
Monday Evening, December 5, 2022, at 7:30 
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presents

Juilliard Orchestra
Speranza Scappucci, Conductor
Zhouhui Shen, Piano

GIUSEPPE MARTUCCI (1856-1909)  Notturno in D-flat major, Op. 70, No. 1 (1891) 
 
JOHANNES BRAHMS (1833-97)   Piano Concerto No. 1 in D minor, Op. 15 (1858)
 Maestoso
 Adagio
 Rondo: Allegro non troppo 
ZHOUHUI SHEN, Piano
 
Intermission

OTTORINO RESPIGHI (1879-1936)  Pines of Rome, P. 141 (1924)
 I pini di Villa Borghese (The Pines of the Villa Borghese)
 Pini presso una catacomba (Pines Near a Catacomb)
 I pini del Gianicolo (The Pines of the Janiculum)
 I pini della Via Appia (The Pines of the Appian Way)

Performance time: approximately 1 hour and 45 minutes, including an intermission

Speranza Scappucci appears with kind permission of the Metropolitan Opera. 

Juilliard’s livestream technology is made possible by a gift in honor of President Emeritus Joseph W. 
Polisi, building on his legacy of broadening Juilliard’s global reach.

Juilliard is committed to the diversity of our community and to fostering an environment that is inclu-
sive, supportive, and welcoming to all. For information on our equity, diversity, inclusion, and belonging 
efforts, please visit our website at juilliard.edu/edib.

Alice Tully Hall Please make certain that all electronic devices 
are turned off during the performance.
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By Thomas May

Notturno  
GIUSEPPE MARTUCCI 
Born: January 6, 1856, in Capua, Italy
Died: June 1, 1909, in Naples

Giuseppe Martucci is a rare example of a 
19th-century Italian composer who found 
success outside the opera house. In fact, 
his catalog does not include a single opera, 
although, as an influential conductor, he 
played a key role in bringing Wagner’s operas 
to Italy. Martucci was also a passionate cham-
pion of Brahms. (An oft-retold story involves 
the Italian’s meeting with his idol when 
Brahms was visiting Bologna and having to 
conduct a conversation by singing, since nei-
ther knew the language of the other.)

The son of a bandmaster, Martucci began 
his musical life as a child prodigy at the 
keyboard but turned away from a career 
as a virtuoso pianist to focus on compos-
ing and conducting. He developed the 
Orchestra Napoletana, which was founded 
for him in 1877, into an ensemble deemed 
by critics to be the best orchestra in Italy 
and helped reignite interest among fellow 
Italians in the realms of concert and cham-
ber music. Martucci also became a mentor 
to the new generation of composers at the 
Bologna Conservatory, numbering Ottorino 
Respighi among his students. 

Aside from some choral works and song 
cycles, Martucci concentrated on non-pro-
grammatic orchestral, chamber, and piano 
music. In 2009, the centenary of his death 
prompted renewed attention to his legacy. 
Notturno is an exquisitely orchestrated 
version of the first of his two nocturnes for 
piano, which were published as Op. 70 in 
1891. In its orchestral guise, dating from 
1901, Notturno is a gem of exquisitely 
nuanced gestures and lyrical eloquence. 

Piano Concerto No. 1 in D minor
JOHANNES BRAHMS 
Born: May 7, 1833, in Hamburg, Germany
Died: April 3, 1897, in Vienna

On October 1, 1853, a 20-year-old piano 
prodigy and budding composer appeared 
at the Schumann household in Düsseldorf, 
with a letter of introduction. Schumann 
saluted the newcomer, Johannes Brahms, 
in almost messianic terms, as the voice of 
the new generation: “a true apostle who 
will inscribe revelations that many Pharisees 
… will not decipher for centuries to come.” 

Recognizing the unusual drive displayed 
by his protégé, Schumann referred to 
Brahms’s early piano sonatas as “veiled 
symphonies” and advised him to embark 
on grand symphonic projects. It would 
take Brahms another half-decade to com-
plete his first great orchestral work—the 
Piano Concerto No. 1. He went through a 
tremendous struggle to wrestle the piece 
into existence. Brahms’ first encounter 
with Beethoven’s Ninth Symphony—at a 
live performance in 1854—spurred on his 
desire to situate himself within the classi-
cal pantheon. Yet he simultaneously had 
to conquer his fears of being perceived 
as guilty of overreach and hubris. Starting 
with an earlier musical conception for a 
grand sonata for two pianos in D minor 
(the key of Beethoven’s Ninth), the con-
certo evolved through multiple stages. 
The composer alternated between intense 
self-doubt and encouragement from his 
new friends Joseph Joachim and Clara 
Schumann. 

Brahms’ complex rapport with the 
Schumanns during the period of its com-
position arguably helped shape the con-
certo’s emotional intensity. His relation-
ship with Robert Schumann suddenly took 
a tragic turn when the latter attempted 
suicide by plunging into the Rhine one 
bleak February afternoon. Schumann was 
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rescued but spent his final two years 
descending deeper into the nightmare of 
insanity. Clara, who was pregnant at the 
time of his suicide attempt, was forbidden 
visitation rights and leaned increasingly on 
Brahms for moral support. 

The precise nature of the bond that devel-
oped between Brahms and Clara has been a 
topic of unending speculation. Brahms’ feel-
ings of loyalty toward Schumann—as well 
as his sorrow over the sudden and shocking 
loss of Schumann’s inspiring guidance—
must also have contributed to the emotional 
turbulence he was experiencing.

The grimly nocturnal pathos of much of the 
concerto suggests a dark time of mourning 
for the loss of Brahms’ friend. In fact, he 
later recycled some of his earlier sketches 
for the two-piano sonata as the number 
“For All Flesh Is as Grass” in A German 
Requiem. Aesthetic goals and a private 
emotional life about which the composer 
was highly guarded converge to give this 
score its overwhelming sense of urgency. 

The orchestral opening establishes a time 
scale suggesting epic proportions. Brahms 
takes several minutes before firmly estab-
lishing the home key of D minor, thus 
heightening the dramatic tension from 
the beginning. Tolling timpani, fierce cat-
aracts of double trills, and a grinding har-
monic tension underscore the sense of 
a titanic, almost primal soundscape. For 
all his self-consciousness about tradition, 
Brahms presents his ideas with unwav-
ering confidence. The trills, for exam-
ple, transform a decorative gesture into 
dynamic sparks of energy. 

After this orchestral exposition, the solo-
ist enters with a gently melancholic new 
theme. Brahms juxtaposes the cataclysm 
of the opening material with gently reflec-
tive lyricism—the extremes that define this 
gargantuan movement—and thus inten-

sifies the concerto’s inherent drama of 
tragedy and consolation. Rather than be rel-
egated to a merely accompanying role, the 
orchestra is closely integrated with the solo 
protagonist: Brahms conceives their rap-
port on a symphonic scale, bringing a new 
perspective to pianistic virtuosity. In fact, 
the piano soloist’s personality is so indeli-
bly characterized that he dispenses with a 
formal cadenza (inserting cadenzas in the 
second and third movements instead).  

The Adagio in D major contrasts the 
immense force and sweep of the first 
movement with a meditative pose. Brahms 
wrote to Clara that he was “painting a ten-
der portrait of you.” A series of exchanges 
between orchestra and soloist leads to a 
slow cadenza—in which those all-import-
ant trills from the first movement reappear, 
now tamed and ecstatic. 

