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Polisi, building on his legacy of broadening Juilliard’s global reach.

Juilliard is committed to the diversity of our community and to fostering an environment that is 
inclusive, supportive, and welcoming to all. For information on our equity, diversity, inclusion, and 
belonging efforts, and to see Juilliard’s land acknowledgment statement, please visit our website 
at juilliard.edu.
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A Message From Joel Sachs
 
Good evening and welcome to the final New Juilliard Ensemble concert of this season! 
Now we will finally catch up with premieres of pieces written for the group that were 
deferred by the pandemic.
 
I am also pleased to inform you that, after 52 years of teaching and making music at 
Juilliard, I shall retire as of June 30 and become professor emeritus. Tonight is therefore 
my farewell concert. Of course, I have mixed feelings—making music with our great 
young performers is always a huge pleasure. But having arrived at age 82 in excellent 
health, it struck me as time to move on to other projects—recording, performing as a 
pianist, and writing—and to indulge in luxuries that come with an open schedule, such as 
more traveling and more time with my children and grandchildren. 
 
To those listeners who have come in the past, I thank you heartily for your loyal support 
over the years. To those who are new tonight, I hope you return for more Juilliard events! 
The future will no doubt bring many new musical surprises.
 
With best wishes,
Joel Sachs

Joel Sachs joined the Juilliard faculty in 1970 as the school’s lecturer in music history. 
He teaches new-music performance, chamber music, and music history, is a member of 
the doctoral faculty, directs and conducts the New Juilliard Ensemble, and has produced 
the annual Focus festival since its inception, in 1985. The school is grateful to Joel for 
his many contributions over the years, and we wish him all the best in this new chapter.
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Notes on the Program
By Joel Sachs

Fantastic Creatures of the Mountains 
and Seas 

YANGFAN XU
Born: in Lanzhou, China, in 1998
Lives in New York City

Yangfan Xu holds a deep 
passion and love for cats. 
Whenever she hears a 
string player glissando in 
the upper registers, she 
can’t help but think of a 
cat’s meow. In addition 

to her feline obsession, she is a Chinese-born, 
U.S.-based composer who comes from a musi-
cal family in Gansu province, with a spoiled cat 
that eats better than everyone else. After study-
ing musicology for three years at the middle 
school affiliated with the Central Conservatory 
of Music in Beijing, she began her composition-
al studies in 2014 at age 16. From 2016 to 2020, 
she studied composition at the San Francisco 
Conservatory of Music with Mason Bates (BCJ 
exchange ’99; MM ’01, composition). She then 
enrolled in the Juilliard master’s program as a 
student of Robert Beaser. She has also worked 

with Chinese composers Changyuan Liu and 
Xiaofu Zhang, Chinese-American composer 
Ping Jin, French composer Michel Merlet, and 
others. She has collaborated with professional 
groups including Friction Quartet, Choral Cha-
meleon, Keyed Kontraptions, and Ravel Virtual 
Studios. Xu was awarded first prize at the 2020 
Hausmann Quartet Quarantine Composition 
Competition and last year was awarded the  
Brian Israel/Sam Pellman Prize.

Fantastic Creatures of the Mountains and 
Seas was commissioned by the New Juilliard 
Ensemble after its 2021 audition for Juilliard 
composition students. Xu explains that it is 
a fantasy of an imaginary world, a dream 
world, and a curious vision as well as a re-
flection on the interaction between humans 
and nature from ancient times to the present.  
While she created its story line, the creatures 
in this piece are all part of Chinese mythol-
ogy. Her inspiration came from the Chinese 
classic Shan Hai Jing (山海经), a compilation 
of mythic geography and beasts: Lu Shu (鹿
蜀), Shu Hu (孰湖), Di Jiang (帝江), Ran Yi Yu (
冉遗鱼), and Luo Yu (蠃鱼), who appear in the 
compilation, now also inhabit her world. The 
composer wishes the audience a wonderful 
journey into ancient Chinese traditional my-
thology and her imagined cosmos.

The Creatures (artworks by Jinger Zhu)



Juilliard

Sometimes the Devil Plays Fate
PAUL FREHNER
Born: in Montreal, in 1970
Lives in London, Ontario

Paul Frehner received 
a college diploma in 
music at Marianop-
olis College and his 
BM, MM, and DMA 
at McGill University, 
where his teachers 

included Denys Bouliane, Tamara Levitz, 
and Kojiro Umezaki. His music has been 
commissioned and performed by many 
artists, orchestras, and opera companies 
including Soundstreams, the Toronto Sym-
phony Orchestra, Stuttgart Chamber Choir, 
Malaysian Philharmonic Orchestra, Estonian 
Philharmonic Chamber Choir, and Naples 
Philharmonic Orchestra. In 2001, he was 
commissioned by the Genesis Foundation, 
Almeida Opera, and Aldeburgh Productions 
to compose Sirius on Earth, a madcap op-
era exploring relationships in a multicultural 
society. Frehner’s works have received nu-
merous awards, including first prize in the 
Jeunesses Musicales World Orchestra’s 
International Composition Competition for 
Overture 2000 and first prize in the Prague 
Philharmonia’s Symphony of the Third Mil-
lennium Composition Competition for his 
orchestral work Elixirs. He is also active 
in electroacoustic music. His tape piece, 
Submerged Echoes, is featured in Jason 
Young’s award-winning short film Gun Killers 
(2019). Frehner is an associate professor on 
the faculty of music at Western University in 
London, Ontario, teaching composition and 
directing CEARP, the university’s electro
acoustic music studio.

Sometimes the Devil Plays Fate was com-
posed for Brian Current and the New Music 
Ensemble of the Glenn Gould School, To-
ronto, and Joel Sachs and the New Juilliard 
Ensemble. Funding for the commission 
was provided by the Ontario Arts Council. 

