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P Please make certain that all electronic devices are turned off during
i Lpar';ﬂf the performance. The taking of photographs and the use of recording
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Notes on the Program by Matthew Mendez

Toru Takemitsu

Born:
October 8, 1930,
Tokyo

Died:
February 20, 1996,
Tokyo

Rain Spell (1982)
TORU TAKEMITSU

“My music is composed as if fragments were thrown together unstructured,
as in dreams,” Toru Takemitsu once mused. “You go to a far place and
suddenly find yourself back home without having noticed the return.”
Japan’s most successful compositional export in the years after 1945,
Takemitsu was admired far and wide for the brand of rarefied, stream-
of-consciousness musical poetry so memorably described in these
lines. In this, the resolutely nondevelopmental scores of Claude Debussy
were—ironically—an early and enduring stimulus. After all, Debussy had
been a product of French turn-of-the-century japonisme, with his formal
approach borrowing from Japanese expressive principles as they were
then understood in the West. However, Takemitsu long refused to engage
with the “real thing"—the rich traditions of authentic Japanese classical
music. For him, they evoked memories of the country’s wartime past,
when they had been pressed into service as nationalist propaganda, and
for a number of years, Takemitsu instead inclined toward international
avant-gardist models. Yet in a complex loop of exchange typical of cultural
diffusion in a globalizing century, it was ultimately via Western precedents
just like Debussy’'s—themselves projections of European fantasies about
Japan—that Takemitsu came to a kind of rapprochement with the native
traditions he had once rejected, thus “finding himself back home without
having noticed the return” in a different sense.

While Takemitsu never tired of comparing his music to the experience of
strolling through a Japanese garden, that was not the only kind of landscape
that exerted a pull on his imagination. He was also drawn to water imagery,
and by the late 1970s was even speaking of what he called a “sea of
tonality.” Mainly concentrated in the 1980s was a series of rain-themed
works, among which was the quintet Rain Spell, which drew inspiration from
the tendency for precipitation to “pass through various metamorphoses,”
as Takemitsu put it. Like its companion scores, though, Rain Spell is not
exactly concerned with illustrating watery phenomena as such, though its
fluid instrumental gestures certainly do invoke the sounds of splashing and
lapping. More significant is the way Takemitsu used rain as a metaphor for
the pensive flux and impermanence of being, notions expressed in the
Japanese principle of mono no aware, often translated as an “awareness of
transience” or “the pathos of things.” Hence Rain Spell eschews climaxes
and rhetorical demonstration, unfolding instead as a series of episodes or
sonic objects, offered up for contemplation before their inevitable passage
back into silence.



Rain Spellalso offers a good illustration of the rapprochement with classical
Japanese sonorities that sometimes characterized Takemitsu's mature
music. Most notably, he asks the harpist to detune five of the instrument's
strings by a quarter tone; this, in conjunction with nontraditional plucking
techniques, calls to mind the timbre of the Japanese koto. Likewise, the
music given to the flute and clarinet often features extended instrumental
techniques (multiphonics, coloristic fingerings). Though such techniques
were initially associated with the international avant-garde of the 1960s,
in Rain Spell they are re-traditionalized, incorporated into melodic shapes
whose character alludes to traditional Japanese wind instruments, like
the shakuhachi.

Wing and Prayer (1996)
MELINDA WAGNER

“Honesty": that single word best encapsulates the creative and expressive
values that inform the work of Juilliard faculty member Melinda Wagner.
Winner of the 1999 Pulitzer Prize for her Concerto for Flute, Strings,
and Percussion, Wagner studied (among others) under Shulamit Ran
and Richard Wernick, both of whom had been mentored in their turn by
Leonard Bernstein. This makes her one of Bernstein's grand-pupils, and
while Wagner's music certainly shares only surface resemblances with
his, the comparison is nevertheless instructive. After all, her idiom, with
its scintillatingly bold, electrifying textures, has a positively Lenny-like
propensity for the grand gesture. At the same time, though, Wagner has
always striven for the utmost in expressive immediacy—a crystal-clear
sonic narrative, as she refers to it, a term she intends neither in the usual
sense of program music, nor in reference to the resolution of instrumental
conflicts. For Wagner, music’s power resides in its ability to stir and rouse
the listener on the level of purely abstract sound—something that cannot
be achieved, she insists, without a deep sense of responsibility for details
of structure and craftsmanship. As she once put it:

That's really the core of composer’s work, to make sure that the
parts of the piece link up in a most honest way. For instance, it's
awfully easy to write very loud and dramatic music, but | would
feel dishonest if | hadn't done a lot of preparation compositionally
for a big climax in a piece. It's easy to “wow" listeners by using
a lot of cymbals and timpani and a lot of brass, but you have to
make that inevitable compositionally.