The finale takes off with a brusquely synco-
pated momentum. Brahms stakes his claim 
in a chain of tradition by echoing the thrilling 
minor-mode rondo finales of piano concer-
tos by Mozart (D minor) and Beethoven (C 
minor) alike. Yet this is no simple homage: 
Brahms vindicates his prophetic mentor 
Schumann’s claim that he would blaze 
“new paths.” The scholars Sarah Fritz and 
A. Kori Hill have suggested that the finale 
of Clara Schumann’s Piano Concerto in A 
minor, composed two decades before, may 
have inspired Brahms in this movement. 
Toward the end comes a generous offering 
of two cadenzas that steer the movement 
into D major and a fiery affirmation that 
young Brahms has found a way of his own.

Pines of Rome 
OTTORINO RESPIGHI 
Born: July 9, 1879, in Bologna, Italy
Died: April 18, 1936, in Rome

Having grown up in Bologna, Ottorino 
Respighi spent his formative years studying 
outside Italy, including with Nikolai Rimsky-
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Korsakov, Stravinsky’s mentor and a leg-
endary master of the art of orchestration. 
The itinerant young composer eventually 
resettled in Rome in 1913 to take up a 
position as composition professor at the 
very institution where the Orchestra dell’Ac-
cademia Nazionale di Santa Cecilia was 
founded in 1908. It was this ensemble that 
gave the world premiere of Pini di Roma 
(Pines of Rome). It, along with Fontane di 
Roma (Fountains of Rome), remains his 
best-known work—though he composed 
prolifically, including works for the opera and 
ballet stage. 

Respighi composed Fountains of Rome not 
long after his move to Rome (in 1915-16), 
and its success put him on the international 
map. Pines followed in 1924, and a third 
work in this triptych celebrating Rome, Feste 
Romane (Roman Festivals), was introduced 
in 1928. Pines has become the most fre-
quently performed of the three. Respighi’s 
vivid sonic portraits of his beloved Rome 
conjure an indelible sense of atmosphere 
in their confrontation of past and present, 
nature and urban setting. Each of these sym-
phonic poems comprises four sections, thus 
evoking the movements of a symphony, 
though the effect is more akin to the transi-
tion from one cinematic scene to the next.

Fontane di Roma had alluded to a quartet 
of grand Baroque-style fountains, each 
with a markedly different personality and 
each conveying impressions of the city 
at a different time of the day (from pasto-
ral dawn to nostalgic sunset). For Pines, 
Respighi turned to the image of Rome’s 
pine trees as a unifying image. The first 
panel, “Pines of the Villa Borghese,” 
depicts the innocent play of children in the 
pine grove of these lavish gardens, which 
Cardinal Scipione Borghese, a nephew of 
Pope Paul VI and patron of the great sculp-
tor and architect Gian Lorenzo Bernini, had 

created from his vineyards. The children, 
who dance “the Italian version of ‘Ring 
around-a-rosy,’” in the composer’s com-
mentary, “mimic marching soldiers and 
battles, twitter and shriek like swallows at 
evening, coming and going in swarms.”
 
A scene change whisks us suddenly to the 
dark, shadowy soundscape of “Pines Near a 
Catacomb,” where pines are seen overhang-
ing the entrance of a catacomb. “From the 
depths rises a chant that echoes solemnly, 
sonorously, like a hymn, and is then mys-
teriously silenced,” explains Respighi. His 
mastery of orchestral color is combined with 
a foolproof sense for structuring a climax.

The Janiculum Hill stands outside the bounds 
of the ancient city but provides spectacular 
vistas. “Pines of the Janiculum” is a move-
ment of night music, with its solo clarinet, 
piano cadenza, and pre-recorded song of the 
nightingale. In a “multimedia” gesture up 
to that point unprecedented in the concert 
hall, Respighi incorporated a phonograph 
recording of an actual nightingale’s song to 
be played with the live orchestra.

Set to a stirring martial tempo, “Pines of 
the Appian Way” guides us from the night 
lit by full moon to a misty dawn, where 
solitary pines, like soldiers, guard the grand 
military avenue that ensured Roman power. 
“Indistinctly, incessantly, the rhythm of 
unending steps,” writes the composer. 
“The poet has a fantastic vision of past 
glories. Trumpets blare, and the army of 
the Consul bursts forth in the grandeur of 
a newly risen sun toward the Sacred Way, 
mounting the Capitoline Hill in triumph.”

Thomas May is the English-language editor 
for the Lucerne Festival and writes about 
the arts for a wide variety of publications. 
His books include Decoding Wagner and 
The John Adams Reader.
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Meet the Artists

Speranza Scappucci (Certificate ’95, piano; 
MM ’97, accompanying) opened 2022 
making history as the first Italian woman 
to conduct at Teato alla Scala in Milan. 
With her subsequent house debuts at 
the Royal Opera House Covent Garden in 
London, State Opera in Berlin, and Opéra 
national de Paris, she has consolidated 
her position as one of the most interesting 
conductors of her generation. She opened 
this season at Opéra national de Paris 
with I Capuleti e i Montecchi, followed by 
her house debut leading Rigoletto at the 
Metropolitan Opera. She returns to the 
Canadian Opera Company in Toronto to 
conduct Macbeth, then closes the season 
returning to Opéra Royal de Wallonie to 
lead a new production of Dialogues des 
Carmélites. Scappucci has also conducted 
concerts at La Scala and the Théâtre des 
Champs-Élysées in Paris and will lead the 
Royal Stockholm Philharmonic Orchestra, 
Orchestre de Chambre de Genève, and 
Orchestre National de Lyon. From 2017 
to 2022, Scappucci was the music direc-
tor at Opéra Royal de Wallonie in Liège, 
Belgium, where she conducted Madama 
Butterly, La Cenerentola, La Sonnambula, 
Aida, and I Puritani. Scappucci has con-
ducted the Los Angeles Philharmonic 
at Hollywood Bowl, Detroit Symphony 
Orchestra, Tokyo Metropolitan Symphony 
Orchestra, Orchestra Arturo Toscanini, 
Orchestra Maggio Musicale Fiorentino, 
Vienna Symphony, Symphony Orchestra 
Luzern, Orchestre national de Lyon, 
Orchestre national du Capitole in Toulouse, 
and Orchestre National d’Ile de France. 
In 2013, her first CD was released on 

Warner Classics, Mozart Arias with Latvian 
soprano Marina Rebeka and the Royal 
Liverpool Philharmonic Orchestra, fol-
lowed in 2016 by an Opus Arte recording 
with Albanian tenor Saimir Pirgu and the 
Orchestra del Maggio Musicale Fiorentino. 
Her latest recording, with Hungarian 
bassist Ödön Rácz and the Franz Liszt 
Chamber Orchestra, was released in 2019 
on Deutsche Grammophon. Scappucci 
received the honors of Chevalier de l’Ordre 
des arts et des lettres from the French 
Republic as well as the Premio Porto 
Venere Donna, Premio Margherita Hack, 
Premio Vittorio De Sica, and De Sanctis 
Europe Price from Italy.

Zhouhui Shen  

Zhouhui Shen, who is studying at Juilliard 
with Hung-Kuan Chen, started to play the 
piano at age 6. In 2013, she was admitted 
to the Middle School Affiliated to Shanghai 
Conservatory of Music, where she studied 
with Yang Yunlin. She has won prizes at 
many national and international competi-
tions, including the 2015 Golden Sunflower 
National Youth Piano Competition, 2017 
International Piano Competition for Young 
Musicians in Netherlands, 2018 GROTRIA 
International Piano Competition, 2020 
Golden Lotus Music Competition, and 2021 
Aloha International Piano Competition. 
Shen has performed in many venues 
worldwide, including the Concert Hall of 
Enschede Conservatory in Netherlands, 
Concert Hall of Shanghai Conservatory, 
Shanghai Grand Theater, Shanghai 
Symphony Orchestra Concert Hall, Ningbo 
Grand Theater, Shenzhen Concert Hall, 
Chengdu City Concert Hall, and Kunming 
Concert Hall. She has also performed at 
various music festivals, including Beijing 

Speranza 
Scappucci  
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International Piano Master Class, Shanghai 
International Piano Festival, and Shanghai 
Baroque Chamber Music Festival. She 
has studied with Veda Kaplinsky, Robert 
McDonald, Matti Raekallio, Jerome 

Lowenthal, Douglas Humphreys, Marc 
Silverman, Meng-Chieh Liu, Mingqiang Li, 
and Eleanor Wang, among others.