Frehner writes,

When I began reading Dane Swan’s 
collection of poetry A Mingus Lullaby, I 
was immediately drawn to the material 
and knew that I wanted to explore the 
possibility of setting some of the texts 
to music. While not a biography by any 
means, Swan’s extraordinary book vi-
brantly encapsulates and interprets as-
pects of Charles Mingus’ life, his compo-
sitions, the energy of his performances, 
and the complexity of his persona in a 
series of 14 poems bearing the title Epi-
taph. These poems are interspersed non-
linearly among the other poems in the 
collection, many of which share related 
themes. While Mingus is the inspiration 
behind many of the poems, there is a 
breadth and sense of universality in the 
collection as a whole.

Sometimes the Devil Plays Fate sets to 
music two of Swan’s poems from A Min-
gus Lullaby: The One Day Later and Epi-
taph 8. In addition, it also sets lyrics that 
Swan extracted from Mingus’ Eclipse.  
The One Day Later is a poem that, de-
spite its repetitive textual patterns and 
rhythms, can be interpreted in a variety 
of ways, depending on the point of view 
of the reader. It could be considered an 
expression of fatalistic angst, or perhaps 
one of existential hope, or something in 
between. Ultimately, I see it as a call for 
change, a call to end the divisions that 
exist between people. In my musical 
setting, I wanted to capture the depth of 
expression the poem presents. It there-
fore returns cyclically in three contrasting 
contexts over the course of the piece. 
Like Mingus’  Eclipse, Epitaph 8 takes 
destiny as its point of departure, explor-
ing the notion of the individual caught 
up and mesmerized by events that are 
beyond human control, whether they be 
predetermined or happenstance. Forces 
of nature, the movements of the planets, 
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the wrath of immortals, the capricious 
whims and temptations of the devil—all 
are things to be contended with. The mu-
sic here leads the listener down the path 
with a dancelike push and pull of differ-
ent yet complementary meters.

While much of the thematic content of 
Swan’s poetry explores the balance be-
tween predetermined fate and random 
chance, the inclusion of Mingus’ lyrics 
tips the scales in favor of the Norns, the 
Norse deities that shape destiny.

The Invention of Sex
DIANE SYRSE
Born: in Mexico City, in 1984
Lives in Munich

Composer and singer 
Diana Syrse received 
her bachelor’s de-
gree at the UNAM in 
Mexico, her first mas-
ter’s degree in the 

performer-composer program at the Cali-
fornia Institute of the Arts, and her second 
master’s in composition at the Hochschule 
für Musik und Theater in Munich. She is 
pursuing her PhD in composition at the Uni-
versity of Birmingham, U.K., and for is also 
in residency at the Cité international des 
Arts in Paris. She has written for orchestra, 
choir, ensembles, and dance, with special 
focus on composing for new musical the-
atre, opera, staged concerts, and interdis-
ciplinary creations. She also performs as 
soloist in her own music. She has won the 
music prize of the City of Munich, and had 
residencies at the Banff Centre in Canada 
and the Akademie Musiktheater heute (a 
project of the Deutsche Bank foundation). 
Her work has been presented in the U.S., 
Latin America, Europe, Africa, and Asia, in-
cluding some the most important theaters 
in Germany such as the Berliner Ensemble, 
Schauspiel Frankfurt, and the Kammer-
spiele Mïunchen. She has received com-

missions from the Hamburg Staatsoper, 
Deutsche Oper am Rhein, Neuköllner Oper 
(Berlin), Staatstheater Braunschweig, Los 
Angeles Philharmonic, Radio France Sym-
phonic Orchestra, Siemens Musikstiftung, 
Bavarian Academy of Fine Arts, and other 
organizations. 

The text of this piece was written by Aleksi 
Barrière, a French-Finnish writer and direc-
tor based in Paris. La Chambre aux échos, 
the music-theater company that he founded 
with conductor Clément Mao-Takacshas, 
has created and toured multiple projects in 
Europe and commissioned new works. In 
the U.S., his stagings were last seen at the 
Gerald W. Lynch Theater in New York (Kai-
ja Saariaho’s La Passion de Simone, 2016) 
and the Trap Door Theatre in Chicago (Let-
ter of Love—The Fundamentals of Judo, 
2018). Barrière’s writing, like his theatrical 
work, is directed toward collaborative pro-
cesses, exploring mixed languages, porous 
borders, and grey areas.

The music and words of The Invention of 
Sex were created for the New Juilliard En-
semble, which had planned to perform it in 
2020 until the pandemic intervened. Tonight 
is the world premiere of that version; a dif-
ferent version was performed in Paris at the 
Musée du Quai Branly by Diana Syrse and 
the Secession Orchestra, under the musical 
direction of Clément Mao-Takacs. 

Syrse writes,

This piece has four movements: Cambri-
an Explosion, From a Hundred Flowers 
Open, The Hunt, and Perpetual Spring. 
The first movement is an instrumental 
variation on the beginnings of sexual re-
production. The next three movements 
are three poems that depict the experi-
ence of love and sex from the perspective 
of a tree, a deer, and a woman. All char-
acters are located in a forest telling their 
story in different seasons of the year. The 
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following lines are the matrix for the first 
movement from which the rest evolves: 
Until 1.5 billion years ago, life reproduced 
by cellular division only. A unicellular organ-
ism would divide into another similar cell, 
carrying out its DNA unchanged, and only 
slow and sparse mutations would allow 
evolution. But then some bacteria evolved 
forming “eukaryotic cells.” These cells 
could form tissues, combined into multicel-
lular organisms. And some even acquired 
the ability to mix their genetic material with 
other organisms to create entirely new in-
dividuals. So they would go on a hunt for 
a mate, someone different, to seek out 
the alterity without which they were in-
complete. Nothing would be the same 
again after that: Life grew into a perpetual 
quest, constant exploration, change, adap-
tation. Such was the invention of sex and 
the beginning of the era of the eukaryotes. 
Messy, chaotic, wasteful creatures, also 
ingenious and outwardly splendid. Just the 
opposite of the elegant density and effi-
ciency of bacteria, a life form to which it 
seemed that nothing needed to be added, 
in its solitary perfection. And oh, how we 
reproduced once we could! We were in-
toxicated with the possibility to exist, i.e., 
“stand out of ourselves,” unfold, com-
municate, mingle, transform. Sex led to 
the so-called Cambrian Explosion, during 
which the earth was filled with plants and 
animals, the wild diversity of life as we 
know it today, millions of different shapes 
and forms and sizes and colors. Fabulous 
flowers, the peacock’s train, scents and 
songs, all expressions of that primal extro-
version. Hard-wired into all of us eukary-
otes, from an evolutionary standpoint, as 
the urge to reproduce, sex became much 
more than that in complex beings, and of-
ten dissociates from it entirely into pure 
pleasure. It fills all creatures as a force of 
creativity, of boldness, of sophisticated 
emotional development, and of bonding.

