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Act 1
First Music: Overture
Second Music: Aire
Overture
Adagio. The scene represents a place of Heathen worship.
“Woden, first to thee” (Donghoon Kang, Minki Hong, Chorus)
“The white horse neigh’d aloud” (Minki Hong, Samuel Rosner, Lucy Altus, Chorus)
“The lot is cast, and Tanfan pleas’d” (Song Hee Lee)
“Brave souls, to be renown’d in story” (Chorus)
“I call you all to Woden’s hall” (Samuel Rosner, Chorus)
“Come if you dare” (Colin Aikins, Chorus)
First Act Tune

Act 2
“Hither this way” (Erin O’Rourke as Philidel, Chorus)
“Let not a moonborn elf deceive thee” (Shavon Lloyd as Grimbald)
“Hither this way” (Chorus)
“Come follow me” (Chorus)
“How blest are the shepherds, how happy their lasses” (Geun-hyeong Han, Chorus)
“Shepherd, shepherd, leave decoying” (Erin O’Rourke, Jazmine Saunders)
“Come, shepherds, lead up a lively measure” (Chorus)
Second Act Tune: Aire

Intermission

Alice Tully Hall Please make certain that all electronic devices 
are turned off during the performance.



Act 3
The Frost Scene (Erin O’Rourke as Cupid, Shavon Lloyd as the Cold Genius)
“See, see, we assemble” (Chorus, Dance of the Cold People)
“’Tis I that have warm’d ye” (Erin O’Rourke, Chorus of Cold People)
“Sound a parley” (Erin O’Rourke, Shavon Lloyd, Chorus)
Borée
Third Act Tune: Hornpipe

Act 4
Aire
Soft Musick
“Two Daughters of this Agéd Stream” (Song Hee Lee, Erin O’Rourke) 
Passacaglia: “How happy the lover” (Geun-hyeong Han, Shavon Lloyd,  

Jazmine Saunders, Chorus)
Fourth Act Tune: Trumpets

Act 5
“Ye Blust’ring Brethren of the Skies” (Minki Hong as Aeolus)
Symphony (The Fishermen Dance)
“Round thy Coasts, Fair Nymph of Britain” (Erin O’Rourke, Donghoon Kang)
“For Folded Flocks, on Fruitful Plains” (Lucy Altus, Samuel Rosner, Minki Hong)
“Your hay it is Mow’d, and your Corn is Reap’d” (Colin Aikins as Comus,  

Geun-hyeong Han, Shavon Lloyd, Donghoon Kang)
“Fairest Isle” (Song Hee Lee as Venus)
“You say ‘tis love” (Song Hee Lee, Minki Hong)
Trumpet Tune
“Saint George, the Patron of our Isle” (Jazmine Saunders)
“Our natives not alone appear” (Chorus)
Grand Dance: Chaconne

Narration (specially commissioned by The Juilliard School): Margot Connolly
Video Projections: Camilla Tassi
Music and Chorus Preparation: Avi Stein
Language Preparation: Lynn Baker 
Edition by Clifford Bartlett, Peter Holman, & Maxwell Sobel, published by King’s Music

   Lead Digital Sponsor

Juilliard’s livestream technology is made possible, in part, by a gift in honor of President Emeritus 
Joseph W. Polisi, building on his legacy of broadening Juilliard’s global reach.

Performance time: approximately 2 hours and 30 minutes, including an intermission

Juilliard’s production of King Arthur is generously supported by Norman S. Benzaquen.

Juilliard’s full-scholarship Historical Performance program was established and endowed in 2008 by 
the generous support of Bruce and Suzie Kovner.

Juilliard’s Ellen and James S. Marcus Institute for Vocal Arts was established in 2010 by the generous 
support of Ellen and James S. Marcus.

Juilliard is committed to the diversity of our community and to fostering an environment that is 
inclusive, supportive, and welcoming to all. For information on our equity, diversity, inclusion, and 
belonging efforts, please visit our website at juilliard.edu/edib.
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About the Program
By Thomas May

King Arthur 
HENRY PURCELL
Born: September 10, 1659, in London
Died: November 21, 1695, in London

Opera is an art form that eagerly encom-
passes and spills over into other disci-
plines. Throughout the course of its history, 
this inherent malleability has allowed for 
such manifestations as so-called “semi-op-
era,” the short-lived hybrid that devel-
oped in England during the 17th century 
and reached its glorious peak with Henry 
Purcell in such works as King Arthur and 
The Fairy-Queen. 

The term “semi-opera” is meant to account 
for the curious mixture of elements that is 
a signature of these entertainments. They 
simultaneously incorporate a spoken play 
and a substantial vocal and instrumen-
tal score, along with (in fully staged per-
formances) ballet and spectacular scenic 
effects. But the classification isn’t particu-
larly illuminating to a contemporary sensi-
bility accustomed to taking in all manner of 
genre-bending performance experiments. 
There’s certainly nothing “halfway” about 
the extravagantly varied, inventive, ear-
worm-crammed music Purcell created for 
King Arthur.

Especially in the final years of his all-too-
brief life, Purcell—who had been trained 
in boyhood as a singer—composed widely 
for the stage. His semi-operas represent 
just one facet of this activity. He also pro-
duced a large quantity of incidental music 
for plays as well as what became his best-
known work of music theater: Dido and 
Aeneas, a landmark of English opera, in 
which the entire narrative is conveyed 
through music, with no reliance on spo-
ken text.

King Arthur originated as a play by John 
Dryden (1631-1700), most likely around 
1685, to celebrate the 25th anniversary of the 
Restoration of the Stuart monarchy in 1660. 
In the midst of Britain’s decades of politi-
cal and social turbulence, the Restoration 
had brought the exiled King Charles II back 
to the throne following the end of Oliver 
Cromwell’s rule as “Lord Protector.” 

Charles inconveniently died early in 1685, 
so the original King Arthur was put aside 
before being publicly produced; that text 
has not survived. But an expanded version 
of its prologue was set to music and took 
on a separate life as an early example of a 
through-composed opera in English. Titled 
Albion and Albanius, this version featured a 
score by Louis Grabu (a Catalan composer 
working in London) but, also because of 
bad timing, proved to be an expensive 
flop—in the process only harming the 
cause of opera in England, which, in the 
following century, Samuel Johnson would 
notoriously define as “an exotic and irratio-
nal entertainment.”

The political situation again shifted dramat-
ically with the Glorious revolution, which 
ousted the Stuarts and brought William and 
Mary to the throne in 1689. Purcell, a gen-
eration younger than Dryden, had found a 
place for his talent under both Charles II 
and his successor, James II; however, the 
new court of William and Mary showed 
considerably less interest in the sort of 
music he had been writing. Dryden, mean-
while, lost his position at court along with 
his status as England’s first poet laureate. 
Both artists therefore gravitated toward the 
theater out of necessity in the 1690s. King 
Arthur, or The British Worthy is one of sev-
eral projects on which they collaborated. 

In 1690, Thomas Betterton, a leading 
actor and impresario of the era, produced 
Purcell’s first go at semi-opera, Dioclesian, 
at the Queen’s Theatre in Dorset Garden in 
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London. Betterton himself had adapted its 
text from an earlier play (the new version 
included a fresh prologue by Dryden), and 
he subsequently oversaw and performed 
the title role in the first production of King 
Arthur, which took place there in 1691. In 
contrast to the ill-starred original play and 
its spinoff Albion and Albanius, this reincar-
nation of the material with a new score by 
Purcell enjoyed notable success. Indeed, 
it gave the composer his greatest stage 
triumph and was revived several times. 
Equipped with state-of-the-art stage tech-
nology, the Queen’s Theatre no doubt con-
tributed to this success by enhancing the 
special effects and spectacular settings 
that feature prominently in King Arthur 
(and which this production’s projections, 
commissioned from video artist Camilla 
Tassi, are intended to evoke).
 
In order to transform his previously aban-
doned stage play into the libretto for a 
semi-opera (or “dramatick opera,” as 
the first printed version called it), Dryden 
substantially revised his original text. He 
explains in the preface that he altered that 
source, which been a pointed political alle-
gory, so as “not to offend the present 
times.” Moreover, writes Dryden, Purcell’s 
musical contribution adds something “bet-
ter than what I intended”—even at the cost 
of having “to cramp my verses and make 
them rugged to the reader that they may 
be harmonious to the hearer.” The poet sto-
ically accepts this turn of events “because 
these sorts of entertainments are principally 
designed for the ear and eye, and therefore, 
in reason, my art on this occasion ought to 
be subservient to [Purcell’s].” 