Melinda Wagner

Born:
February 25,1957,
in Philadelphia

Lives in New
York City
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Pierre Boulez

Born:
March 26,1925, in
Montbrison, France

Died:

January 5, 2016,
Baden-Baden,
Germany

The care and dogged persistence with which Wagner shapes her music
is very much in evidence in Wing and Prayer, written for the nonstandard
combination of clarinet, cello, percussion, and piano, and honored with
first prize in the League of Composers/ISCM 1998 national competition.
Like a number of other Wagner scores, Wing and Prayer begins with a
melody whose ramifications will be felt throughout the succeeding narrative.
Thus the germinal melody, first offered unaccompanied in the cello, is
marked “like a lullaby; but also reverent, prayerlike.” Characteristically for
Wagner, though, a more rhapsodic, lyrical note is latent even in this first
presentation of the melody. As the music becomes more animated and the
other instruments increasingly have their say, this rhapsodic, demonstrative
quality comes to the fore, “taking wing,” as it were, in “a fast and furious
scherzo” (Wagner's characterization). As for the score’s central expressive
polarity—the contrast between ideas of “wing"” versus “prayer”—it seems
to receive a tentative synthesis in a final section described by Wagner as
“a kind of prolonged ‘winding down"."” A hushed passage built upon slowly
rising chords in the piano and keyboard percussion, it is as if the music
were striving to take flight one last time—this time for good. However,
the subsequent return of the cello melody, now interlaced by the clarinet
and marimba, ends the music on an uncertain note, with piano arabesques
marked “an apparition” suggesting that whatever flight was achieved may
have been but a dream.

Messagesquisse (1976)
PIERRE BOULEZ

An idealistic trailblazer in the eyes of some, an authoritarian figure for
others: Either way, Pierre Boulez long cast an inescapable shadow over
the international avant-garde, as “the omnipresent conscience of post-war
music,” in the words of one prominent critic. Boulez first came to fame in
1940s Paris, as a 20-something firebrand stripping the rubble of the musical
tradition down to “degree zero.” Though Boulez very much searched in
those years for a compositional language whose internal logic and autonomy
would liberate it from the taint of historical associations, his less militant
mature idiom came to aspire to an ideal of “organized delirium,” with roots in
the sensuous precedents of Debussy and Alban Berg. Boulez's formidable
intellect and charismatic leadership later served him well in his conducting
career, to say nothing of the running of IRCAM (Institut de Recherche et
Coordination Acoustique/Musique), the interdisciplinary electroacoustic
music atelier he founded at the French government’s behest. Although
Boulez's death in January 2016 marked the close of the final chapter in the
postwar modernist venture, his music—at once rigorously constructed and
feverishly ornate—seems poised to endure.



In 1976, to mark the occasion of the Swiss pharmaceutical magnate and
music patron Paul Sacher’s 70th birthday, cellist Mstislav Rostropovich
commissioned tributes from 12 composers of international stature. Though
Rostropovich's initial conceit was that each composer would write a single
variation on a theme for unaccompanied cello, such was Sacher’s track
record of support for new music that most of the contributors responded
with offerings that went well beyond the envisioned miniature scale.
Such was the case with Boulez's contribution, Messagesquisse (literally,
"Message-Sketch”). Though a veritable jeu d’espritby Boulez's standards
(as one early reviewer characterized it), Messagesquisse was unique
among the dozen homages in that it was written for not for cello alone,
but for a soloist accompanied by six further cellos. Though this was also
surely a function of the irreducibly harmonic nature of Boulez's idiom, the
instrumental overabundance, not to mention the score’s explicit poetic
associations and its unusually straightforward compositional genesis, do
seem to betray his deep fondness for Sacher.

Shedding some light on Boulez's intentions is a note he appended to the
score, and which includes the following lines:

Messages are often secretly hidden

Music has this advantage:

It dispenses with words,

The messages are essentially personal,
decoded by everyone according to the time.

This notion of an indeterminate, private communication that listeners must
decode, according to their individual inclinations, gets at the heart of what
Messagesquisse is about, as are themes of encryption and decryption. Each
of Rostropovich’s 12 composers was instructed to draw on a six-note pitch
cipher based on Sacher’s family name—a translation into musical notes
of the six letters of his name. For Boulez's part, so taken was he with the
compositional possibilities afforded by the Sacher hexachord (as it has come
to be known), that not only does it absolutely pervade Messagesquisse, with
each of its tones being slowly sounded at the start, in cello harmonics—it
would continue to furnish the essential musical DNA for some of the most
ambitious music of his final years, including his scores Répons and sur
Incises. In the case of Messagesquisse, Boulez also doubled down on these
associations by keying each of the six notes of the Sacher hexachord to its
rhythmic equivalent in Morse code. Yet notwithstanding the meticulous
planning that informed Boulez's message, the overall impression produced
by Messagesquisseis of a largely unpremeditated, almost rhapsodic sketch.
Boulez seems particularly to revel in the rich timbre of massed cellos, and
though the soloist very much takes the lead role, the six other players
simulate some of the computer-assisted effects IRCAM would soon make
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Thomas Adés
Born:
March 11,1971

in London

Lives in London

possible: not only echo-chamber and amplification sonorities, but timbral
transformations and electronic memorization (i.e., real-time recording with
subsequent automatic playback).

A postscript: Boulez's papers are now housed at the Paul Sacher Stiftung in
Basel, Switzerland, probably the world’s most important repository devoted
solely to composers' letters and sketches. Characterizing Messagesquisse's
title as “unintentionally premonitory,” Boulez expert Robert Piencikowski
writes of how it was “as if [Boulez] was unconsciously sensing the role
Sacher would soon play in the preservation of his own manuscripts.”