Sinfonía Burocràtica ed’Amazzònica 
PAUL DESENNE 
Born: in Caracus, Venezuela, in 1959
Lives in Cambridge, Massachusetts

Paul Desenne was 
born to an American 
mother and French 
father—he has  triple 
citizenship—and start-
ed playing pop music 
at age 11. Shortly af-

terwards, he began studying the cello and, 
in 1974, composition with Iannis Ioannidis in 
Caracas. Two years later, he went to France 
to complete his high school education and 
declined acceptance to the elite philosophy 
program at the École Normale Supérieure in 
order to pursue music. Remaining in Paris, 
he devoted himself to the cello, on which 
he was a first prize winner at the Paris Con-
servatory. During 11 years in Europe, he 
performed widely with chamber groups, 
including Latin American music ensembles 
with which he played tangos and Venezue-
lan folk music, and worked as an arranger of 
popular music, gaining experience in South 
American musical genres. After returning to 
Venezuela in 1987, he entered the Simón 
Bolívar Symphony Orchestra, in which he 
played for three years, and began to develop 
a career as a soloist throughout Latin Amer-
ica. He also headed the string department 
at the Bolívar Conservatory in Caracas. For 
years he worked exclusively as a composer 
and occasional performer of his own com-
positions, living largely at his property in the 
jungle outside Caracas. Since the collapse 
of Venezuela, he has lived near Cambridge, 
Massachusetts.

In his music, Desenne seeks a route oth-
er than the two extremes of naive nation-
alism and European-style post-serialism, 
which is still in fashion in South America. 
A specialist in Latin American genres, he 
has brought his knowledge of various lo-
cal Latin traditions to the world of classical 
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composition. His catalogue of compositions 
includes many chamber works, solo pieces, 
symphonic music, and concertos. Com-
missions have come from the Netherlands 
Wind Ensemble and Fodor Quintet; Octuor 
de Violoncelles du Conservatoire de Paris; 
Duo Marimolin from Princeton (Meet the 
Composer commission); Palladian Ensem-
ble, London; cellist Carlos Prieto, Mexico; 
and Camerata de las Americas, Mexico. His 
music, which has been played around the 
globe, was featured at the Cello Festival of 
Beauvais, France (2002), the International 
Flute Convention, and other festivals in Eu-
rope and the U.S. In New York City, his mu-
sic has been performed by the New Juilliard 
Ensemble, Continuum, Cello ensemble, cel-
list Madeleine Shapiro and her trio, Paquito 
D’Rivera and his clarinet trio, and others; it 
was heard at the Sonic Boom Festival, Fo-
cus Festival, Sonidos de las Américas Festi-
val of the American Composers Orchestra, 
and MOMA’s Summergarden series. In Ven-
ezuela, he has composed for remarkable 
soloists and ensembles, the Simón Bolívar 
Symphony Orchestra, and Camerata Criolla 
de Caracas, which specializes in Venezue-
lan orchestral music. Several CDs featuring 
his compositions have been released in the 
U.S. and Latin America.

Sinfonía Burocràtica ed’Amazzònica was 
composed for Joel Sachs and the New Juil-
liard Ensemble in 2004, premiering at Alice 
Tully Hall that same year. “Amazzònica” is 
a pun on the word “amazon”; the Italian 
“amazzare” translates “to kill.” 

Desenne writes: 

I live on the edges of the world’s last 
great forests, near the coast of what was 
once a sea of cannibals. Sinfonía Buro-
cràtica ed’Amazzònica is a description of 
what I see in the peculiar musical world I 
live in. It is a tropical chamber symphony 

in five tableaux. The title brings together 
two opposite corners of South American 
mythology: untamed wilderness and cor-
rupt “civilization.” In the first movement, 
La Leçon, a nagging, repetitive staircase 
theme, like a line in a silly lesson, pene-
trates a maze of dense tropical climates, 
progressively shedding its typewriter 
business to become the underlying pulse 
of nocturnal creatures—frogs, crickets 
and maracas. The second movement, 
Anaconda, is a slow-moving orchestral 
reptile, slimy at times: an Amazonian do-
decaphonic snake, twice confronted by 
the shamanic healer and his throbbing 
chants and maracas. The Water and Earth 
deity of the Anaconda swallows the en-
tire world, shrouding it in darkness; the 
healer must bring it back to light rhythm. 
Guasarana, the third movement, picks up 
the climate of the first movement and ex-
tends it into the tropical night in a moder-
ately paced Venezuelan guasa structure, 
a genre in 5/8 meter. 

