Saturday Evening, March 29, 2025, at 7:30
The Juilliard School

presents

Juilliard415
Juilliard Orchestra
Jakob Lehmann, Conductor

LUDWIG VAN BEETHOVEN (1770-1827) Overture to The Creatures of
Prometheus, Op. 43 (1801)

BEETHOVEN Symphony No. 1 in C Major, Op. 21 (1800)
Adagio molto—Allegro con brio
Andante cantabile con moto
Menuetto: Allegro molto e vivace
Finale: Adagio—Allegro molto e vivace

Intermission

BEETHOVEN Symphony No. 2 in D Major, Op. 36 (1802)
Adagio molto—Allegro con brio
Larghetto
Scherzo: Allegro
Allegro molto

Performance time: approximately 1 hour and 30 minutes, including an intermission

Starting March 30, this performance can be heard by listeners around the world on Classical
New York 105.9 FM WQXR and streamed at wqxr.org.

Tonight's concert will be performed on Classical instruments at A=430Hz, featuring a combined
ensemble of students from the Juilliard Orchestra and Juilliard415.

Bloomberg
Philanthropies Lead Digital Sponsor

Juilliard's full-scholarship Historical Performance program was established and endowed in 2008
by the generous support of Bruce and Suzie Kovner.

Juilliard Historical Performance is grateful for endowment support from the Sidney J. Weinberg
Foundation.

Alice Tully Hall Please make certain that all electronic devices
are turned off during the performance.
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About the Program

By James M. Keller

Overture to The Creatures of
Prometheus
LUDWIG VAN BEETHOVEN
Born: Probably December 16, 1770
(he was baptized on the 17th),
in Bonn, Germany
Died: March 26, 1827, in Vienna

Whether you think Prometheus was a good
guy or a bad guy depends on your point of
view and on which ancient Greek is telling
the story. The poet Hesiod portrayed him
as a Titan trickster who stole the gift of fire
from Zeus and delivered it to man. Zeus
retaliated by sending Pandora and her
notorious box to unleash drudgery and dis-
ease on mankind. Or else (Hesiod noted,
alternatively) Zeus chained Prometheus
to a rock and arranged for an eagle to
dine eternally on his liver. Either way,
Prometheus’ prank was punished, and his
reputation was sorely stained. Aeschylus,
on the other hand, ennobled the fallen
god as the bringer of fire to humankind—
and with it, the possibility of civilization,
with all its incumbent arts and sciences; if
Prometheus was doomed to suffer, he did
so to benefit the future accomplishments
of mankind. His name, after all, meant
“forward thinker.”

Beethoven would have related. He was
not without a substantial ego himself,
and, even as a fledgling composer, he
assumed that the musical world would
revolve around his achievements—even
if Vienna was proving slow to take suffi-
cient notice. A work for the stage might
propel him to a higher plateau of fame.
He turned that corner, along with the cen-
tury, in 1800, when he was commissioned
to compose a score for the new ballet
Die Geschopfe des Prometheus (The
Creatures of Prometheus).

Ballet rode the crest of popularity in
turn-of-the-18th-century Vienna. Among
the city’s most applauded dancers was
Salvatore Vigand, a Neapolitan by birth
and a nephew of the composer Luigi
Boccherini. He choreographed the new
Prometheus ballet to spotlight his wife and
himself, portraying two statues brought
to life by the fallen god. When the work
was premiered, the program described
the title character in Aeschylean terms,
as “a lofty soul, who found the people
of his time in ignorance, refined them
by means of science and the arts, and
gave them manners, customs, and mor-
als"—an evolution depicted through 16
choreographed numbers.

The new ballet scored a hit, running for
14 performances and returning for 13
the next season. Beethoven provided a
worthy score for what proved to be a
light entertainment, though not without
carping that Vigand had failed to depict
Prometheus’ suffering adequately. One
of the score's apogees is the high-spir-
ited Overture, which was published inde-
pendently in 1804. Its opening sonority,
an unstable seventh chord in the third
inversion, serves as a harmonic red her-
ring. Apart from demonstrating the sort of
musical audacity to which Beethoven was
disposed, it will remind many concertgo-
ers of the very similar feint that opens
Beethoven's First Symphony, which had
been premiered almost precisely a year
earlier. These two works stand at the
head of the path along which Beethoven
would soon develop his own Promethean
tendencies in orchestral music.

Symphony No. 1 in C Major
LUDWIG VAN BEETHOVEN

When Beethoven left his native Bonn in
1792 to seek his fortune as a pianist and
composer in the cultural capital of Vienna,
he was entering a world dominated by the
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spirit of the late lamented Mozart and the
still-living, universally revered Haydn. “By
untiring work you will receive the spirit of
Mozart from the hands of Haydn,” Count
Ferdinand von Waldstein wrote in his
autograph book. Soon after he arrived in
Vienna, he did indeed seek out Haydn for
lessons; and although that turned into a
not-very-fruitful experience, it didn't hurt
Beethoven to begin his career through
an attachment to the composer who then
represented the pinnacle of the present.

Beethoven's First Symphony is clearly
anchored in tradition, yet, as in the case
of his first string quartets and concertos,
it already strains in new directions. A
century later, Gustav Mahler described
this work as “Haydn raised to the high-
est degree of perfection. And that was
Beethoven's good fortune!” he contin-
ued. “For precisely this fact gave him
access to his contemporaries. They could
find a link with what they already under-
stood—whereas he himself, the later,
totally individual Beethoven, would prob-
ably have seemed to them completely
incomprehensible—in fact, quite mad.”
Hector Berlioz, however, sensed that
Beethoven's point of departure in this
symphony was not Haydn: “The com-
poser evidently remained in the course of
writing it under the influence of Mozart's
ideas, which he sometimes enlarges, and
everywhere imitates with ingenuity.”

Succinct themes capable of extensive
development; endlessly imaginative
melodic manipulation; startling dynamic
contrasts; complete, if sometimes radical,
formal mastery—these are all glimpsed
at least in embryonic form in Beethoven's
First Symphony. So is harmonic surprise.
As in the Prometheus Overture, the first
sound is a seventh chord, and although
we are conditioned to hear it as a domi-
nant chord, it turns out to be really built on
the tonic—just a tonic triad with an added

note. Perhaps Beethoven intended it as
humor; that certainly was his intent with
the stuttering opening of the symphony's
finale. On the other hand, we find here a
young Beethoven eager to court favor in
a city that prided itself on its consummate
musical achievement. As Mahler pointed
out, he would logically reach his goal by
demonstrating expertise within recogniz-
able boundaries rather than by coming
across as a complete revolutionary. Even
Beethoven, arguably the most radical
composer in history, sat squarely on the
shoulders of his predecessors.