Kovner Fellowship

Orchestra Administration
David Serkin Ludwig, Dean and Director of the Music Division    
A.  Joseph Soucy, Associate Dean of Orchestral Studies    
Joanna K. Trebelhorn, Senior Director, Performance Operations and External Venue Relations, 
   Music Division 
Matthew Wolford, Ensemble Operations Manager 
Vincent Carbone, Interim Production Manager
Daniel Pate, Percussion Department Coordinator    
Hayley Rothman, Ensemble Operations Assistant 
Lisa Dempsey Kane, Principal Orchestra Librarian    
Elaine Li, Assistant Orchestra Librarian    
Adarsh Kumar, Orchestra Personnel Manager     
Michael Dwinell, Orchestral Studies Associate    
Justin Kang, Orchestra Management Apprentice    

Jonathan Lee Chan, Nightingale Recording Engineer 

Juilliard Orchestra

Juilliard’s largest and most visible stu-
dent performing ensemble, the Juilliard 
Orchestra is known for delivering polished 
and passionate performances of works 
spanning the repertoire. Comprising more 
than 375 students in the bachelor’s and 
master’s degree programs, the orchestra 
appears throughout the season in concerts 
on the stages of Juilliard’s Peter Jay Sharp 
Theater, Alice Tully Hall, and Carnegie 
Hall. The orchestra is a strong partner 
to Juilliard’s other divisions, appearing in 
opera, dance, and drama productions as 
well as presenting an annual concert of 
world premieres by Juilliard student com-
posers. This season, an impressive ros-
ter of world-renowned conductors lead 
the Juilliard Orchestra, including Giancarlo 
Guerrero, Manfred Honeck, Speranza 
Scappucci, Bertrand de Billy, Roderick Cox, 
Carlos Miguel Prieto, Simone Young, and 
Keri-Lynn Wilson as well as faculty conduc-

tors David Robertson, the director of con-
ducting studies and distinguished visiting 
faculty, and Jeffrey Milarsky. Among the 
virtual projects students from the orches-
tra participated in during the 2020 lock-
down was Bolero Juilliard, which became 
a viral sensation. The Juilliard Orchestra 
has toured across the U.S. and throughout 
Europe, South America, and Asia, where it 
was the first Western conservatory ensem-
ble allowed to visit and perform following 
the opening of the People’s Republic of 
China in 1987, returning two decades later, 
in 2008. In summer 2019, the orchestra 
traveled to London, where they performed 
alongside the Royal Academy of Music in 
Royal Albert Hall at the BBC Proms. Other 
ensembles under the Juilliard Orchestra 
umbrella include the conductorless Juilliard 
Chamber Orchestra, Wind Orchestra, Lab 
Orchestra, and contemporary music group 
AXIOM.
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Juilliard Orchestra
Speranza Scappucci, Conductor

First Violin
Haoge Wang,
   Concertmaster 
Ellen Kim
Yubin Kim
Yifei Mo 
Katya Moeller 
Daniel Rafimayeri
Emma Richman 
Sahana Shravan
Sophia Su
Tommu Su
Yiran Wang
Anna Wei
Alexandra Woroniecka 
Tien-Lin Yang
Megan Yao
Juchao Zhao

Second Violin 
Yeim Lee, 
   Principal Second
Daniel Bae
Chili Ekman
Juliette Greer
Tongtong Lei
Jeanne Marquez
Sophia Molina
Christina Nam
Audrey Park
Gina Schuerpf
Jessie Tai
Yu-Ping Tsai
Esther Yang
Nicole Yun

Viola
Laura Liu, Principal
Vincenzo Keawe
   Calcagno 
Natalie Clarke 
Graham Cohen 
Peter Dudek 
Zitian Lyu
Nicolas Perkins
Torron Pfeffer 
Jikun Qin
Mikel Rollet
Emma Santini
Jennie Tang

Cello
Esther Chae, Principal
Andrew Ilhoon Byun
Christy Choi
Benjamin Douglas 
   Doane
Brendan Goh
Lukas Goodman
Dale Jeong
Anna Lee
Jumi Lee
Elliot Lippy
Ian Maloney
Hannah Rubin
Sebastian Stöger
Reinier Wink

Double Bass 
Ruth Christopher, 
   Principal
Michael Banks
Nina Bernat
Lucas Caceres
Daniel Chan
Patrick Curtis
Thomas Green
Bowen Ha 
Blake Hilley

Flute
Jeongwon Lee, 
   Principal1
Yeyoung Moon,
   Principal 2
Scotty Quirk, Principal 3
Phoebe Rawn

Piccolo
Phoebe Rawn3

 
Oboe
Jacks Pollard,
   Principal1,2

Angela Scates,
   Principal 3
Kaleb Zhu

English Horn
Jacks Pollard 3

Clarinet 
Juhyun Lee, Principal 3
Jingrui Liu, Principal 1
Raphael Zimmerman,
   Principal 2 
Anju Aoto 

Bass Clarinet 
Alice McDonald 3

Bassoon
Caleb Hutchings, 
   Principal 3
Collin Odom, Principal 1
Emmali Ouderkirk,
   Principal 2

Contrabassoon
Rachael Lee 3

Horn
Hugo Bliss, Principal 3
James Picarello,
   Principal 1 
Paige Quillen, Principal 2
Andrew Arloro
Drew Morgan

Trumpet 
David Green, Principal 2
Patrick Smithers, 
   Principal 3
Huanyi Yang

Offstage Trumpet
Patrick Smithers

Offstage Cornet
Jatin Himatsinghani
Jack Ramu

Offstage Flugelhorn
Connor Williamson
Vincent Yim
 
Trombone
Levi Boylan, Principal 3
Kimberly Nelson

Bass Trombone
Zach Neikens

Offstage Euphonium
Austin Canon
Theodore Swanson

Tuba
Chandler Currier

Timpani
David Chungin Lee 2
Kyle Rappe 3

Percussion
Parker Meek, Principal
Seongwon Hwang
Heeyeon Kim
David Chungin Lee
Kyle Rappe

Harp
Raquel Nisi, Principal 3
Krissy Teng, Principal 1

Piano
Zoey Xinyue Zhou 3

Celeste
Hye Jun An 3

Organ
Amelie Held 3

Student Cover 
Conductor
Tengku Irfan

1 MARTUCCI
2 BRAHMS
3 RESPIGHI



Preparatory Division
Weston Sprott, Dean and Director of the Preparatory Division
Anthony McGill, Artistic Director, Music Advancement Program
Rebecca Reuter, Administrative Director, Music Advancement Program
Ekaterina Lawson, Director of Admissions and Academic Affairs, 

Pre-College
Anna Royzman, Director of Performance Activities, Pre-College

Lila Acheson Wallace Library and Doctoral Fellows Program
Jane Gottlieb, Vice President for Library and Information Resources; 

Director of the C.V. Starr Doctoral Fellows Program
Jeni Dahmus Farah, Director, Archives
Alan Klein, Director of Library Technical Services

Enrollment Management and Student Development
Joan D. Warren, Vice President of Enrollment Management and 