The transition takes us to Bananera, the 
fourth movement, built on a cumbia—
the predominant genre of Colombia’s 
Caribbean coast. At this point, we can-
not avoid mentioning en passant García 
Márquez’s recurrent theme: the masacre 
de las bananeras, the 1928 massacre 
of banana plantation workers—a tragic 
landmark in his novel One Hundred Years 
of Solitude, which is set precisely in that 
particular coastal region of Colombia. But 
Bananera is not a social complaint. The 
slightly melancholic, recurrent theme 
in the clarinets is set in a laidback and 
sometimes frail dance structure that 
bursts at the seams on occasion to de-
liver sudden changes in mood and inten-
sity, some of which are unexpectedly 
pompous and awkward, moments of 
dark humor and irony. 
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The finale, Death of the Automobile, 
plays on the ultimate confrontation be-
tween rural South American poverty and 
the dying machine. The engine refuses to 
start, but finally agrees to a last ride on 
a constant downhill slope. The orchestra 
evokes the various stages of engine re-
suscitation and cartoon clips of the last 
drive down to the death of the last piston. 

The strangest anecdote I can remember 
in the short history of this symphony was 
explaining the final movement some years 
ago to an audience in Lansing, Michigan, 
in the heartland of the auto industry. For-
tunately, most of them had a good laugh.
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Texts

PAUL FREHNER 
Sometimes the Devil Plays Fate 
Texts: Dana Swan (poems The One Day Later, Epitaph 8)
and Charles Mingus (excerpts from Eclipse)
This version presents the poetry in the form used in this composition.

The One Day Later, I
Same fate same expectations same destiny same smiles same 
faces forgetting same selfishness same snobbery same friends 
same enemies same voice same tragedies same conflicts same
story same optical orifices same continents same dreams same 
nuclear stratagem same nonsensical hate as the same tribe 
kills the same tribe kills the same tribe same astronomy same 
excuses same solutions same cowards same supposed allies 
same motives same frustration same hope same hope same hope same 
hope 

same dream.

Epitaph 8, I
Eclipse

It’s fate.

Two celestial beings collide.  
Darkness envelops the earth, 
solar, lunar congregate. 

Sometimes the devil plays fate,
urges the wind to befriend
the travelin’ man,
temp him with the many moons of Jupiter— 
leave Thebe for Callisto,
absorb the wrath of Hera …

The One Day Later, II 
Same fate same expectations same destiny same smiles same 
faces forgetting same selfishness same snobbery same friends 
same enemies same voice same tragedies same conflicts same
story same optical orifices same continents same dreams same 
nuclear stratagem same nonsensical hate as the same tribe 
kills the same tribe kills the same tribe …
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Epitaph 8, II
… It’s fate.

Eclipse, Eclipse

Like the winding road that
formed this chance encounter— 
observing eyes mesmerized
by this rare occurrence— 
rush for tinted glasses to guard
Inquisitive eyes.
Inevitability passes these 
corridors only in moments of
sheer happenstance, and convenience.

It’s fate.

So why are we observing? 
Shouldn’t we shrug our shoulders, walk on 
cognizant that this moment 
was pre-ordained? 

Eclipse 
But the Sun doesn’t care, 
and the moon has no fear. 
For destiny is making her choice. 

The One Day Later, III 
                                                        ... same astronomy same 
excuses same solutions same cowards same supposed allies 
same motives same frustration same hope same hope same hope same 
hope 

same dream

The texts of The One Day Later and Epitaph 8 have been set with the permission of Dane Swan 
(published by Guernica Editions).

The excerpt of Charles Mingus’ Eclipse is used with the permission of Jazz Workshop Inc.
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DIANA SYRSE 
The Invention of Sex
Text: Aleksi Barrière

II. From a Hundred Flowers Open (a tree speaks)

In the spring I dance and I gorge 
And I shake the rain off my leaves
Breathe me in I am all over you
Tears of pleasure 
I smell like I would if I burned 

My name, my name is abundance 
Me give and me take 
Grasp and spit and clutch and hurl 
Very man and very woman 
From a hundred flowers open 

I am all veins and I shake and I creak 
My branches moa—branches moaning with the wind
Slowly we all sway slowly as if 
Someone was listening 

We are one and we swallow
The sun the sun the sun

Soon plump with sweet fruit  
And full already 
Of the whispers of insects and birds 
like lustful ideas/in someone’s head 

III. The Hunt (a deer speaks)

Red ripe forest and the earth like a river was here
I run after my doe her scent in every shadow
(Mushrooms and lichen make silent love) 

This is a hunt for more than meat
As we all follow and She plays the ancient game
Of the throbbing velvet-maybe and she is so fast

Madly I scratch the bark of trees
The world is my cage this week
And my kingdom My head full of blood

The sun goes down in a cloud of flies
Right in the light she calls me lets me closer/Oh
The privilege of warmth
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How I have battled and will battle
For the bruises we share
Never before did I have a home

More 
To have and to feel is new 
Instant Importance Everything

I want to know her like the forest
Days and days of treating her like a tree

IV. Perpetual Spring (a woman speaks)

I hold your hands and your hands unfold me 
The air is cold I followed you into the sleepy forest

Your weight on me shatters the solitude immense
I hear your voice like never before 
Please closer 

I look at the winter sky and I feel you 
This is grow-oh-th

I remember now the art of being overwhelmed
I close my eyes and we are green in the sea
A wave might as well take us back
This is the primitive life of the ocean 

We exude and we exist
The hunt is on we are out of breath
All at once we are trees flowers insects deer we are quarry we prey
For us there are no seasons we tremble in perpetual spring
Like animals of the tropics selfish cats of the wild

Round and round we roll on the ground Fill me I will fill you
Us fruit to each other until we m-melt you in my mouth you in mine-A-iN
A-O-O-O-U-Mmm
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Meet the Artists

