
Monday Evening, February 12, 2024, at 7:30

The Juilliard School

presents

Juilliard Orchestra
JoAnn Falletta, Conductor
Haixan Wan, Viola

ROBERTO SIERRA (b. 1953)  Fandangos (2000) 

EDWARD ELGAR (1857-1934)  Concerto in E Minor, Op. 85 (1919)
(cello solo arranged for viola solo by Lionel Tertis, sanctioned by the composer)
      Adagio; Moderato 
      Lento; Allegro molto
      Adagio
      Allegro; Moderato; Allegro, ma non troppo
HAIXAN WAN, Viola
 

Intermission 

PETER MENNIN (1923-83)  Concertato for Orchestra, “Moby Dick” (1961)

PAUL HINDEMITH (1895-1963)  Symphonic Metamorphosis on Themes by  
Carl Maria von Weber (1943) 
      Allegro
      Turandot: Scherzo
      Andantino
      March

Performance time: approximately 1 hour and 30 minutes, including an intermission 

                                        Lead Digital Sponsor

This performance is made possible with support from the Celia Ascher Fund for Juilliard.

Juilliard is committed to the diversity of our community and to fostering an environment that is 
inclusive, supportive, and welcoming to all. For information on our equity, diversity, inclusion, 
and belonging efforts, please visit our website at juilliard.edu/edib.

Alice Tully Hall Please make certain that all electronic devices 
are turned off during the performance.

Tuesday Evening, September 26, 2023, at 7:30

The Juilliard School

presents

Juilliard Orchestra
Jörg Widmann, Conductor
Stella Chen, Violin

FELIX MENDELSSOHN (1809-47) Hebrides Overture (1832)
     
JÖRG WIDMANN (b. 1973) Violin Concerto No. 2 (2018, U.S. premiere)
  Una ricerca 
  Romanze 
  Mobile
  STELLA CHEN, Violin

Intermission

WIDMANN Con brio (2013)

WOLFGANG AMADEUS MOZART (1756-91) Symphony No. 41 in C major, “Jupiter” 
(1788)
  Allegro vivace
  Andante cantabile
  Menuetto: Allegretto—Trio 
  Molto allegro

Performance time: approximately two hours, including an intermission

                                    Lead Digital Sponsor

Juilliard is committed to the diversity of our community and to fostering an environment that is 
inclusive, supportive, and welcoming to all. For information on our equity, diversity, inclusion, and 
belonging efforts, please visit our website at juilliard.edu.

Alice Tully Hall Please make certain that all electronic devices 
are turned off during the performance.
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by Georgeanne Banker and Samuel Rhodes

Fandangos
ROBERTO SIERRA
Born: October 9, 1953, in Vega Baja, 
Puerto Rico

Roberto Sierra’s Fandangos embodies the 
power and potential energy of this beguil-
ing dance form. Sierra began his studies at 
the Puerto Rico Conservatory of Music at 
age 13 and later studied composition with 
György Ligeti at the Hochschule für Musik in 
Hamburg, Germany. In 1989, Sierra became 
composer in residence with the Milwaukee 
Symphony and has been on faculty at Cornell 
University since 1992. “My cultural heritage is 
an integral part of my work, and the sounds 
I heard growing up in Puerto Rico resonate 
always in my music,” Sierra said in a 2021 
interview with Shayne Austin Miller. “I am 
interested in looking inward, but at the same 
time creating something, something personal 
and unique is of paramount importance.” A 
two-time Grammy nominee, winner of a Latin 
Grammy, and a member of the American 
Academy of Arts and Letters, Sierra captivates 
audiences worldwide with his vibrant musical 
language and orchestrational prowess. 

Fandangos, commissioned in 2000 by the 
National Symphony Orchestra, is scored 
for a large ensemble including four horns, 
three trumpets, three trombones, and ample 
percussion. While these instrumental forces 
are substantial, the inspiration behind Fan-
dangos lies within a tune written for a sin-
gle harpsichord. “Antonio Soler’s Fandango 
for keyboard has always fascinated me, 
for its strange and whimsical twists and 
turns,” Sierra explains. Catalan composer 
Antonio “Padre” Soler, born in 1729, was 
an organist, composer, priest, and teacher 
to Iberian aristocracy. Solar was a self-de-
scribed disciple of Domenico Scarlatti (who 
himself wrote one keyboard fandango), and 
his 10-minute, hand-crossing Fandango fea-

tures a churning, Phrygian dominant bass 
that drives dazzling passagework, all while 
the percussive mechanics of the keyboard 
nearly stand in for castanets and palmas. 
Soler peppers in typical cadential material 
of his era, as if his dancers briefly pause to 
“behave” in front of royal passersby.  

Sierra’s Fandangos takes such cues from 
Soler’s work. While nodding to the fan-
dango dance form and its 18th-century iter-
ations, Sierra infuses his own with distinctly 
21st-century digressions and reveries that 
brilliantly explore the sonic possibilities of his 
orchestra. “Some of the oddities in the har-
monic structure of the Soler piece provided a 
bridge for the incorporation of contemporary 
sonorities, opening windows to apparently 
alien sound worlds,” Sierra writes. “In these 
parenthetical commentaries, the same mate-
rials heard before are transformed, as if one 
would look at the same objects through dif-
ferent types of lenses or prisms.” Describing 
this work as a “super-fandango,” Sierra was 
also inspired by the fandango that concludes 
Luigi Boccherini’s 1788 Quintet for Strings 
and Guitar, Op. 40, No. 2. “The continuous 
variation form over an ostinato bass gave 
me the chance to use complex orchestration 
techniques as another element for variation,” 
Sierra continues.

Heralded by the trumpet, Soler’s hallmark 
bassline is first introduced by two dove-
tailing bassoons. A true couples’ dance, 
melodic and rhythmic material often passes 
between pairs of instruments and sections. 
While in pursuit of an elusive tonic, through-
out Fandangos, the orchestra can’t help but 
yield to the intoxicating, magnetic pull of the 
dominant. Solo moments from the winds, 
brass, and harp, ethereal phrases in the 
strings, and an insatiable bassline drive Sier-
ra’s scintillating work to a thrilling, sforzando 
close.—Georgeanne Banker
Georgeanne Banker holds a Master of 
Music degree in Historical Performance 
from Juilliard.

Notes on the Program
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Concerto in E Minor, Op. 85
EDWARD ELGAR
Born: June 2, 1857, in Broadheath, U.K.
Died: February 23, 1934, in Worcester, U.K.

The viola faculty proudly announced that 
this year’s competition piece would be the 
Elgar Concerto! But, you say—Elgar never 
wrote a viola concerto, and this is his Cello 
Concerto, Op. 85. Why would we “steal” a 
work that has become a staple of the cello 
repertoire? Don’t we have enough wor-
thy works for our instrument? The answer 
to that is an emphatic yes—and we have 
proved that over the years by alternating 
standard concertos with less-studied but no 
less important works in our repertoire.

The reason for choosing this masterwork 
can be summed up by citing one name, Lio-
nel Tertis (1876-1975), who devoted himself 
to making the viola a legitimate instrument 
in its own right and not just an adjunct to the 
violin. Through his unique artistry and bril-
liant playing, he put the viola on the map as 
a solo instrument and helped to enlarge its 
repertoire through his many commissions 
and arrangements. He was well-known as 
a chamber music player and graced many 
ensembles with his wonderful playing. He 
was active as a teacher and inspired many 
talented artists to take up the viola. And it’s 
impossible to exaggerate the tremendous 
influence he had on British music in the first 
half of the 20th century. The fact that we 
have so many first-class violists all over the 
world today is due in great part to his devo-
tion to showing that our beloved instrument 
was worthy of standing with the violin and 
the cello in stature.

