$24,999
Edwin L. Artzt
Barbara and Gary Brandt
Patricia and James Cardi
Heidi Castleman Klein
Family of Isabel S. Cunningham
Dudley and Michael Del Balso
Lorna “Dee” Doan
Joan and Peter Faber
Barbara and Jonathan File

Seth E. Frank
Candice and John Frawley
Allen R. and Judy Brick Freedman
Eric J. Friedman
John Gore Organization
Arlene‡ and Edmund Grossman
Omar and Sunita Jaffrey
Katzenberger Foundation, Inc.
Roberta Lobel, Marjorie Tallman  

Educational Foundation
Mr. and Mrs. Jean-Hugues J. Monier
Terry Morgenthaler and Patrick Kerins
New York State Council on the Arts
David A. Paolino
John R. Philpit
John and Evelyn Popp
Gary Portadin
Qobuz USA
Elizabeth R. Rea
Yukari Saegusa
Alexander Sanger
Irene Schultz
Sara A. Singer
Jeremy Smith
Stanley and Yvonne Squire Artist Fund
Tokyo Foundation
Robert and Jane Toll
American Turkish Society
Bradley Whitford
John J. Yarmick
Dale Zand
Anonymous (6)

$10,000-$14,999
Walter and Marsha Arnheim
Michelle and Jonathan Auerbach
Marshall S. Berland and John E. Johnson‡
Elaine S. Bernstein
Ms. Diana Bersohn
Susan Brenner
Barbara and Francis B. Brogan
Florence and Paul DeRosa Memorial Fund
First Republic Bank
Jennifer and Bud Gruenberg
Dorothy C. Haase
Nancy and Bruce Hall
Dr. Elliot Gross and Dr. Alice Helpern
Jacoby Family
Jewish Foundation for Education of Women
Edith Polvay-Kallas
Judith A. Kaminski
Mr. and Mrs. Peter Kend
Theresa J. Kim* and Carlos Tome
Mitzi Koo
Dr. Yvonne Lamy
Ronald and Jo Carole Lauder Foundation
Yaru Liu
Dr. Lee MacCormick Edwards Charitable 

Foundation
Dr. Allen H. Maniker
Sylvia and Leonard Marx Jr.
National Endowment for the Arts
Susan Ollila Boyd
Omomuki Foundation
Michael Osver
Stefano Paci
James Paolino
Laura Pels International Foundation for 

Theater

Juilliard Annual Supporters

The Juilliard School is deeply grateful to the following individuals and institutions for their gifts 
in support of performances, educational activities, and scholarships. Please consider making an 
investment in the future of the performing arts. For more information or to make a gift, contact 
the Development Office at (212) 799-5000, ext. 278, or development@juilliard.edu.



Holly Peterson Foundation
Presser Foundation
Grace E. Richardson
Mary K. Riew
Roger and Doris Sant
Schuld Family Fund at the Chicago 

Community Foundation
Judith and F. Randall Smith
Gillian Sorensen
Michael and Claudia Spies
Alec P. Stais and Elissa Burke
Barry S. Sternlicht
Alexander I. Tachmes/ 

Shutts & Bowen LLP
Epstein Teicher Philanthropies
Beverly S. Travis*
Loraine Kent Vichey Memorial Trust
Mary J. Wallach
Sedgwick and Pamela Ward
Cecil M. Yarbrough and Ronald S. Csuha
Lucille and Jack Yellen Foundation
Judy Francis Zankel
Anonymous (4)

$7,500-$9,999
Casey Bayles and William Jeffrey
Julie A. Choi* and Claudio Cornali
Jennie and Richard DeScherer
Violet and Christopher Eagan
Jocelyn and W.E. Gallinek
Bernard Holtzman
Barbara and William Jessup
Nancy Long and Marc Waldor
Rajika and Anupam P. Puri
Margitta Rose
Elise C. Tepper
Dr. Ann Walzer

$5,000-$7,499
Janet E. Baumgartner
Beverly and Herbert Chase
Ernest and Mary Chung
Suzanne Cogan*
Joyce and Barry Cohen
Lisa de Prophetis
Kelley Drye & Warren LLP
Beatrice and J.A. Esteve
Katy Brodsky Falco and Simone Falco
Alan S. Futerfas and Bettina Schein
David Geffen Foundation
Gulitz Foundation
Harkness Foundation for Dance
Dr. Daniel E. Haspert
Bill Hodges
Judy and Lindley Hoffman
Annica and James Newton Howard
Sander Jacobs
Japanese Chamber of Commerce and  