Joel Sachs

Joel Sachs, founder and director of the 
New Juilliard Ensemble, performs a vast 
range of traditional and contemporary 
music as conductor and pianist. As co-
director of the new music ensemble 
Continuum, he has appeared in hundreds 
of performances in New York, nationally, 
and throughout Europe, Asia, and Latin 
America. He has also conducted orchestras 
and ensembles in Austria, Brazil, Canada, 
China, El Salvador, Germany, Iceland, 
Mexico, Mongolia, Switzerland, and 
Ukraine, and has held new music residen-
cies in Berlin, Shanghai, London, Salzburg, 
Curitiba (Brazil), Newcastle-Upon-Tyne 
(U.K.), Helsinki, and the Banff Centre 
(Canadian Rockies). One of the most active 
presenters of new music in New York, 
Sachs founded the New Juilliard Ensemble 
in 1993. He produces and directs Juilliard’s 
annual Focus festival and, since 1993, has 
been artistic director of Juilliard’s concerts 
at the Museum of Modern Art. A member 
of Juilliard’s music history faculty, he wrote 
the first full biography of the American 
composer Henry Cowell, published by 
Oxford University Press in 2012. Sachs 
often appears on radio as a commentator 
on recent music and has been a regular 
delegate to international music confer-
ences. A graduate of Harvard, Sachs 
received his PhD from Columbia. In 2011, 
he was made an honorary member of Phi 
Beta Kappa at Harvard for his work in sup-
port of new music and received the 
National Gloria Artis Medal of the Polish 
Government for his service to Polish music. 
In 2002, he was presented with Columbia’s 
Alice M. Ditson Award for his service to 

American music.  He has recorded for 
Naxos and other labels.  On May 28, he will 
give a recital in Oban, Scotland, featuring 
Charles Ives’ Piano Sonata No. 1 and music 
by Ruth Crawford (Seeger), Aaron Copland, 
and Henry Cowell. On June 30, Sachs will 
retire from the Juilliard faculty after 52 
years and become professor emeritus.

Lennox Thuy 
Duong

 

Lennox Thuy Duong, born and raised in 
Fresno, California, is a fourth-year MFA 
drama student at Juilliard. She received 
an associate of the arts degree in the-
ater arts from Fresno City College and a 
bachelor’s in theater arts from California 
State University, Fresno. She received an 
award for distinguished performance by 
an actress in a play from the Kennedy 
Center American College Theater Festival 
in 2016 for Mulan and the Battle on Black 
Mountain by Charles Erven. At Juilliard, 
she was a co-recipient of the 2021-22 John 
Houseman Prize. She wouldn’t be who she 
is without the modeled perseverance and 
love from her family, friends, and mentors.
Harold and Mimi Steinberg Fellowship

Mary Beth Nelson

Mezzo-soprano Mary Beth Nelson is a first-
year master’s student at Juilliard. In 2022, 
she has performed as soloist in Bach’s 
B-Minor Mass with the Philharmonia 
Baroque Orchestra and Juilliard415 in 
Alice Tully Hall and Rosina in Il barbi-
ere di Siviglia with Opera Delaware and 
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and she holds a bachelor of music degree 
from Oklahoma City University. She stud-
ies voice with William Burden and is a 
native of Southern California. 
Lorna Dee Doan Scholarship, Eric Friedman 
Scholarship

Baltimore Concert Opera. Later this month, 
she will perform as the alto soloist in 
Handel’s Messiah and Bach’s St. Matthew 
Passion with the Messiah Festival for the 
Arts. Nelson trained at the Glimmerglass 
Festival, Florida Grand Opera Studio, 
Seagle Music Festival, and Tri-Cities Opera, 

New Juilliard Ensemble
Joel Sachs, Founding Director and Conductor 
Curtis Stewart, Manager

The New Juilliard Ensemble (NJE), led 
by founding director Joel Sachs and in its 
29th season, presents new music by a 
variety of international composers writing 
in diverse styles. The ensemble, com-
prising Juilliard players from freshmen to 
doctoral students, appeared annually at the 
Museum of Modern Art’s Summergarden 
series, was featured four times at the 
Lincoln Center Festival, and has premiered 
more than 150 compositions. Members 
of the ensemble have performed in Israel, 
Great Britain, France, Germany, Japan, and 
Russia. In the 2019-20 season, the ensem-
ble featured works by Julian Anderson 
(U.K.), Oleg Felzer (Azerbaijan/U.S.), 
Jacqueline Fontyn (Belgium), Deirdre 
Gribbin (Northern Ireland), Alexander Goehr 
(U.K.), Balázs Horváth (Hungary), Magnus 

Lindberg (Finland), Elisabeth Lutyens (U.K.), 
Ursula Mamlok (Germany/U.S.), Narang 
Prangcharoen (Thailand), Shulamit Ran 
(Israel/U.S.), Alfredo Rugeles (Venezuela), 
Ruth Crawford Seeger (U.S.), Eric Tanguy 
(France), and Galina Ustvoloskaya (USSR). 
During the pandemic, the ensemble 
recorded two video concerts of music by 
composers from Azerbaijan, Japan, France, 
South Africa, and the U.S.; resumed 
live performances in October 2021; and 
reopened to the general public in a concert 
last November featuring a new piece by 
Roberto Sierra with David Rockefeller Jr. 
as narrator. The ensemble annually opens 
Juilliard’s Focus festivals, the most recent 
edition being January’s From “Maple Leaf 
Rag” to the Prepared Piano: The Making of 
an American Music, 1899–1948. 