But back to this piece. Elgar chose cellist 
Felix Salmond, with whom he’d worked 
before, to give his Op. 85 concerto its pre-
miere, on October 27, 1919, with the Lon-
don Symphony Orchestra, Elgar conduct-
ing. He shared the program with another 

conductor who hogged much more of the 
rehearsal time than he was allotted. Despite 
Salmond's total preparation and virtuosity,  
because of the lack of rehearsal, this first 
performance did not get the work off to 
a good start with the critics or the public. 
Soon afterward, Salmond emigrated to the 
U.S. looking for a better chance for his 
career to blossom. He became a revered 
professor of cello and chamber music at 
Juilliard, from 1924 to 1952, and at the Cur-
tis Institute of Music.

By the early 1930s, Elgar’s cello concerto 
was performed but still not nearly as popu-
lar as it is now. It was played by major cel-
lists such as Casals and Piatigorsky, but the 
performer who played it most constantly in 
these years was the British cellist Beatrice 
Harrison, who recorded it with Elgar con-
ducting (you can find it  on YouTube). How-
ever, the concerto did not become a rep-
ertoire staple until the searingly emotional 
interpretation of Jacqueline du Pré helped 
boost it to the status to what it now enjoys.

When Tertis heard the concerto, he was 
profoundly moved by the depth of feeling 
it expresses and “struck by its suitability for 
the viola,” he wrote in his autobiography, 
My Viola and I. Noting that he’d once men-
tioned to Elgar “innumerable objections 
I had met against my transcriptions,” he 
said that Elgar exclaimed: “‘What nonsense! 
What of the countless arrangements that 
the great masters themselves have made of 
their own works?’” 

Emboldened by that conversation, Ter-
tis transcribed the concerto and, in 1929, 
asked Elgar if he and a pianist could visit 
and play it for him. Elgar was so pleased 
with the result that he authorized his pub-
lisher, Novello and Co., to print the new viola 
part with the citation, “Arranged by Lionel 
Tertis with the sanction of the composer.” 
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During that initial performance, at Elgar’s 
home, an event occurred that is now part 
of this concerto’s folklore. “The slow move-
ment of the concerto all lies within the 
viola’s compass with the exception of one 
note … all but a single low B-flat below the 
viola clef,” Tertis wrote. He surreptitiously 
tuned his C string down to B-flat between 
the second and third movements and, he 
continued, “When I played the low B-flat, 
[Elgar] nearly sprang out of his chair with 
surprise and delight. I hastened to say that 
I had written an alternative version of this 
part to avoid alteration of tuning, but his 
reply to this was: ‘Oh, no, my dear boy—you 
must play it tuning the C down—it’s grand!’’’

Tertis performed the concerto on several 
occasions both in the U.K. and in continen-
tal Europe, and, most importantly, twice 
with Elgar conducting, in London in 1930 at 
Queen’s Hall and at the Hereford Festival in 
September 1933. This second performance 
went particularly well, and “as we walked 
from the platform together, he whispered 
to me, ‘Good Boy!’—words which from him 
were high praise indeed,” Tertis wrote. “He 
was not well at Hereford but I had no notion 
of the dire disease that had seized upon him 
and never for a moment dreamed that this 
would be the last time he was to conduct.” 
Elgar died six months later.

In the light of this important evidence of the 
composer’s approval, I think we are well 
justified in presenting this deeply emotional 
work on the viola. And now Juilliard student 
Haixan Wan continues the tradition of this 
concerto with the unique sound and expres-
sion that the viola has to offer. —Samuel 
Rhodes
Samuel Rhodes is chair of the cello faculty 
and was the Juilliard String Quartet violist 
from 1969 to 2013.

Concertato for Orchestra, “Moby Dick” 
PETER MENNIN 
Born: May 17, 1923, in Erie, Pennsylvania
Died: June 17, 1983, in New York City

Like looking out at a crimson sunrise over 
an uncertain horizon, Peter Mennin’s Con-
certato, “Moby Dick,” opens with quiet 
anticipation. Through its dynamic swells 
and spectacular orchestration, “Moby Dick” 
is a short, rhapsodic synopsis of Herman 
Melville’s 1851 novel. The work “depicts the 
emotional impact of the novel as a whole 
rather than musically describing isolated 
incidents occurring in the novel,” Mennin 
said. In avid pursuit of the leviathan, Men-
nin brings us on a thrilling sonic voyage of 
prophecy, risk, and unrelenting obsession. 

Commissioned in 1952 by his hometown 
orchestra, the Erie Philharmonic Society, 
“Moby Dick” was completed by Mennin one 
year shy of his 30th birthday. A child prodigy 
whose penchant for composition was clear 
early on, Mennin began to study solfège at 
age 5, piano at 6, and composition at 7, and 
even played in an accordion duo with his 
brother, composer Louis Mennini. In 1940, 
Mennin enrolled at the Oberlin Conser-
vatory to study composition before taking 
leave to serve in the U.S. Army Air Corps. 
Following his service, Mennin returned to 
his studies, this time at the Eastman School 
of Music, where he earned his doctorate 
with his Symphony No. 3, in 1947. Per-
formed by the New York Philharmonic, this 
pivotal symphony secured Mennin’s posi-
tion as one of the foremost musical figures 
in the country. He soon after joined the 
composition faculty at Juillard. 

An equally skilled administrator, Mennin later 
presided over the Peabody Institute before 
his appointment as Juilliard’s president, in 
1962. His scrupulous approach to music per-
meated the ethos of the school throughout 
his two-decade tenure. With Mennin at the 
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helm, Juilliard secured its position as one of 
the most distinguished music schools in the 
world; Mennin also oversaw Juilliard’s move 
to Lincoln Center and other considerable 
augmentations, including the creation of the 
Drama Division and doctoral program (and, 
in a nod to his own training, the introduction 
of solfège instruction). A composer at heart, 
Mennin was ever committed to his craft, 
composing nine more works—including 
three symphonies—before his death in 1983. 

“Moby Dick” begins as a band of winds—
sounding first like a distant steam whistle—
move cautiously against a piano, aerial D 
in the first violins. Above the quiet flow of 
strings, a solo flute soars like a boatswain’s 
call. The full orchestra roars to a crescendo 
with the introduction of the Allegro, with 
thematic material weaving through each 
orchestral section as both homophonic 
and contrapuntal textures ebb to piano and 
surge to forte. The orchestra is reduced to 
smaller forces of strings and winds before 
the maelstrom of sound ushers Captain 
Ahab’s Pequod to its Neptunian fate.—
Georgeanne Banker 

Symphonic Metamorphosis on Themes 
by Carl Maria von Weber
PAUL HINDEMITH
Born: November 16, 1895, in Hanau, 
Germany
Died: December 28, 1963, in Frankfurt, 
Germany

When Paul Hindemith’s Symphonic Metamor-
phosis on Themes by Carl Maria von Weber 
received its New York Philharmonic debut in 
1944, critic Olin Downes was quick to praise 
it as “one of the most entertaining scores 
that he has thus far given us. [Hindemith] has 
remarked that since these are by no means 
the best of Weber’s themes, he has felt the 
freer to treat them as he pleases! Nothing like 
the frankness between friends, and the won-
derful Carl Maria is safe in his grave!”
Hindemith’s early musical training was at 

the behest of his father. Hindemith showed a 
clear proclivity for his craft: As a boy, he was 
invited to study at the Hoch Conservatory 
in Frankfurt and as a teen, he studied com-
position with Arnold Mendelssohn (a first 
cousin once removed of Fanny and Felix). 
Conscripted in 1918, Hindemith served first 
with a military band in Alsace before seeing 
combat in the Flemish trenches. While his 
father was killed in action, he survived and 
returned to Frankfurt shortly following the 
Armistice. In the 1920s and ’30s, Hindemith 
found success as a composer and educa-
tor and was an early champion of histori-
cally informed performance. As the Nazis 
assumed power, Hindemith was met with 
increasing hostility, and he finally emigrated 
to the U.S. in 1940.
 