Living Toys (1993)
THOMAS ADES

What happens to prodigies when they enter middle age? That is one of
the questions posed by the recent work of Thomas Adés: Though he is
now approaching 50, it can be difficult to think of him as anything other
than a lavishly gifted enfant terrible who shot to international fame in the
mid-1990s, armed with an inimitable compositional voice that seemed
fully formed almost from the start. After making a name for himself while
still an undergraduate at the University of Cambridge, Adés put the music
world on notice with a series of improbably wide-ranging scores, each more
scintillating than the last, and all overflowing with devastating, effortless
invention and high-powered, rapid-fire wit. In more recent years, the
Mozartian élan run riot that was the stock-in-trade of Adés while in his 20s
has at times been tempered with a generous seam of expressivity—a shift
signaled by his second opera, The Tempest, whose 2004 Covent Garden
premiere confirmed once and for all that the composer-pianist-conductor
was here to stay. Still, the defining attribute of Adés’ music remains its
sheer virtuoso wizardry, and as he put it in 2011, "virtuosity is our victory
over time, over extinction, in its purest form.”

“Almost too exuberantly brilliant”: that was what one of Adés’ composition
teachers reportedly had to say about Living Toys, one of the most dazzling
achievements of his breakthrough years. Whether or not there exists
such a thing as “excessive” brilliance, there is something apt about this
characterization—as if Living Toys had been walking a dangerous tightrope,
so that the display of compositional virtuosity involved consisted precisely in
courting, and yet always averting, the danger. Adés’ more recent evaluation
of Living Toys, as “written on the nerves,” is telling in this respect, as is
the fact that the score is prefaced with a “folktale”—allegedly “from the
Spanish,” but actually of Adés’ own devising—in which bullfighting figures.
Son of the eminent art historian Dawn Ades, an expert in Spanish surrealism,
Thomas Ades grew up with considerable exposure to the culture of Spain



and the Hispanic world. Though this part of Adés’ cultural formation has
come to the fore in a few of his projects, perhaps most notably in The
Exterminating Angel, his 2016 opera based on the film by Spanish director
Luis Bufuel, Living Toys was his first score to really address it. Among other
things, the music refracts the sounds of flamenco—castanets, handclaps,
mournful arabesques—through the wild lens of Ades’ youthful imagination.

Ades the matador, his audience the bull: In retrospect, Living Toys' ersatz
Spanish folktale seems designed to “toy” with its readers, raising the
question of its own “trustworthiness” as a guide to the programmatic
intentions and expressive associations present—or not—in the music.
It reads:

When the men asked him what he wanted to be, the child did
not name any of their own occupations, as they had all hoped he
would, but replied: “l am going to be a hero, and dance with angels
and bulls, and fight with bulls and soldiers, and die a hero in outer
space, and be buried a hero.” Seeing him standing there, the men
felt small, understanding that they were not heroes, and that their
lives were less substantial than the dreams which surrounded
the child like toys.

As Adés now indicates, these words were assembled after the fact, as a
way of making sense of the music he had written. Tellingly, novelist Vladimir
Nabokov was on his mind when writing Living Toys; indeed, the titles of
its first two movements, “Angels” and “Aurochs” (i.e., the bulls featured
in Paleolithic cave paintings), refer directly to the penultimate sentence
of the Russian émigré’s infamous Lolita. The young Adés seems to have
shared something of Nabokov's love of puzzles and puns, to say nothing
of his breathtaking range and density of historical reference. As for Living
Toys' delusions of intergalactic grandeur, its music could be productively
understood as belonging to an “unreliable narrator,” just like Lolita's
Humbert Humbert.

Unfurling in one continuous span, Living Toys consists of five movements
interleaved with three anagrammatically titled “paragraphs” (Ades' label).
The high treble sonorities of “Angels” set the stage, introducing the heroic
perspective of the protagonist-child whose exploits may or may not have any
basis in reality, embodied here by the French horn. The sudden intrusion of
the bass register signals the onset of “Aurochs,” with its menacing fanfares,
distorted flamenco touches, and piccolo trumpet pyrotechnics. Here the
whiff of the bullring is at its strongest, though there are also dashes of the
cabaret sleaze of Alban Berg, one of Ades’ compositional role models.
After the first anagrammatic section, “BALETT,” which seemingly shifts
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the musical lens angle, “Militiamen” follows—"a bad dream,” Adés says,
featuring “a grotesque army, led by a pair of virtuosi (one is a maniacal
drummer, the other has a nightmarish talking bugle).”

Very different is the fragile, zero-gravity “H.A.L.'s Death,” which notably
contains a misshapen version of “Daisy Bell” (also known as “A Bicycle
Built for Two"), the tune that accompanies the deactivation of the computer
HAL 9000 in Stanley Kubrick's 2007: A Space Odyssey. The taunting bugle
returns in “BATTLE,” which culminates in the ostensible hero's death and
athrenody, “Playing Funerals,” again with shades of Berg. With its simple,
even tender chordal textures, the closing “TABLET"” comes almost as a
shock to the system, though this is in turn interrupted by a loud “three-gun
salute, or three cheers, or three rockets, or three big puffs of dust,” Ades
says, “as the story book is slammed shut"—the multiplicity of programmatic
objects cited here only further casting into question the “reliability” of the
entire saga that has just unfolded.