Juilliard

NEW JUILLIARD ENSEMBLE
Joel Sachs, Founding Director and Conductor

XU
Fantastic Creatures 
of the Mountains and 
Seas 
LENNOX THUY 
DUONG, Narrator

Violin 
Luke Henderson

Viola	
Leslie Ashworth

Cello	
Noah Chen

Bass	
Michael Banks

Flute	
Emily Duncan

Oboe	
Joseph Jordan

Bassoon
Tylor Thomas

Clarinet	
Roi Karni

Horn	
Joel Rodeback

Trumpet	
Shawn Wui

Trombone	
Sarah Goldberg

Tuba	
David Freeman

Keyboard	
Tianyi Li

Harp	
Kathleen Hopkins

FREHNER
Sometimes the Devil 
Plays Fate 
MARY BETH NELSON, 
Mezzo-Soprano

Violin	
Luke Henderson

Viola	
Jeremy Klein

Cello	
Ian Maloney

Bass	
Thomas Green

Flute	 	
Emily Duncan

Oboe	
Mia Fasanello

Bassoon
Tylor Thomas

Clarinet	
Bill Foye

Horn	
Joel Rodeback

Trumpet	
Shawn Wui

Trombone	
Connor Rowe

Keyboard	
Rhayn Zhu

Harp	
Kathleen Hopkins

SYRSE
The Invention of Sex
DIANA SYRSE, Soprano

Violin 
Luke Henderson

Viola	
Leslie Ashworth

Cello	
Noah Chen

Bass
Michael Banks

Flute	
Emily Duncan

Oboe	
Joseph Jordan

Bassoon	
Tylor Thomas

Clarinet	
Yan Liu

Horn	
Joel Rodeback

Trumpet	
Tianyu Wang

Trombone	
Theo Swanson

Tuba	
David Freeman

Keyboard	
Tianyi Li

DESENNE
Sinfonía Burocràtica 
ed’Amazzònica

Violin 
Luke Henderson

Viola	
Jeremy Klein

Cello
Ian Maloney

Bass	
Thomas Green

Flute	
Emily Duncan

Oboe	
Mia Fasanello

Bassoon	
Tylor Thomas

E-flat Clarinet
Yan Liu

B-flat Clarinet	
Bill Foye 

Bass Clarinet
Roi Karni 

Horn	
Joel Rodeback

Trumpet	
Tianyu Wang

Trombone	
Connor Rowe

Tuba	
David Freeman

Harp	
Kathleen Hopkins



EXECUTIVE OFFICERS 
AND SENIOR ADMINISTRATION

Damian Woetzel, President

Office of the President
Ara Guzelimian, Special Advisor
Kathryn Kozlark, Artistic Producer and Director for  

Creative Enterprise

Office of the Provost
Adam Meyer, Provost
Kirstin Ek, Associate Provost
José García-León, Dean of Academic Affairs and  

Assessment
Amy Evans, Assistant Dean for Academic Affairs
John-Morgan Bush, Director of Lifelong Learning

Dance Division
Alicia Graf Mack, Dean and Director of the Dance Division
Katie Friis, Administrative Director
Mario Alberto Zambrano, Associate Director

Drama Division
Evan Yionoulis, Richard Rodgers Dean and Director of the  

Drama Division
Derrick Sanders, Associate Director
Katherine Hood, Managing Director
Lindsey Alexander, Director of Artistic and Curricular Planning

Music Division
David Ludwig, Dean and Director of the Music Division
Bärli Nugent, Assistant Dean, Director of Chamber Music
A. Joseph Soucy, Assistant Dean for Orchestral Studies
Mario Igrec, Chief Piano Technician
Joanna K. Trebelhorn, Senior Director of Performance 

Operations and External Venue Relations
Annabelle Avenier, Associate Director of Artistic Programs

Historical Performance
Robert Mealy, Director of Historical Performance
Karin Brookes, Administrative Director

Jazz
Wynton Marsalis, Director of Juilliard Jazz
Aaron Flagg, Chair and Associate Director

Ellen and James S. Marcus Institute for Vocal Arts
Brian Zeger, Artistic Director of the Ellen and James S. 

Marcus Institute for Vocal Arts
Emily Wells, Director of Administration
Andrew Gaines, Director of Opera Activities

Lila Acheson Wallace Library
and Doctoral Fellows Program
Jane Gottlieb, Vice President for Library and Information 

Resources; Director of the C.V. Starr Doctoral Fellows 
Program

Jeni Dahmus Farah, Director, Archives
Alan Klein, Director of Library Technical Services

Preparatory Division
Weston Sprott, Dean of the Preparatory Division
Anthony McGill, Artistic Director,  

Music Advancement Program
Rebecca Reuter, Administrative Director,  

Music Advancement Program
Ekaterina Lawson, Director of Admissions and Academic 

Affairs, Pre-College
Anna Royzman, Director of Performance Activities, 

Pre-College

Enrollment Management and Student Development
Joan D. Warren, Vice President of Enrollment Management 

and Student Development
Barrett Hipes, Dean of Student Development
Kathleen Tesar, Associate Dean for Enrollment Management
Alice Jones, Assistant Dean of Community Engagement and  

Career Services
Sabrina Tanbara, Assistant Dean of Student Affairs
Vanessa Valenzuela, Assistant Dean, International 

Advisement and Student Diversity Initiatives
William Buse, Director of Counseling Services
Katherine Gertson, Registrar
Tina Gonzalez, Director of Financial Aid
Camille Pajor, Director of Bias Response and Title IX 

Coordinator
Todd Porter, Assistant Dean, Residence Life
Howard Rosenberg MD, Medical Director
Dan Stokes, Director of Academic Support and Disability 

Services
Beth Techow, Administrative Director of Health and 

Counseling Services

Development
Alexandra Wheeler, Vice President and Chief Advancement 

Officer
Katie Murtha, Director of Major Gifts
Lori Padua, Director of Planned Giving
Rebecca Vaccarelli, Director of Alumni Relations
Kim Furano, Director of Institutional Relations
Robyn Calmann, Director of Special Events
Toniya Katsarov, Director of Development Operations

Public Affairs
Rosalie Contreras, Vice President of Public Affairs
Susan Jackson, Editorial Director
Anna Sayer, Design Director
Tamara Vallejos, Director of Marketing
Mara Vlatkovic, Director of Marketing, Community Relation

Office of the Chief Operating Officer
and Corporate Secretary
Lesley Rosenthal, Chief Operating Officer and Corporate 

Secretary
Mark Shelton, Chief of Public Safety
Adam Gagan, Director of Security
Cameron Christensen, Associate Vice President, Facilities
Richard Mannoia, Senior Director of Education and Strategy, 

K-12 Programs and Initiatives
Thom Widmann, Senior Director of Production
Tina Matin, Director of Earned Revenue Operations
Kevin Boutote, Director of Recording and Classroom 