Student Development
Barrett Hipes, Associate Vice President and Dean of Student 

Development
Sabrina Tanbara, Associate Dean, Student Development
Kathleen Tesar, Associate Dean for Enrollment Management
Katherine Gertson, Assistant Dean and Registrar
Tina Gonzalez, Assistant Dean for Financial Aid
Alice Jones, Assistant Dean of Community Engagement and 

Career Services
Vanessa Valenzuela, Assistant Dean, International Advisement and 

Student Diversity Initiatives
Rodney Pepe-Souvenir, Senior Director of Bias Response and 

Title IX Coordinator
William Buse, Director of Counseling Services
Milo Campanella, Director of Residence Life
Howard Rosenberg MD, Medical Director
Dan Stokes, Director of Academic Support and Disability Services
Beth Techow, Administrative Director of Health and Counseling Services
Reisha Williams, Director of Bias Response and Senior Deputy 

Title IX Coordinator

Development
Alexandra Wheeler, Vice President and Chief Advancement Officer
Katie Murtha, Director of Major Gifts
Lori Padua, Director of Planned Giving
Rebecca Vaccarelli, Director of Alumni Relations
Kim Furano, Director of Institutional Relations
Robyn Calmann, Director of Special Events
Toniya Katsarov, Director of Development Operations

Public Affairs
Rosalie Contreras, Vice President of Public Affairs
Susan Jackson, Editorial Director
Jose Lechuga, Website Director
Anna Sayer, Design Director
Tamara Vallejos, Director of Marketing 
Mara Vlatkovic, Director of Marketing, Community Relations

Office of the Chief Operating Officer and Corporate Secretary
Lesley Rosenthal, Chief Operating Officer and Corporate Secretary
Jane M. Sovern, Interim Legal Counsel
Mark Shelton, Chief of Public Safety
Adam Gagan, Director of Security
Cameron Christensen, Associate Vice President, Facilities
Richard Mannoia, Senior Director of Education and Strategy, K-12 

Programs and Initiatives
Thom Widmann, Senior Director of Production
Kevin Boutote, Director of Recording and Classroom Technology
Elizabeth Svokos, Supervising Producer and Video Director
Christian Keck, Chief Technology Officer
Dmitriy Aminov, Director of IT Engineering
Clara Perdiz, Director of Client Services, IT
Jeremy Pinquist, Director of Enterprise Applications
Jennifer Wilcox, Director of Apprentice Program

Finance
Cathy Nadeau, Vice President and Chief Financial Officer
Michael Kerstan, Controller
Jed Crocker, Director of Financial Planning and Analysis
Irina Shteyn, Associate Vice President, Financial Planning and 

Analysis
Nick Mazzurco, Associate Vice President, Bursar and Student 

Accounts

Bruce Kovner, Chair Emeritus
June Noble Larkin*, 

Chair Emerita
Mary Ellin Barrett*
Kenneth S. Davidson

Keith R. Gollust
Sidney R. Knafel*
Nancy A. Marks
Elizabeth McCormack*
Katheryn C. Patterson

Joseph W. Polisi, President Emeritus

* In memoriam

TRUSTEES EMERITI

EXECUTIVE OFFICERS 
AND SENIOR ADMINISTRATION

Damian Woetzel, President

Office of the President
Jazmín Morales, Chief of Staff
Kathryn Kozlark, Artistic Producer and Director for Creative Enterprise
Ria DasGupta, Director, Equity, Diversity, Inclusion, and Belonging
Ara Guzelimian, Special Advisor

Office of the Provost
Adam Meyer, Provost
Kirstin Ek, Associate Provost
Yassmeen Angarola, Administrative Director
José García-León, Dean of Academic Affairs and Assessment
Amy Evans, Assistant Dean for Academic Affairs
John-Morgan Bush, Dean of Juilliard Extension

Dance Division
Alicia Graf Mack, Dean and Director of the Dance Division
Katie Friis, Administrative Director
Mario Alberto Zambrano, Associate Director

Drama Division
Evan Yionoulis, Richard Rodgers Dean and Director of the  

Drama Division
Derrick Sanders, Associate Director
Katherine Hood, Managing Director
Lindsey Alexander, Director of Artistic and Curricular Planning

Music Division
David Serkin Ludwig, Dean and Director of the Music Division
A. Joseph Soucy, Associate Dean of Orchestral Studies
Bärli Nugent, Assistant Dean and Director of Chamber Music
Fadwa Hayes, Assistant Dean
Joanna Trebelhorn, Senior Director of Performance Operations and 

External Venue Relations
Annabelle Avenier, Associate Director of Artistic Programs
Eric Oatts, Administrative Director
Mario Igrec, Chief Piano Technician

Historical Performance
Robert Mealy, Director of Historical Performance
Karin Brookes, Administrative Director

Jazz
Wynton Marsalis, Director of Juilliard Jazz
Aaron Flagg, Chair and Associate Director

Ellen and James S. Marcus Institute for Vocal Arts
Brian Zeger, Artistic Director of the Ellen and James S. Marcus 

Institute for Vocal Arts
Adam Nielsen, Associate Artistic Director, Master of Music and 

Graduate Diploma Program
Justina Lee, Associate Artistic Director, Undergraduate Program
Andrew Gaines, Administrative Director

BOARD OF TRUSTEES

Vincent A. Mai, Chair
Julie Anne Choi, Vice Chair
Laura Linney, Vice Chair

Jon Batiste
Joshua Black
Rondi Charleston
Barbara G. Fleischman
Tricia Glynn
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Philippe Khuong-Huu
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Anne Akiko Meyers
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Rebecca Morse
Susan W. Rose
Jeffrey Seller
Deborah Simon
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Yael Taqqu
Laurie M. Tisch
Reginald Van Lee
Damian Woetzel
Camille Zamora
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Marisa I. Hormel Trust
Matt Jacobson and Kristopher L. Dukes
Leon Levy Foundation
Llewellyn Family Foundation
Joyce F. Menschel
Rebecca and Tyler Morse
Stephen Novick
Michael R. Osver
Judith F. Pisar
Jeffrey Seller and Joshua Lehrer
George L. Shields Foundation
Barbara J. Slifka
Sphinx Organization

Yael Taqqu and Jeremy Levine
Laurie M. Tisch Illumination Fund
Virginia B. Toulmin Foundation
Richard York
Anonymous (3)

$50,000 - $99,999
Sarah Arison and Thomas Wilhelm
Augustine Foundation
Mary L. Bianco
Barry Diller and Diane von Furstenberg
Robert Evans Foundation
Fan Fox and Leslie R. Samuels  

Foundation
FENDI North America
Janice Gerton‡
Kathleen Harty Gray*
Harvard Business School
Robert E. Meyerhoff and Rheda Becker
Terry Morgenthaler and Patrick Kerins
Holly Peterson
Allison Sarofim and Patrick Seabase
Thomas C. Schumacher III and  

Matthew White
The Shubert Foundation
The Robert Craft Igor Stravinsky  

Foundation
Reginald Van Lee and Corey McCathern
Sidney J. Weinberg Jr. Foundation
Anonymous (4)

$25,000 - $49,999
Bank of China U.S.A.
Stanley Baumblatt
Jeff and Susan Campbell
Diamonstein-Spielvogel Foundation
Judy and Jamie Dimon
First Republic Bank
Mary Ann Fribourg
Edythe Gladstein
The Horace W. Goldsmith Foundation
John Gore Organization
John and Ila Gross
Omar and Sunita Jaffrey
Judith A. Kaminski
Sander and Norma K. Buchman Fund
Edward F. Limato Foundation
The Frederick Loewe Foundation
The Ambrose Monell Foundation
Enid and Lester Morse
New York State Council on the Arts
Susanna R. Phillips Huntington and  