While serving in Alsace, Hindemith formed 
a string quartet and composed quartets 
of his own. One evening, as they played 
Debussy’s String Quartet, the members of 
the ensemble was coincidentally informed 
of Debussy’s death. Hindemith recalled this 
moment of spiritual synchronicity: “It was 
as if our playing had been robbed of the 
breath of life,” he wrote. “But we realized for 
the first time that music is more than style, 
technique, and the expression of powerful 
feelings. Music reached out beyond political 
boundaries, national hatred, and the horrors 
of war. On no other occasion have I seen so 
clearly what direction music must take.” 

In 1938, a creative idea was planted by Rus-
sian choreographer Léonide Massine. With 
a new ballet in mind, Massine approached 
Hindemith to orchestrate several keyboard 
pieces by the 19th-century German com-
poser Carl Maria von Weber. Legend has it 
that as the collaboration progressed, Mass-
ine found Hindemith’s sketches to be too 
transformed, rather preferring straighter 
orchestral versions of Weber’s music (think 
Stravinsky’s Pulcinella, choreographed by 
Massine in 1920). Displeased, Hindemith 
withdrew from this project. (Legend also 
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has it that Hindemith left after learning that 
Salvador Dalí was to design the sets.) What-
ever the actual reason for his indignation, 
Hindemith did not abandon his music. While 
a Massine-Hindemith-Dalí production was 
not meant to be, five years later, Hindemith’s 
ideas came to fruition as an independent, 
four-movement orchestral suite.

Scored for orchestra with auxiliary winds 
and a battery of percussion, the work kicks 
off with a bombastic rendition of Weber’s 
1820 Huit pièces, Op. 60, No. 4, for piano 
four hands. Melodic threads are traded in 
stereo before a lone oboe proposes an 
A-major theme. Amid commentary from the 
upper winds, the oboe later defends itself 
against the dogmatic bass clarinet and bas-
soons. While Weber’s keyboard work ends 
on a minor note, Hindemith’s rendition con-
cludes with a shining A-major chord. 

The second movement is derived from 
Weber’s overture to Friedrich Schiller’s 
1809 play Turandot. The theme itself plays 
like a musical game of telephone. Weber 
took his theme directly from Jean-Jacques 
Rousseau’s 1768 Dictionnaire de Musique, 

where it appeared as an “Air Chinois.” While 
the authenticity of this melody is dubious, 
Hindemith places it first in the hands of 
the flute with upper winds. It is later trans-
formed in fugal variation, first by the brass 
and then by the winds, who render it in 
staccato pointillism. The scherzo reaches a 
cinematic climax before resting on a serene 
F-major chord. 

The third movement, an Andantino in 6/8 
time, is based on the second of Weber’s 
Six Pièces, Op. 10, for piano four-hands. 
Hindemith moves Weber’s theme down a 
step to B-flat minor, and the melody moves 
first from the clarinet down to the bassoon. 
The brief movement concludes as 32nd 
notes from the flute flutter above the tran-
quil soundscape below. The Symphonic 
Metamorphosis ends with a march heralded 
by the stalwart brass. A driving return to 
Weber’s Huit pièces, Hindemith’s treatment 
of Weber’s opus showcases all the orches-
tra has to offer, as a gripping interplay 
among the winds, brass, and strings leads 
the full ensemble to a blockbuster finish.
—Georgeanne Banker
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Meet the Artists

Multiple Grammy-winning conductor JoAnn 
Falletta (MM ’83, DMA ’89, orchestral con-
ducting) serves as music director of the Buf-
falo Philharmonic Orchestra (BPO), music 
director laureate of the Virginia Symphony, 
principal guest conductor of the Brevard 
Music Center, and conductor laureate of 
the Hawaii Symphony. She was named one 
of the 50 greatest conductors of all time by 
Gramophone magazine and ASCAP has 
honored her as a leading force for music of 
our time. As music director of the BPO, Fall-
etta became the first woman to lead a major 
American orchestra. She has guest-con-
ducted more than 100 orchestras in North 
America as well as many of the most prom-
inent orchestras in Europe, Asia, and South 
America. As a leading recording artist for 
Naxos, she has won two individual Grammy 
awards, for Richard Danielpour’s The Pas-
sion of Yeshua with the BPO and Spiritualist 
by Kenneth Fuchs with the London Sym-
phony Orchestra. Her Naxos recording of 
John Corigliano’s Mr. Tambourine Man with 
the BPO received two Grammy awards. Her 
Scriabin recording with the BPO was nomi-
nated for a 2024 Grammy for best orchestral 
performance. Falletta is a member of the 
American Academy of Arts and Sciences 
and has served by presidential appointment 
as a member of the National Council on 
the Arts. She has conducted more than 
1,600 orchestral works by more than 600 
composers, including more than 135 works 
by women composers and more than 150 
premieres. Falletta earned her bachelor’s at 
Mannes School of Music before attending 
Juilliard. 

Haixan Wan
Haixin Wan is in her second year pursuing 
her bachelor’s at Juilliard under the tute-
lage of Hsin-Yun Huang. She is a grad-
uate of Colburn Music Academy, where 
she studied with Teng Li, and was previ-
ously a student at the School Affiliated to 
Xinghai Conservatory of Music under the 
guidance of Donglei Hou. Wan is a native 
of China and started her musical career at 
age 4 as a violinist, until she switched to 
the viola at 11. An active chamber musi-
cian, Wan has attended summer festivals 
including Morningside Music Bridge and 
Bravo! International Music Academy. She 
served as principal violist of the Xinghai 
Conservatory of Music Youth Symphony 
Orchestra and the Colburn Academy Virtu-
osi. She has appeared worldwide as a solo-
ist in major performance spaces including 
Jordan Hall, Shenzhen Poly Theatre, Thayer 
Hall, and the Xinghai Concert Hall. In mas-
ter classes, Wan has worked with Misha 
Amory, Paul Coletti, Robert Diaz, Kim Kash-
kashian, Steven Tenenbohm, and Wenting 
Kang. She is honored to perform the Elgar 
Concerto with the Juilliard Orchestra in her 
Alice Tully Hall debut.
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Juilliard’s largest and most visible student 
performing ensemble, the Juilliard Orchestra 
is known for delivering polished and passion-
ate performances of works spanning the rep-
ertoire. Comprising more than 375 students 
in the bachelor’s and master’s degree pro-
grams, the orchestra appears throughout the 
season in concerts on the stages of Juilliard’s 
Peter Jay Sharp Theater, Alice Tully Hall, 
and Carnegie Hall. The orchestra is a strong 
partner to Juilliard’s other divisions, appear-
ing in opera, dance, and drama productions 
as well as presenting an annual concert of 
world premieres by Juilliard student com-
posers. This season, an impressive roster 
of world-renowned conductors leads the 
Juilliard Orchestra, including John Adams, 
Marin Alsop, Joseph Colaneri, JoAnn Falletta, 
Ken-David Masur, Tito Muñoz, Nimrod David 
Pfeffer, Donald Runnicles, Jörg Widmann, and 
Thomas Wilkins as well as faculty conductors 