King Arthur tells a story of the consolida-
tion of British identity through the triumph 
of Arthur and the Christian Britons over the 
pagan Saxons led by King Oswald. The cat-
alyst for their hostility is the blind Princess 
Emmeline’s rejection of Oswald in favor 

of Arthur, her betrothed. Oswald kidnaps 
Emmeline but is subdued in a one-on-
one battle with Arthur, who spares his life 
and then exiles the Saxons. Emmeline’s 
sight is restored via a potion procured by 
Arthur’s magician Merlin, and at the end 
she and her fiancé are reunited. 

Dryden’s source for King Arthur was not the 
legends familiar from medieval romance—
don’t expect to see representations of 
Camelot or the Knights of the Round 
Table—but a conglomeration of various 
other literary inspirations, including classical 
and Italian Renaissance epic poetry and the 
theater of Shakespeare, several of whose 
plays Dryden adapted. The spooky pas-
sages involving the use of black magic by 
Arthur’s enemies bring Macbeth to mind, 
while echoes of The Tempest and King 
Lear are also threaded through King Arthur. 
Purcell subsequently went on to adapt A 
Midsummer Night’s Dream to the semi-op-
era aesthetic in The Fairy-Queen. 

The semi-opera’s narrative division of labor 
into spoken play and musical components, 
as this plays out in King Arthur, isn’t 
simply about getting the “action” across 
versus moments of lyrical reflection—as 
we’re accustomed in, say, singspiel or the 
Broadway musical. The characters them-
selves are divided into speaking and sing-
ing roles. It may seem puzzling that Arthur 
himself never sings. All of the human pro-
tagonist parts are in fact confined to the 
spoken play. It is the supernatural and 
mythological figures as well as various 
secondary characters in the masque-like 
interpolations who generate the musi-
cal dimension. Only the airy spirit Philidel 
and her earthy counterpart, Grimbald, who 
respectively serve the cause of King Arthur 
and his foe, bridge this division by being 
assigned both singing and speaking parts.
“Opera” is mostly reserved for the scenes 
involving ritual (the Saxons and their scene 
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of sacrifice in the opening scene), enchant-
ment (the various dangers and traps set 
up to thwart Arthur and his army as well 
as the masque of the grand finale show-
ing a vision of Brittania), or actual perfor-
mance within the performance (as in the 
masque intended to entertain Emmeline 
and her companion while the others are 
off to battle). 

Several of these set pieces show Purcell’s 
innovative use of musical dramaturgy to 
underscore the storyline. With a generos-
ity reminiscent of Shakespeare, the scene 
of the Saxon preparation for battle opens 
up the perspective to illustrate the fer-
vent patriotism of the other side but is 
then humorously undercut by their undig-
nified lapse into a lusty drinking song. It’s 
one of several moments of bawdy humor 
that give King Arthur such textural variety. 
Or take Purcell’s alluring depiction of the 
Siren duo’s attempted seduction of Arthur 
after Osmond—the magician who serves 
Oswald, in parallel to Arthur’s Merlin—
changes tack and changes the enchanted 
wood from a place of terror to one of illu-
sory attractions. 

Yet even if the musical components often 
unfold as digressions or take place in the 
narrative “margins,” as it were, Purcell’s 
score—which was not published in the com-
poser’s lifetime and is performed here in the 
edition prepared in the 1990s for the Boston 
Early Music Festival—has become the real 
focus of interest for posterity. His music lib-
erates the story from its time-bound associ-
ations with the politics of an era historically 
remote from us. It tells a story of its own—a 
story about the power of illusion and the 
enchantments of the imagination. 

The new script by playwright Margot 
Connolly which was commissioned by 
Juilliard for this production, brings a fresh 
perspective to King Arthur. Connolly dis-
tills Dryden’s extensive cast of speaking 
actors into just two characters, recenter-
ing the narrative around Emmeline as she 
recounts the events (now in the past) to a 
traveler who has heard of the legends—
in the process clarifying the story. “She’s 
actually present for most of the action, 
even if, as a blind person, she doesn’t 
technically see it,” Connolly observes. “I 
was interested in exploring how this story 
changes when Emmeline is the one narrat-
ing it, and how she perceives the events of 
the piece.”

Purcell draws on his cosmopolitan knowl-
edge of contemporary Italian and French 
Baroque styles and methods, integrating 
these with his mastery of English masque 
and choral tradition to create music that 
often has a deceptive surface simplicity. 
He also innovates on his sources—most 
famously, in the Cold Genius scene, mod-
eled after a “Chorus of Tremblers” scene 
from Jean-Baptiste Lully but intensifying 
it with characteristically daring harmonies. 
The prominence of vivid dance rhythms 
reminds us of the important impetus ballet 
had in semi-opera’s spectacle. 

King Arthur thus becomes a tale of magic 
transformations that ultimately celebrate 
the enchantment of art itself, epitomized 
by the sequence of visions that Merlin con-
jures for the concluding masque and by 
the praise of Britain as, above all, a place 
of beauty: “Fairest isle, all isles excelling,” 
sung by Venus to Purcell’s indelible melody. 

Thomas May is the English-language editor 
for the Lucerne Festival and writes about 
the arts for a wide variety of publications. 
His books include Decoding Wagner and 
The John Adams Reader.
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Meet the Artists

Founder and artistic director of the 
award-winning Belgian vocal ensemble 
Vox Luminis, French conductor and bass 
Lionel Meunier is regarded as one of the 
most dynamic artistic leaders in the fields 
of historical performance and choral music 
today. Praised for his detailed yet spirited 
interpretative approach, he is now increas-
ingly in demand as a guest conductor 
and artistic director with choirs, ensem-
bles, and orchestras worldwide. Meunier’s 
international breakthrough came in 2012 
with Vox Luminis’ Gramophone record-
ing of the year award for the recording of 
Heinrich Schütz’ Musicalische Exequien. 
Under Meunier’s leadership, Vox Luminis 
has since embarked on extensive concert 
tours throughout Europe, North America, 
and Asia; established multiseason artistic 
residencies at Wigmore Hall, Aldeburgh 
Festival, Utrecht Early Music Festival, and 
Concertgebouw Bruges; and recorded 
more than a dozen acclaimed albums. The 
recording of Buxtehude won the ensem-
ble a second Gramophone Award, for 
2019 choral recording of the year. As a 
guest conductor, Meunier has worked with 
Netherlands Bach Society, Danish National 
Vocal Ensemble, Netherlands Chamber 
Choir, and the Boston Early Music Festival 
Collegium and has led projects with Vox 
Luminis in collaboration with Juilliard 415, 
Orchestra B’Rock, Philharmonia Baroque 
Orchestra, and L’Achéron, among others. 
He maintains a close relationship with the 
Freiburg Baroque Orchestra and Consort, 
returning regularly to lead collaborative 
projects with Vox Luminis that cover a 
wide repertoire. Other projects include 

his debut with the Shanghai Symphony 
and returns to the Boston Early Music 
Festival and Freiburg Baroque Orchestra 
and Consort. Born in France, Meunier was 
trained as a singer and recorder player 
and began his career as a bass in ensem-
bles such as Collegium Vocale Ghent, 
Amsterdam Baroque Choir, and Capella 
Pratensis. In 2013, he was awarded the 
title of Namurois de l’Année (Namur citizen 
of the year) for culture in the Belgian town 
of Namur, where he lives with his family.

Robert Mealy

Robert Mealy is one of America’s most 
prominent Baroque violinists.  A fre-
quent soloist and orchestral leader, he 
has recorded and toured with many dis-
tinguished ensembles both here and in 
Europe and served as concertmaster 
for Masaaki Suzuki, Nicholas McGegan, 
Helmuth Rilling, Paul Agnew, and William 
Christie, among others. He has given solo 
recitals at Carnegie Hall and the Smithso-
nian and he appears with his 17th-century 
ensemble Quicksilver on concert series 
across America.  Mealy has directed the 
Historical Performance program at Juil-
liard since 2012 and has led his Juilliard 
students in acclaimed performances both 
in New York and abroad, including tours 
to Europe, India, New Zealand, and (most 
recently) Bolivia. Before coming to Juil-
liard, he taught for many years at Yale and 
Harvard. In 2004, Mealy received EMA’s 
Binkley Award for  outstanding teaching 
and scholarship. He still likes to practice.

Lionel Meunier
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Maggie Scrantom

Maggie Scrantom, a fourth-year MFA actor 
at Juilliard, received her undergraduate 
degree from the University of Iowa, where 
she studied literature and theatre arts. 
After graduating, she built a robust acting 
and filmmaking career in Chicago and 
taught sexual violence prevention in the 
U.S. Navy with Catharsis Productions. She 
has performed in numerous plays, com-
mercials, and network TV shows as well 
as having written, directed, and designed 
for various short films, music videos, and 
theater pieces. Scrantom is excited to 
rejoin the professional world and artistic 
community upon graduating in May.  