Matthew Mendez is a New Haven-based critic and musicologist whose
specialization is 20th- and 21st-century repertoire. A graduate of Harvard
and a PhD student at Yale, Mendez was the recipient of a 2016 ASCAP
Foundation Deems Taylor/Virgil Thomson Award for outstanding music
journalism.
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Jeffrey Milarsky

American conductor Jeffrey Milarsky (BM '88, MM 90, percussion) is
music director of Juilliard’s AXIOM ensemble and senior lecturer in music
at Columbia University, where he is music director and conductor of the
Columbia University Orchestra. While studying at Juilliard, he was awarded
the Peter Mennin Prize for outstanding leadership and achievement in the
arts. In recent seasons, he has worked with ensembles including the New
York Philharmonic, San Francisco Symphony, Los Angeles Philharmonic,
Milwaukee Symphony, American Composers Orchestra, MET Chamber
Ensemble, Bergen Philharmonic, Chamber Music Society of Lincoln Center,
New World Symphony, and Tanglewood Festival Orchestra. In the U.S. and
abroad, he has premiered and recorded works by many groundbreaking
contemporary composers in Carnegie Hall, Zankel Hall, Davies Symphony
Hall, Alice Tully Hall, Walt Disney Concert Hall, and Boston's Symphony
Hall, and at IRCAM in Paris, among others. Milarsky has a long history of
premiering, recording,and performing American composers and throughout
his career has collaborated with John Adams, Milton Babbitt, John Cage,
Elliott Carter, John Corigliano, George Crumb, Mario Davidovsky, Jacob
Druckman, Michael Gordon, David Lang, Steven Mackey, Christopher
Rouse, Ralph Shapey, Morton Subotnick, Charles \Wuorinen, and an entire
generation of young and developing composers. In 2013 he was awarded
the Ditson Conductor’s Award for his commitment to the performance of
American music. Milarsky has been the principal timpanist for the Santa
Fe Opera since 2005. He has performed and recorded with the New York
Philharmonic, Philadelphia Orchestra, and Pittsburgh Symphony and has
recorded extensively for Angel, Bridge, Teldec, Telarc, New World, CRI,
MusicMasters, EMI, Koch, and London records.

Sophia Bacelar

For Cuban-Chinese-American cellist Sophia Bacelar (Pre-College "12), her
musical journey began three days into infancy: Upon arrival home from the
hospital, her father—a violin maker and cellist himself—set her down in front
of him and indoctrinated her to the sounds of the instrument. Soon she was
begging for one of her own and, a mere two years later, her wishes were
granted. Bacelar’s infantile zeal has grown into a lifelong commitment to
music that has led her from Carnegie Hall, Le Théatre des Champs-Elysées,
and the Berliner Philharmonie to Latin America and the Middle and Far
East. Along with performing, she is dedicated to the advocacy of music
and arts education, particularly in underserved areas of the U.S. and Latin
America, and she works with several non-profits to support the cause. An
avid reader, health and fitness enthusiast, and amateur biohacker, Bacelar
studied at Juilliard Pre-College, Le Conservatoire de Paris, and Hochschule
fir Musik Hanns Eisler Berlin.
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AXIOM

Jeffrey Milarsky, Music Director and Conductor
Matt Wolford, Manager

AXIOM is dedicated to performing the masterworks of the 20th- and
21st-century repertoire. Since its debut in 2006, the group has established
itself as a leading ensemble in New York City's contemporary music scene
with performances throughout Lincoln Center, in addition to frequent
appearances at Columbia University's Miller Theatre and Le Poisson Rouge
in Greenwich Village. AXIOM is led by music director Jeffrey Milarsky and
is grounded in Juilliard’s curriculum. Students receive a credit in chamber
music for performing in the ensemble, and during any four-year period,
AXIOM members will have the opportunity to perform works by John
Adams, Harrison Birtwistle, Magnus Lindberg, and Arnold Schoenberg,
among other composers. Guest conductors of AXIOM have included Alan
Gilbert, Susanna Méalkki, and David Robertson. This season AXIOM has
performed works by Igor Stravinsky, Toru Takemitsu, Harrison Birtwistle,
and—in an all-American concert—Elliott Carter, George Lewis, Morton
Feldman, and Philip Glass. AXIOM opened the 2018-19 season with a
concert that was part of the New York Philharmonic’s The Art of Andriessen
festival, followed by a performance celebrating both John Corigliano’s
80th birthday and Nico Muhly on the occasion of the Metropolitan
Opera’s production of his opera Marnie and a season-closing concert of
music by lannis Xenakis, Caroline Shaw, and Steve Reich. The 2017-18
season comprised programs featuring the music of former Juilliard faculty
members Jacob Druckman and Luciano Berio as well as Hans Abrahamsen’s
complete Schnee.
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Matt Wolford, Operations Manager
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Barbaralee Diamonstein-Spielvogel

J. Christopher and Violet Eagan

Edythe Fishbach

Jocelyn and W. E. Gallinek

The Harkness Foundation
for Dance

Dr. Daniel E. Haspert

Katherine L. Hufnagel

Japanese Chamber of Commerce
and Industry of New York

Frances Kazan

Mrs. William M. Lese

Helen Little

The Frederick Loewe Foundation

Nancy Long, Ph.D. and
Marc Waldor

Mr. Jerome N. Lowenthal

Mr. and Mrs. Peter L. Malkin

Mr. Edward J. Maloney

Lane Merrifield

John Michalski

Michael R. Osver

The Laura Pels International
Foundation for Theater

Judy and Jim Pohlman

Edith Polvay-Kallas

Sabine Renard

Mary G. Roebling Musical
Scholarship Fund, Inc.