David Robertson, the director of conducting 
studies and distinguished visiting faculty, and 
Jeffrey Milarsky. Among the virtual projects 
students from the orchestra participated in 
during the 2020 lockdown was Bolero Juil-
liard, which became a viral sensation. The 
Juilliard Orchestra has toured across the 
U.S. and throughout Europe, South America, 
and Asia, where it was the first Western 
conservatory ensemble allowed to visit and 
perform following the opening of the Peo-
ple’s Republic of China in 1987, returning 
two decades later, in 2008. In summer 2019, 
the orchestra traveled to London, where the 
musicians performed alongside the Royal 
Academy of Music in Royal Albert Hall at 
the BBC Proms. Other ensembles under the 
Juilliard Orchestra umbrella include the con-
ductorless Juilliard Chamber Orchestra, Wind 
Orchestra, Lab Orchestra, and contemporary 
music group AXIOM.

Juilliard Orchestra

Orchestra Administration    
David Serkin Ludwig, Dean and Director, Music Division
A. Joseph Soucy, Associate Dean, Orchestral Studies
Joanna K. Trebelhorn, Senior Director, Performance Operations and External Venue Relations, 

Music Division
Lisa Dempsey Kane, Principal Orchestra Librarian
Adarsh Kumar, Director, Orchestra Personnel
Michael Dwinell, Assistant Director, Artistic and Curricular Planning
Ellen O’Neill, Operations and Personnel Manager
Alexa Weinberg, Production Manager
Daniel Pate, Percussion Department Coordinator
Elaine Li, Assistant Orchestra Librarian
Nikko Musuraca, Orchestra Management Apprentice



Juilliard Orchestra 
JoAnn Falletta, Conductor
First Violin
Eric Chen, Concertmaster 
Jane (Hyeon Jin) Cho
Daoyi Dong
Chili Ekman
Eliza Hart
Makenzie Hart
Dawn Kim
Yubin Kim
Abigail Ko
Hyein Koo
Yun Lee
Mai Matsumoto
Julie Minn
Nami Nazar
Dominique Valenzuela

Second Violin
Oliver Neubauer, Principal
Daniel Bae
Richard Cho
Isabela Diaz
Dexter Doris
Benedetta Fiechter
Vibha Janakiraman
LaYang Ka
Haram Kim
Yeon Soo Kim
Bo Pang 
Daniel Rafimayeri
Whitney Takata
Esther Yang

Viola
Yujie Wang, Principal 
Christoph Chung
Natalie Clarke
Aliza Creel
Joelle Hsu
Sydney Jenkins
Pearl Lenferna de la Motte
Janice Leung
Pin-Hao Liao
George Ng
Jie-Ling Jennie Tang
John Tobin

Cello
Osheen Manukyan, Principal 
Bethany Bobbs
Benjamin Douglas Doane
Sasha He
Javier Hernandez
Angeline Kiang
Subin Kim
Anna Lee
Ari Peraza-Webb
Wil Vanderslice

Double Bass
Ruth Christopher, Principal
Lucas Caceres
Thomas Green
Bria Rives
Michaella Tufariello
Lauren Ugarte
Yue Zhang

Flute
Khoi Dinh, Principal 1,2

Minwu Hu, Principal 3
Yeyoung Moon, Principal 4

Piccolo
Khoi Dinh 3,4

Minwu Hu 2
Yeyoung Moon 1

Oboe
Jamie Yoojin Lee, Principal 4
Spencer Rubin, Principal 1,2

Celia Wojcik, Principal 3

English Horn
Spencer Rubin 3,4

Celia Wojcik 1

Clarinet
Anju Aoto, Principal ²
Joshua Choi, Principal 1,4

Chris Dechant, Principal 3

Bass Clarinet
Anju Aoto 1,3,4

Bassoon
Daniel McCarty, Principal 3
Ricky Shi, Principal 1,2,4

Sarah Bobrow *

Contrabassoon
Daniel McCarty 1,4

French Horn
Andrew Arloro, Principal 4
Colby Kleven, Principal 1
James Picarello, Principal 2
Paige Quillen, Principal 3
Cade Araza

Trumpet
Jack Farnham, Principal 2,3

Vincent Yim, Principal 14

Jack Ramu

Trombone
Will Fowler, Principal 3,4

Amaan Syed, Principal 1,2

Bass Trombone
Jordan Strominger

Tuba
Lau Yeung Wong

Timpani
Heeyeon Kim ³
Yoon Jun Kim 4
Guoer Pang 2
Braden Vaughn 1

Percussion
Braden Vaughn, Principal 3,4

Yoon Jun Kim, Principal 1
Heeyeon Kim
Parker Meek
Guoer Pang

Piano/Celeste
Hye Jun An

Harp
Alisa Sadikova 1

Student Cover Conductor
Tengku Irfan

¹ SIERRA
2 ELGAR
3 MENNIN
4 HINDEMITH
* GUEST MUSICIAN



Preparatory Division
Weston Sprott, Dean and Director of the Preparatory Division
Anthony McGill, Artistic Director, Music Advancement Program
Yoheved Kaplinsky, Artistic Advisor, Pre-College
Rebecca Reuter, Administrative Director, Music Advancement Program
Ekaterina Lawson, Director of Admissions and Academic Affairs, 

Pre-College
Anna Royzman, Director of Performance Activities, Pre-College

Lila Acheson Wallace Library and Doctoral Fellows Program
Jane Gottlieb, Vice President for Library and Information Resources; 

Director of the C.V. Starr Doctoral Fellows Program
Jeni Dahmus Farah, Director, Archives
Alan Klein, Director of Library Technical Services

Enrollment Management and Student Development
Joan D. Warren, Vice President of Enrollment Management and Student 

Development
Barrett Hipes, Associate Vice President and Dean of Student Development
Sabrina Tanbara, Associate Dean, Student Development
Kathleen Tesar, Associate Dean for Enrollment Management
Katherine Gertson, Assistant Dean and Registrar
Tina Gonzalez, Assistant Dean for Financial Aid
Alice Jones, Assistant Dean of Community Engagement and 

Career Services
Vanessa Valenzuela, Assistant Dean, International Advisement and Student 

Diversity Initiatives
Rodney Pepe-Souvenir, Senior Director of Bias Response and 

Title IX Coordinator
William Buse, Director of Counseling Services
Milo Campanella, Director of Residence Life
Nathan Fischer, Director, Career Services
Rachel Kunce, Director of Music Admissions
Ian Prince, Business Development Director, Career Services
Adrian Rodriguez, Director of Community Engagement
Howard Rosenberg MD, Medical Director
Dan Stokes, Director of Academic Support and Disability Services
Beth Techow, Administrative Director of Health and Counseling Services
Reisha Williams, Director of Bias Response and Senior Deputy 