Steinberg Fellowship

Lark White

Lark White is a fourth-year BFA actor at 
Juilliard who will graduate in May. Her 
training has also included intensive per-
formance art and improvisation at Double 
Edge Theatre in Ashfield, Massachusetts, 
and at the Experimental Theatre Wing at 
New York University as well as music and 
dramatic based therapy at A Place to Be in 
Middleburg, Virginia. White’s ongoing train-
ing has informed her work in both theater 
and film, and she continues to work in both 
mediums across New York City. 

Edward F. Limato Scholarship in Drama, 
Shubert Scholars, James and Gladyce Stais 
Scholarship in Drama

Margot Connolly

Margot Connolly (Playwrights ’20) is a 
playwright originally from Pleasantville, 
New York. Her plays include Belfast Kind 
(winner, JPP’s Jewish Playwriting Con-
test, Patty Abramson Prize finalist), Quiz 
Out (Princess Grace Finalist, 2019 Kilroy’s 
honorable mention), The Twitch (Princess 
Grace finalist), and Tough. Her work has 
been produced and developed through the 
Williamstown Theatre Festival, Playwrights 
Center, Drama League, Jewish Plays Proj-
ect, Repertory St. Louis, American Acad-
emy of Dramatic Arts, Primary Stages, and 
Juilliard, among others. She has an EST/
Sloan commission, was a 2010-11 core 
apprentice at the Playwrights Center, and 
has been a finalist for the Jerome Fellow-
ship,  Emerald Prize, and Princess Grace 
Award. She received her BA from Benning-
ton College and her MFA from the Univer-
sity of Iowa’s Playwrights Workshop. 

Camilla Tassi

Camilla Tassi is a projection/video designer, 
producer, and musician from Florence, Italy. 
Her design credits include Golijov’s Fall-
ing Out of Time (Carnegie Hall), Montever-
di’s L’Orfeo (Apollo’s Fire Tour), Pollock’s 
Stinney: An American Execution (Prototype, 
NYC), Deavere-Smith’s Fires in the Mirror 
(Baltimore Center Stage and Long Wharf 
Theater), Mozart’s The Magic Flute (Ber-
lin Opera Academy), Massenet’s Cendrillon 
(Peabody Opera), and Handel’s Alcina with 
Stravinsky’s Le rossignol (Yale Opera). Tassi 
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enjoys bringing theatrical design to tradition-
ally unstaged compositions, recontextual-
izing the repertoire for today’s audiences. 
For video, she has directed and edited for 
the Washington Chorus, Les Délices Early 
Music, Princeton Festival, and Chicago Ear 
Taxi Festival. She has sung with groups 
including the Yale Schola Cantorum and 
Apollo’s Singers with the New York Philhar-
monic. She was the 2022 recipient of the 
Burry Fredrik design award and the Robert 
L. Tobin Opera Director-Designer prize. Tassi 
holds degrees in computer science, music, 
and projection design. She earned her MFA 
in design at the David Geffen School of 
Drama at Yale, under Wendall Harrington.

.

Jazmine Saunders

Soprano Jazmine Saunders, from 
Rochester, New York, is a master’s stu-
dent at Juilliard, studying with Elizabeth 
Bishop. Saunders earned her bachelor’s 
at the Eastman School of Music, where 
she performed as Calisto in La Calisto, 
the Witch in Into the Woods, and the 
Lady With the Hand Mirror in Postcard 
from Morocco. Saunders performed as 
Adele in Die Fledermaus with Rochester 
Summer Opera and participated in Houston 
Grand Opera’s 2021 Young Artists Vocal 
Academy. At the Seagle Festival 2022, 
she performed as Miss Lightfoot in Fellow 
Travelers and Suor Osmina in Suor Angelica 
and covered Lauretta in Gianni Schicchi. At 
Juilliard this season, Saunders will sing 
La Suora Infermiera in Suor Angelica and 
cover Ciesca in Gianni Schicchi. She won 
an encouragement award in the 2022 
Opera Index competition. 

Mildred H. Kellogg Scholarship, Helen and 
Sam Wilborn Scholarship in Voice

Erin O’Rourke

Soprano Erin O’Rourke, from Bronxville, 
New York, is a second-year master’s stu-
dent at Juilliard under soprano Amy Burton. 
O’Rourke recently won the New York dis-
trict of the Laffont Metropolitan Opera 
Competition. This season, she will be per-
forming as Nella in Gianni Schicchi with 
Juilliard Opera, singing Berg’s Seven Early 
Songs at Alice Tully Hall with Lab Orchestra, 
and covering the title role in Susannah with 
Opera Theatre of St. Louis. Her recent opera 
credits include her Raylynmor Opera debut 
as Nannetta in Falstaff; covering Anna in 
Boïeldieu’s La dame blanche with New 
Amsterdam Opera; and the Chicago Summer 
Opera Company. She also performed the 
title role in L’incoronazione di Poppea.

Toulmin Scholar

Song Hee Lee

Born and raised in Seoul, soprano Song 
Hee Lee (BM ’22, voice) is a first-year 
master’s student at Juilliard with William 
Burden. She made her Alice Tully Hall 
debut as Sirene in Handel’s Rinaldo with 
Juilliard415. In 2021, Lee performed several 
times in Lincoln Center’s Restart Stages, 
sharing a meaningful experience with the 
public during the pandemic. She also sang 
Bach’s B-Minor Mass with the Philharmonia 
Baroque Orchestra conducted by Richard 
Egarr at Tully, then performed in the orches-
tra’s gala concert in San Francisco to cele-
brate its return to live performance.  
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Lucy Altus

Mezzo-soprano Lucy Altus is a native New 
Yorker pursuing her master’s at Juilliard 
under the tutelage of Elizabeth Bishop. As 
an undergraduate at Carnegie Mellon, Altus 
performed in Handel’s Messiah, as Sesto 
in Sartorio’s Giulio Cesare, as Ramiro in 
Mozart’s La finta giardiniera as well as Un 
pâtre, La Chatte, and L’écureuil in Ravel’s 
L’enfant et les sortilèges. In January 2022, 
Altus was a district winner and regional 
encouragement award winner for the 
Metropolitan Opera Laffont Competition. 

Lorna Dee Doan Scholarship, Helen and 
Sam Wilborn Scholarship in Voice

Stephanie Bell

Canadian mezzo-soprano Stephanie Bell is a 
third-year bachelor’s student at Juilliard under 
the tutelage of Elizabeth Bishop. Prior to 
Juilliard, she began her operatic career in the 
Manitoba Chamber Orchestra’s production 
of Hans Krása’s Brundibar playing the role of 
Aninku. Through her work in the festival in 
her home city, Winnipeg, Bell has received 
the Ladies Orange Benevolent Association 
Trophy, W.H. Andersen Memorial Trophy, 
and Alma Wynne Memorial Trophy. 
Additional training includes programs at the 
University of British Columbia and McGill 
University. In spring 2022, Bell performed in 
Juilliard Opera’s production of Die lustigen 
Weiber von Windsor.

Gail Chamock Scholarship

Lauren Torey

Canadian mezzo-soprano Lauren Torey, 
who hails from just outside of Toronto, 
is a bachelor’s student at Juilliard with 
Elizabeth Bishop. She has appeared in solo 
recitals at Juilliard, choral performances 
with the Toronto Symphony Orchestra, 
and a solo Off-Broadway performance with 
The Beginnings Workshop. Torey has also 
taken part in many professional produc-
tions over the past 15 years. Other credits 
include Die lustigen Weiber von Windsor 
(Juilliard); Legally Blonde (Innovative Arts); 
Joseph and the Amazing Technicolor 
Dreamcoat (Lower Ossington Theatre); and 
Fame (First Act Youth Company). Torey is 
incredibly grateful for the opportunities that 
she has had throughout the years. 

Geun-hyeong Han

Tenor Geun-hyeong Han, hailing from 
Seoul, is a master’s student at Juilliard 
with William Burden. Han has covered 
Aminta in Atalanta with Juilliard Opera 
and played Nemorino in L’elisir d’amore at 
Seoul National University as well as being 
a soloist in Handel’s Messiah. He won 
first prize at the Korea Vocal Competition 
in 2014. Han earned his bachelor’s from 
Seoul National University. 

Helen and Sam Wilborn Scholarship in Voice
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Samuel Rosner

Samuel Rosner, a graduate diploma stu-
dent at Juilliard with Elizabeth Bishop, 
graduated from the dual degree pro-
gram at Harvard and the New England 
Conservatory. This summer, Rosner will be 
a studio artist at Wolf Trap Opera, covering 
Jupiter in Semele. He has covered Elvino 
in La Sonnambula with Teatro Nuovo and 
Tonio in La Fille du Régiment with Saint 
Petersburg Opera (Florida) and was a win-
ter apprentice artist at Sarasota Opera. 
Rosner’s other opera roles include Tamino 
(Die Zauberflöte), Chevalier de la Force 
(Dialogues of the Carmelites), and Évandre 
(Alceste). He is also a composer of vocal, 
chamber, electro-acoustic works, and film 
scores. He has had his pieces performed 
at Lincoln Center and Carnegie Hall as well 
as on NPR’s From the Top. 