David S. Huntington
Gary Portadin*
Nicholas Nash and Phalgun Raju
Raymond-Cryder Fund at the Lehigh  

Valley Community Foundation
Kevin and Chris Yoon
Adam R. Rose
Anna Schoen-René Fund at the  

New York Community Trust
The SHS Foundation
Gillian Sorensen
Trine Sorensen and Michael Jacobson
Steinway & Sons
Robert W. Wilson Charitable Trust
Robert K. Yin
Barbara and David Zalaznick
Yichen Zhang
Anonymous (4)

$15,000 - $24,999
American Turkish Society
Lisa C. Arrindell
Edwin L. Artzt
Laurel and Clifford Asness
Barbara and Gary Brandt
Heidi Castleman Klein
Stuart H. Coleman and Meryl Rososky  

Family Fund
Dudley and Michael Del Balso
Lorna “Dee” Doan
Joan and Peter Faber
Barbara and Jonathan File
Candice and John Frawley
Allen R. and Judy Brick Freedman
Eric J. Friedman
Nancy and Bruce Hall
Jacoby Family
The Katzenberger Foundation
Karin J. Krueger
Sophie Laffont
Dominique and Frédéric Laffont
Andrés Mata
Leslie and Mitchell Nelson
The Laura Pels International Foundation  

for Theater
John R. Philpit
John and Evelyn Popp
Mrs. Susan L. Robinson*
Irene Schultz
Jeremy Smith
Judith and F. Randall Smith
The Stanley and Yvonne Squire Artist Fund
Dr. Carol Stein
Robert and Jane Toll
Bradley Whitford
John J. Yarmick
Anonymous (2)

$10,000 - $14,999
Mr. and Mrs. Robert J. Appel
Michelle and Jonathan Auerbach
Marshall S. Berland and John E. Johnson‡
Elaine S. Bernstein
Diana Bersohn
Susan Brenner
Barbara and Frank Brogan
Betsy L. Cohn
Family of Isabel Stewart Cunningham
Georgeann Delli Venneri
Florence and Paul DeRosa Memorial Fund
Vincent DiMaira
Dr. Lee MacCormick Edwards Charitable  

Foundation
Epstein Teicher Philanthropies
Joyce Eskwitt
Daniel Ferro Vocal Program, Inc.
Keith and Barbara Gollust
Jennifer and Bud Gruenberg
Marilyn Hochberg Hammerman*
Jeremiah J. Harris
Ekkehart Hassels-Weiler
Omomuki Foundation
Edith Polvay Kallas and Joe Whatley
Edward and In-Aie Kang Foundation
Mr. and Mrs. Peter Kend
Debbie and Abram Klein
Mitzi Koo
Dr. Yvonne Lamy
Yaru Liu

Juilliard Annual Supporters

The Juilliard School is deeply grateful to the following individuals and institutions for their gifts 
in support of performances, educational activities, and scholarships. Please consider making an 
investment in the future of the performing arts. For more information or to make a gift, contact 
the Development Office at (212) 799-5000, ext. 278, or development@juilliard.edu.



Roberta Lobel*, Marjorie Tallman  
Educational Foundation

Nancy Long and Marc Waldor
S & L Marx Foundation
Sylvia and Leonard Marx Jr.
Neil Mazzella
Harold W. McGraw Jr. Family 

Foundation
Kevin and Rosemary McNeely
Elan Mehler
National Endowment for the Arts
Susan Ollila Boyd
Daniel Picard
Presser Foundation
Qobuz USA
Elizabeth R. Rea
Grace E. Richardson
Mary K. Riew
Barbara Ritchin
Yukari Saegusa*
Roger and Doris Sant
Schuld Family Fund at the Chicago 

Community Foundation
Karen and William Sonneborn
Alec P. Stais and Elissa Burke
Elliot Susseles
Alexander I. Tachmes/Shutts 

& Bowen LLP
Chia-Jung Tsay*
Dominic M. Vaz*
Sedgwick and Pamela± Ward
Alexandra Wheeler and Rocky Rukan
Alexandra William Foundation
Lucille and Jack Yellen Foundation
Dale Zand
Judy Francis Zankel
Anonymous (4)

$5,000 - $9,999
Kathryn Kiefer and Elliot Abbey*
Meredith and David Amado
Michael and Stacie Arpey
Frederick and Candace Beinecke
Ernest* and Mary Chung
Ron Daniel and Lise Scott
Jennie and Richard DeScherer
Violet and Christopher Eagan
Beatrice and J.A. Esteve
Katy Brodsky Falco and Simone Falco
Alan S. Futerfas* and Bettina Schein
David Geffen Foundation
Arlene‡ and Edmund Grossman
Dorothy C. Haase
The Harkness Foundation for Dance
Bernard Holtzman
Japanese Chamber of Commerce and 

Industry of New York
Keller-Shatanoff Foundation
Mrs. William M. Lese
LCU Fund for Women’s Education
Michael Liebowitz*
Frayda Lindemann

Jerome Lowenthal*
Mr. and Mrs. Peter L. Malkin
Edward J. Maloney and  

Richard B. Kowall
Dr. Allen H. Maniker*
Laura and Alan Mantell
James and Stephania McClennen
Rodney McDaniel
Ms. Anne Welsh McNulty
Meadmore Sculpture Foundation
Adam Meyer* and Anna Kaplan
Deborah L. Minor
Lauren Mitchell
Mr. and Mrs. Jean-Hugues J. Monier
David Pierce
Craig and Stefanie Pintoff
Joseph S. Piropato and Paul Michaud
Judy and Jim Pohlman
Rajika and Anupam P. Puri
Sabine Renard
Margitta Rose
Christopher Brawer / Ida & William  

Rosenthal Foundation
Richard Rubinstein
Mr. and Mrs. Martin Sanders
Annaliese Soros
Elise C. Tepper
Susan and Daniel Thys
Mina Tulchinsky
Kristine Jarvi Tyler*
Loraine Kent Vichey Memorial Trust
Dr. Ann Walzer
Rui Wang
Wilmot Wheeler Foundation Inc.
Marlene Hess and James D. Zirin
Anonymous (2)

$2,500 - $4,999
RSA
Elizabeth Herries, Esq. and  

Donald J. Aibel, Esq.
ASCAP Foundation
Ted and Page Ashley
Emanuel* and Yoko* Ax
Mary Ellin Barrett‡
Janet E. Baumgartner
Casey Bayles and William Jeffrey
Philip A. Biondo
Mr. Robert Brenner
Trudy and Julius Brown
Susan Monahan and Mark Brucks
Noreen and Kenneth Buckfire
Elaine J. Budin
Caroline W. Bynum
John Calicchio‡
Linda Levy Carter
Kathryn G. Charles
Mr. Kenneth H. Chase
Beverly and Herbert Chase
Claire Chino
Nancy A. Cohn
Dr. Peter S. Coleman

Juilliard Annual Supporters (Continued)

Juilliard Council
Michelle Demus Auerbach, Co-Chair
Mitchell Nelson, Co-Chair

Barbara Brandt
Eric J. Friedman
Peter L. Kend
Younghee Kim-Wait
John G. Popp
Grace E. Richardson
Mary K. Riew
Jeremy T. Smith
Alexander I. Tachmes

Global Council
Renée Fleming, Honorary Chair

The Chenter Foundation 
(Richard and Michelle Chen)

Dr. Ronald Li and Carol Chiang-Li
Terry Morgenthaler
Phalgun Raju
Gillian Sorensen
Trine Sorensen
Yichen Zhang

Herbert A. Allen Jr.
Sarah Arison
Jody and John Arnhold
Agnes Gund
Carole and Michael Marks
Robert E. Meyerhoff and Rheda Becker
Katheryn C. Patterson
Holly Peterson
Judith F. Pisar
Thomas C. Schumacher III
Barbara J. Slifka
Sydney H. Weinberg
Anonymous (3)