Title IX Coordinator

Development
Alexandra Wheeler, Vice President and Chief Advancement Officer
Katie Murtha, Director of Major Gifts
Lori Padua, Director of Planned Giving
Rebecca Vaccarelli, Director of Alumni Relations
Kim Furano, Director of Institutional Relations
Robyn Calmann, Director of Special Events
Toniya Katsarov, Director of Development Operations

Public Affairs
Rosalie Contreras, Vice President of Public Affairs
Susan Jackson, Editorial Director
Jose Lechuga, Website Director
Anna Sayer, Design Director
Allegra Thoresen, Director of Communications
Tamara Vallejos, Director of Marketing
Mara Vlatkovic, Director of Marketing, Community Relations

Office of the Chief Operating Officer and Corporate Secretary
Lesley Rosenthal, Chief Operating Officer and Corporate Secretary
Paul Sutter, Vice President, Facilities
Roger Sewhcomar, Director, Facilities Operations
Emily Tomeu, Director, Capital Projects
Thom Widmann, Senior Director of Production
Elizabeth Svokos, Executive Producer and Video Director
Christian Keck, Chief Technology Officer
Edwin Melendez, Deputy Chief Technology Officer
Jeremy Pinquist, Director of Enterprise Applications
Jessica Rothbart, Director of Human Resources
Christina Wenger, Associate Director, Public Performance Operations
Jennifer Wilcox, Director of Apprentice Program
Mark Shelton, Chief of Public Safety
Richard Mannoia, Senior Director of Education and Strategy,  

K-12 Programs and Initiatives

Legal
Stephanie Vullo, Vice President and General Counsel

Finance
Cathy Nadeau, Vice President and Chief Financial Officer
Michael Kerstan, Controller
Christophe Jorand, Associate Vice President, Financial Planning and 

Analysis, Reporting and Business Intelligence 
Michele Billings, Associate Vice President of Finance Operations
Nick Mazzurco, Associate Vice President, Bursar and Student Accounts
Jed Crocker, Director of Financial Planning and Analysis

Kenneth S. Davidson
Keith R. Gollust
Bruce Kovner, Chair Emeritus

Nancy A. Marks
Katheryn C. Patterson

Joseph W. Polisi, President Emeritus

TRUSTEES EMERITI

EXECUTIVE OFFICERS AND SENIOR ADMINISTRATION

Damian Woetzel, President

Office of the President
Jazmín Morales, Chief of Staff
Kathryn Kozlark, Artistic Producer and Director for Creative Enterprise
Ria DasGupta, Director, Equity, Diversity, Inclusion, and Belonging
Nadia Sirota, Creative Associate at Large

Office of the Provost
Adam Meyer, Provost
Kirstin Ek, Vice Provost for Academic Affairs
Amy Evans, Associate Provost for Academic Affairs and Assessment
John-Morgan Bush, Dean of Juilliard Extension
Yassmeen Angarola, Administrative Director

Dance Division
Alicia Graf Mack, Dean and Director of the Dance Division
Katie Friis, Administrative Director
Mario Alberto Zambrano, Associate Director

Drama Division
Evan Yionoulis, Richard Rodgers Dean and Director of the  

Drama Division
Derrick Sanders, Associate Director
Katherine Hood, Managing Director
Lindsey Alexander, Director of Artistic and Curricular Planning

Music Division
David Serkin Ludwig, Dean and Director of the Music Division
A. Joseph Soucy, Associate Dean of Orchestral Studies
Merry Peckham, Assistant Dean and Director of Chamber Music
Fadwa Hayes, Assistant Dean
Joanna Trebelhorn, Senior Director of Performance Operations and 

External Venue Relations
Annabelle Avenier, Associate Director of Artistic Programs
Eric Oatts, Administrative Director
Mario Igrec, Chief Piano Technician
Ara Guzelimian, Special Advisor

Historical Performance
Robert Mealy, Director of Historical Performance
Karin Brookes, Administrative Director

Jazz
Wynton Marsalis, Director of Juilliard Jazz
Aaron Flagg, Chair and Associate Director

Ellen and James S. Marcus Institute for Vocal Arts
Brian Zeger, Artistic Director of the Ellen and James S. Marcus 

Institute for Vocal Arts
Adam Nielsen, Associate Artistic Director, Master of Music and 

Graduate Diploma Program
Justina Lee, Associate Artistic Director, Undergraduate Program
Andrew Gaines, Administrative Director

BOARD OF TRUSTEES

Vincent A. Mai, Chair
Julie Choi, Vice Chair
Laura Linney, Vice Chair

Jon Batiste
Joshua Black
J. Powell Brown
Jeffrey C. Campbell
Mary Schmidt Campbell
Rondi Charleston
Virginia Gambale
Jeffrey L. Gates
Joan W. Harris
Edward E. Johnson Jr.
Philippe Khuong-Huu
J. Christopher Kojima
Teresa E. Lindsay

Ellen Marcus
Stephanie Palmer McClelland
Christina McInerney
Anne Akiko Meyers
Lester S. Morse Jr.
Rebecca Morse
Tram Nguyen
Susan W. Rose
Jeffrey Seller
Deborah Simon
Sarah Billinghurst Solomon
William E. “Wes” Stricker MD
Yael Taqqu
Laurie M. Tisch
Robert Weissenstein
Damian Woetzel
Camille Zamora



Juilliard Annual Supporters

$1 Million or More
Jody and John Arnhold
John Gore Organization
Jerome L. Greene Foundation
Jacques and Margot W. Kohn  

Foundation
Enid and Lester Morse
Deborah J. Simon
Anonymous (2)

$500,000–$999,999
Bloomberg Philanthropies
Karen and Paul Levy
Katheryn C. Patterson and  

Thomas L. Kempner Jr.

$250,000–$499,999
Joshua Black
Rondi Charleston* and Steve Ruchefsky
Max H. Gluck Foundation
Agnes Gund
Joan W. Harris/Irving Harris Foundation
Lincoln Center Corporate Fund
Vincent and Anne Mai
Michael E. Marks Family Foundation
Stephanie and Carter McClelland/

Stephanie and Carter McClelland 
Foundation

New York State Council on the Arts
Sidney J. Weinberg Jr. Foundation

$100,000–$249,999
Barbara Agosin
Walter Arnheim and Marsha Rehns
Phillip Arnheim
Sarah Billinghurst Solomon
Chenter Foundation
Julie A. Choi* and Claudio Cornali
Joyce and Barry Cohen
Barry Diller and Diane von Furstenberg
Lorna "Dee" Doan
Dan J. Epstein Family Foundation
First Republic Foundation/ 

First Republic Bank
Ford Foundation
Tricia Glynn
Kenneth C. Griffin
Jeremy Hein
Thomas Dubois Hormel Foundation/

Marisa I. Hormel Trust
Jeff Hunter Charitable Trust
Beth and Christopher Kojima
Bruce and Suzie Kovner
Terry and Bob Lindsay
Joyce F. Menschel
Anne Akiko Meyers* and  

Jason Subotky
John and Carole Moran
Rebecca and Tyler Morse
Holly Peterson Foundation
Judith F. Pisar
Jane Poss and Myron H. Nadel‡
Susan and Elihu Rose Foundation
Wendy Schilling
Thomas C. Schumacher III and 

Matthew White
Jeffrey Seller
Dr. Carol Stein
Yael A. Taqqu and Jeremy S. Levine
Laurie M. Tisch
The Virginia B. Toulmin Foundation
Richard York
Anonymous (2)