The piece was warmly received at its
premiere, the capstone of a concert that
also included an unidentified Mozart sym-
phony, an aria and a duet from Haydn's
Creation, a piano concerto by and featur-
ing Beethoven (his C-major, apparently),
Beethoven's Septet, and a piano impro-
visation by Beethoven. The critic for the
Allgemeine musikalische Zeitung found
that the symphony displayed “consider-
able art, novelty, and a wealth of ideas,”
although he felt the composer made too
much use of the orchestra’s wind sec-
tion. Concerns were quickly swept aside,
and before long critics were singling out
the work’s orchestration—and particularly
its telling use of wind instruments—for
special praise.

Symphony No. 2 in D Major
LUDWIG VAN BEETHOVEN

The Second is the least performed of
Beethoven's symphonies—one of them
would have to be—but it proves irresistibly
seductive when it is heard. The music
analyst Donald Francis Tovey remarked
of its marvelous Larghetto that “to many
a musical child, or child in musical mat-
ters, this movement has brought about
the first awakening to a sense of beauty in
music.” He also argued that, while it does
not strike us as exorbitantly radical in its
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content, Beethoven's Second Symphony
may not have had a lesser effect on ensu-
ing music than some of his symphonies
whose surface details make a more imme-
diate and obvious impact. He considered
it one of “certain works which immediately
impressed contemporaries as marking
a startling advance in the art without a
disconcerting change in its language.”

He was referring to the work’s musi-
cal language, to be sure, but here we
also find a watershed moment in musical
terminology. Beethoven nailed the peg
into the coffin of the Classical minuet as
the predictable structure for symphonic
third movements, a role it played almost
invariably in the symphonies of Haydn
and Mozart. In truth, the character of third
movements had been changing for some
time, but it is in Beethoven's Second that
the semantic breakthrough takes place;
finally, the movement is called not a
minuet but a Scherzo—literally, a joke.

Those who heard the premiere of the
Second Symphony found the piece to
be startling indeed, and the critics were
reserved in their response. The Zeitung fur
die Elegante Welt found it wanting in com-
parison to Beethoven's First Symphony,
its critic expressing the opinion “that the
first symphony is better than the later one
because it is developed with a lightness
and is less forced, while in the second
the striving for the new and surprising is
already more apparent. However, it is obvi-
ous that both are not lacking in surprising

and brilliant passages of beauty.” The
critic was certainly right about the Second
Symphony's “striving for the new.” The
piece is often highly dramatic, from the
long, searching, slow introduction of the
opening movement, rich in chromatic sur-
prises and cunning contrasts of orches-
tration, through to the outsized coda of
the finale, which even comes to a halt and
creeps on in considerable mystery before
concluding in rambunctious fashion.

The piece was premiered on a concert
that also included his First Symphony, his
Piano Concerto No. 3, and his oratorio
Christus am Olberg (Christ on the Mount
of Olives)—one of those interminable pro-
grams that late-18th and early-19th-cen-
tury audiences seem to have endured
with patience, curiosity, and sitzfleisch.
Beethoven's pupil Ferdinand Ries arrived
at the master's apartment at five in the
morning on the day of the concert and
found the composer in bed, writing out
trombone parts. The program had yet to
be rehearsed for the first time, despite
the amount of music to be played and the
fact that much of it was new and complex.
“The concert began at six o’clock,” Ries
reported, “but was so long that a few
pieces were not performed.”

James M. Keller, the longtime program
annotator of the San Francisco Symphony
and for 25 years program annotator of
the New York Philharmonic, is the author
of Chamber Music: A Listener's Guide
(Oxford University Press).
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Jakob Lehmann is a conductor for whom
stylistic awareness and historically informed
performance are the pillars of emotionally
sincere and energetic interpretations. His
dual aims of fidelity to the composer’s inten-
tions with their direct conveyance to modern
audiences guide his diverse musical activi-
ties. He regards as one of his main objectives
the collaborative convergence of historically
informed performance styles with more tra-
ditional approaches. Lehmann works with
orchestras including Wiener Symphoniker,
Tonklnstler Orchester, Beethoven
Orchester Bonn, Bochumer Symphoniker,
and Brandenburger Symphoniker as well
as period-instrument groups Concerto Kéln,
Orchestra of the 18th Century, {OH!}—
Orkiestra Historyczna, La Banda Storica
Bern, and the Australian Romantic and
Classical Orchestra. He is the artistic director
of Eroica Berlin, a chamber orchestra he
founded in 2015 and which performed at
Hamburg's Elbphilharmonie for the first time
in 2020; consisting of young musicians from
Berlin, it focuses on translating the impulses
and inspirations from period performance to
modern instruments. The music of Rossini
and the bel canto era are fields in which
Lehmann is active as a passionate opera
conductor as well as aresearcher, and he has
been associate artistic director of New York-

based bel canto festival Teatro Nuovo since
2019. Recent opera productions include //
barbiere di Siviglia for North Carolina Opera
(directed by Francesca Zambello), Poliuto
and | Capuleti e i Montecchi for Teatro
Nuovo, and /domeneo for Opéra National de
Lorraine. As a presenter, lecturer, and coach
for Romantic performance practice and bel
canto style, he works with institutions includ-
ing the Dutch National Opera Studio, Royal
Conservatory in The Hague, Hochschule der
Kinste Bern, Conservatorio Guido Cantelli
in Novara and Juilliard as well as his alma
mater, the University of Arts Berlin. In 2023,
he was elected president of the German
Rossini Society and is also a member of
the American Rossini Society. Lehmann’s
discography encompasses a wide range of
repertoire—his most recent albums, Mozart
1791 with Concerto Kdln (Warner Classics)
and L'italiana in Algeri with Eroica Berlin (Pan
Classics), earned critical acclaim. This sea-
son, he debuts with Brucknerorchester Linz,
Les Siécles, Sinfonieorchester Liechtenstein,
Orchestra La Scintilla, Collegium Novum
Zurich, and Wiener Concert-Verein as well as
with the Juilliard Orchestra and Juilliard415.
He also returns for projects with Vienna's
Tonkunstler Orchester (including three con-
certs at Vienna's Musikverein) and works
with Concerto Koln, the Orchestra of the 18th
Century, La Banda Storica Bern, and Eroica
Berlin. Lehmann will also conduct Verdi's
Ernani in his second collaboration with North
Carolina Opera and Verdi's Macbeth in his
seventh season with Teatro Nuovo.
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Juilliard Orchestra

Juilliard's largest and most visible student performing ensemble, the Juilliard Orchestra is
known for delivering polished and passionate performances of works spanning the rep-
ertoire. Comprising nearly 400 students in the bachelor's and master's degree programs,
the orchestra appears throughout the season in concerts on the stages of Juilliard’s Peter
Jay Sharp Theater, Alice Tully Hall, and Carnegie Hall. The orchestra is a strong partner to
Juilliard's other divisions, appearing in opera, dance, and drama productions as well as pre-
senting an annual concert of world premieres by Juilliard student composers. This season,
an impressive roster of world-renowned conductors lead the Juilliard Orchestra, including
Matthew Aucoin, Daniela Candillari, Patrick Furrer, Giancarlo Guerrero, Ken Lam, Louis
Langrée, Earl Lee, Gemma New, and Ruth Reinhardt, as well as faculty conductors David
Robertson, the director of conducting studies and distinguished visiting faculty, and Jeffrey
Milarsky. Among the virtual projects students from the orchestra participated in during the
2020 lockdown was Bolero Juilliard, which became a viral sensation. The Juilliard Orchestra
has toured across the U.S. and throughout Europe, South America, and Asia, where it
was the first Western conservatory ensemble allowed to visit and perform following the
opening of the People's Republic of China in 1987, returning two decades later, in 2008.
In summer 2019, the orchestra traveled to London, where they performed alongside the
Royal Academy of Music in Royal Albert Hall at the BBC Proms. Other ensembles under the
Juilliard Orchestra umbrella include the conductorless Juilliard Chamber Orchestra, Wind
Orchestra, Lab Orchestra, and the contemporary music group AXIOM.