President’s Circle

Consulate General of Israel in New York
Barbara and Mark Cox
John R. Doss
Ann and Jonathan DuBois
John Farago
Helen and Jeffrey Friedman
Jocelyn and W.E. Gallinek
Claudio and Renata Garcia
Lynda and Paul Gunther
Sharon B. Gurwitz
Mary E. Harrigan and Andrew P. Tothy
Dr. Elisabeth Hefti
Judy* and Lindley Hoffman
Harold P. Hope III
Marsha Hymowitz
Jennifer Kirschenbaum
Patricia Klingenstein
Anne-Marie and John Knight
Alan W. Kornberg*
Barbara and Paul Krieger
Dr. Marsha Laufer and Dr. Henry Laufer
Kate Levin
Mrs. John M. Lewis‡
Kevin Llewellyn
John N. Loomis, MD
Christopher and Beth Lyon
Robert and Bridget Lyons
Raymond Mase
Sandra Masur
Juliet Melamid
Paula Paster Michtom
Cynthia Nelis
Kathleen Quinn
Linda Ray
Sandra Rivers*
Catherine G. Roberts
Janet and Howard Rose
Victoria and Anthony Scelba*
Dr. and Mrs. Thomas P. Sculco
Shack Sackler Foundation
Lilian Sicular
Douglas Sills
Steven P. Singer, MD and Alan Salzman, MD
Karen P. Smith
Mrs. Lea Yitshaki Soifer*
Jeffrey R. Solomon and Audrey Weiner
Nancy Sommer
Michael and Claudia Spies
Jane Tate
Mr. and Mrs. James Thomasson
Anthony and Elaine‡ Viola
Johanna Weber
Michael Weinstein
Frank and Lisa Wohl
George K. Yin and Mary J. Walter
Anonymous (2)

Donor Listing as of November 18, 2022

*Alum
‡ In Memoriam



The Augustus Juilliard Society recognizes those who have included The Juilliard School in their 
long-range financial plans with a bequest, beneficiary designation, gift annuity or trust arrangement. 
These future gifts will help ensure that Juilliard continues to provide the finest education possible for 
tomorrow’s young artists. The school expresses its deep appreciation to the following members, as 
well as to those anonymous members who are not listed.

Barbara Rogers Agosin
Donald J. Aibel*
Veronica Maria Alcarese
Keiko Ota Alexander* and 

Jeffrey Alexander
Sima Ariam
Dee Ashington
Bruce Barnes and Louann Vanfossen
Richard Beales
Yvette and Maurice± Bendahan
Donald A. Benedetti*
Helen Benham*
Greg and Julie Bennett
Elizabeth Weil Bergmann*
Marshall S. Berland and 

John E. Johnson±
Benton and Fredda Ecker Bernstein
Leslie Goldman Berro*
Susan Ollila Boyd
Mrs. George E. Boyer
Peter A. Boysen
Nina R. Brilli
Gene T. Brion
Steven and Colleen Brooks
Carol Diane Brown and Daniel J. Ruffo
Beryl E. Brownman
Eliane Bukantz
Craig A. Campbell*
Alan± and Mary Carmel
Nancy and Neil Celentano
Virginia Chakejian
Wendy Fang Chen*
Julie A. Choi* and Claudio Cornali
Charlotte Zimmerman Crystal*
Rosemarie Cufalo
Christopher Czaja Sager*
Eugene Davidson and Eve Barak
Harrison R.T. Davis
Robert Lee Dean
Stephen and Connie Delehanty
Luis Felipe de Montpensier
Ronald J. Dovel and Thomas F. Lahr
John C. Drake-Jennings
Eugene S. Drucker*
Ryan* and Leila Edwards
Lloyd B. Erikson
Eric Ewazen*
Joan and Peter Faber
Holly L. Falik
Barbara and Jonathan File
Dr.*±  and Mrs. Richard B. Fisk
Barbara G. Fleischman
Judi Sorensen Flom
Ann Marie Smith Forde
Lorraine Fox
John and Candice Frawley
Chaim Freiberg*
William Gati* and Paul Gati*±
Anita L. Gatti*
Thelma and Seymour Geller,  

on behalf of Jane Geller
Rabbi Mordecai Genn, PhD
Mark V. Getlein*
John R. Gillespie
Valerie Girard*
Professor Robert Jay Glickman
Dr. Ruth J.E. Glickman
Sheryl Gold

Jennifer L. Granucci
Arlene± and Edmund Grossman
Miles Groth, PhD
Emma Gruber
Leo Guimond*
Ruth Haase
Robert S. Haggart Jr.* and  

Stephanie Haggart*
Louise Tesson Hall
Ralph Hamaker
Marilyn H. Hammerman*
Stephen and Andrea Handleman
Judith Harris and Tony Woolfson
Robert G. Hartmann
James S. Hatch*
Ira Haupt II and Joyce K. Haupt
Robert Havery*
Betty Barsha Hedenberg
Brian J. Heidtke
Mayme Wilkins Holt
Julie Holtzman*
Gerri Houlihan*
Katherine L. Hufnagel
Joseph N. and Susan Isolano
Barbara James
Paul Johnston and Umberto Ferma
Janice Wheeler Jubin* and  

Herbert Jubin
Peter H. Judd
Michael Kahn
George* and Julia Katz
William Kernen
Younghee Kim-Wait
Robert King*
Linda Kobler* and Dr. Albert Glinsky*
Bruce Kovner
Edith Kraft*
Mr. and Mrs. Paul A. Krell
Dr. Yvonne Lamy
Francine Landes*
Steven Lane
Sung Sook Lee*
Paul Richards Lemma and  

Wilhelmina Marchese Lemma±
Loretta Varon Lewis± and  

Norman J. Lewis
Ning Liang*
In honor of Peter Limon
Jerry K. Loeb
Eileen Lubars*
Chuck Manton
Cyril± and Cecelia Marcus
Serena B. Marlowe
Dolores Grau Marsden*
Stephanie and Carter McClelland and  

the Stephanie and Carter  
McClelland Foundation

Joseph P. McGinty
Dr.± and Mrs. N. Scott McNutt
Pauline and Donald B.± Meyer
Stephen A. Meyers and  

Marsha Hymowitz-Meyers
Paula P. Michtom
Leo±* and Anne Perillo Michuda*
Warren R. Mikulka
Stephen Mittman
Valerie Wilson Morris*
Diane Morrison

Mark S. Morrison
L. Michael and Dorothy Moskovis
Gail Myers
Myron Howard Nadel*
Steven W. Naifeh and  

Gregory White Smith±
Anthony J. Newman
Oscar and Gertrude Nimetz Fund
Stephen Novick
Joyce O’Brien
Michael R. Osver
Jane Owens
Mr.± and Mrs. Donald Parton
Celia Paul and Stephen Rosen
Andrea Pell Living Trust
Jane V. Perr MD
Ken Perry*
Lianne Perry
Christopher Pilafian*
Elissa V. Plotnoff Pinson*
Fred Plotkin
Judy and Jim Pohlman
Geraldine Pollack
Sidney J.± and Barbara S. Pollack
John G. Popp
Thomas and Charlene Preisel
Arthur Press*
Bernice Price
Rajika Puri
Gena F. Raps*
Karen J. Raven
Nancy L. Reim
Susan M. Reim*
Susan D. Reinhart
Madeline Rhew*
Michael Rigg
Leslie Swan Weirman Riley
Douglas Riva*
Lloyd*± and Laura Robb
Daniel P. Robinson
Yvonne Robinson*
Donna Romer
Carlos Romero and  