Ida & William Rosenthal
Foundation

Pamela and Richard Rubinstein

Susan Seo and Dennis Friedman
Annaliese Soros
Michael and Claudia Spies
Alec P. Stais and Elissa Burke
Kristine Jarvi Tyler
Georgeann Delli Venneri
Nathaniel Wertheimer and
Taya Schmid
Andrew P. Willoughby
Stanley P. Wilson
Anonymous (4)

$2,500-$4,999
Nadine Asin and
Thomas van Straaten
Emanuel and Yoko Ax
Philip A. Biondo
Lucienne and Claude Bloch, M.D.
BMW of North America, LLC
Mr. Robert Brenner
Trudy and Julius Brown
Elaine J. Budin
Steven C. Calicchio Foundation
Captiva Foundation
Kathryn G. Charles
Beverly and Herbert Chase
Mr. Kenneth H. Chase
Nancy Cohn
Theodore Cohn
Anne and Stephen Cunningham
Isabel Cunningham
John R. Doss
Robert & Mercedes Eichholz
Foundation
Marilyn and Steven Emanuel
Michael J. Fabrikant # and
C. Dallos
Eric J. Friedman
Jeffrey and Helen Friedman
Kenneth Greenstein
Lynda and Paul Gunther
Barbara Hendricks
HighBrook Investors
David B. Hunt and
Patricia Heaton-Hunt
Judy and Lindley Hoffman
Juilliard Alumni Association
of Japan
Elma and Howard # Kanefield
Robert O. Kenet
Barbara and Paul Krieger

Peter Lane
Jay H. Lefkowitch, M.D.
Mrs. John M. Lewis
Christopher and Beth Lyon
Robert and Bridget Lyons
Wynton Marsalis
Rodney McDaniel
Stephen A. Meyers and Marsha
Hymowitz-Meyers
Paula Paster Michtom
Tim B. Nelson and
Lisa M. Benavides-Nelson
Stanley Newman and
Dr. Brian Rosenthal
Stuart Owens
Dr. Steve and Rochelle Prystowsky
Linda Ray
Catherine G. Roberts
Janet and Howard Rose
Diane Kelly Ryan
Nancy Schloss
Miriam K. Schneider
Geraldine L. Sedlar and
Richard Miners
Sandra Semel
The Maurice Sendak Foundation
Brandon Sherr
Douglas Sills
Dr. Steven P. Singer and
Dr. Alan Salzman
Judith and F. Randall Smith
Dr. Karen P. Smith
Jeffrey R. Solomon
Mark Snow
Marjorie and Michael Stern
Mr. and Mrs. John Stravinsky
Elise C. Tepper
Dr. Daniel M. Thys and
Dr. Susan Thys-Jacobs
Anthony and Elaine Viola
Rui Wang
Ms. Johanna Weber
Michael Weinstein
Susan M. Whelan
Rebecca Wui and Raymond Ko
Anonymous (4)

%= In Memoriam
As of August 19, 2019

Please consider making an investment in the future of dance, drama, and music today and help
The Juilliard School remain at the forefront of performing arts education. For more information
or to make a gift, please contact the Development Office at (212) 799-5000, ext. 278,

or development@juilliard.edu.
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The Augustus Juilliard Society

The Augustus Juilliard Society recognizes those who have included The Juilliard School in their
long-range financial plans with a bequest, gift annuity or trust arrangement. These future gifts will
help ensure that Juilliard may continue to provide the finest education possible for tomorrow’s young
artists. The School expresses its deep appreciation to the following members, as well as to those
anonymous members who are not listed:

Barbara Rogers Agosin
Donald J. Aibel*
Veronica Maria Alcarese
Douglas S. Anderson
Mitchell Andrews*
Dee Ashington
Richard Beales
Yvette and Mauricet Bendahan
Donald A. Benedetti*
Helen Benham*
Elizabeth Weil Bergmann*
Marshall S. Berland and
John E. Johnson
Anne L. Bernstein
Benton and Fredda Ecker Bernstein
Leslie Goldman Berro*
Susan Ollila Boyd
Mrs. George E. Boyer
Peter A. Boysen
Nina R. Brilli
Gene T. Brion
Steven and Colleen Brooks
Carol Diane Brown and
Daniel J. Ruffo
Beryl E. Brownman
Eliane Bukantz
Alant and Mary Carmel
Nancy and Neil Celentano
Wendy Fang Chen*
Julie A. Choi* and Claudio Cornali
Dr. Barbara L. Comins* and
Mr. Michael J. Comins
Charlotte Zimmerman Crystal*
Rosemarie Cufalo
Christopher Czaja Sager*
Harrison R.T. Davis
Robert Lee Dean
Stephen and Connie Delehanty
Ronald J. Dovel and Thomas F. Lahr
John C. Drake-Jennings
Ryan* and Leila Edwards
Lou Ellenport
Lloyd B. Erikson
Eric Ewazen*
Holly L. Falik
Barbara and Jonathan File
Stuart M. Fischman
Dr.*t and Mrs. Richard B. Fisk
Judi Sorensen Flom
Ann Marie Smith Forde
Lorraine Fox
John and Candice Frawley
Dr. Mio Fredland
Chaim Freiberg*
Naomi Freistadt
Constance Gleason Furcolo
Michael Stephen Gallo*
William Gati* and Paul Gati*+
Anita L. Gatti*
Thelma and Seymour Geller,
on behalf of Jane Geller

Rabbi Mordecai Genn Ph.D.