Juilliard415

Since its founding in 2009, Juilliard415—IJuilliard’s principal period-instrument ensemble—
has made significant contributions to musical life in New York and beyond, bringing major
figures in the field of early music to lead performances of both rare and canonical works
by composers of the 17th and 18th centuries. Juilliard415, which takes its name from the
pitch commonly associated with the performance of baroque music (A=415), has performed
major oratorios and baroque operas every year with colleagues from Juilliard’s Marcus Insti-
tute for Vocal Arts, including fully staged productions of Rameau's Hippolyte et Aricie and
Handel's Atalanta and a much-praised production of Luigi Rossi's rarely performed opera
L'Orfeo, named by the New York Times as one of the top 10 classical music performances of
2021.1n 2019, Juilliard415 and the Marcus Institute presented Purcell’'s Dido and Aeneas at
Opera Holland Park in London and the Royal Opera House of Versailles, and in 2023, Lionel
Meunier directed a dazzling concert presentation of Purcell's King Arthur.

With its frequent musical collaborator, the Yale Institute of Sacred Music, the ensemble has
performed throughout Scandinavia, Italy, Japan, Southeast Asia, the UK, India, and Germany.
With the Bach Collegium Japan, conducted by Masaaki Suzuki, Juilliard415 played a historic
period-instrument performance of Mendelssohn'’s Eljjah at the Leipzig Gewandhaus in Ger-
many. Juilliard415 made its South American debut in Bolivia, on a tour sponsored by the U.S.
Department of State in 2018, and returned in 2022 and 2024. The ensemble has twice toured
in New Zealand. Other notable appearances have been at the Boston Early Music Festival,
Leipzig Bachfest, MA Festival (Bruges), and Utrecht Early Music Festival, where Juilliard was
the first-ever conservatory in residence. Previous seasons have been notable for side-by-side
collaborations with Les Arts Florissants at the Philharmonie de Paris, and with Philharmonia
Baroque as well as concerts directed by such eminent musicians as Harry Bicket, William
Christie, Ton Koopman, Kristian Bezuidenhout, Rachel Podger, and Christopher Hogwood.
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The ensemble has also had the distinction of premiering new works for period instruments,
most recently MAP: A New World by Francisco Nufiez, which it performed with the chorus
of Juilliard's Music Advancement Program at the Cathedral of St. John the Divine and, in
2020, The Seven Last Words Project, a Holy Week concert also at the cathedral for which
the ensemble commissioned seven leading composers including Nico Muhly, Caroline
Shaw, and Tania Ledén. In 2023, Juilliard415 partnered with Juilliard Dance to produce new
choreography for the suite from Rameau’s Nais.

Following a 2024-25 season opening concert directed by Rachel Podger, Juilliard415 spent
five days in residence at the Tianjin Juilliard School, followed by a five-concert tour in Beijing,
Nanjing, Suzhou, and Shanghai. This season also sees the return of directors William Chris-
tie, Laurence Cummings, Lionel Meunier, and Masaaki Suzuki. The season closes on May
18 with Corelli in Chiquitos, a program for Music Before 1800, New York’s longest-running
early music series. Directed by Robert Mealy, this concert is based on repertoire discovered
during his three visits with Juilliard HP students to the Misiones de Chiquitos International

Festival in Bolivia.

Juilliard415 and Juilliard Orchestra

Jakob Lehmann, Conductor

Violin 1

Ela Kodzas, Concertmaster
Jimmy Drancsak*

Epongue Wei-Dikaki Ekille
Eliana Estrada

lan Jones

Roni Shitrit

Sahana Shravan

Ching Wen Wu

Violin 2

Jimena Burga Lopera,
Principal Second

Hyeonah Hong

Kiyoun Jang

Yun Lee

Lara Mladjen

Rafa Prendergast*

Eleanor Shen

Viola

Pearl Lenferna de la Motte,
Principal

Jane Taerim Kim

Jennie Tang

Carlos Walker

Shania Watts

Syd Whipple

Cello

Cordelia Lindsey Mutter,
Principal

Haocong Gu

Grace Mockus

Maya Takeda Ridenour

Kosuke Uchikawa

Bass

Ariel Walton, Principal
Josue Daniel Reyes
Anders Ruiter-Feenstra
Andrew Vinther

Flute

Nuria Canales Rubio,
Principal’2

Evan Fraser, Principal®

Oboe
Remy Libbrecht, Principal’23
Sookhyun Lee*

Clarinet

Taig Egan, Principal®

Anoush Pogossian,
Principal:2

Bassoon
Ashley Mania, Principal’2:3
Morgan Davison*

Horn

Michael Nunes, Principal®

Brooks Wisniewski,
Principal’:2

Trumpet

Jatin Himatsinghani,
Principal’»23

Jack Ramu

Timpani
Sean Edwards

Assistant Conductor
Valentina Paolucci

' Prometheus
2Symphony No. 1
3Symphony No. 2

Juilliard415 musician
Juilliard Orchestra musician

* Juilliard Historical
Performance alum
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Orchestra Administration

David Serkin Ludwig, Dean and Director, Music Division

A. Joseph Soucy, Associate Dean, Orchestral Studies

Joanna K. Trebelhorn, Senior Director, Performance Operations and External Venue Relations,
Music Division

Lisa Dempsey Kane, Principal Orchestra Librarian

Adarsh Kumar, Director, Orchestra Personnel

Michael Dwinell, Assistant Director, Artistic and Curricular Planning
Ellen O'Neill, Operations and Personnel Manager

Alexa Weinberg, Production Manager

Daniel Pate, Percussion Department Coordinator

Elaine Li, Assistant Orchestra Librarian

Anne Qian Wang, Assistant Orchestra Librarian

Amy Hoang, Orchestra Management Apprentice

Juilliard Historical Performance

Juilliard Historical Performance (HP) students are part of a highly selective training program
for advanced students who aspire to leadership in the field of early music. Our graduates
have gone on to perform with many of the world's most prominent historical-performance
ensembles including Les Arts Florissants (concertmaster), I| Pomo d'Oro (concertmaster),
Seattle Baroque (concertmaster), Tafelmusik (principal cello), Boston Baroque (principal
cello), the English Concert, Bach Collegium Japan, the Handel and Haydn Society, the
Boston Early Music Festival, New York's Trinity Baroque Orchestra, and San Francisco's
Philharmonia Baroque (concertmaster, cello).