Joanne Gober Romero
Linda N. Rose*
Susan W. Rose
Ira Rosenblum*
Sam* and Deborah Rotman
Lynne Rutkin
Joan St. James*
Riccardo Salmona
Michael and Diane Sanders
Kenneth Schapin
Nancy Schloss
Casiana R. Schmidt
Shelby Evans Schrader± and  

John Paul Schrader
Irene Schultz
William C. Schwartz
Joan Gianna Settin, PhD
David Shapiro
Dr. Robert B. Sharon*
Robert D. Sholiton
Arthur T. Shorin
Sara A. Singer
Steven P. Singer MD and  

Alan Salzman MD
Ethan A. Silverman*

The Augustus Juilliard Society



Bruce B. Solnick
Carl Solomon Sr.
Evelyn Sun Solomon*
Gary and Roberta± Soren
Lynn Steuer
Sally T. Stevens
Robert C. Stevenson
Judy Stewart
James Streem*
Henry and Jo Strouss
Cheryl V. Talib
Thomas W. Thompson
Tom Todoroff* and Emily Moulton

Anli Lin Tong*
Marie Catherine Torrisi
Dr. Marta Vago*
Walter* and Elsa Verdehr
Paul Wagenhofer
Alberto and Paulina A. Waksman
Stanley Waldoff*
Jessica Weber
Catherine White*
Miriam S. Wiener
Robert Wilder± and Roger F. Kipp
Alice Speas Wilkinson*
Yvonne Viani Williams

Margaret S. Williamson
Clark* and Sally Ann* Wilson
Dr. Theo George Wilson
Elizabeth R. Woodman
Edward Yanishefsky
Lila York
Seventy-eight anonymous members, 

including 27 alumni

As of August 26, 2022

* = Alumnus/Alumna
± = deceased

The Augustus Juilliard Society (Continued)

For information about becoming a member of the Augustus Juilliard Society, please visit 
plannedgiving.juilliard.edu, call (212) 799-5000, ext. 7152, or write to lpadua@juilliard.edu. 
Have you included Juilliard in your planning?  Please let us know so that we may thank you 
and recognize you as a member of the Augustus Juilliard Society.

The Juilliard School is profoundly grateful for the generous gifts received from the following  
Estates and Trusts between June 1, 2021, and August 26, 2022.  We remember the individuals 
who made these gifts for their vision in supporting future generations of young performing artists 
at Juilliard.

Jere E. Admire Charitable Trust
Estate of Camille Aita
Harold Alderman Trust
Douglas Scott Anderson Revocable Living Trust
Gregory and Yoshiko Niiya Bemko Family Trust
Yoshiko Niiya Bemko Trust
Bisceglia Family Grantor Trust
Trust of Sonia Block
Betty and Daniel Bloomfield Fund
Estate of Jacqueline H. Bregman
Trust of Annette Burford
Trust of John Dexter Bush
Peter J. Cohn Charitable Remainder Unitrust
Estate of Lito De Manalang
Charles Dimston Revocable Trust
Estate of Louis Ellenport
Estate of Audrey Ellinger
Trust of Alice Shaw Farber
Fima Fidelman Trust
Dora L. Foster Trust
Estate of Meleen O'Brien Harben
Estate of David Thomas Hardison
Nancy B. Hatz and Russell C. Hatz Fund
William J. Henderson Memorial Fund
Frances B. Hoyland Trust

Trust of Edward Jabes
Hamilton H. Kellogg and Mildred H. Kellogg Charitable Trust
LeRoy W. Larson, Jr. Trust
Estate of Irwin Lewis
Estate of June Reig Maxwell
Estate of Walter P. Pettipas
Estate of Lawrence Rhodes
Lance B. Roepe Trust
Trust of Lillian Rogers
Howard and Ethel Ross Trust
Trust of Harold C. Schonberg
Estate of Geraldine Shapiro
Estate of Barbara Thompson Slater
Arline J. Smith Trust
Janice Dana Spear Trust
Estate of Michael Spengler
Barbara H. Stark Living Trust
Estate of Jacklin Bolton Stopp
Phyllis K. Teich Trust
Alison G. Tennyson Charitable Lead Unitrust
Tomoko Trust
Estate of Raymond Verbsky
Sam J. and Helen Wilborn Living Trust
Trust of Helen Marshall Woodward
Trust of Irene Worth

Estates and Trusts



Al Hirschfeld Theatre
The prolific caricaturist is known 
for his pen-and-ink illustrations of 
celebrities and Broadway show. 

August Wilson Theatre
A Pulitzer Prize- and Tony-win-
ning playwright, Wilson was the 
first Black artist to be a theatre 
namesake.

Belasco Theatre
A playwright, director, and producer, 
David Belasco was a pioneer of 
naturalism.

Bernard B. Jacobs Theatre
Jacobs was the longtime president 
of the Shubert Organization, which 
owns 17 Broadway theatres.

Booth Theatre
Edwin Booth was an actor and the 
brother of John Wilkes Booth, who 
assassinated President Abraham 
Lincoln.

Broadhurst Theatre
George M. Broadhurst wrote 29 
Broadway plays and four Broadway 
musicals that were popular in the 
early 20th century. 

Ethel Barrymore Theatre
The Shubert brothers offered to 
build and name a theatre for actress 
Ethel Barrymore if she agreed to be 
managed by them (she did). 

Eugene O’Neill Theatre
O’Neill was the first American 
playwright to receive the Nobel Prize 
for Literature. 

Gerald Schoenfeld Theatre
While Jacobs oversaw the artistic 
aspects of the Shubert Organization, 
Schoenfeld managed operations. 

Gershwin Theatre
The jazz-age songwriting siblings, 
composer George Gershwin and 
lyricist Ira, are responsible for a 
trove of popular Tin Pan Alley hits 
and Broadway revues.

Helen Hayes Theater 
Considered in her time “the First 
Lady of American theatre,” Hayes 
made her Broadway debut at age 9 
in 1909 and her last stage appear-
ance at age 69 in 1970.

James Earl Jones Theatre
Beloved actor (and voice of Darth 
Vader) Jones is an EGOT winner, hav-
ing received an Emmy, a Grammy, 
an Oscar, and a Tony Award.

John Golden Theatre
Golden was so successful as a song-
writer in the early 20th century that 
he bought a theatre and slapped his 
own name on it.

Lena Horne Theatre
Horne was the first Black woman 
nominated for a Tony, and the first 
Black woman to have a Broadway 
theatre named after her.

Lunt-Fontanne Theatre
Acting/married couple Alfred Lunt 
and Lynn Fontanne had it written in 
their contract that they would only 
appear on stage together.

Minskoff Theatre
Real estate developers Sam 
Minskoff and Sons built a theatre on 
the ground floor of their midtown 
high rise, hence the name.

Nederlander Theatre
David T. Nederlander began a show 
business dynasty: He founded the 
Nederlander Organization in 1912, 

which now owns nine Broadway 
theatres. 

Neil Simon Theatre
In the 1966-67 Broadway season, 
Pulitzer-winning playwright Simon 
had four shows running  
on Broadway. 

Richard Rodgers Theatre
The music half of Rodgers and Hart 
and Rodgers and Hammerstein, 
this composer is largely responsible 
for the sound of the Golden Age 
musical.

Samuel J. Friedman Theatre
This pioneering Broadway publicist 
could reportedly “curse a blue 
streak.”

Sam S. Shubert Theatre
The middle son of the theatre-own-
ing Shubert family was fatally injured 
in a train accident. His brothers 
named a theatre in his honor.

Stephen Sondheim Theatre
Legend. Titan. Icon. Those are just 
a few of the monikers printed when 
the revered Broadway musical the-
atre composer/lyricist died in 2021.