Mark V. Getlein*

John R. Gillespie

Valerie Girard*

Professor Robert Jay Glickman

Dr. Ruth J.E. Glickman

Sheryl Gold

Jennifer L. Granucci

The Venerable John A. Greco

Drs. Norman*$ and Gilda Greenberg

Arlenet and Edmund Grossman

Miles Groth, Ph.D.

Emma Gruber

Rosalind Guaraldo

Leo Guimond*

Ruth Haase

Robert S. Haggart Jr.* and
Stephanie Haggart*

Louise Tesson Hall

Ralph Hamaker

Stephen and Andrea Handleman

Rev. Tozan Thomas Hardison*

Ralph*# and Doris Harrel*

Judith Harris and Tony Woolfson

Robert G. Hartmann

Ira Haupt Il and Joyce K. Haupt

Robert Havery*

S. Jay Hazan M.D.

Betty Barsha Hedenberg

Brian J. Heidtke

Gordon D. Henderson

Mayme Wilkins Holt

Julie Holtzman*

Gerri Houlihan*

Katherine L. Hufnagel

Joseph N. and Susan Isolano

Paul Johnston and Umberto Ferma

Janice Wheeler Jubin* and
Herbert Jubin

Peter H. Judd

Michael Kahn

George* and Julia Katz

Younghee Kim-Wait

Robert King*

Linda Kobler* and
Dr. Albert Glinsky*

Bruce Kovner

Edith Kraft*

Mr. and Mrs. Paul A. Krell

Dr. Yvonne Lamy

Francine Landes*

Sung Sook Lee*

Paul Richards Lemma and
Wilhelmina Marchese Lemma#

Loretta Varon Lewist and
Norman J. Lewis

Ning Liang*

Joseph M. Liebling*

In honor of Peter Limon

Jerry K. Loeb

Richard Lopinto

Eileen Lubars*

Chuck Manton

Cyril+ and Cecelia Marcus

Serena B. Marlowe

Dolores Grau Marsden*

Sondra Matesky

Stephanie and Carter McClelland
and The Stephanie and
Carter McClelland Foundation

Joseph P. McGinty

Dr. and Mrs. N. Scott McNutt

Pauline and Donald B.+ Meyer

Stephen A. Meyers and Marsha
Hymowitz-Meyers

Paula P. Michtom

Leo*+ and Anne Perillo Michuda*

Warren R. Mikulka

Stephen Mittman

Robert A. Morgan

Valerie Wilson Morris*

Diane Morrison

Mark S. Morrison

L. Michael and Dorothy Moskovis

Gail Myers

Myron Howard Nadel*

Steven W. Naifeh and
Gregory White Smith#

Anthony J. Newman

Oscar and Gertrude Nimetz Fund

Stephen Novick

Jane Owens

Mr.+ and Mrs. Donald Parton

Celia Paul and Stephen Rosen

Andrea Pell Living Trust

Jeanne M.* and
Raymond Gerard*$ Pellerin

Jane V. Perr M.D.

Ken Perry*

Jean Pierkowski

Elissa V. Plotnoff Pinson*

Fred Plotkin

Judy and Jim Pohlman

Geraldine Pollack

Sidney J.¥ and Barbara S. Pollack

John G. Popp

Thomas and Charlene Preisel

Arthur Press*

Bernice Price

Gena F. Raps*

Karen J. Raven

Nancy L. Reim

Susan M. Reim*

Susan D. Reinhart

Madeline Rhew*

Michael Rigg

Leslie Swan Weirman Riley

Douglas Riva*

Lloyd*+ and Laura Robb

Daniel P. Robinson

Yvonne Robinson*



The Augustus Juilliard Society (continued

Carlos Romero and
Joanne Gober Romero

Linda N. Rose*

Susan W. Rose

Sam* and Deborah Rotman

Lynne Rutkin

Joan St. James*

Riccardo Salmona

Harvey Salzman

Michael and Diane Sanders

Nancy Schloss

Casiana R. Schmidt

Shelby Evans Schradert and
John Paul Schrader

Irene Schultz

William C. Schwartz

David Shapiro

Dr. Robert B. Sharon*

Edmund Shay* and
Raymond Harris#

Robert D. Sholiton

Arthur T. Shorin

Steven P. Singer M.D. and
Alan Salzman M.D.

Barbara Thompson Slater

Bruce B. Solnick

Carl Solomon Sr.