As outstanding historical performers also must be excellent historians and researchers,
the HP program combines high-level performance training with rigorous academic study.
Students take private lessons with our renowned faculty and visiting artists; participate
in a variety of ensembles; and take classes tailored to the scholar-performer, including
improvisation, performance practice, Baroque theory and ear-training, historic dance, and
continuo. Students also acquire the skills to create and manage their own ensembles as
well as communicate effectively with their audiences. They also share their skills with the
members of Juilliard’'s Music Advancement Program (MAP) and the Sphinx Performance
Academy, introducing the idea of historical performance to young music students and the
wider community through Juilliard's Community Engagement program.

HP students are in the forefront of reinventing our field for the 21st century. Several students
worked with musician Rhiannon Giddens, transcribing and arranging movements from her
ballet Black Lucy and the Bard for historic instruments. Alumni and faculty members head-
lined the 2022 Ojai Music Festival with their innovative ensemble Ruckus. Other graduates
are creating new music written in old styles with the collective Nuova Pratica. The first HP
flute graduate is creating genre-defying albums that climb the Billboard charts while also
being principal flute of Handel and Haydn. Other students have founded string quartets
that combine period performance with commissions of new works or are exploring the
relationship of Bach suites to new choreographies. By discovering unheard works from the
archives of early modern Germany or recording French harpsichord music on spectacular
instruments of the period, our students are bringing old works to vivid life again.

Juilliard Historical Performance immerses our students in the traditions of the 17th and 18th
centuries so this language can speak to us anew.



Juilliard

Historical Performance Administration

Robert Mealy, Director

Karin Brookes, Administrative Director

Alexa Dumont, Assistant Director of Performance Operations

Culley Hamstra, Program Coordinator
Seymour Apregilio, Historical Keyboards Coordinator

Faculty

Violin/Viola

Elizabeth Blumenstock
Robert Mealy

Rachel Podger
Cynthia Roberts

Cello
Phoebe Carrai

Viola da Gamba
Sarah Cunningham

Bass
Douglas Balliett

Flute
Sandra Miller

Oboe
Gonzalo Ruiz

Bassoon
Dominic Teresi

Plucked Instruments
Daniel Swenberg
Charles Weaver

Harpsichord
Béatrice Martin
Peter Sykes

Continuo Skills
Avi Stein

Core Studies
Robert Mealy
Charles Weaver

Historical Theory/
Improvisation
Peter Sykes
Charles Weaver
Yi-heng Yang

Secondary Lessons
Nina Stern (recorder)
John Thiessen (trumpet)
Todd Williams (horn)

Artist in Residence
William Christie
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BOARD OF TRUSTEES

Vincent A. Mai, Chair
Julie Choi, Vice Chair
Laura Linney, Vice Chair

Constance Marks

Stephanie Palmer McClelland
Christina Mclnerney

Anne Akiko Meyers

Lester S. Morse Jr.

Rebecca Morse

Tram Nguyen

Susan W. Rose

Jeffrey Seller

D. Ellen Shuman

Deborah Simon

Sarah Billinghurst Solomon
William E. “Wes" Stricker MD
Yael Tagqu

Laurie M. Tisch

Robert Weissenstein

Damian Woetzel

Camille Zamora

Jon Batiste

Joshua Black

J. Powell Brown
Jeffrey C. Campbell
Mary Schmidt Campbell
Rondi Charleston
Virginia Gambale
Jeffrey L. Gates

Joan W. Harris
Edward E. Johnson Jr.
Jerold Kayden
Philippe Khuong-Huu
J. Christopher Kojima
Teresa E. Lindsay
Ellen Marcus

TRUSTEES EMERITI

Kenneth S. Davidson
Keith R. Gollust
Bruce Kovner, Chair Emeritus

Nancy A. Marks
Katheryn C. Patterson

Joseph W. Polisi, President Emeritus

EXECUTIVE OFFICERS AND SENIOR ADMINISTRATION
Damian Woetzel, President

Office of the President

Jazmin Morales, Chief of Staff

Kathryn Kozlark, Artistic Producer and Director for Creative Enterprise
Ria DasGupta, Director, Equity, Diversity, Inclusion, and Belonging
Nadia Sirota, Creative Associate at Large

Office of the Provost

Adam Meyer, Provost

Kirstin Ek, Vice Provost for Academic Affairs

Amy Evans, Associate Provost for Academic Affairs and Assessment
Katie Friis, Associate Provost for Academic Affairs and Curriculum
Katherine Gertson, Assistant Dean and Registrar

Kathleen Tesar, Associate Dean for Enrollment Management

Rachel Kunce, Director of Music Admissions

John-Morgan Bush, Dean of Juilliard Extension

Yassmeen Angarola, Administrative Director

Dance Division

Alicia Graf Mack, Dean and Director of the Dance Division
Alexandra Tweedley, Administrative Director

Mario Alberto Zambrano, Associate Director

Drama Division

Evan Yionoulis, Richard Rodgers Dean and Director of the
Drama Division

Derrick Sanders, Associate Director

Katherine Hood, Managing Director

Lindsey Alexander, Director of Artistic and Curricular Planning

Music Division

David Serkin Ludwig, Dean and Director of the Music Division

A. Joseph Soucy, Associate Dean of Orchestral Studies

Merry Peckham, Assistant Dean and Director of Chamber Music

Fadwa Hayes, Assistant Dean

Joanna Trebelhorn, Senior Director of Performance Operations and
External Venue Relations

Annabelle Avenier, Associate Director of Artistic Programs

Eric Oatts, Administrative Director

Mario Igrec, Chief Piano Technician

Ara Guzelimian, Special Advisor

Historical Performance
Robert Mealy, Director of Historical Performance
Karin Brookes, Administrative Director

Ellen and James S. Marcus Institute for Vocal Arts

Brian Zeger, Artistic Director of the Ellen and James S. Marcus
Institute for Vocal Arts

Adam Nielsen, Associate Artistic Director, Master of Music and
Graduate Diploma Program

Justina Lee, Associate Artistic Director, Undergraduate Program

Anne Shikany, Administrative Director

Jazz
Wynton Marsalis, Director of Juilliard Jazz
Aaron Flagg, Chair and Associate Director