S. Jay Hazan Scholarship in Vocal Arts, 
Rysanek/Della Casa Scholarship

Colin Aikins

Pittsburgh native Colin Aikins, a tenor pur-
suing his master’s at Juilliard, received his 
bachelor’s at the Curtis Institute of Music and 
studied with Julia Faulkner of the Chicago 
Lyric Opera. His credits include Trouble in 
Tahiti (as Trio), Sweeney Todd (the Beadle), 
Highway 1, USA (Nate), Albert Herring (Mr. 
Upfold), and Dangerous Liaisons (Chavelier 
de Danceny) for the Curtis Opera Theater. 

Aikins is excited to be studying under the 
tutelage of William Burden. 

Toulmin Scholar

Shavon Lloyd

Shavon Lloyd, an award-winning composer, 
conductor, music educator, and baritone 
from Middletown, New York, is a mas-
ter’s student at Juilliard with bass-baritone 
Kevin Short. As an undergraduate at the 
Crane School of Music (SUNY Potsdam), 
he performed such roles as the Pirate King 
in The Pirates of Penzance and Jamie in 
The Last Five Years. He has been a solo-
ist in such works as Vaughan Williams’ 
Serenade to Music and Mozart’s Mass in 
C Minor, under the respective batons of 
Duain Wolfe and Kent Tritle.

Rondi Charleston Scholarship in memory 
of Ben Holt

Minki Hong

South Korean-born baritone Minki Hong 
is a master’s candidate at Juilliard, where 
he studies with Kevin Short. Last fall, 
Hong won the Louis Peckham Todaro 
Memorial Award at the Florida Grand Opera 
Competition and, last winter, he was a 
finalist in the Premiere Opera Foundation 
International Competition. This season, 
he makes his debut as Marco in Gianni 
Schicchi at Juilliard and will also cover the 
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opera’s title role. Hong looks forward to 
singing Masetto in Don Giovanni with the 
Camerata Bardi International Academy and 
Queens Symphony. 

Raymond Brick Memorial Scholarship, 
Helen and Sam Wilborn Scholarship in Voice

Donghoon Kang

Bass-baritone Donghoon Kang, from Seoul, 
earned his bachelor’s at Seoul National 
University studying under tenor Yonghoon 
Lee. Last year, Kang was selected to be a 
fellow of the Ravinia Steans Music Institute, 
where he won an award in the Opera Index 
Competition. In the fall, he sang in Juilliard 
Opera’s Atalanta as Nicandro and per-
formed an art-song concert at Alice Tully 
Hall. Kang is studying for his master’s at 
Juilliard under Darrell Babidge. Last spring 
at Juilliard, Kang appeared as Herr Reich in 
Die lustigen Weiber von Windsor.

Toulmin Scholar

Juilliard415
Since its founding in 2009, Juilliard415, 
the school’s principal period-instrument 
ensemble, has made significant contri-
butions to musical life in New York and 
beyond, bringing major figures in the field 
of early music to lead performances of 
both rare and canonical works by com-
posers of the 17th and 18th centuries. 
The many distinguished guests who have 
led Juilliard415 include Harry Bicket, 
William Christie, Monica Huggett, Nicholas 
McGegan, Rachel Podger, and Jordi Savall. 
Juilliard415 tours extensively in the U.S. 
and abroad, having performed on five 
continents, with notable appearances at 
the Boston Early Music Festival, Leipzig 

Bachfest, and Utrecht Early Music Festival, 
where Juilliard was the first-ever conserva-
tory in residence. 

Juilliard415 made its South American 
debut with concerts in Bolivia, a tour spon-
sored by the U.S. Department of State, and 
has twice toured to New Zealand. With 
its frequent musical collaborator the Yale 
Institute of Sacred Music, the ensemble 
has performed throughout Scandinavia, 
Italy, Japan, Southeast Asia, the U.K., 
India, and Germany. In a concert with 
the Bach Collegium Japan, conducted 
by Masaaki Suzuki, Juilliard415 played a 
historic period-instrument performance 
of Mendelssohn’s Elijah at the Leipzig 
Gewandhaus in Germany. Previous sea-
sons have been notable for side-by-side col-
laborations with Les Arts Florissants at the 
Philharmonie de Paris and the Philharmonia 
Baroque in San Francisco as well as con-
certs directed by such eminent musicians 
as Ton Koopman, Kristian Bezuidenhout, 
and the late Christopher Hogwood. 

Juilliard415, which takes its name from the 
pitch commonly associated with the perfor-
mance of baroque music (A=415), has per-
formed major oratorios and baroque operas 
every year since its founding, including a 
rare fully staged production of Rameau’s 
Hippolyte et Aricie during the 2017-18 
season. During the 2018-19 season, the 
ensemble presented Purcell’s Dido and 
Aeneas at Opera Holland Park in London 
and the Royal Opera House of Versailles. 
The ensemble has also had the distinc-
tion of premiering new works for period 
instruments, most recently The Seven Last 
Words Project, a Holy Week concert at 
the Cathedral of St. John the Divine for 
which the ensemble commissioned seven 
leading composers including Nico Muhly, 
Caroline Shaw, and Tania León. The ensem-
ble resumed a full slate of activity in the 
2021-22 season, including collaborations 
with the Philharmonia Baroque and Yale 
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Schola Cantorum as well as the Royal 
Conservatoire The Hague, along with a 
much-praised production of Rossi’s rare-
ly-performed opera L’Orfeo. Juilliard415’s 
2022-23 season sees the return of con-
ductors Laurence Cummings and Rachel 

Podger and a new production of Handel’s 
Atalanta with Juilliard’s Marcus Institute for 
Vocal Arts. Laurence Equilbey conducts a 
program of Schubert and Mozart and the 
season closes with a celebration of dance in 
collaboration with Juilliard’s Dance Division.

Juilliard415 
Lionel Meunier, Director
Robert Mealy, 

Concertmaster

Violin 1
Robert Mealy
Vivian Mayers
Lydia Becker
Lindsie Katz

Violin 2
William J. Drancsak III
Ryan Cheng
Eleanor Legault
Cristina Prats-Costa

Viola
Ravenna Lipchik
Carmen Lavada 

Johnson-Pájaro
Nadia Lesinska

Cello
Adrienne Hyde
Andrew Koutroubas
Gustavo Antoniacomi
Allen Maracle

Violone
Ariel Walton

Recorder
Peter Lim
Mei Yoshimura Stone

Oboe
Gillian Bobnak
Sookhyun Lee

Bassoon
Ezra Gans
Morgan Davison

Plucked Instruments
Dušan Balarin
Daniel Swenberg
Charles Weaver

Harpsichord/Organ
Duangkamon 

Wattanasak
Hanbyeol Lee

Trumpet
David Green
Tianyu Wang

Percussion
Boldizsár Kovács

Juilliard Historical Performance
Juilliard Historical Performance offers comprehensive study and performance of music from the 
17th and 18th centuries on period instruments. Established and endowed in 2008 by the generous 
support of Bruce and Suzie Kovner, the program is open to candidates for master of music, gradu-
ate diploma, and doctor of musical arts degrees, each of whom receives a full-tuition scholarship. 
A high-profile concert season of opera, orchestral, and chamber music is augmented by a perfor-
mance-oriented curriculum that fosters an informed understanding of the many issues unique to 
period-instrument performance at the level of technical excellence and musical integrity for which 
Juilliard is renowned. The faculty comprises many of the leading performers and scholars in the field. 
Frequent collaborations with Juilliard’s Ellen and James S. Marcus Institute for Vocal Arts, the inte-
gration of modern instrument majors outside of the Historical Performance program, and national 
and international tours have introduced new repertoires and increased awareness of historical per-
formance practice at Juilliard and beyond. Alumni of Juilliard Historical Performance are members of 
many of the leading period-instrument ensembles, including Philharmonia Baroque Orchestra, Les 
Arts Florissants, Mercury, and Tafelmusik, and they have also launched such new ensembles as the 
Sebastians, House of Time, New York Baroque Incorporated, and New Vintage Baroque.
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Juilliard Historical Performance Administration
Robert Mealy, Director
Karin Brookes, Administrative Director
Rosemary Metcalf, Director of Performance Operations
Sophia Ennocenti, Program Administrator
Lucas Tarantino, Administrative Apprentice
Masayuki Maki, Chief Tuner and Coordinator for Historical Keyboard Collection