Evelyn Sun Solomon*

Gary Soren

Barbara H. Stark

Lynn Steuer

Sally T. Stevens

James Streem*

Henry and Jo Strouss

Cheryl V. Talib

Phyllis K. Teich

Thomas W. Thompson

Tom Todoroff* and Emily Moulton

Anli Lin Tong*

Marie Catherine Torrisi

Dr. Marta Vago*

Walter* and Elsa Verdehr

Paul Wagenhofer

Dietrich and Alice Wagner

Alberto and Paulina A. Waksman

Stanley Waldoff*

Jessica Weber

Catherine White*

Miriam S. Wiener

Robert Wilder$ and Roger F. Kipp

Alice Speas Wilkinson*

Yvonne Viani Williams

Margaret S. Williamson

Clark* and Sally Ann* Wilson

Dr. Theo George Wilson

Elizabeth R. Woodman

Edward Yanishefsky

Lila York

78 anonymous members,
including 27 alumni

As of August 8, 2019
* = alumnus/alumna
+ = deceased

For information about becoming a member of the Augustus Juilliard Society, please visit
juilliard.edu/plannedgiving, call (212) 799-5000, ext. 7152, or write to Ipadua@juilliard.edu.
Have you included Juilliard in your planning? Please let us know so that we may thank you and
recognize you as a member of the Augustus Juilliard Society.

Estates and Trusts

The Juilliard School is profoundly grateful for the generous gifts received from the following Estates
and Trusts between July 1, 2018 and September 5, 2019. We remember the individuals who made
these gifts for their vision in supporting future generations of young performing artists at Juilliard.

The Jere E. Admire Charitable Trust

Harold Alderman Trust

Jeff Hunter Charitable Trust
Trust of Edward Jabes

Estate of Celia Ascher

Trust of Jack Bakal

Estate of Henrie Jo Barth

The Claire Lois Bechter Trust
Trust of Sonia Block

Betty and Daniel Bloomfield Fund
Estate of Joseph P. Brinton
Estate of Alan Broder

Estate of Ruth F. Broder

Estate of George Bryant

Estate of John Nicholson Bulica
Estate of Michael Kevin Burke
Trust of John Dexter Bush

Estate of Margaret Butterly
Harvey M. Cohen Revocable Living Trust
Estate of Lito De Manalang

John L. Drew Living Trust

Estate of Alice Shaw Farber

Fima Fidelman Trust

Dora L. Foster Trust

Marilyn H. Garey Charitable Remainder Trust

Estate of Anna Gold
Estate of Rachel Mintz Golding

Gordon A. Hardy Charitable Remainder Trust

William J. Henderson Memorial Fund
Frances B. Hoyland Trust

Herman Joseph Revocable Trust

Hamilton H. Kellogg and Mildred H. Kellogg

Charitable Trust
Estate of Dorothy B. Kurzen
Estate of Eve Lyndlemarch
Mildred Reading Irrevocable Trust
Estate of Lillian Rogers
Howard and Ethel Ross Trust
Dinah F. Rosoff Revocable Living Trust
Estate of Edith Sagul
Estate of Emanuel Sarfaty
Estate of Harold C. Schonberg
Estate of Natalie Selinger
Estate of Abraham Sheingold
Arline J. Smith Trust
Janice Dana Spear Trust
Estate of Winifred Sperry
Estate of Bruce Steeg
Irene Stetson Trust
Estate of Robin Tabachnik
Tomoko Trust
The Agnes Varis Trust
Esta and Victor Wolfram Trust
Trust of Helen Marshall Woodward
Irene Worth Fund for Young Artists
Darrell Zwerling Living Trust
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Juilliard Board of Trustees and Administration

BOARD OF TRUSTEES

Bruce Kovner, Chair

J. Christopher Kojima, Vice Chair
Katheryn C. Patterson, Vice Chair

Julie Anne Choi

Kent A. Clark

Barbara G. Fleischman
Mary Graham

Joan W. Harris

Matt Jacobson
Edward E. Johnson Jr.
Philippe Khuong-Huu
Nancy Walton Laurie
Karen M. Levy

Teresa E. Lindsay
Laura Linney

Michael Loeb

Vincent A. Mai

Ellen Marcus

Greg Margolies
Nancy A. Marks

Stephanie Palmer McClelland

Christina Mclnerney
Lester S. Morse Jr.
Stephen A. Novick
Susan W. Rose
Jeffrey Seller
Deborah Simon

Sarah Billinghurst Solomon
William E. "Wes" Stricker, MD

Yael Tagqu
Reginald Van Lee
Damian Woetzel
Camille Zamora

TRUSTEES EMERITI

June Noble Larkin, Chair Emerita

Mary Ellin Barrett
Kenneth S. Davidson

Keith R. Gollust
Sidney R. Knafel
Elizabeth McCormack

Joseph W. Polisi, President Emeritus

JUILLIARD COUNCIL
Mitchell Nelson, Chair

Michelle Demus Auerbach
Barbara Brandt

Brian J. Heidtke

Gordon D. Henderson
Peter L. Kend

Younghee Kim-Wait
Sophie Laffont

Jean-Hughes Monier
Terry Morgenthaler
John G. Popp

Grace E. Richardson
Jeremy T. Smith
Alexander |. Tachmes
Anita Volpe

EXECUTIVE OFFICERS
AND SENIOR ADMINISTRATION

Damian Woetzel, President

Office of the President
Jacqueline Schmidt, Vice President and Chief of Staff
Ciaran Escoffery, Deputy Chief of Staff
Kathryn Kozlark, Artistic Producer and Director for Creative Enterprise
Christina Salgado, Director for Equity, Diversity, Inclusion,
and Belonging Initiatives