Technology
Elizabeth Svokos, Supervising Producer and Video Director

Finance
Cathy Nadeau, Vice President and Chief Financial Officer
Michael Kerstan, Controller
Irina Shteyn, Associate Vice President, Financial Planning and 

Analysis
Nick Mazzurco, Associate Vice President, Bursar and Student 

Accounts

Administration and Law
Maurice F. Edelson, Vice President for Administration and  

General Counsel
Carl Young, Chief Information Officer
Dmitriy Aminov, Director of IT Engineering
Clara Perdiz, Director of Client Services, IT
Jeremy Pinquist, Director of Enterprise Applications
Katie Germana, Director of Human Resources
Jennifer Wilcox, Director of Apprentice Program



$1,000,000+
Crankstart Foundation
Jerome L. Greene Foundation
Bruce and Suzie Kovner
Nancy W. Laurie
Michael E. Marks Family Foundation
Katheryn C. Patterson and 

Thomas L. Kempner, Jr.
Deborah J. Simon
Anonymous

$500,000- $999,999
Karen and Paul Levy
Vincent and Anne Mai
Ellen Marcus

$250,000-$499,999
Jody and John Arnhold
Sarah Billinghurst Solomon and 

Howard Solomon‡ 
Max H. Gluck Foundation
Hearst Foundations
Beth and Christopher Kojima
Yoshiko and Greg Margolies
Stephanie and Carter McClelland/ 

The Stephanie and Carter McClelland 
Foundation

Susan and Elihu Rose Foundation

$100,000-$249,999
Joshua Black
Chenter Foundation
Rosalie A. Signorelli Ciardullo, 

daughter of Andrew A. Signorelli
Helen V. Vera and Kent A. Clark
Eugene Davidson and Eve Barak
Dan J. Epstein Family Foundation
Katherine G. Farley and Jerry I. Speyer
FENDI Americas
First Republic Foundation
Ford Foundation
Constance Goulandris Foundation
Mary Graham
Joan W. Harris/The Irving Harris 

Foundation
Brian and Darlene Heidtke
Bonnie Oda Homsey*
Thomas Dubois Hormel Foundation/

Marisa I. Hormel Trust
Matt Jacobson and Kristopher L. Dukes
Leon Levy Foundation
Lincoln Center Corporate Fund
Terry and Bob Lindsay
Llewellyn Family Foundation
Andrew W. Mellon Foundation
Stephen Novick
Michael R. Osver
Judith F. Pisar
The George L. Shields Foundation
Barbara J. Slifka
Yael Taqqu and Jeremy Levine
The Virginia B. Toulmin Foundation
Richard York
Anonymous (4)

$50,000-$99,999
The Achelis and Bodman Foundations
Barbara Agosin
Herbert A. Allen, Jr.
The Augustine Foundation

Mary L. Bianco/The Moca Foundation
The Robert Craft Igor Stravinsky 

Foundation
Barbara G. Fleischman
Edythe Gladstein
Agnes Gund
Harvard Business School
Joyce F. Menschel
Robert E. Meyerhoff and Rheda Becker 
Paula Paster Michtom
The Fan Fox and Leslie R. Samuels 

Foundation
Anna Schoen-René Fund at 

The New York Community Trust
Thomas C. Schumacher III and 

Matthew White
Jeffrey Seller and Joshua Lehrer
The Shubert Foundation, Inc.
Reginald Van Lee and Corey McCathern
Sidney J. Weinberg, Jr. Foundation
Anonymous (5)

$25,000-$49,999
Bank of China U.S.A.
Stanley Baumblatt
Norman S. Benzaquen
Ron Daniel & Lise Scott
The Diamonstein Spielvogel Foundation
Mary Ann Fribourg
Eric J. Friedman
The Horace W. Goldsmith Foundation
Keith and Barbara Gollust
John and Ila Gross
Judith A. Kaminski
LCU Fund for Women's Education
Edward F. Limato Foundation
The Frederick Loewe Foundation
The Ambrose Monell Foundation
Terry Morgenthaler and Patrick Kerins
Rebecca and Tyler Morse
New York State Council on the Arts
Raymond-Cryder Fund at The Lehigh 

Valley Community Foundation 
Christina Roh and Kevin Yoon 
Adam R. Rose
The SHS Foundation
Gillian Sorensen
Trine Sorensen and Michael Jacobson
The Robert W. Wilson Charitable Trust
Robert K. Yin
Yichen Zhang
Anonymous (3)

$15,000-$24,999
American Turkish Society
Edwin L. Artzt
Laurel and Clifford Asness
Barbara and Gary Brandt
Sander and Norma K. Buchman Fund
Heidi Castleman Klein
Stuart H. Coleman and Meryl Rososky 

Family Fund
The Family of Isabel Stewart 

Cunningham
Dudley and Michael Del Balso
Lorna "Dee" Doan
Joan and Peter Faber
Barbara and Jonathan File
First Republic Bank
Allen R. and Judy Brick Freedman

Nancy and Bruce Hall
The Jacoby Family
Omar and Sunita Jaffrey
The Katzenberger Foundation, Inc.
Karin J. Krueger
Dominique and Frédéric Laffont
Sophie Laffont
Andrés Mata
Mr. and Mrs. Jean-Hugues J. Monier
Leslie and Mitchell Nelson
John R. Philpit
John and Evelyn Popp
Gary Portadin*
Qobuz USA
Susan L. Robinson*
Irene Schultz
Jeremy Smith
Judith and F. Randall Smith
Stanley and Yvonne Squire Artist Fund
Carol Stein
Robert and Jane Toll
John J. Yarmick
Anonymous (2)

$10,000-$14,999
Walter and Marsha Arnheim
Michelle* and Jonathan Auerbach
Elaine S. Bernstein
Ms. Diana Bersohn
Susan Brenner
Barbara and Frank Brogan
Betsy Cohn
Georgeann Delli Venneri
Florence and Paul DeRosa Memorial Fund
Dr. Lee MacCormick Edwards Charitable 