Violin
Elizabeth Blumenstock
Robert Mealy
Cynthia Roberts

Cello
Phoebe Carrai

Viola da Gamba
Sarah Cunningham

Bass
Douglas Balliett

Flute
Sandra Miller

Oboe
Gonzalo Ruiz

Bassoon
Dominic Teresi

Plucked Instruments
Daniel Swenberg
Charles Weaver

Harpsichord
Richard Egarr
Béatrice Martin
Peter Sykes

Continuo Skills
Avi Stein

Core Studies
Thomas Forrest Kelly
Robert Mealy
Peter Sykes

Historical Theory/
Improvisation

Peter Sykes
Charles Weaver
Yi-heng Yang

Secondary Lessons
Nina Stern (recorder)
John Thiessen (trumpet)
Todd Williams (horn)

Artists in Residence
William Christie
Rachel Podger

Faculty

Ellen and James S. Marcus Institute for Vocal Arts
One of America’s most prestigious programs for educating singers, Juilliard’s Ellen and James 
S. Marcus Institute for Vocal Arts offers young artists programs tailored to their talents and 
needs. From bachelor’s and master’s degrees to an advanced Artist Diploma in Opera Studies, 
Juilliard provides frequent performance opportunities featuring singers in its own recital halls, 
on Lincoln Center’s stages, and around New York City. Juilliard Opera has presented numerous 
premieres of new operas as well as works from the standard repertoire. Juilliard graduates 
may be heard in opera houses and concert halls throughout the world; diverse alumni artists 
include well-known performers such as Leontyne Price, Renée Fleming, Risë Stevens, Tatiana 
Troyanos, Simon Estes, and Shirley Verrett. Recent alumni include Isabel Leonard, Susanna 
Phillips, Paul Appleby, Erin Morley, Sasha Cooke, and Julia Bullock.

Ellen and James S. Marcus Institute for Vocal Arts
Brian Zeger, Artistic Director
Adam Nielsen, Associate Artistic Director, Master of Music and Graduate Diploma 
Justina Lee, Associate Artistic Director, Undergraduate 
Andrew Gaines, Administrative Director 
DeAnna Sherer, Associate Administrative Director
Annie Shikany, Assistant Director of Curriculum and Schedules
Mariel O’Connell, Assistant Director of Opera Activities
Amanda Seal, Production Administrator
Sofia Selowsky, Projects Administrator for Performance Activities
Jeremy Lopez, Schedule and Program Associate
Michaela Maldonado, Vocal Arts Administrative Apprentice
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Voice Faculty
Darrell Babidge, Chair
Elizabeth Bishop
William Burden
Amy Burton
Cynthia Hoffmann 
Kevin Short

Senior Vocal Advisor
Marlena K. Malas

Ellen and James S. Marcus Institute for Vocal Arts Faculty 
John Arida
Stefano Baldasseroni
Marianne Barrett
Ken Benson
Mary Birnbaum, Dramatic Advisor for Master of Music and Graduate Diploma
Steven Blier
Lawrence Brownlee, Distinguished Visiting Faculty
Corradina Caporello
Alexandra Day
Karen Delavan, Music Advisor for Master of Music and Graduate Diploma
Cori Ellison
John Giampietro
Denyce Graves, Distinguished Visiting Faculty
Kayo Iwama
Bénédicte Jourdois
Hemdi Kfir
Kathryn LaBouff
Justina Lee, Associate Artistic Director, Undergraduate 
Gina Levinson
Kenneth Merrill
David Moody
Glenn Morton
Nils Neubert
Adam Nielsen, Associate Artistic Director, Master of Music and Graduate Diploma 
Donald Palumbo
Diane Richardson, Principal Coach and Music Advisor for Artist Diploma in Opera Studies
Nicolò Sbuelz
Lauren Schiff
Anne Shikany
Jeanne Slater
Avi Stein
Cameron Stowe
Stephen Wadsworth, James S. Marcus Faculty Fellow, Director of Artist Diploma in Opera Studies
Howard Watkins
Gary Thor Wedow
Reed Woodhouse
Brian Zeger, Artistic Director

2022-23 Ellen and James S. Marcus Institute for Vocal Arts Fellows
Liza Armistead, piano
Taylor Burkhardt, piano
Jen Pitt, opera directing



Join Us for 
The New Series 
This Spring

Théâtre Études 
Showing
APRIL 13 AT 7:30PM

This performance is the 
culmination of composition 
faculty member Amy Beth 
Kirsten’s new Juilliard class, 
which incorporates movement, 
voice, and multimedia.

Spotlight on Composer 
Reena Esmail

juilliard.edu/calendar

MARCH 30 AT 7:30PM

Alumna Reena Esmail’s 
compositions bridge Hindustani 
and American classical music. 
This performance is part 
of a yearlong Carnegie Hall 
celebration of women in music.



Preparatory Division
Weston Sprott, Dean and Director of the Preparatory Division
Anthony McGill, Artistic Director, Music Advancement Program
Rebecca Reuter, Administrative Director, Music Advancement Program
Ekaterina Lawson, Director of Admissions and Academic Affairs, 

Pre-College
Anna Royzman, Director of Performance Activities, Pre-College

Lila Acheson Wallace Library and Doctoral Fellows Program
Jane Gottlieb, Vice President for Library and Information Resources; 

Director of the C.V. Starr Doctoral Fellows Program
Jeni Dahmus Farah, Director, Archives
Alan Klein, Director of Library Technical Services

Enrollment Management and Student Development
Joan D. Warren, Vice President of Enrollment Management and Student 

Development
Barrett Hipes, Associate Vice President and Dean of Student 

Development
Sabrina Tanbara, Associate Dean, Student Development
Kathleen Tesar, Associate Dean for Enrollment Management
Katherine Gertson, Assistant Dean and Registrar
Tina Gonzalez, Assistant Dean for Financial Aid
Alice Jones, Assistant Dean of Community Engagement and 

Career Services
Vanessa Valenzuela, Assistant Dean, International Advisement and 

Student Diversity Initiatives
Rodney Pepe-Souvenir, Senior Director of Bias Response and 

Title IX Coordinator
William Buse, Director of Counseling Services
Milo Campanella, Director of Residence Life
Howard Rosenberg MD, Medical Director
Dan Stokes, Director of Academic Support and Disability Services
Beth Techow, Administrative Director of Health and Counseling Services
Reisha Williams, Director of Bias Response and Senior Deputy 

Title IX Coordinator

Development
Alexandra Wheeler, Vice President and Chief Advancement Officer
Katie Murtha, Director of Major Gifts
Lori Padua, Director of Planned Giving
Rebecca Vaccarelli, Director of Alumni Relations
Kim Furano, Director of Institutional Relations
Robyn Calmann, Director of Special Events
Toniya Katsarov, Director of Development Operations

Public Affairs
Rosalie Contreras, Vice President of Public Affairs
Susan Jackson, Editorial Director
Jose Lechuga, Website Director
Anna Sayer, Design Director
Allegra Thoresen, Director of Communications
Tamara Vallejos, Director of Marketing 
Mara Vlatkovic, Director of Marketing, Community Relations

Office of the Chief Operating Officer and Corporate Secretary
Lesley Rosenthal, Chief Operating Officer and Corporate Secretary
Cameron Christensen, Associate Vice President, Facilities
Roger Sewhcomar, Director, Facilities Operations
Emily Tomeau, Director, Capital Projects
Thom Widmann, Senior Director of Production
Kevin Boutote, Director of Recording and Classroom Technology
Elizabeth Svokos, Supervising Producer and Video Director
Christian Keck, Chief Technology Officer
Dmitriy Aminov, Director of IT Engineering
Clara Perdiz, Director of Client Services, IT
Jeremy Pinquist, Director of Enterprise Applications
Jessica Rothbart, Director of Human Resources
Jennifer Wilcox, Director of Apprentice Program
Mark Shelton, Chief of Public Safety
Adam Gagan, Director of Security
Richard Mannoia, Senior Director of Education and Strategy, K-12 

Programs and Initiatives
Jane M. Sovern, Interim Legal Counsel

Finance
Cathy Nadeau, Vice President and Chief Financial Officer
Michael Kerstan, Controller
Jed Crocker, Director of Financial Planning and Analysis
Christophe Jorand, Assistant Vice President, Financial Planning & 

Analysis, Reporting, Business Intelligence 
Michele Billings, Assistant Vice President of Finance Operations
Nick Mazzurco, Associate Vice President, Bursar and Student Accounts

Bruce Kovner, Chair Emeritus
June Noble Larkin*, 

Chair Emerita
Mary Ellin Barrett*
Kenneth S. Davidson

Keith R. Gollust
Sidney R. Knafel*
Nancy A. Marks
Elizabeth McCormack*
Katheryn C. Patterson