Office of the Provost and Dean

Ara Guzelimian, Provost and Dean

José Garcia-Ledn, Dean of Academic Affairs and Assessment
John-Morgan Bush, Director of Lifelong Learning

Dance Division

Alicia Graf Mack, Director

Katie Friis, Administrative Director
Mario Zambrano, Associate Director

Drama Division

Evan Yionoulis, Richard Rodgers Director
Richard Feldman, Associate Director
Katherine Hood, Managing Director

Music Division
Adam Meyer, Director, Music Division, and
Deputy Dean of the College
Barli Nugent, Assistant Dean, Director of Chamber Music
Joseph Soucy, Assistant Dean for Orchestral Studies
Mario Igrec, Chief Piano Technician
Joanna K. Trebelhorn, Director of Orchestral and Ensemble
Operations

Historical Performance

Robert Mealy, Director

Benjamin D. Sosland, Administrative Director; Assistant Dean
for the Kovner Fellowships

Jazz
Wynton Marsalis, Director of Juilliard Jazz
Aaron Flagg, Chair and Associate Director

Ellen and James S. Marcus Institute for Vocal Arts
Brian Zeger, Artistic Director
Kirstin Ek, Director of Curriculum and Schedules

Lila Acheson Wallace Library and Doctoral Fellows Program

Jane Gottlieb, Vice President for Library and Information Resources;
Director of the C.\. Starr Doctoral Fellows Program

Jeni Dahmus Farah, Director, Archives

Alan Klein, Director of Library Technical Services

Preparatory Division

Weston Sprott, Dean

‘Yoheved Kaplinsky, Artistic Director, Pre-College

Anthony McGill, Artistic Director, Music Advancement Program

Rebecca Reuter, Administrative Director, Music Advancement Program

Ekaterina Lawson, Director of Admissions and Academic Affairs,
Pre-College

Anna Royzman, Director of Performance Activities, Pre-College

m M y Devel

Enr and

Joan D. Warren, Vice President

Barrett Hipes, Dean of Student Development

Cory Owen, Associate Dean of Student Development

Kathleen Tesar, Associate Dean for Enrollment Management

Sabrina Tanbara, Assistant Dean of Student Affairs

William Buse, Director of Counseling Services

Rachel Christensen, Administrative Director, Alan D. Marks Center for
Career Services and Entrepreneurship

Katherine Gertson, Registrar

Tina Gonzalez, Director of Financial Aid

Teresa McKinney, Director of Community Engagement

Camille Pajor, Title IX Coordinator

Todd Porter, Director of Residence Life

Howard Rosenberg MD, Medical Director

Dan Stokes, Director of Academic Support and Disability Services

Beth Techow, Administrative Director of Health and Counseling Services

Development

Alexandra Wheeler, Vice President and Chief Advancement Officer
Katie Murtha, Director of Major Gifts

Lori Padua, Director of Planned Giving

Rebecca Vaccarelli, Director of Alumni Relations

Kim Furano, Director of Foundation and Corporate Relations

Robyn Calmann, Director of Special Events

Toniya Katsarov, Director of Development Operations

Public Affairs

Rosalie Contreras, Vice President of Public Affairs
Maggie Berndt, Communications Director
Benedict Campbell, Website Director

Jessica Epps, Marketing Director

Susan Jackson, Editorial Director

Anna Sayer, Design Director

Office of the Chief Operating Officer and Corporate Secretary
Lesley Rosenthal, Chief Operating Officer and Corporate Secretary
Christine Todd, Vice President and CFO

Cameron Christensen, Associate Vice President, Facilities Management
Kent McKay, Associate Vice President for Production

Richard Mannoia, Interim Managing Director of Global K12 Programs
Michael Kerstan, Controller

Irina Shteyn, Director of Financial Planning and Analysis

Nicholas Mazzurco, Director of Student Accounts/Bursar

Nicholas Saunders, Director of Concert Operations

Tina Matin, Director of Merchandising

Kevin Boutote, Director of Recording and Classroom Technology

Administration and Law

Maurice F. Edelson, Vice President for Administration and General
Counsel

Carl Young, Chief Information Officer

Steve Doty, Chief Technology Officer

Dmitriy Aminov, Director of IT Engineering

Clara Perdiz, Director of Client Services, IT

Jeremy Pinquist, Director of Enterprise Applications

Katie Germana, Director of Human Resources

Adam Gagan, Director of Security

Jennifer Wilcox, Director of Apprentice Program



Members Get More

Enhance your Juilliard
experience and enjoy
exclusive benefits for 12
months while supporting
our remarkable artists.

Join today!

juilliard.edu/membership
(212) 769-7409
Or visit the Juilliard box office

Benefits include:

Ticket discounts

Priority seating
Behind-the-scenes events
Exclusive offers

Special access

Are you a young patron under 40?
Ask us about Juilliard Club,
starting at just $25!
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Attend a performance
Enroll in an adult class
Shop at our store

Hire our performers
Support Juilliard

juilliard.edu