Preparatory Division

Weston Sprott, Dean and Director of the Preparatory Division

Anthony McGill, Artistic Director, Music Advancement Program

Yoheved Kaplinsky, Artistic Advisor, Pre-College

Rebecca Reuter, Administrative Director, Music Advancement Program

Ekaterina Lawson, Director of Admissions and Academic Affairs,
Pre-College

Anna Royzman, Director of Performance Activities, Pre-College

Lila Ach: Library and D | Fellows Program

Jane Gottlieb, Vice President for Library and Information Resources;
Director of the C.V. Starr Doctoral Fellows Program

Jeni Dahmus Farah, Director; Archives

Alan Klein, Director of Library Technical Services

Student Development

Barrett Hipes, Vice Provost and Dean of Student Development

Sabrina Tanbara, Associate Dean of Student Development

Alice Jones, Assistant Dean of Community Engagement and
Career Services

Vanessa Valenzuela, Assistant Dean of International Advisement and
Student Diversity Initiatives

Christie Hunnicutt, Senior Director of Student Health

William Buse, Director of Counseling Services

Milo Campanella, Director of Residence Life

Nathan Fischer, Director of Career Services

Adrian Rodriguez, Director of Community Engagement

Howard Rosenberg MD, Medical Director

Dan Stokes, Director of Academic Support and Disability Services

Beth Techow, Administrative Director of Health and Counseling Services

Development

Jonah Nigh, Vice President and Chief Advancement Officer

Michael Oliver, Senior Director of Principal and Major Gifts

Kim Furano, Director of Institutional Relations

Ronya Gordon, Senior Principal and Campaign Gift Officer

Toniya Katsarov, Director of Development Operations

Lori Padua, Director of Planned Giving

Alex Tapnio, Senior Director, Alumni Engagement and Annual Giving
Programs

C icati and

Mary Caraccioli, Vice President of Communications and Marketing
Rio Vander Stahl, Senior Director of Digital Experience

Kaitlyn Zafonte, Senior Director of Content Strategy

Susan Jackson, Editorial Director

Jose Lechuga, Website Director

Vince McNeil, Director of Institutional Marketing

Anna Sayer, Design Director

Allegra Thoresen, Director of Communications

Tamara Vallejos, Director of Marketing

Office of the Chief Operating Officer and Corporate Secretary
Lesley Rosenthal, Chief Operating Officer and Corporate Secretary
Paul Sutter, Associate Vice President, Facilities
Frank Duda, Director, Facilities Operations
Emily Tomeu, Director, Capital Projects
Thom Widmann, Senior Director of Production
Elizabeth Svokos, Director of Media Production and Executive Producer
Christian Keck, Chief Technology Officer
Edwin Melendez, Deputy Chief Technology Officer
Jeremy Pinquist, Director of Enterprise Applications
Jessica Rothbart, Director of Human Resources
Jennifer Wilcox, Director of Apprentice Program
Mark Shelton, Chief of Public Safety
Richard Mannoia, Senior Director of Education and Strategy,
K-12 Programs and Initiatives

Legal
Jane Sovern, Interim Legal Counsel
Jason Kane-Seitz, Director, Office of Non-Discrimination and Title IX

Finance

Cathy Nadeau, Vice President and Chief Financial Officer

Michael Kerstan, Controller

Christophe Jorand, Associate Vice President, Financial Planning and
Analysis, Reporting and Business Intelligence

Michele Billings, Associate Vice President of Finance Operations

Nick Mazzurco, Associate Vice President, Bursar and Student Accounts

Tina Gonzalez, Assistant Dean for Financial Aid

Michael Dymond, Director of Financial Planning and Analysis



Juilliard Annual Supporters

The Juilliard School is deeply grateful to the following individuals and institutions for their gifts

in support of performances, educational activities, and scholarships. Please consider making an
investment in the future of the performing arts. For more information or to make a gift, contact the
Development Office at (212) 799-5000, ext. 278, or development@juilliard.edu.

$1 Million or More

Jody and John Arnhold | Arnhold
Foundation

Jeff and Susan Campbell

The John Gore Organization

The Jerome L. Greene Foundation

Jerold* and Stephanie Kayden

Stephanie and Carter McClelland/
Stephanie and Carter McClelland
Foundation

Anne Akiko Meyers* and Jason Subotky

Carole and John¥ Moran

The John A. Moran Charitable Trust

Deborah J. Simon

Anonymous

$500,000-999,999

William Randolph Hearst Foundation
Dr. Carol Stein

Yael A. Tagqu and Jeremy S. Levine
Sidney J. Weinberg, Jr. Foundation

$250,000-499,999

Eve Barak* and Eugene Davidsont
Powell and Nancy Brown

Jeff Gates and Mike Moran

Max H. Gluck Foundation

Joan W. Harris/Irving Harris Foundation
The Hearthland Foundation

Lincoln Center Corporate Fund

Vincent and Anne Mai

$100,000-249,999

Allen & Company

Joshua Black

Rondi Charleston* and Steve Ruchefsky

Chenter Foundation

Julie A. Choi* and Claudio Cornali

Joyce and Barry Cohen

Robert Deckert

Dan J. Epstein Family Foundation

Ford Foundation

Agnes Gund

Dr. Jeremy Hein

Thomas Dubois Hormel Foundation/
Marisa |. Hormel Trust

Beth and Christopher Kojima

Bruce and Suzie Kovner

Terry and Bob Lindsay

Peter Mark* and Thea Musgrave

Constance Marks

Rebecca and Tyler Morse

Tram Nguyen and Faiz Ahmad

Judith F. Pisar

Jane Poss and Myron H. Nadel*+

Rajika and Anupam P. Puri

Susan and Elihu Rose Foundation

Sam* and Deborah Rotman

Jeffrey Seller

Sarah Billinghurst Solomon and Howard
Solomon#

Alec P. Stais and Elissa Burke

Sidney and Florence Stern Family
Foundation

Laurie M. Tisch lllumination Fund

The Virginia B. Toulmin Foundation

Matt Walker*

Heather Watts and Damian Woetzel

Richard York

Anonymous (4)

$50,000-99,999

Sarah Arison and Thomas Wilhelm

The Augustine Foundation

Norman S. Benzaquen

The Robert Craft Igor Stravinsky
Foundation

The Family of Isabel Stewart
Cunningham

Barry Diller and Diane von Furstenberg

Robert Evans Foundation for the Arts

Virginia Gambale and Dr. Austin Feeney
Hearst

Jeff Hunter Charitable Trust

Judith A. Kaminski

Terri and Jerry Kohl

Karen and Paul Levy

The Frederick Loewe Foundation

Robert E. Meyerhoff and Rheda Becker

Terry Morgenthaler and Patrick Kerins

Michael R. Osver

Julia Raiskin

The Fan Fox and Leslie R. Samuels
Foundation

Thomas C. Schumacher Ill and
Matthew White

The George L. Shields Foundation
The Shubert Foundation

Gillian Sorensen

Elliot Susseles and Lisa Kurlantzick
David S. Winter

Anonymous (4)

$25,000-49,999

Walter Arnheim and Marsha Rehns

Bank of China U.S.A.