Industry of New York
Edward and In-Aie Kang Foundation

Michael and Alison Katz
Cartier North America
Keller-Shatanoff Foundation
Sidney R. Knafel and Londa Weisman
Alan W. Kornberg
Kate D. Levin
Michael E. Liebowitz
Dr. Frayda B. Lindemann
Gerda Lissner Foundation
Frederick Loewe Foundation
Dominique Lahaussois and David Low
Jerome Lowenthal*
Robert and Bridget Lyons
Mr. and Mrs. Peter L. Malkin
Edward J. Maloney and  

Richard B. Kowall
James and Stephania McClennen
Rodney McDaniel
Anne Welsh McNulty
Meadmore Sculpture Foundation
David Pierce
Craig and Stefanie Pintoff
Joseph S. Piropato and Paul Michaud
Judy and Jim Pohlman
Lisa Pontarelli
Joan Rechnitz
Sabine Renard
Ida & William Rosenthal Foundation
Pamela and Richard Rubinstein
Martin Sanders
Miriam K. Schneider
Gayle Sherr
Cynthia and Hans So
Annaliese Soros
Daniel M. Thys and Susan Thys-Jacobs
Barbara and Donald‡ Tober
Mina Tulchinsky
Kristine Jarvi Tyler
Rui Wang
Alexandra Wheeler and Rocky Rukan
Wilmot Wheeler Foundation, Inc.
Joanne A. Wilhelm
Heather Watts and Damian Woetzel
Anonymous (2)

$2,500-$4,999
Mary Ellin Barrett
Kathryn Kiefer and Elliot Abbey*
Ted and Page Ashley
Emanuel and Yoko Ax
Christine Baranski
Philip A. Biondo
Robert Brenner
Charles Bronfman
Trudy and Julius Brown
Susan Monahan and Mark Brucks
Noreen and Kenneth Buckfire
Elaine J. Budin
Caroline W. Bynum
John Calicchio

Venkat and Sree Chalasani
Kathryn G. Charles
Mr. Kenneth H. Chase
Nancy A. Cohn
Meryl Rosofsky and Stuart H. Coleman
Consulate General of Israel
Robert and Lenore Davis
Ann and Jonathan DuBois
John Farago
Helen and Jeffrey Friedman
Huntley Gill
Robert Goldberg
Kathleen Harty Gray*
Mary E. Harrigan and Andrew P. Tothy
Dr. Elisabeth Hefti
Harold P. Hope III
Julia and George Katz
Frances Kazan
Barbara Klein
Anne-Marie and John Knight
Rebecca Wui and Raymond P. Ko
John Koerber
Judy and Leonard Lauder
Jay H. Lefkowitch, MD
Mrs. John M. Lewis
Kevin Llewellyn
Peggy P. Lo
John N. Loomis, MD
Juliet Melamid
Wenhua Qi and Tao Jiang
Charles Quatt
Linda Ray
Richemont North America Inc.
Sandra Rivers*
Janet and Howard Rose
Dr. and Mrs. Thomas P. Sculco
Susan A. Shack Sackler
Lisa P. Shiveley
Lilian Sicular
Douglas Sills
Dr. Steven P. Singer and Dr. Alan Salzman
Karen P. Smith
Mark Snow
Mrs. Lea Yitshaki Soifer
Jeffrey R. Solomon and Audrey Weiner
Jane Tate
Dr. Irena Tocino
Ashley and Jim Toth
Anthony and Elaine‡ Viola
Timothy N. Wallach and Fleur Fairman
Ziqiang Wang and Ziying Liu
Ms. Johanna Weber
Frank and Lisa Wohl
Anonymous
Anonymous, in Memory of Steve Zamora

Donor Listing as of September 25, 2021

*Alumnus
‡ In Memoriam

Juilliard Annual Supporters (Continued)

Juilliard Council
Michelle Demus Auerbach, Co-Chair
Mitchell Nelson, Co-Chair

Barbara Brandt
Eric J. Friedman

Peter L. Kend
Younghee Kim-Wait
Sophie Laffont
Jean-Hughes Monier
Terry Morgenthaler

John G. Popp
Grace E. Richardson
Mary K. Riew
Jeremy T. Smith
Alexander I. Tachmes

Herbert A. Allen Jr.
Jody and John Arnhold
Carole and Michael Marks

Judith F. Pisar
Thomas C. Schumacher III
Barbara J. Slifka

Sydney H. Weinberg

President's Circle



The Augustus Juilliard Society recognizes those who have included The Juilliard School in their 
long-range financial plans with a bequest, beneficiary designation, gift annuity or trust arrangement.  
These future gifts will help ensure that Juilliard continues to provide the finest education possible for 
tomorrow’s young artists.  The school expresses its deep appreciation to the following members, as 
well as to those anonymous members who are not listed.