Joseph W. Polisi, President Emeritus

* In memoriam

TRUSTEES EMERITI

EXECUTIVE OFFICERS AND SENIOR ADMINISTRATION

Damian Woetzel, President

Office of the President
Jazmín Morales, Chief of Staff
Kathryn Kozlark, Artistic Producer and Director for Creative Enterprise
Ria DasGupta, Director, Equity, Diversity, Inclusion, and Belonging
Ara Guzelimian, Special Advisor

Office of the Provost
Adam Meyer, Provost
Kirstin Ek, Associate Provost
Yassmeen Angarola, Administrative Director
José García-León, Dean of Academic Affairs and Assessment
Amy Evans, Assistant Dean for Academic Affairs
John-Morgan Bush, Dean of Juilliard Extension

Dance Division
Alicia Graf Mack, Dean and Director of the Dance Division
Katie Friis, Administrative Director
Mario Alberto Zambrano, Associate Director

Drama Division
Evan Yionoulis, Richard Rodgers Dean and Director of the  

Drama Division
Derrick Sanders, Associate Director
Katherine Hood, Managing Director
Lindsey Alexander, Director of Artistic and Curricular Planning

Music Division
David Serkin Ludwig, Dean and Director of the Music Division
A. Joseph Soucy, Associate Dean of Orchestral Studies
Bärli Nugent, Assistant Dean and Director of Chamber Music
Fadwa Hayes, Assistant Dean
Joanna Trebelhorn, Senior Director of Performance Operations and 

External Venue Relations
Annabelle Avenier, Associate Director of Artistic Programs
Eric Oatts, Administrative Director
Mario Igrec, Chief Piano Technician

Historical Performance
Robert Mealy, Director of Historical Performance
Karin Brookes, Administrative Director

Jazz
Wynton Marsalis, Director of Juilliard Jazz
Aaron Flagg, Chair and Associate Director

Ellen and James S. Marcus Institute for Vocal Arts
Brian Zeger, Artistic Director of the Ellen and James S. Marcus 

Institute for Vocal Arts
Adam Nielsen, Associate Artistic Director, Master of Music and 

Graduate Diploma Program
Justina Lee, Associate Artistic Director, Undergraduate Program
Andrew Gaines, Administrative Director

BOARD OF TRUSTEES

Vincent A. Mai, Chair
Julie Choi, Vice Chair
Laura Linney, Vice Chair

Jon Batiste
Joshua Black
Rondi Charleston
Virginia Gambale
Tricia Glynn
Joan W. Harris
Edward E. Johnson Jr.
Philippe Khuong-Huu
J. Christopher Kojima
Teresa E. Lindsay
Ellen Marcus

Stephanie Palmer McClelland
Christina McInerney
Anne Akiko Meyers
Lester S. Morse Jr.
Rebecca Morse
Susan W. Rose
Jeffrey Seller
Deborah Simon
Sarah Billinghurst Solomon
William E. “Wes” Stricker MD
Yael Taqqu
Laurie M. Tisch
Reginald Van Lee
Damian Woetzel
Camille Zamora



Juilliard Annual Supporters

Over $1 Million
Jody and John Arnhold
Bruce and Suzie Kovner
Karen and Paul Levy
Michael E. Marks Family Foundation
Jerome L. Greene Foundation
Crankstart Foundation
Deborah J. Simon
Anonymous

$500,000 - $999,999
Ellen Marcus
Katheryn C. Patterson and  

Thomas L. Kempner Jr.
Anonymous

$250,000 - $499,999
Joshua Black
Max H. Gluck Foundation
Joan W. Harris/Irving Harris Foundation
Hearst Foundations
Beth and Christopher Kojima
Lincoln Center Corporate Fund
Terry and Bob Lindsay
Vincent and Anne Mai
Yoshiko and Greg Margolies
Stephanie and Carter McClelland/

Stephanie and Carter McClelland 
Foundation

Susan and Elihu Rose Foundation
Anonymous

$100,000 - $249,999
Herbert A. Allen Jr.
Walter Arnheim and Marsha Rehns
Phillip Arnheim
Norman S. Benzaquen
Sarah Billinghurst Solomon and  

Howard Solomon‡
Rondi Charleston* and Steve Ruchefsky
Chenter Foundation
Julie A. Choi* and Claudio Cornali
Rosalie A. Signorelli Ciardullo,  

daughter of Andrew A. Signorelli
Helen V. Vera and Kent A. Clark
Joyce and Barry Cohen
Eugene Davidson and Eve Barak
Dan J. Epstein Family Foundation
Katherine G. Farley and Jerry I. Speyer
First Republic Foundation
Barbara G. Fleischman
Ford Foundation
Tricia Glynn
Constance Goulandris Foundation
Kenneth C. Griffin
Agnes Gund
Brian Heidtke
Thomas Dubois Hormel Foundation/

Marisa I. Hormel Trust
Matt Jacobson and Kristopher L. Dukes
Leon Levy Foundation
Llewellyn Family Foundation
Joyce F. Menschel
Rebecca and Tyler Morse
Stephen Novick
Michael R. Osver
Judith F. Pisar
Jeffrey Seller and Joshua Lehrer
George L. Shields Foundation
Barbara J. Slifka
Sphinx Organization

Yael Taqqu and Jeremy Levine
Laurie M. Tisch Illumination Fund
Virginia B. Toulmin Foundation
Richard York
Anonymous (3)

$50,000 - $99,999
Sarah Arison and Thomas Wilhelm
Augustine Foundation
Mary L. Bianco
Barry Diller and Diane von Furstenberg
Robert Evans Foundation
Fan Fox and Leslie R. Samuels  

Foundation
FENDI North America
Janice Gerton‡
Kathleen Harty Gray*
Harvard Business School
Robert E. Meyerhoff and Rheda Becker
Terry Morgenthaler and Patrick Kerins
Holly Peterson
Allison Sarofim and Patrick Seabase
Thomas C. Schumacher III and  

Matthew White
The Shubert Foundation
The Robert Craft Igor Stravinsky  

Foundation
Reginald Van Lee and Corey McCathern
Sidney J. Weinberg Jr. Foundation
Anonymous (4)

$25,000 - $49,999
Bank of China U.S.A.
Stanley Baumblatt
Jeff and Susan Campbell
Diamonstein-Spielvogel Foundation
Judy and Jamie Dimon
First Republic Bank
Mary Ann Fribourg
Edythe Gladstein
The Horace W. Goldsmith Foundation
John Gore Organization
John and Ila Gross
Omar and Sunita Jaffrey
Judith A. Kaminski
Sander and Norma K. Buchman Fund
Edward F. Limato Foundation
The Frederick Loewe Foundation
The Ambrose Monell Foundation
Enid and Lester Morse
New York State Council on the Arts
Susanna R. Phillips Huntington and  

David S. Huntington
Gary Portadin*
Nicholas Nash and Phalgun Raju
Raymond-Cryder Fund at the Lehigh  

Valley Community Foundation
Kevin and Chris Yoon
Adam R. Rose
Anna Schoen-René Fund at the  

New York Community Trust
The SHS Foundation
Gillian Sorensen
Trine Sorensen and Michael Jacobson
Steinway & Sons
Robert W. Wilson Charitable Trust
Robert K. Yin
Barbara and David Zalaznick
Yichen Zhang
Anonymous (4)

$15,000 - $24,999
American Turkish Society
Lisa C. Arrindell
Edwin L. Artzt
Laurel and Clifford Asness
Barbara and Gary Brandt
Heidi Castleman Klein
Stuart H. Coleman and Meryl Rososky  

Family Fund
Dudley and Michael Del Balso
Lorna “Dee” Doan
Joan and Peter Faber
Barbara and Jonathan File
Candice and John Frawley
Allen R. and Judy Brick Freedman
Eric J. Friedman
Nancy and Bruce Hall
Jacoby Family
The Katzenberger Foundation
Karin J. Krueger
Sophie Laffont
Dominique and Frédéric Laffont
Andrés Mata
Leslie and Mitchell Nelson
The Laura Pels International Foundation  

for Theater
John R. Philpit
John and Evelyn Popp
Mrs. Susan L. Robinson*
Irene Schultz
Jeremy Smith
Judith and F. Randall Smith
The Stanley and Yvonne Squire Artist Fund
Dr. Carol Stein
Robert and Jane Toll
Bradley Whitford
John J. Yarmick
Anonymous (2)

$10,000 - $14,999
Mr. and Mrs. Robert J. Appel
Michelle and Jonathan Auerbach
Marshall S. Berland and John E. Johnson‡
Elaine S. Bernstein
Diana Bersohn
Susan Brenner
Barbara and Frank Brogan
Betsy L. Cohn
Family of Isabel Stewart Cunningham
Georgeann Delli Venneri
Florence and Paul DeRosa Memorial Fund
Vincent DiMaira
Dr. Lee MacCormick Edwards Charitable  