$50,000–$99,999
Herbert A. Allen Jr.
Sarah Arison and Thomas Wilhelm
The Augustine Foundation
Norman S. Benzaquen
Susan Brenner
Robert Evans Foundation
John and Ila Gross
Martin J. Gross
Harvard Business School
Avshalom Kalichstein
Terry Morgenthaler and Patrick Kerins
Stephen Novick
Mr. Michael R. Osver
The Fan Fox and Leslie R. Samuels 

Foundation
George L. Shields Foundation
The Shubert Foundation
Jeremy Smith
Sidney and Florence Stern Family 

Foundation
Reginald Van Lee and Corey McCathern
Anonymous (2)

$25,000–$49,999
Stanley Baumblatt
Mary L. Bianco/Moca Foundation
Barbara and Gary Brandt
Jeff and Susan Campbell
Robert Craft Igor Stravinsky Foundation
Bank of China U.S.A.
Dudley and Michael Del Balso
Judy and Jamie Dimon
Joan‡ and Peter Faber
Barbara and Jonathan File
Barbara G. Fleischman
Barbara Frenkel*
The Horace W. Goldsmith Foundation
Keith and Barbara Gollust
Mr. and Mrs. Robert S. Gottlieb
Ralph M. Hamaker
Judith A. Kaminski
LCU Fund for Women's Education
Edward F. Limato Foundation
The Frederick Loewe Foundation
Robert E. Meyerhoff and Rheda Becker
Morse Family Foundation
James L. and Margo M. Nederlander
Leslie and Mitchell Nelson
Edward John Noble Foundation
Susanna R. Phillips* and  

David S. Huntington
John R. Philpit
Evelyn and John Popp
Julia Raiskin
Nicholas Nash and Phalgun Raju
Raymond-Cryder Designated Fund  

of the Lehigh Valley Community 
Foundation

Allison Sarofim and Patrick Seabase
Anna Schoen-René Fund at the  

New York Community Trust
The SHS Foundation
Barbara J. Slifka
Gillian Sorensen
Trine Sorensen and Michael Jacobson
Stanley and Yvonne Squire Artist Fund
Robert W. Wilson Charitable Trust
Christina Roh and Kevin Yoon
Yichen Zhang
Anonymous (4)

$15,000–$24,999
American Turkish Society
Laurel and Clifford Asness
Ms. Diana Bersohn
Dr. Andre Clavel Foundation
Georgeann Delli Venneri
Daniel Ferro Vocal Program and Joy B. Ferro
Candice and John Frawley
Allen R. and Judy Brick Freedman
Ms. Virginia Gambale and Dr. Austin Feeney
Edythe Gladstein
Nancy and Bruce Hall
Edwin L. Artzt‡
Omar and Sunita Jaffrey
The Katzenberger Foundation
Sander and Norma K. Buchman Fund
Alexandra William Foundation
Karin J. Krueger
Ann Schein Carlyss/Long Island Community 

Foundation—Mieczyslaw Munz  
Piano Competition Fund

Laura Pels International Foundation for  
Theater

Gary Portadin*
Elizabeth R. Rea
Mary K. Riew
Mrs. Susan L. Robinson*
Roger and Doris Sant
Irene Schultz
Alec P. Stais and Elissa Burke
Bradley Whitford*
John J. Yarmick
Judy Francis Zankel
Anonymous (3)

$10,000–$14,999
Michelle* and Jonathan Auerbach
Elaine S. Bernstein
Jacklyn and Miguel Bezos
Nicholas Brawer
Heidi Castleman Klein
Alex S. Chi and Margaret Jan
Betsy L. Cohn
Stuart H. Coleman and Meryl Rosofsky  

Family Fund
Christine M. Cruz
Family of Isabel Stewart Cunningham
Ron Daniel and Lise Scott
Florence and Paul DeRosa Memorial Fund
Joyce Eskwitt
Gregg Fischer
Eric J. Friedman
Jeffrey L. Gates and R. Michael Moran
Janice Geron‡
Jennifer and Bud Gruenberg
Marilyn Hochberg Hammerman*
Lucky 13 Foundation
Edith Polvay Kallas* and Joe Whatley
Mitzi Koo‡ 
Dr. Yvonne Lamy
Dr. Frayda B. Lindemann
Yaru Liu
Roberta Lobel*, Marjorie Tallman  

Educational Foundation
Stephen Loeffler
John Loucks
Dr. Lee MacCormick Edwards Charitable  

Foundation
S & L Marx Foundation
James and Stephania McClennen
Harold W. McGraw Jr. Family Foundation
Drs. Julie Jaffee Nagel* and Louis Nagel*
National Endowment for the Arts
The Netherland-America Foundation
Tram Nguyen and Faiz Ahmad

The Juilliard School is deeply grateful to the following individuals and institutions for their gifts 
in support of performances, educational activities, and scholarships. Please consider making an 
investment in the future of the performing arts. For more information or to make a gift, contact 
the Development Office at (212) 799-5000, ext. 278, or development@juilliard.edu.



Juilliard Annual Supporters (Continued)

New York Community Trust
The Presser Foundation
Ida and William Rosenthal Foundation
Yukari Saegusa*
Sara A. Singer
Judith and F. Randall Smith
Elliot Susseles and Lisa Kurlantzick
Alexander I. Tachmes/ 

Shutts & Bowen LLP
Epstein Teicher Philanthropies
James and Ashley Toth
Ms. Mina Tulchinsky
Towers of the Waldorf Astoria
Sedgwick and Pamela‡ Ward
David S. Winter
Lucille and Jack Yellen Foundation
Barbara and David Zalaznick
Dale Zand
Tenley Zinke
Anonymous (3)

$5,000–$9,999
Kathryn Kiefer and Elliot Abbey*
Arlene and Alan Alda
Christine Baranski*
Marshall S. Berland and  

John E. Johnson‡
Hugo Boss Retail, Inc.
Mr. Robert Brenner
Council Member Gale A. Brewer,  

Council of the City of New York
Nancy and J. Powell Brown
Patrick Cazeau and  

Veronica Codrington-Cazeau
Michael Chieffo* and Beth Grant
Miriam Cohen
Rosalie Contreras and David Trenchard
Borbala and Mark Cox
Stephen S. Cunningham
Jennie and Richard DeScherer
Kelley Drye & Warren LLP
Violet and Christopher Eagan
Beatrice and J.A. Esteve
Katy Brodsky Falco and Simone Falco
Alan S. Futerfas* and Bettina Schein
Jocelyn and W.E. Gallinek
AKG Global Foundation
Alberto Goldbarg
Arlene‡ and Edmund Grossman
The Harkness Foundation for Dance
Omar and Ekkehart Hassels-Weiler
Brian Heidtke
Paul and Tina Henderson
Moira Hintsa
Susan B. Hirschhorn
Bernard Holtzman
JCC Fund, Japanese Chamber of  

Commerce and Industry of New York
Mallori T. Johnson*
Keller-Shatanoff Foundation
Dr. Marsha and Dr. Henry Laufer
Zita Ezpeleta and Kewsong Lee