Barbara Rogers Agosin
Donald J. Aibel*
Veronica Maria Alcarese
Keiko Ota Alexander* and Jeffrey 

Alexander
Sima Ariam
Dee Ashington
Bruce Barnes and Louann Vanfossen
Richard Beales
Yvette and Maurice± Bendahan
Donald A. Benedetti*
Helen Benham*
Elizabeth Weil Bergmann*
Marshall S. Berland and  

John E. Johnson±
Benton and Fredda Ecker Bernstein
Leslie Goldman Berro*
Susan Ollila Boyd
Mrs. George E. Boyer
Peter A. Boysen
Nina R. Brilli
Gene T. Brion
Steven and Colleen Brooks
Carol Diane Brown and Daniel J. Ruffo
Beryl E. Brownman
Eliane Bukantz
Craig A. Campbell*
Alan± and Mary Carmel
Nancy and Neil Celentano
Wendy Fang Chen*
Julie A. Choi* and Claudio Cornali
Charlotte Zimmerman Crystal*
Rosemarie Cufalo
Christopher Czaja Sager*
Harrison R.T. Davis
Robert Lee Dean
Stephen and Connie Delehanty
Luis Felipe de Montpensier
Ronald J. Dovel and Thomas F. Lahr
John C. Drake-Jennings
Eugene S. Drucker*
Ryan* and Leila Edwards
Lloyd B. Erikson
Eric Ewazen*
Joan and Peter Faber
Holly L. Falik
Barbara and Jonathan File
Dr.*±  and Mrs. Richard B. Fisk
Barbara G. Fleischman
Judi Sorensen Flom
Ann Marie Smith Forde
Lorraine Fox
John and Candice Frawley
Chaim Freiberg*
Naomi Freistadt
Constance Gleason Furcolo
Michael Stephen Gallo*
William Gati* and Paul Gati*±
Anita L. Gatti*
Thelma and Seymour Geller,  

on behalf of Jane Geller
Rabbi Mordecai Genn PhD
Mark V. Getlein*
John R. Gillespie
Valerie Girard*
Professor Robert Jay Glickman
Dr. Ruth J.E. Glickman

Sheryl Gold
Jennifer L. Granucci
The Venerable John A. Greco
Drs. Norman*± and Gilda Greenberg
Arlene± and Edmund Grossman
Miles Groth, PhD
Emma Gruber
Leo Guimond*
Ruth Haase
Robert S. Haggart Jr.* and  

Stephanie Haggart*
Louise Tesson Hall
Ralph Hamaker
Marilyn H. Hammerman*
Stephen and Andrea Handleman
Rev. Tozan Thomas Hardison*
Judith Harris and Tony Woolfson
Robert G. Hartmann
James S. Hatch*
Ira Haupt II and Joyce K. Haupt
Robert Havery*
Betty Barsha Hedenberg
Brian J. Heidtke
Mayme Wilkins Holt
Julie Holtzman*
Gerri Houlihan*
Katherine L. Hufnagel
Joseph N. and Susan Isolano
Barbara James
Paul Johnston and Umberto Ferma
Janice Wheeler Jubin* and  

Herbert Jubin
Peter H. Judd
Michael Kahn
George* and Julia Katz
William Kernen
Younghee Kim-Wait
Robert King*
Linda Kobler* and Dr. Albert Glinsky*
Bruce Kovner
Edith Kraft*
Mr. and Mrs. Paul A. Krell
Dr. Yvonne Lamy
Francine Landes*
Steven Lane
Sung Sook Lee*
Paul Richards Lemma and  

Wilhelmina Marchese Lemma±
Loretta Varon Lewis± and  

Norman J. Lewis
Ning Liang*
In honor of Peter Limon
Jerry K. Loeb
Eileen Lubars*
Chuck Manton
Cyril± and Cecelia Marcus
Serena B. Marlowe
Dolores Grau Marsden*
Stephanie and Carter McClelland and 

the Stephanie and Carter  
McClelland Foundation

Joseph P. McGinty
Dr.± and Mrs. N. Scott McNutt
Pauline and Donald B.± Meyer
Stephen A. Meyers and Marsha 

Hymowitz-Meyers
Paula P. Michtom

Leo±* and Anne Perillo Michuda*
Warren R. Mikulka
Stephen Mittman
Robert A. Morgan
Valerie Wilson Morris*
Diane Morrison
Mark S. Morrison
L. Michael and Dorothy Moskovis
Gail Myers
Myron Howard Nadel*
Steven W. Naifeh and  