Foundation
Epstein Teicher Philanthropies
Joyce Eskwitt
Daniel Ferro Vocal Program, Inc.
Keith and Barbara Gollust
Jennifer and Bud Gruenberg
Marilyn Hochberg Hammerman*
Jeremiah J. Harris
Ekkehart Hassels-Weiler
Omomuki Foundation
Edith Polvay Kallas and Joe Whatley
Edward and In-Aie Kang Foundation
Mr. and Mrs. Peter Kend
Debbie and Abram Klein
Mitzi Koo
Dr. Yvonne Lamy
Yaru Liu

The Juilliard School is deeply grateful to the following individuals and institutions for their gifts 
in support of performances, educational activities, and scholarships. Please consider making an 
investment in the future of the performing arts. For more information or to make a gift, contact 
the Development Office at (212) 799-5000, ext. 278, or development@juilliard.edu.
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Roberta Lobel*, Marjorie Tallman  
Educational Foundation

Nancy Long and Marc Waldor
S & L Marx Foundation
Sylvia and Leonard Marx Jr.
Neil Mazzella
Harold W. McGraw Jr. Family 

Foundation
Kevin and Rosemary McNeely
Elan Mehler
National Endowment for the Arts
Susan Ollila Boyd
Daniel Picard
Presser Foundation
Qobuz USA
Elizabeth R. Rea
Grace E. Richardson
Mary K. Riew
Barbara Ritchin
Yukari Saegusa*
Roger and Doris Sant
Schuld Family Fund at the Chicago 

Community Foundation
Karen and William Sonneborn
Alec P. Stais and Elissa Burke
Elliot Susseles
Alexander I. Tachmes/Shutts 

& Bowen LLP
Chia-Jung Tsay*
Dominic M. Vaz*
Sedgwick and Pamela± Ward
Alexandra Wheeler and Rocky Rukan
Alexandra William Foundation
Lucille and Jack Yellen Foundation
Dale Zand
Judy Francis Zankel
Anonymous (4)

$5,000 - $9,999
Kathryn Kiefer and Elliot Abbey*
Meredith and David Amado
Michael and Stacie Arpey
Frederick and Candace Beinecke
Ernest* and Mary Chung
Ron Daniel and Lise Scott
Jennie and Richard DeScherer
Violet and Christopher Eagan
Beatrice and J.A. Esteve
Katy Brodsky Falco and Simone Falco
Alan S. Futerfas* and Bettina Schein
David Geffen Foundation
Arlene‡ and Edmund Grossman
Dorothy C. Haase
The Harkness Foundation for Dance
Bernard Holtzman
Japanese Chamber of Commerce and 

Industry of New York
Keller-Shatanoff Foundation
Mrs. William M. Lese
LCU Fund for Women’s Education
Michael Liebowitz*
Frayda Lindemann

Jerome Lowenthal*
Mr. and Mrs. Peter L. Malkin
Edward J. Maloney and  

Richard B. Kowall
Dr. Allen H. Maniker*
Laura and Alan Mantell
James and Stephania McClennen
Rodney McDaniel
Ms. Anne Welsh McNulty
Meadmore Sculpture Foundation
Adam Meyer* and Anna Kaplan
Deborah L. Minor
Lauren Mitchell
Mr. and Mrs. Jean-Hugues J. Monier
David Pierce
Craig and Stefanie Pintoff
Joseph S. Piropato and Paul Michaud
Judy and Jim Pohlman
Rajika and Anupam P. Puri
Sabine Renard
Margitta Rose
Christopher Brawer / Ida & William  

Rosenthal Foundation
Richard Rubinstein
Mr. and Mrs. Martin Sanders
Annaliese Soros
Elise C. Tepper
Susan and Daniel Thys
Mina Tulchinsky
Kristine Jarvi Tyler*
Loraine Kent Vichey Memorial Trust
Dr. Ann Walzer
Rui Wang
Wilmot Wheeler Foundation Inc.
Marlene Hess and James D. Zirin
Anonymous (2)

$2,500 - $4,999
RSA
Elizabeth Herries, Esq. and  

Donald J. Aibel, Esq.
ASCAP Foundation
Ted and Page Ashley
Emanuel* and Yoko* Ax
Mary Ellin Barrett‡
Janet E. Baumgartner
Casey Bayles and William Jeffrey
Philip A. Biondo
Mr. Robert Brenner
Trudy and Julius Brown
Susan Monahan and Mark Brucks
Noreen and Kenneth Buckfire
Elaine J. Budin
Caroline W. Bynum
John Calicchio‡
Linda Levy Carter
Kathryn G. Charles
Mr. Kenneth H. Chase
Beverly and Herbert Chase
Claire Chino
Nancy A. Cohn
Dr. Peter S. Coleman

Juilliard Council
Michelle Demus Auerbach, Co-Chair
Mitchell Nelson, Co-Chair

Barbara Brandt
Eric J. Friedman
Peter L. Kend
Younghee Kim-Wait
John G. Popp
Grace E. Richardson
Mary K. Riew
Jeremy T. Smith
Alexander I. Tachmes

Global Council
Renée Fleming, Honorary Chair

The Chenter Foundation 
(Richard and Michelle Chen)

Dr. Ronald Li and Carol Chiang-Li
Terry Morgenthaler
Phalgun Raju
Gillian Sorensen
Trine Sorensen
Yichen Zhang

Herbert A. Allen Jr.
Sarah Arison
Jody and John Arnhold
Agnes Gund
Carole and Michael Marks
Robert E. Meyerhoff and Rheda Becker
Katheryn C. Patterson
Holly Peterson
Judith F. Pisar
Thomas C. Schumacher III
Barbara J. Slifka
Sydney H. Weinberg
Anonymous (3)

President’s Circle

Consulate General of Israel in New York
Barbara and Mark Cox
John R. Doss
Ann and Jonathan DuBois
John Farago
Helen and Jeffrey Friedman
Jocelyn and W.E. Gallinek
Claudio and Renata Garcia
Lynda and Paul Gunther
Sharon B. Gurwitz
Mary E. Harrigan and Andrew P. Tothy
Dr. Elisabeth Hefti
Judy* and Lindley Hoffman
Harold P. Hope III
Marsha Hymowitz
Jennifer Kirschenbaum
Patricia Klingenstein
Anne-Marie and John Knight
Alan W. Kornberg*
Barbara and Paul Krieger
Dr. Marsha Laufer and Dr. Henry Laufer
Kate Levin
Mrs. John M. Lewis‡
Kevin Llewellyn
John N. Loomis, MD
Christopher and Beth Lyon
Robert and Bridget Lyons
Raymond Mase
Sandra Masur
Juliet Melamid
Paula Paster Michtom
Cynthia Nelis
Kathleen Quinn
Linda Ray
Sandra Rivers*
Catherine G. Roberts
Janet and Howard Rose
Victoria and Anthony Scelba*
Dr. and Mrs. Thomas P. Sculco
Shack Sackler Foundation
Lilian Sicular
Douglas Sills
Steven P. Singer, MD and Alan Salzman, MD
Karen P. Smith
Mrs. Lea Yitshaki Soifer*
Jeffrey R. Solomon and Audrey Weiner
Nancy Sommer
Michael and Claudia Spies
Jane Tate
Mr. and Mrs. James Thomasson
Anthony and Elaine‡ Viola
Johanna Weber
Michael Weinstein
Frank and Lisa Wohl
George K. Yin and Mary J. Walter
Anonymous (2)

Donor Listing as of November 18, 2022

*Alum
‡ In Memoriam



The Augustus Juilliard Society

The Augustus Juilliard Society recognizes those who have included The Juilliard School in their 
long-range financial plans with a bequest, beneficiary designation, gift annuity or trust arrangement. 
These future gifts will help ensure that Juilliard continues to provide the finest education possible for 
tomorrow’s young artists. The school expresses its deep appreciation to the following members, as 
well as to those anonymous members who are not listed.