Vivian Beaumont Theater
Beaumont was an heiress, actress, 
and philanthropist. Her patronage 
led to a Broadway venue at Lincoln 
Center. 

Walter Kerr Theatre
The Tony-winning play-
wright-turned-Pulitzer-winning 
theatre critic had a reputation for 
being harsh. His three-word review 
of John Van Druten’s play, I Am a 
Camera: “Me no Leica.”

There are 41 Broadway theatres. Here’s some info about the people behind those marquees.
By Talaura Harms

Who Is That Theatre Named After?
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Some people like to read Playbills, and others 
choose to collect them, but Dara and Ster-
ling Biegert like to sew Playbills into wear-

able art. The mother-daughter duo have found 
creative common ground designing intricate 
dresses made out of recycled Playbills (neither 
work in fashion design or costuming).

During BroadwayCon 2022, Sterling and Dara 
wowed onlookers with their Wicked-inspired 
renditions of Elphaba’s Act II gown and Madame 
Morrible’s Emerald City ruffled robe. Below, they 
walk Playbill through their process of creating 
gowns out of paper. 

“I made a duct tape bodice. [Sterling would] put on a tank 
top, I’d wrap her in duct tape, and then I’d cut it off and use 
that as my mannequin body form. Fittings require crossed 
fingers because paper is harder to hem than fabric!”

 — Dara Biegert

“It’s like a scrapbook of theatre memories. Playbills are so 
precious, and making these dresses gives them another life.”

 —Sterling Biegert

“The difficult thing about Elphaba’s dress is that I had to 
pick all dark pages, so it was hard to add any color, or any 
of the bright yellow Playbill banners.”

 — Dara Biegert

How mother-daughter team Dara 
and Sterling Biegert make Broadway 
costumes out of Playbills.
By Margaret Hall 

Sew Cool
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In 1692, Rebecca Nurse was hanged at the 
age of 71, a victim of the Salem witch trials. 

In 2016, the constant refrain of “Lock her 
up!” was broadcast from Trump’s campaign 
rallies. That same year, playwright Sarah Ruhl 
took in Ivo van Hove’s Broadway revival of The 
Crucible, Arthur Miller’s 1953 fictionalized ac-
count of the Salem witch trials. “I was alarmed 
that the emotional center of the play was this 

young woman wanting to have sex with an old-
er man and pinning the entire Salem tragedy 
on that,” she says. 

That thought became the kernel of her 
new play, Becky Nurse of Salem, now running 
Off-Broadway at Lincoln Center Theater.

Prompted by those Trump rally cries and 
American theatre’s indomitable narrative of 
the Salem witch trials, Ruhl began her own 
exploration of the legacy of those trials and 
executions. Her research found that in real life, 
Abigail was not a teenager as Miller portrays. 
She was an 11-year-old child, and John Proc-
tor was considerably older. So Ruhl set out to 
write a more historically accurate drama. 

But that’s not the kind of play Ruhl ended 
up writing. Ruhl’s witch trial play is now a 
contemporary comedy. Becky Nurse of Salem 
centers on a modern-day descendant of the 

falsely charged Rebecca Nurse, who was a 
real woman. When Becky (played by Tony win-
ner Deirdre O’Connell) loses her job at Salem’s 
witch museum, she turns to spells (and pills) 
to reverse some of her own life’s curses. Ruhl’s 
frequent collaborator Rebecca Taichman 
directs the dark comedy. And today’s Salem is 
grappling not with witch hysteria, but with the 
opioid epidemic. 

Taichman and Ruhl think 
that society’s fascination 
with Salem, which is now a 
town of kitschy tourism, lies 
in the idea that its history 
continues to repeat itself 
in various ways. The term 
“witch hunt” still exists as 
a metaphor for any group 
of people being unfairly 
persecuted (Miller’s The 
Crucible served as an alle-
gory for McCarthyism in the 
1950s). “I think in moments 
of authoritarianism, the 
subversive witchiness kind 

of bubbles up through the culture,” says Ruhl.
In Becky Nurse of Salem, Ruhl asks mythic 

questions about power and misogyny and the 
inheritance of broken models for living. “How 
do we interrupt cycles that we’re all partici-
pating in?” asks Taichman. “Becky Nurse is a 
descendant of Rebecca Nurse, who was tried 
and hung. There’s something about really 
looking at history and trying to face it down.”

And what is the antidote? How do we break 
the cycle? “I think it’s love,” answers Taich-
man. Adds Ruhl: “If we could meet each other 
rather than blaming each other. Really meet 
each other.”

And perhaps, it is witchcraft, after all, that 
will get us there…in the form of theatre. “The-
atre is a kind of witchcraft, a kind of magic, a 
kind of ritual, an ascent to the invisible world,” 
says Ruhl. “I believe in it.”

Sarah Ruhl Rebecca Taichman
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Sarah Ruhl and Rebecca Taichman work their magic in Becky Nurse of Salem.
By Talaura Harms

It’s Witchcraft
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The call did not go as Emma McGlinchey 
expected. Out to lunch at an Upper 
East Side café with her parents (visiting 

from Scotland), McGlinchey is the COVID 
compliance officer for the parody musical 
Titanique. “The phone 
rang, and it was our 
company manager 
Casey McDermott,” 
McGlinchey spills. 
She thought it was 
just a routine update. 
Instead, McDermott 
had a surprising 
question. 

 “Casey asked, 
‘How would you feel 
about going on for 
Molly Brown tonight?’” 
McGlinchey recalls. 
Armed with a catalog 
of Céline Dion songs, 
Titanique features a 
fictional version of 
the Canadian singer 
narrating Jack and 
Rose’s love story from the blockbuster film 
Titanic. The show is currently playing Off-
Broadway at the Daryl Roth Theatre. That day, 
Titanique had its share of misfortunes: The 
show’s usual Molly Brown, Desireé Rodriguez, 
was out—as was her understudy, Donnie 
Hammond. Even director Tye Blue had to 
cover a role that night. They were scrambling 
to keep the show going. With the hour just 
before noon, McGlinchey only had a few hours 
to get to the theatre and rehearse before 
curtain. “I was physically shaking and starting 
to get a bit emotional,” she says. 

The team had “no idea” if she could 
perform. Blue had seen a single video of her 
singing. Pursuing an acting career of her own, 

for McGlinchey, stepping into the role remains 
a wild example of the cliché phrase “the show 
must go on.” Last-minute replacements are 
usually actors who have previously played 
in the show—not those coordinating the 

production from backstage. 
“I’ve watched the show 

a lot,” McGlinchey shares. 
“I knew [the track] because 
Molly Brown is always the part 
I’d watch. It’s the part I would 
say, ‘If I could be in the show, I 
would play her.’” 

In the whirlwind rehearsals 
before performing, McGlinchey 
focused on what she had seen 
previous Molly Browns do. 
The character’s big number 
is “Tell Him,” a song where 
Molly encourages Rose to 

tell Jack how 
she truly feels. 
McGlinchey only 
had one problem: 
“I don’t think I 
know the words.” 
She surprised 
herself, however, 
knowing the lyrics 
and melodies to 
the songs better 
than she thought 
she did.

One thing she was very conscious of the 
entire time was where her parents sat in the 
audience—she made sure not to look in their 
direction. It may have been for the best: “My 
mom just cried the whole time,” McGlinchey 
says with a laugh. Now, McGlinchey is adding 
acting and singing to her list of duties as 
Titanique’s COVID officer: “I hope that it 
happens again sometime.”
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Emma McGlinchey

How Emma McGlinchey stepped into Titanique at the last minute when two actors were out.
By Leah Putnam

The Unsinkable COVID 
Compliance Officer
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