Nancy Long and Marc Waldor
Jerome Lowenthal*
Edward J. Maloney and  

Richard B. Kowall
Dr. Allen H. Maniker*
Laura and Alan Mantell
Neil A. Mazzella
Rodney McDaniel
Meadmore Sculpture Foundation
Martin Nickerson
Victoria Chu Pao*
David Pierce
Joseph S. Piropato and Paul Michaud
Judy and Jim Pohlman
Rajika and Anupam P. Puri
Sabine Renard
Barbara Ritchin
Janet and Howard Rose
Margitta Rose
Richard Rubinstein
Cynthia So
Annaliese Soros
Steinway & Sons
Susan and Daniel Thys
Loraine Kent Vichey Memorial Trust
Dr. Ann Walzer
Yueyue Wenren
Alexandra Wheeler and Rocky Rukan
Wilmot Wheeler Foundation
Cody Williams and Maria Flores
Marsha G. Williams
Craig S. Williams*
Zachary Williams
Zelda Williams
Anonymous (4)

$2,500–$4,999
Lorraine A. Abraham
RSA
Hsin-Yun Huang* and Michael Amory*
Emanuel* and Yoko Ax
Elaine J. Budin
Bill Camp*
Kathryn G. Charles
Beverly and Herbert Chase
Mr. Kenneth H. Chase
David Cho*
Ernest* and Mary Chung
Nancy A. Cohn
Dechert LLP
Ann and Jonathan DuBois
John Farago
Dr. Kathryn Farley, PhD
Greg Feldman and Melanie A. Shorin
Jeffrey M. Fine
Doucet and Stephen Fischer
Franklin Weinrib Rudell + Vassallo LLP
Jefferson Todd Frazier*
Helen and Jeffrey Friedman
Mr. and Mrs. Michael Goss
Kathleen Harty Gray*
Gucci

Juilliard Council
Michelle Demus Auerbach, Chair

Barbara Brandt
Eric J. Friedman
John G. Popp
Mary K. Riew
Jeremy T. Smith
Alexander I. Tachmes
James Toth
Mina Tulchinsky
Tenley Zinke

Global Council
Renée Fleming, Honorary Chair

The Chenter Foundation 
(Richard and Michelle Chen)

Dr. Ronald Li and Carol Chiang-Li
Terry Morgenthaler
Julia Raiskin
Gillian Sorensen
Trine Sorensen
Yichen Zhang

Herbert A. Allen Jr.
Sarah S. Arison
Jody and John Arnhold
Dan J. Epstein
Josh Evans
Agnes Gund
Marisa I. Hormel
Karen and Paul Levy
Carol and Michael Marks
Holly Peterson
Judith F. Pisar
Thomas C. Schumacher III and  

Matthew White
Sydney H. Weinberg
Anonymous

President’s Circle

Lynda and Paul Gunther
Sharon B. Gurwitz
Mary E. Harrigan and Andrew P. Tothy
Dr. Elisabeth Hefti
John A Herrmann Jr. 
G. Penn and Diane Holsenbeck
Harold P. Hope III
Mark Hsiao* and Howard Koeppel
Nancy Huang-Sommer
Gregory J.* and Julie Jbara
Alan W. Kornberg*
Mr. and Mrs. Michael I. Liechenstein
Cho-Liang Lin*
Robert and Bridget Lyons
Mr. and Mrs. Peter L. Malkin
Diana and Raymond Mase
Jean and Kevin McLaughlin
John Michalski*
Paula Paster Michtom
Bruce Miller
O’Melveny & Myers
Jill and Kevin Plancher
Lori and Zachary Pomerantz
Linda Ray
Marie Claude Schauer
Miriam K. Schneider 
Thomas Schumacher*
Dr. and Mrs. Thomas P. Sculco
Inbal Segev Brener* and Thomas Brener
Shack Sackler Foundation
Brandon Sherr
Lilian Sicular
Douglas Sills
Steven P. Singer, MD and Alan Salzman, MD
Judith and Morton Sloan
Lawrence and Clara Soh
Mrs. Lea Yitshaki Soifer*
Michael and Claudia Spies
Yvonne Squire
Jane Tate
Elise C. Tepper
Mr. and Mrs. James Thomasson
Raymond Thomasson
Kristine Jarvi Tyler*
Walter F. Verdehr*
Anthony and Susan Viola
George Wang
Michael Weinstein
Judy* and Lindley Hoffman
Halsted Wheeler
Stanley P. Wilson*
Heather Watts and Damian Woetzel
Rebecca Wui and Raymond Ko
George K. Yin and Mary J. Walter
Camille A. Zamora* and Thomas F. Whayne
Dav Zimak
Anonymous (3)

Listing as of August 7, 2023

‡ In Memoriam   * Alum



The Augustus Juilliard Society

The Augustus Juilliard Society recognizes those who have included The Juilliard School in their 
long-range financial plans with a bequest, beneficiary designation, gift annuity, or trust arrangement. 
These future gifts will help ensure that Juilliard continues to provide the finest education possible for 
tomorrow’s young artists. The school expresses its deep appreciation to the following members as 
well as to 109 members who wish to remain anonymous.

Barbara Rogers Agosin
Donald J. Aibel*
Veronica Maria Alcarese
Keiko Ota Alexander* and  

Jeffrey Alexander
Sima Ariam
Dee Ashington
Bruce Barnes and Louann Vanfossen
Richard Beales
Yvette and Maurice± Bendahan
Donald A. Benedetti*
Helen Benham*
Greg and Julie Bennett
Elizabeth Weil Bergmann*
Marshall S. Berland and  

John E. Johnson±
Benton and Fredda Ecker Bernstein
Leslie Goldman Berro*
Nancy A. Bowen
Susan Ollila Boyd
Mrs. George E. Boyer
Peter A. Boysen
Mark J. Brandfonbrener*
Susan Babbit Brenner
Nina R. Brilli
Gene T. Brion
Steven and Colleen Brooks
Carol Diane Brown and Daniel J. Ruffo
Beryl E. Brownman
Craig A. Campbell*
Alan± and Mary Carmel
Nancy and Neil Celentano
Virginia Chakejian
Wendy Fang Chen*
Dr. Elizabeth Child *
Julie A. Choi* and Claudio Cornali
Rosemarie Cufalo
Christopher Czaja Sager*
Eugene Davidson± and Eve Barak*
Harrison R.T. Davis
Robert Lee Dean
Stephen and Connie Delehanty
Luis Felipe de Montpensier
Ronald J. Dovel and Thomas F. Lahr
John C. Drake-Jennings
Eugene S. Drucker*
Ryan* and Leila Edwards
Lloyd B. Erikson
Eric Ewazen*
Joan± and Peter Faber
Holly L. Falik
Barbara and Jonathan File
Dr.*±  and Mrs. Richard B. Fisk
Barbara G. Fleischman
Judi Sorensen Flom
Ann Marie Smith Forde
Lorraine Fox
John and Candice Frawley
Chaim Freiberg*
William Gati* and Paul Gati*±
Anita L. Gatti*
Thelma and Seymour Geller,  

on behalf of Jane Geller
Rabbi Mordecai Genn, PhD
Mark V. Getlein*
John R. Gillespie
Valerie Girard*
Professor Robert Jay Glickman
Dr. Ruth J.E. Glickman 
Sheryl Gold

Robert and Constance Gottlieb
Jennifer L. Granucci
Arlene± and Edmund Grossman
Miles Groth, PhD
Emma Gruber
Leo Guimond*
Ruth Haase
Robert S. Haggart Jr.* and  