Barbara Rogers Agosin
Donald J. Aibel*
Veronica Maria Alcarese
Keiko Ota Alexander* and 

Jeffrey Alexander
Sima Ariam
Dee Ashington
Bruce Barnes and Louann Vanfossen
Richard Beales
Yvette and Maurice± Bendahan
Donald A. Benedetti*
Helen Benham*
Greg and Julie Bennett
Elizabeth Weil Bergmann*
Marshall S. Berland and 

John E. Johnson±
Benton and Fredda Ecker Bernstein
Leslie Goldman Berro*
Susan Ollila Boyd
Mrs. George E. Boyer
Peter A. Boysen
Nina R. Brilli
Gene T. Brion
Steven and Colleen Brooks
Carol Diane Brown and Daniel J. Ruffo
Beryl E. Brownman
Eliane Bukantz
Craig A. Campbell*
Alan± and Mary Carmel
Nancy and Neil Celentano
Virginia Chakejian
Wendy Fang Chen*
Julie A. Choi* and Claudio Cornali
Charlotte Zimmerman Crystal*
Rosemarie Cufalo
Christopher Czaja Sager*
Eugene Davidson and Eve Barak
Harrison R.T. Davis
Robert Lee Dean
Stephen and Connie Delehanty
Luis Felipe de Montpensier
Ronald J. Dovel and Thomas F. Lahr
John C. Drake-Jennings
Eugene S. Drucker*
Ryan* and Leila Edwards
Lloyd B. Erikson
Eric Ewazen*
Joan and Peter Faber
Holly L. Falik
Barbara and Jonathan File
Dr.*±  and Mrs. Richard B. Fisk
Barbara G. Fleischman
Judi Sorensen Flom
Ann Marie Smith Forde
Lorraine Fox
John and Candice Frawley
Chaim Freiberg*
William Gati* and Paul Gati*±
Anita L. Gatti*
Thelma and Seymour Geller,  

on behalf of Jane Geller
Rabbi Mordecai Genn, PhD
Mark V. Getlein*
John R. Gillespie
Valerie Girard*
Professor Robert Jay Glickman
Dr. Ruth J.E. Glickman

Sheryl Gold
Jennifer L. Granucci
Arlene± and Edmund Grossman
Miles Groth, PhD
Emma Gruber
Leo Guimond*
Ruth Haase
Robert S. Haggart Jr.* and  

Stephanie Haggart*
Louise Tesson Hall
Ralph Hamaker
Marilyn H. Hammerman*
Stephen and Andrea Handleman
Judith Harris and Tony Woolfson
Robert G. Hartmann
James S. Hatch*
Ira Haupt II and Joyce K. Haupt
Robert Havery*
Betty Barsha Hedenberg
Brian J. Heidtke
Mayme Wilkins Holt
Julie Holtzman*
Gerri Houlihan*
Katherine L. Hufnagel
Joseph N. and Susan Isolano
Barbara James
Paul Johnston and Umberto Ferma
Janice Wheeler Jubin* and  

Herbert Jubin
Peter H. Judd
Michael Kahn
George* and Julia Katz
William Kernen
Younghee Kim-Wait
Robert King*
Linda Kobler* and Dr. Albert Glinsky*
Bruce Kovner
Edith Kraft*
Mr. and Mrs. Paul A. Krell
Dr. Yvonne Lamy
Francine Landes*
Steven Lane
Sung Sook Lee*
Paul Richards Lemma and  

Wilhelmina Marchese Lemma±
Loretta Varon Lewis± and  

Norman J. Lewis
Ning Liang*
In honor of Peter Limon
Jerry K. Loeb
Eileen Lubars*
Chuck Manton
Cyril± and Cecelia Marcus
Serena B. Marlowe
Dolores Grau Marsden*
Stephanie and Carter McClelland and  

the Stephanie and Carter  
McClelland Foundation

Joseph P. McGinty
Dr.± and Mrs. N. Scott McNutt
Pauline and Donald B.± Meyer
Stephen A. Meyers and  

Marsha Hymowitz-Meyers
Paula P. Michtom
Leo±* and Anne Perillo Michuda*
Warren R. Mikulka
Stephen Mittman

Valerie Wilson Morris*
Diane Morrison
Mark S. Morrison
L. Michael and Dorothy Moskovis
Gail Myers
Myron Howard Nadel*
Steven W. Naifeh and  

Gregory White Smith±
Anthony J. Newman
Oscar and Gertrude Nimetz Fund
Stephen Novick
Joyce O’Brien
Michael R. Osver
Jane Owens
Mr.± and Mrs. Donald Parton
Celia Paul and Stephen Rosen
Andrea Pell Living Trust
Jane V. Perr MD
Ken Perry*
Lianne Perry
Christopher Pilafian*
Elissa V. Plotnoff Pinson*
Fred Plotkin
Judy and Jim Pohlman
Geraldine Pollack
Sidney J.± and Barbara S. Pollack
John G. Popp
Thomas and Charlene Preisel
Arthur Press*
Bernice Price
Rajika Puri
Gena F. Raps*
Karen J. Raven
Nancy L. Reim
Susan M. Reim*
Susan D. Reinhart
Madeline Rhew*
Michael Rigg
Leslie Swan Weirman Riley
Douglas Riva*
Lloyd*± and Laura Robb
Daniel P. Robinson
Yvonne Robinson*
Donna Romer
Carlos Romero and  

Joanne Gober Romero
Linda N. Rose*
Susan W. Rose
Ira Rosenblum*
Sam* and Deborah Rotman
Lynne Rutkin
Joan St. James*
Riccardo Salmona
Michael and Diane Sanders
Kenneth Schapin
Nancy Schloss
Casiana R. Schmidt
Shelby Evans Schrader± and  

John Paul Schrader
Irene Schultz
William C. Schwartz
Joan Gianna Settin, PhD
David Shapiro
Dr. Robert B. Sharon*
Robert D. Sholiton
Arthur T. Shorin
Sara A. Singer



The Augustus Juilliard Society (Continued)

Steven P. Singer MD and  
Alan Salzman MD

Ethan A. Silverman*
Bruce B. Solnick
Carl Solomon Sr.
Evelyn Sun Solomon*
Gary and Roberta± Soren
Lynn Steuer
Sally T. Stevens
Robert C. Stevenson
Judy Stewart
James Streem*
Henry and Jo Strouss
Cheryl V. Talib

Thomas W. Thompson
Tom Todoroff* and Emily Moulton
Anli Lin Tong*
Marie Catherine Torrisi
Dr. Marta Vago*
Walter* and Elsa Verdehr
Paul Wagenhofer
Alberto and Paulina A. Waksman
Stanley Waldoff*
Jessica Weber
Catherine White*
Miriam S. Wiener
Robert Wilder± and Roger F. Kipp
Alice Speas Wilkinson*

Yvonne Viani Williams
Margaret S. Williamson
Clark* and Sally Ann* Wilson
Dr. Theo George Wilson
Elizabeth R. Woodman
Edward Yanishefsky
Lila York
Seventy-eight anonymous members, 

including 27 alumni

As of August 26, 2022

* = Alumnus/Alumna
± = deceased

For information about becoming a member of the Augustus Juilliard Society, please visit 
plannedgiving.juilliard.edu, call (212) 799-5000, ext. 7152, or write to lpadua@juilliard.edu. 
Have you included Juilliard in your planning?  Please let us know so that we may thank you 
and recognize you as a member of the Augustus Juilliard Society.

The Juilliard School is profoundly grateful for the generous gifts received from the following  
Estates and Trusts between June 1, 2021, and August 26, 2022.  We remember the individuals 
who made these gifts for their vision in supporting future generations of young performing artists 
at Juilliard.

Jere E. Admire Charitable Trust
Estate of Camille Aita
Harold Alderman Trust
Douglas Scott Anderson Revocable Living Trust
Gregory and Yoshiko Niiya Bemko Family Trust
Yoshiko Niiya Bemko Trust
Bisceglia Family Grantor Trust
Trust of Sonia Block
Betty and Daniel Bloomfield Fund
Estate of Jacqueline H. Bregman
Trust of Annette Burford
Trust of John Dexter Bush
Peter J. Cohn Charitable Remainder Unitrust
Estate of Lito De Manalang
Charles Dimston Revocable Trust
Estate of Louis Ellenport
Estate of Audrey Ellinger
Trust of Alice Shaw Farber
Fima Fidelman Trust
Dora L. Foster Trust
Estate of Meleen O’Brien Harben
Estate of David Thomas Hardison
Nancy B. Hatz and Russell C. Hatz Fund
William J. Henderson Memorial Fund
Frances B. Hoyland Trust

Trust of Edward Jabes
Hamilton H. Kellogg and Mildred H. Kellogg Charitable Trust
LeRoy W. Larson, Jr. Trust
Estate of Irwin Lewis
Estate of June Reig Maxwell
Estate of Walter P. Pettipas
Estate of Lawrence Rhodes
Lance B. Roepe Trust
Trust of Lillian Rogers
Howard and Ethel Ross Trust
Trust of Harold C. Schonberg
Estate of Geraldine Shapiro
Estate of Barbara Thompson Slater
Arline J. Smith Trust
Janice Dana Spear Trust
Estate of Michael Spengler
Barbara H. Stark Living Trust
Estate of Jacklin Bolton Stopp
Phyllis K. Teich Trust
Alison G. Tennyson Charitable Lead Unitrust
Tomoko Trust
Estate of Raymond Verbsky
Sam J. and Helen Wilborn Living Trust
Trust of Helen Marshall Woodward
Trust of Irene Worth

Estates and Trusts