Stanley Baumblatt

Mary L. Bianco/Moca Foundation

Barbara and Gary Brandt

Drs. Mary and George Campbell

The Chisholm Foundation

Dr. Andre Clavel Foundation

Bori and Mark Cox

Dudley and Michael Del Balso

Judy and Jamie Dimon

Joan# and Peter Faber

Barbara and Jonathan File

Barbara Gamm Frenkel*

Ladislas Goldberger

The Horace W. Goldsmith Foundation

John and lla Gross

Nancy and Bruce Hall

Ralph M. Hamaker

Karin J. Krueger

LCU Fund for Women'’s Education

Jinchul Lee and So Hee Yoon

Edward F. Limato Foundation

Harold W. McGraw Jr. Family
Foundation

Joyce F. Menschel

James L. Nederlander and Margo
Nederlander

New York State Council on the Arts

Katheryn C. Patterson and Thomas L.
Kempner, Jr.

Gary Portadin*

Raymond-Cryder Designated Fund
of the Lehigh Valley Community
Foundation

Mary and Dan Riew

Susan L. Robinson*

Ann Schein Carlyss

Anna Schoen-René Fund at the
New York Community Trust

The SHS Foundation

Barbara J. Slifka

Jeremy Smith/Edward John Noble
Foundation

Trine Sorensen and Michael Jacobson

Jerra Spence

The Family of Zofia and Henryk
Szymanski

Susan and Daniel Thys

American Turkish Society

Robert L. Turner

Loraine Kent Vichey Memorial Trust
Hao & Michelle Wang

The Robert W. Wilson Charitable Trust
Yichen Zhang

Anonymous (5)

$15,000-24,999

Arlene and Alan Alda

Laurel and Clifford Asness

Elaine S. Bernstein

Heidi Castleman Klein

Stuart H. Coleman and Meryl Rosofsky
Family Fund

Georgeann Delli Venneri

Doris Duke Charitable Foundation

Seth E. Frank

Candice and John Frawley

Allen R. and Judy Brick Freedman

Sarah Glazer*

Keith and Barbara Gollust

Micaela Gunther

Lear Janiv*

The Katzenberger Foundation

Veronica A. Li

Dr. Allen H. Maniker*

Ann Schein Carlyss/Long Island Community
Foundation—Mieczyslaw Munz Piano
Competition Fund

The Laura Pels International Foundation for
Theater

Craig and Stefanie Pintoff

Jill Plancher and Kevin Plancher

Evelyn and John Popp

The Raiff Foundation

Richard Rubinstein

Morgan Schuessler

Irene Schultz

Paul J. Sekhri

Simon Szykman

Alexandra William Foundation

John J. Yarmick

Anonymous (3)

$10,000-14,999
RSA

Michelle* and Jonathan Auerbach

Ms. Diana Bersohn

S & L Marx Foundation

Susan Brenner

Sung* and Alicia* Cho

Caroline and Paul Cronson

William H. & Margo A. Dears

Florence and Paul DeRosa Memorial Fund

Jesse Fink in Honor of Milton Fink
(BM '48, double bass)

Eric J. Friedman

Edythe Gladstein

Mike and Becky Goss

Kathleen Harty Gray*

Jennifer and Bud Gruenberg

Marilyn Hochberg Hammerman*

Jeremiah J. Harris

Mark Hsiao* and Howard Koeppel

J.C.C. Fund, Japanese Chamber of
Commerce and Industry of New York

Avi Kalichstein

Edith Polvay Kallas* and Joe Whatley

Sander and Norma K. Buchman Fund

Michelle Koo Hayashi

Dr. Yvonne Lamy

Yaru Liu

Roberta Lobel*, Marjorie Tallman Educational
Foundation

Yo-Yo Ma* and Jill Hornor

Dr. Lee MacCormick Edwards Charitable
Foundation



Juilliard Annual Supporters (continued)

Tim B. Nelson and Lisa M.
Benavides-Nelson

Jane Olian and Donna Gill, for Classical
Singing and New York in June

Susanna R. Phillips* and David S.
Huntington

The Presser Foundation

Elizabeth R. Rea

Barbara Ritchin

Nicholas Brawer/Ida and William
Rosenthal Foundation

Yukari Saegusa*

Susan E. Schuur

Sara A. Singer

Judith and F. Randall Smith

Studio Institute/Bloomberg
Philanthropies

Alexander |. Tachmes/
Shutts & Bowen LLP

Epstein Teicher Philanthropies

Alan W. Tudyk*

Mina Tulchinsky

George Wang

Sedgwick and Pamela$ Ward

Alexandra Wheeler and Rocky Rukan

Bradley Whitford*

Cody Williams and Maria Flores

Marsha G. Williams

Zelda Williams

Lucille and Jack Yellen Foundation

Judy Francis Zankel

Anonymous (5)

$5,000-9,999
Kathryn Kiefer and Elliot Abbey*
Casey Bayles and William Jeffrey
Marshall S. Berland and John E.

Johnson#
Dr. Elliott Bird
Hugo Boss Retail, Inc.
Council Member Gale A. Brewer,

the Council of the City of New York
Jane Burgin
Allison C. Cheung* and Hoylond Hong
Michael Chieffo* and Beth Grant
Jennie DeScherer
Violet and Christopher Eagan
Allan G. Forsyth
Jocelyn and W.E. Gallinek
Alberto Goldbarg
Robert Goldberg
Arlenet and Edmund Grossman
Samuel S. Grunkorn
Sharon B. Gurwitz
Debora A. Guthrie
The Harkness Foundation for Dance
Mary E. Harrigan and Andrew P. Tothy
Bernard Holtzman
Edward and In-Aie Kang Foundation
Michell Kawaja*
Dominique Laffont

Alissa Leiser*®

Nancy Long and Marc Waldor

Jerome Lowenthal*

Robert B. Lyons

Edward J. Maloney and Richard B.
Kowall

Laura and Alan Mantell

Neil A. Mazzella

James and Stephania McClennen

Michel Mercure

Paula Paster Michtom

Cathy Nadeau

Morris Offit

John R. Philpit

David Pierce

Judy and Jim Pohlman

Joseph and Elizabeth Polisi

Sabine Renard

Margitta Rose

Janet and Howard Rose

Steinway & Sons

Sunrise Senior Living

Jane Tate

Kevin Tomlinson

Kristine Jarvi Tyler*

Dr. Ann Walzer

Wilmot Wheeler Foundation

Zachary Williams

Craig S. Williams*

Stanley P. Wilson*

Douglas C. Wu

Heela Yang* and Seiji Tsuzuki

Camille A. Zamora* and Thomas F.
Whayne

Dale Zand

Zhiyong Zhou and Xiaohong Zhang

Anonymous (5)