Gregory White Smith±
Anthony J. Newman
Oscar and Gertrude Nimetz Fund
Stephen Novick
Joyce O’Brien
Michael R. Osver
Jane Owens
Mr.± and Mrs. Donald Parton
Celia Paul and Stephen Rosen
Andrea Pell Living Trust
Jane V. Perr MD
Ken Perry*
Christopher Pilafian*
Elissa V. Plotnoff Pinson*
Fred Plotkin
Judy and Jim Pohlman
Geraldine Pollack
Sidney J.± and Barbara S. Pollack
John G. Popp
Thomas and Charlene Preisel
Arthur Press*
Bernice Price
Rajika Puri
Gena F. Raps*
Karen J. Raven
Nancy L. Reim
Susan M. Reim*
Susan D. Reinhart
Madeline Rhew*
Michael Rigg
Leslie Swan Weirman Riley
Douglas Riva*
Lloyd*± and Laura Robb
Daniel P. Robinson
Yvonne Robinson*
Donna Romer
Carlos Romero and  

Joanne Gober Romero
Linda N. Rose*
Susan W. Rose
Ira Rosenblum*
Sam* and Deborah Rotman
Lynne Rutkin
Joan St. James*
Riccardo Salmona
Michael and Diane Sanders
Nancy Schloss
Casiana R. Schmidt
Shelby Evans Schrader± and  

John Paul Schrader
Irene Schultz
William C. Schwartz
David Shapiro
Dr. Robert B. Sharon*
Robert D. Sholiton
Arthur T. Shorin

The Augustus Juilliard Society



Sara A. Singer
Steven P. Singer MD and  

Alan Salzman MD
Ethan A. Silverman*
Barbara Thompson Slater
Bruce B. Solnick
Carl Solomon Sr. 
Evelyn Sun Solomon*
Gary and Roberta± Soren
Lynn Steuer
Sally T. Stevens
Robert C. Stevenson
James Streem*
Henry and Jo Strouss
Cheryl V. Talib

Thomas W. Thompson
Tom Todoroff* and Emily Moulton
Anli Lin Tong*
Marie Catherine Torrisi
Dr. Marta Vago*
Walter* and Elsa Verdehr
Paul Wagenhofer
Dietrich and Alice± Wagner
Alberto and Paulina A. Waksman
Stanley Waldoff*
Jessica Weber
Catherine White*
Miriam S. Wiener
Robert Wilder± and Roger F. Kipp
Alice Speas Wilkinson*

Yvonne Viani Williams
Margaret S. Williamson
Clark* and Sally Ann* Wilson
Dr. Theo George Wilson
Elizabeth R. Woodman
Edward Yanishefsky
Lila York
Seventy-eight anonymous members, 

including 27 alumni

As of September 13, 2021

* = Alumnus/Alumna
± = deceased

The Augustus Juilliard Society (Continued)

For information about becoming a member of the Augustus Juilliard Society, please visit 
plannedgiving.juilliard.edu, call (212) 799-5000, ext. 7152, or write to lpadua@juilliard.edu.  
Have you included Juilliard in your planning?  Please let us know so that we may thank you 
and recognize you as a member of the Augustus Juilliard Society.

The Juilliard School is profoundly grateful for the generous gifts received from the following  
Estates and Trusts between July 1, 2020 and September 13, 2021.  We remember the individuals 
who made these gifts for their vision in supporting future generations of young performing artists  
at Juilliard.

Jere E. Admire Charitable Trust
Harold Alderman Trust
Douglas Scott Anderson Revocable Living Trust
Estate of Henrie Jo Barth
Susanna Berger Revocable Trust
Estate of Scott Bergeson
Trust of Sonia Block
Betty and Daniel Bloomfield Fund
Estate of Frieda Branom
Estate of Jacqueline H. Bregman
Estate of Annette Burford
Trust of John Dexter Bush
Estate of Barbara L. Comins
Estate of Lito De Manalang
Barbara Dee Ehrnstein Living Trust
Estate of Louis Ellenport
Estate of Alice Shaw Farber
Fima Fidelman Trust
Dora L. Foster Trust
Estate of William Goldenberg
Estate of Meleen O’Brien Harben
Estate of Gordon D. Henderson
William J. Henderson Memorial Fund
Frances B. Hoyland Trust

Estate of Saeko Ichinohe
Trust of Edward Jabes
Herman Joseph Revocable Trust
Hamilton H. Kellogg and Mildred H. Kellogg Charitable Trust
Joseph M. Liebling Trust
Sondra F. Matesky Inter Vivos Trust
Estate of June Reig Maxwell
Estate of Elizabeth J. Misek
Estate of Lillian Rogers
Howard and Ethel Ross Trust
Janet Traeger Salz Charitable Trust
Estate of Harold C. Schonberg
Estate of Geraldine Shapiro
Arline J. Smith Trust
Janice Dana Spear Trust
Estate of Raymond W. Stone
Phyllis K. Teich Trust
Betty Gates Teicher Trust
Tomoko Trust
Estate of Raymond Verbsky
Estate of Therese Wiedmann
Trust of Helen Marshall Woodward
Irene Worth Fund for Young Artists

Estates and Trusts