Stephanie Haggart*
Louise Tesson Hall
Ralph Hamaker
Marilyn H. Hammerman*
Stephen and Andrea Handleman
Judith Harris and Tony Woolfson
Robert G. Hartmann
James S. Hatch*
Ira Haupt II± and Joyce K. Haupt
Robert Havery*
Betty Barsha Hedenberg
Brian J. Heidtke 
Mayme Wilkins Holt
Julie Holtzman*
Gerri Houlihan*
Katherine L. Hufnagel
Joseph N. and Susan Isolano
Barbara James
Paul Johnston and Umberto Ferma
Janice Wheeler Jubin* and  

Herbert Jubin
Peter H. Judd
Michael Kahn
George*± and Julia Katz
William Kernen
Younghee Kim-Wait
Robert King*
Linda Kobler* and Dr. Albert Glinsky*
Bruce Kovner
Edith Kraft*
Benjamin N. Krevolin*
Dr. Yvonne Lamy
Francine Landes*
Steven Lane
Sung Sook Lee*
Paul Richards Lemma and  

Wilhelmina Marchese Lemma±
Loretta Varon Lewis± and  

Norman J. Lewis
Ning Liang*
In honor of Peter Limon
Cdr. Jerry K. Loeb, USN (Ret.)
Eileen Lubars*
Chuck Manton
Serena B. Marlowe
Dolores Grau Marsden* and  

David Marsden
Stephanie and Carter McClelland and  

the Stephanie and Carter  
McClelland Foundation

Joseph P. McGinty
Dr.± and Mrs. N. Scott McNutt
Pauline and Donald B.± Meyer
Stephen A. Meyers and  

Marsha Hymowitz-Meyers
Paula P. Michtom
Leo±* and Anne Perillo Michuda*
Warren R. Mikulka
Janis Miranda
Stephen Mittman
Valerie Wilson Morris*
Diane Morrison

Mark S. Morrison
L. Michael and Dorothy Moskovis
Gail Myers
Steven W. Naifeh and  

Gregory White Smith±
Anthony J. Newman
Oscar and Gertrude Nimetz Fund
Stephen Novick
Joyce O’Brien
Michael R. Osver
Jane Owens
Celia Paul and Stephen Rosen
Lisa Pelikan*
Andrea Pell Living Trust
Jane V. Perr, MD
Ken Perry*
Lianne Perry
Stephen M. Pier* and Miki Orihara
Christopher Pilafian*
Elissa V. Plotnoff Pinson*
Fred Plotkin
Judy and Jim Pohlman
Geraldine Pollack
John G. Popp
Thomas and Charlene Preisel
Arthur Press*
Bernice Price
Rajika Puri
Gena F. Raps*
Karen J. Raven
Nancy L. Reim
Susan M. Reim*
Susan D. Reinhart
Madeline Rhew*
Michael Rigg
Leslie Swan Weirman Riley
Douglas Riva*
Lloyd*± and Laura Robb
William D. Robbins
Daniel P. Robinson
Yvonne Robinson*
Donna Romer
Carlos Romero and  

Joanne Gober Romero
Linda N. Rose*
Susan W. Rose
Ira Rosenblum*
Sam* and Deborah Rotman
Lynne Rutkin
Joan St. James*
Riccardo Salmona
Michael and Diane Sanders
Kenneth Schapin
Nancy Schloss
Casiana R. Schmidt
Shelby Evans Schrader± and  

John Paul Schrader  
Irene Schultz
William C. Schwartz
Joan Gianna Settin, PhD
David Shapiro
Dr. Robert B. Sharon*
Robert D. Sholiton
Arthur T. Shorin
Sara A. Singer
Steven P. Singer, MD and  

Alan Salzman, MD
Ethan A. Silverman*
Bruce B. Solnick
Carl Solomon Sr.



The Augustus Juilliard Society (Continued)

Evelyn Sun Solomon*
Gary and Roberta± Soren
Margaret Steele*
Nancy E. Steltmann*
Sally T. Stevens
Robert C. Stevenson
Judy Stewart
James Streem*
Henry and Jo Strouss
Cheryl V. Talib
Thomas W. Thompson
Tom Todoroff* and Emily Moulton
Anli Lin Tong*
Marie Catherine Torrisi

Dr. Marta Vago*
Walter* and Elsa Verdehr
Paul Wagenhofer
Alberto and Paulina A. Waksman
Stanley Waldoff*
Jessica Weber
Catherine White*
Miriam S. Wiener
Robert Wilder± and Roger F. Kipp
Alice Speas Wilkinson*
Yvonne Viani Williams
Margaret S. Williamson
Clark* and Sally Ann* Wilson
Stanley P. Wilson*

Dr. Theo George Wilson
Elizabeth R. Woodman
Edward Yanishefsky
John J. Yarmick
Lila York
109 anonymous members,  

including 43 alumni

As of August 31, 2023

* = Alumnus/Alumna
± = deceased

For information about becoming a member of the Augustus Juilliard Society, please visit 
plannedgiving.juilliard.edu, call (212) 799-5000, ext. 7152, or write to lpadua@juilliard.edu.  
Have you included Juilliard in your planning?  Please let us know so that we may thank you 
and recognize you as a member of the Augustus Juilliard Society.

The Juilliard School is profoundly grateful for the generous gifts received from the following Estates 
and Trusts between June 1, 2022, and August 31, 2023.  We remember the individuals who made 
these gifts for their vision in supporting future generations of young performing artists at Juilliard.

Jere E. Admire Charitable Trust
Estate of Camille Aita
Harold Alderman Trust
Douglas Scott Anderson Revocable Living Trust
Henri Arnold Charitable Remainder Trust
Trust of Dolores Barattini
Estate of Mary Ellin Barrett
Gregory and Yoshiko Niiya Bemko Family Trust
Bisceglia Family Grantor Trust
Trust of Sonia Block
Betty and Daniel Bloomfield Fund
Eliane Bukantz Trust
Trust of Annette Burford
Trust of John Dexter Bush
Peter J. Cohn Chartiable Remainder Trust
Barbara DeGroote, MD Charitable Fund
Estate of Lito DeManalang
Estate of Stefen Draughon
Estate of Audrey Ellinger
Trust of Alice Shaw Farber
Fima Fidelman Trust
Dora L. Foster Trust
Trust of Sherri Fox
Estate of Naomi Freistadt
Estate of David Thomas Hardison
Nancy B. Hatz and Russell C. Hatz Fund
William J. Henderson Memorial Fund

Karolyn Kirksey Holler Trust
Frances B. Hoyland Trust
Trust of Edward Jabes
Estate of Donald Lee Jonas
Hamilton H. Kellogg and Mildred H. Kellogg Charitable Trust
Estate of Irwin Lewis
Estate of Billie R. Mahoney
Sondra F. Matesky Inter Vivos Trust
Estate of June Reig Maxwell
Trust of Lillian Rogers
Howard and Ethel Ross Trust
Trust of Harold C. Schonberg
Estate of Geraldine Shapiro
Estate of Barbara Thompson Slater
Arline J. Smith Trust
Janice Dana Spear Trust
Barbara H. Stark Living Trust
Estate of Ruth Still
Estate of Jacklin Bolton Stopp
Alison G. Tennyson Charitable Lead Trust
Tomoko Trust
Estate of Raymond Verbsky
Miriam Warner Revocable Trust
Corinne S. White Marital Trust
Trust of Helen Marshall Woodward
Irene Worth Fund for Young Artists

Estates and Trusts