$2,500-4,999

Lorraine A. Abraham

Hsin-Yun Huang* and Michael K.
Amory*

Nadine Asin*

Sonia M. Attkiss

Dr. Victoria Azara

Robert Brenner

Michael P. Cannon*

Kathryn G. Charles

Beverly and Herbert Chase

Kenneth H. Chase

Ernest* and Mary Chung

Nancy A. Cohn

Dechert LLP

John Farago

Edgar Franceschi

Helen and Jeffrey Friedman

Daniel L. Dolgint and Loraine F. Gardner

Gallya Gordon

Alicia Graf Mack

Lynda and Paul Gunther

Evan Handler*

Dr. Elisabeth Hefti

Judy * and Lindley Hoffman

Nancy Huang-Sommer

Gregory J.* and Julie Jbara

Stefan Jekel

Dr. Bernard E. Kreger

Clayton Long

David Serkin Ludwig* and Bella Hristova

Ellen Marcus

Laurel McKee

Eduardo Mestre and Gillian Shepherd

Adam Meyer* and Anna Kaplan

Investure LLC

Cathy and Glen Miranker

Lauren Mitchell

Jazmin Morales and Carlos E. Hernandez

Margaret Morton

Omomuki Foundation

Itzhak and Toby Perlman

Zachary and Lori Pomerantz

Jeaneane and John Quinn

Linda Ray

Ron and Eileen Ricks

Richard A. Rosen and Joyce Silberstang

Scott M. Rosenberg

Lesley and Ted Rosenthal

Miriam K. Schneider

Frost Schroeder

Barry Schwartz

Dr. and Mrs. Thomas P. Sculco

Inbal Segev Brener* and Thomas Brener

Brandon Sherr

Robin Shoemaker

Lilian Sicular

Steven P. Singer, MD and Alan Salzman, MD

Judith and Morton Sloan

Heather McPherson and Dr. Malcolm W.
Smith*

Lea Yitshaki Soifer*

Sidharth Soni

Annaliese Soros

Weston Sprott

Karen Steinberg

Timothy Stephenson

Judy Stewart

Team Electric

James and Ashley Toth

Walter F. Verdehr* and Elsa Ludewig-Verdehr

Anthony and Susan Viola

Mary Jo Weinig

Philippa Weismann

Rebecca Wui and Raymond Ko

George K. Yin and Mary J. Walter

Huanjie Yuan

Anonymous (4)

Listing as of January 15, 2025

¥ In Memoriam
* Alum

President’s Circle

Herbert A. Allen Jr./
Allen & Company

Sarah S. Arison

Jody and John Arnhold

Norman S. Benzaquen

Dan J. Epstein

Josh Evans

Agnes Gund

Marisa |. Hormel

Jerry and Terri Kohl

Karen and Paul Levy

Carol and Michael Marks

Holly Peterson

Judith F. Pisar

Thomas C. Schumacher Ill and
Matthew White

Sydney H. Weinberg

Anonymous (2)

Global Council

Renée Fleming, Honorary Chair

The Chenter Foundation
(Richard and Michelle Chen)

Dr. Ronald Li

Terry Morgenthaler

Julia Raiskin

Gillian Sorensen

Trine Sorensen

Jerra Spence

Yichen Zhang

Juilliard Council

Michelle Demus Auerbach, Chair

Barbara Brandt

Bori Cox

Eric J. Friedman
John G. Popp

Mary K. Riew
Jeremy T. Smith
Alexander |. Tachmes
James Toth

Mina Tulchinsky
Doug Wu



The Augustus Juilliard Society

The Augustus Juilliard Society recognizes those who have included The Juilliard School in their
long-term plans with a bequest, beneficiary designation, or charitable gift annuity. These gifts

help ensure that Juilliard may continue to provide the finest education possible for generations to
come. The school expresses its deep appreciation to the following members, as well as to those
anonymous members who are not listed.

Donald J. Aibel*
Veronica Maria Alcarese
Keiko Ota Alexander* and Jeffrey
Alexander
Sanem Alkan
Virginia Allen*
Sima Ariam
Dee Ashington
Bruce Barnes and Louann Vanfossen
Terrence J. Batts*
Richard Beales
Yvette and Maurice+ Bendahan
Donald A. Benedetti*
Helen Benham*
Greg and Julie Bennett
Elizabeth Weil Bergmann*
Marshall S. Berland and
John E. Johnsonz+
Benton and Fredda Ecker Bernstein
Leslie Goldman Berro*
Dr. Elliott Bird
Nancy A. Bowen
Susan Ollila Boyd
Peter A. Boysen
Mark J. Brandfonbrener*
Susan Babbit Brenner
Nina R. Brilli
Ann Marie Hudson Brink*
LeMerle Brinkley
Gene T. Brion
Steven and Colleen Brooks
Carol Diane Brown and Daniel J. Ruffo
Beryl E. Brownman
Craig A. Campbell*
Alanzx and Mary Carmel
Nancy and Neil Celentano
Virginia Chakejian
Wendy Fang Chen*
Dr. Elizabeth Child *
Julie A. Choi* and Claudio Cornali
Rosemarie Cufalo
Christopher Czaja Sager*
Eugene Davidsonz+ and Eve Barak*
Robert Lee Dean
Stephen and Connie Delehanty
Luis Felipe de Montpensier
Ronald J. Dovel and Thomas F. Lahr
Eugene S. Drucker*
Ryan* and Leila Edwards
Joyce Eskwitt
Eric Ewazen*
Joanz and Peter Faber
Holly L. Falik
Barbara and Jonathan File
Dr.*+ and Mrs. Richard B. Fisk
Mary A. Flannery
Barbara G. Fleischman
Judi Sorensen Flom
Ann Marie Smith Forde
Lorraine Fox
John and Candice Frawley
Chaim Freiberg*
William Gati* and Paul Gati*+
Anita L. Gatti*
Thelma and Seymour Geller,
on behalf of Jane Geller
Rabbi Mordecai Genn, PhD
Mark V. Getlein*
John R. Gillespie

Valerie Girard*

Professor Robert Jay Glickman

Dr. Ruth J.E. Glickman

Sheryl Gold

Robert and Constance Gottlieb

Jennifer L. Granucci

Arlene+ and Edmund Grossman

Miles Groth, PhD

Emma Gruber

Leo Guimond*

Ruth Haase

Robert S. Haggart Jr.* and
Stephanie Haggart*

Louise Tesson Hall

Ralph Hamaker

Marilyn H. Hammerman*

Stephen and Andrea Handleman

Misha Harnick

Judith Harris and Tony Woolfson

Robert G. Hartmann

James S. Hatch*

Ira Haupt Il+ and Joyce K. Haupt

Robert Havery*

Betty Barsha Hedenberg

Brian J. Heidtke

Julie Holtzman*

Gerri Houlihan*

Courtney W. Howland

Katherine L. Hufnagel

Joseph N. and Susan Isolano

Ellie-May Jackson

Barbara James

Paul Johnston and Umberto Ferma+

Janice Wheeler Jubin* and
Herbert Jubin

Peter H. Judd

George and Barbara Kafka

Michael Kahn

George*+ and Julia Katz

William Kernen

Younghee Kim-Wait

Robert King*

Linda Kobler* and Dr. Albert Glinsky*

Elizabeth Groth Kolby

Bruce Kovner

Olivia Kozlowska

Edith Kraft*

Benjamin N. Krevolin*

Dr. Yvonne Lamy

Francine Landes*

Julie Landsman*

Steven Lane

Sung Sook Lee*

Paul Richards Lemma and
Wilhelmina Marchese Lemmaxz

Loretta Varon Lewis+ and
Norman J. Lewis

Ning Liang*

In honor of Peter Limon

Cdr. Jerry K. Loeb, USN (Ret.)

Eileen Lubars*

Chuck Manton

Serena B. Marlowe

Dolores Grau Marsden* and
David Marsden

Gary W. Masters*

Stephanie and Carter McClelland and
The Stephanie and Carter McClelland
Foundation

Joseph P. McGinty

Dr.+ and Mrs. N. Scott McNutt

Stephen A. Meyers and
Marsha Hymowitz-Meyers

Paula P. Michtom

Leo+* and Anne Perillo Michuda*

Warren R. Mikulka

Russell Miller and Charlotte M. Meyer

Janis Miranda

Stephen Mittman

Valerie Wilson Morris*

Diane Morrison

Mark S. Morrison

L. Michael and Dorothy Moskovis

Gail Myers

Steven W. Naifeh and
Gregory White Smith+

Anthony J. Newman

Oscar and Gertrude Nimetz Fund

Stephen Novick

Joyce O'Brien

Michael R. Osver

Jane Owens

Lynn B. Padwe

Celia Paul and Stephen Rosen

Lisa Pelikan*

Andrea Pell Living Trust

Jane V. Perr, MD

Ken Perry*

Lianne Perry

Vincent Petragnani

Stephen M. Pier* and Miki Orihara

Christopher Pilafian*

Elissa V. Plotnoff Pinson*

Fred Plotkin

Judy and Jim Pohlman

Geraldine Pollack

John G. Popp

Thomas and Charlene Preisel

Arthur Press*

Bernice Price

Rajika Puri

Gena F. Raps*

Karen J. Raven

Nancy L. Reim

Susan M. Reim*

Susan D. Reinhart

Madeline Rhew*

Michael Rigg

Leslie Swan Weirman Riley

Douglas Riva*

Lloyd*+ and Laura Robb

William D. Robbins

Daniel P. Robinson

Yvonne Robinson*

Donna Romer

Carlos Romero and
Joanne Gober Romero

Linda N. Rose*

Susan W. Rose

Ira Rosenblum*

Richard Roth

Sam* and Deborah Rotman

Lynne Rutkin

Joan St. James*

Riccardo Salmona

Michael and Diane Sanders

Dr. Anthony Scelba* and
Victoria Stewart Scelba*



The Augustus Juilliard Society (continued)

Kenneth Schapin

Nancy Schloss

Shelby Evans Schrader+ and
John Paul Schrader

Margaret B. Steele*
Nancy E. Steltmann*
Sally T. Stevens

Robert C. Stevenson

Miriam S. Wiener

Robert Wilder+ and Roger F. Kipp
Alice Speas Wilkinson*

Yvonne Viani Williams

Irene Schultz

Joan Gianna Settin, PhD

David Shapiro

Dr. Robert B. Sharon*

Robert D. Sholiton

Arthur T. Shorin

Sara A. Singer

Steven P. Singer, MD and
Alan Salzman, MD

Ethan A. Silverman*

Ruth M. Silverman

Bruce B. Solnick

Carl Solomon Sr.

Evelyn Sun Solomon*

Gary and Roberta+ Soren

Judy Stewart

Cheryl V. Talib

Anli Lin Tong*
Dr. Marta Vago*
Paul Wagenhofer
Stanley Waldoff*

Jessica Weber
Catherine White*

Henry and Jo Strouss

Thomas W. Thompson
Tom Todoroff* and Emily Moulton

Marie Catherine Torrisi

Walter* and Elsa Verdehr

Dr. Helga Wall-Apelt

Margaret S. Williamson

Clark* and Sally Ann* Wilson

Stanley P. Wilson*

Dr. Theo George Wilson

Elizabeth R. Woodman

Edward Yanishefsky

John J. Yarmick

Lila York

And 119 anonymous members,
including 51 alumni

Alberto and Paulina A. Waksman

As of February 19, 2025

* = Alum
+ = In Memoriam

For information about becoming a member of the Augustus Juilliard Society, please visit
plannedgiving.juilliard.edu, call (212) 799-5000, ext. 7152, or write to Ipadua@juilliard.edu.
Have you included Juilliard in your planning? Please let us know so that we may thank you and
recognize you as a member of the Augustus Juilliard Society.

Estates and Trusts

Juilliard is profoundly grateful for the generous gifts received from the following Estates and Trusts
between January 1, 2024 and February 1, 2025. We remember the individuals who made these
gifts for their vision in supporting future generations of young performing artists at Juilliard.

Jere E. Admire Charitable Trust

Harold Alderman Trust

Estate of John S. Aler

Estate of Ruth Negri Armato

Trust of Sonia Block

Betty and Daniel Bloomfield Fund

Trust of Elaine Bukantz

Trust of Annette Burford

Trust of John Dexter Bush

Estate of James L. Buttenwieser
Estate of Corradina Caporello

Peter J. Cohn Charitable Remainder Unitrust
Estate of D. Ronald Daniel

Estate of Lito De Manalang

Estate of John C. Drake-Jennings
Estate of Stefan Draughon

Trust of Alice Shaw Farber

Fima Fidelman Trust

Dora L. Foster Trust

Estate of Rosalind Guaraldo

Estate of Michael H. Haberkorn

Nancy B. Hatz and Russell C. Hatz Fund
William J. Henderson Memorial Fund
Frances B. Hoyland Trust

Trust of Edward Jabes

Hamilton H. Kellogg and Mildred H. Kellogg Charitable Trust
Irene T. Land Trust

Beatrice Ohanessian Revocable Trust
Sita Ohanessian Revocable Trust
Estate of Gloria Parker

Estate of Donald |. Payne

Estate of Hans R. Reinisch

Lance B. Roepe Trust

Trust of Lillian Rogers

Howard and Ethel Ross Trust
Estate of Ann J. Rudick

Estate of Harvey Salzman

Nancy Schloss Living Trust

Trust of Harold C. Schonberg
Estate of Thomas Schumacher
Arline J. Smith Trust

Janice Dana Spear Trust

Estate of Lynn Steuer

Estate of Craig Stevens

George M. Stone 2006 Trust—Thoba Corporation
Alison G. Tennyson Trust

The Tomoko Trust

Estate of Beverly S. Travis

Estate of Gloria M. Valair

Estate of Laurence Willig

Trust of Helen Marshall Woodward
Irene Worth Fund for Young Artists
Anonymous (2)