Foundation
Epstein Teicher Philanthropies
Joyce Eskwitt
Candice and John Frawley
Jennifer and Bud Gruenberg
Marilyn Hochberg Hammerman*
Dr. Elliot Gross and Dr. Alice Helpern
Ravenna Helson* and Randolph Lipchik
Edith Polvay Kallas* and Joe Whatley
Mr. and Mrs. Peter Kend
Debbie and Abram Klein
Mitzi Koo
Dr. Yvonne Lamy
Yaru Liu
Roberta Lobel*, Marjorie Tallman 

Educational Foundation
Dr. Allen H. Maniker*
S & L Marx Foundation
Harold W. McGraw Jr. Family Foundation
Enid and Lester Morse
National Endowment for the Arts
Susan Ollila Boyd
Omomuki Foundation
Stefano Paci
The Laura Pels International Foundation for 

Theater
The Holly Peterson Foundation
Daniel Picard
The Presser Foundation
Elizabeth R. Rea
Mary K. Riew
Yukari Saegusa*
Roger and Doris Sant
The Schuld Family Fund at the  

Chicago Community Foundation

Juilliard Annual Supporters

The Juilliard School is deeply grateful to the following individuals and institutions for their gifts 
in support of performances, educational activities, and scholarships. Please consider making an 
investment in the future of the performing arts. For more information or to make a gift, contact 
the Development Office at (212) 799-5000, ext. 278, or development@juilliard.edu.



Alec P. Stais and Elissa Burke
Alexander I. Tachmes/ 

Shutts & Bowen LLP
Chia-Jung Tsay*
Dominic M. Vaz*
Loraine Kent Vichey Memorial Trust
Sedgwick and Pamela Ward
Lucille and Jack Yellen Foundation
Dale Zand
Judy Francis Zankel
Anonymous (4)

$7,500-$9,999
Mary Ellin Barrett
Violet and Christopher Eagan
Arlene‡ and Edmund Grossman
Bernard Holtzman
Nancy Long and Marc Waldor
Elan Mehler
Craig and Stefanie Pintoff
Margitta Rose
Alexandra Wheeler and Rocky Rukan

$5,000-$7,499
Kathryn Kiefer and Elliot Abbey*
Meredith and David Amado
Marshall S. Berland and 

John E. Johnson‡
Joyce and Barry Cohen
Lisa de Prophetis
Jennie and Richard DeScherer
Beatrice and J.A. Esteve
Katy Brodsky Falco and Simone Falco
John Farago
Alan S. Futerfas* and Bettina Schein
Gulitz Foundation
Dorothy C. Haase
The Harkness Foundation for Dance
Dr. Daniel E. Haspert
Annica and James Newton Howard
Japanese Chamber of Commerce and 

Industry of New York
Edward and In-Aie Kang Foundation
Keller-Shatanoff Foundation
Michael* and Martha Liebowitz
Dr. Frayda B. Lindemann
Gerda Lissner Foundation
Jerome Lowenthal*
Robert and Bridget Lyons
Mr. and Mrs. Peter L. Malkin
Edward J. Maloney and 

Richard B. Kowall

James and Stephania McClennen
Rodney McDaniel
Anne Welsh McNulty
Meadmore Sculpture Foundation
Adam Meyer* and Anna Kaplan 
Deborah Minor
Lauren Mitchell
David Pierce
Joseph S. Piropato and Paul Michaud
Judy and Jim Pohlman
Rajika and Anupam P. Puri
Sabine Renard
Grace E. Richardson
Barbara Ritchin
Ida & William Rosenthal Foundation
The Pamela & Richard Rubinstein 

Foundation
Steven P. Singer MD and 

Alan Salzman MD
Annaliese Soros
Steinway & Sons
Elise C. Tepper
Susan and Daniel Thys
Mina Tulchinsky
Kristine Jarvi Tyler*
Rui Wang
Wilmot Wheeler Foundation, Inc.
Joanne A. Wilhelm
Anonymous (2)

$2,500-$4,999
RSA*
Ted and Page Ashley
Emanuel* and Yoko Ax
Janet E. Baumgartner
Casey Bayles and William Jeffrey
Philip A. Biondo
Mr. Robert Brenner
Trudy and Julius Brown
Susan Monahan and Mark Brucks
Noreen and Kenneth Buckfire
Elaine J. Budin
John Calicchio‡
Venkat and Sree Chalasani
Kathryn G. Charles
Beverly and Herbert Chase
Mr. Kenneth H. Chase
Ernest* and Mary Chung
Nancy A. Cohn
Consulate General of Israel in New York
Barbara and Mark Cox
Ann and Jonathan DuBois

Helen and Jeffrey Friedman
Jocelyn and W.E. Gallinek
Kathleen Harty Gray*
Sharon B. Gurwitz
Mary E. Harrigan and Andrew P. Tothy
Dr. Elisabeth Hefti
Judy* and Lindley Hoffman
Harold P. Hope III
Marsha Hymowitz and Stephen Meyers
Frances Kazan
Jennifer Kirschenbaum
Anne-Marie and John Knight
John Koerber
Alan W. Kornberg*
Linda Levy Carter
Mrs. John M. Lewis
Kevin Llewellyn
Peggy P. Lo
John N. Loomis MD
Linda Ray
Sandra Rivers*
Catherine G. Roberts
Janet and Howard Rose
Mr. and Mrs. Martin Sanders
Ms. Victoria Stewart and 

Dr. Anthony Scelba*
Dr. and Mrs. Thomas P. Sculco
The Shack Sackler Foundation
Brandon Sherr
Lisa P. Shiveley
Lilian Sicular
Douglas Sills
Karen P. Smith
Mrs. Lea Yitshaki Soifer*
Jeffrey R. Solomon and Audrey Weiner
Nancy Sommer
Michael and Claudia Spies
Jane Tate
Anthony and Elaine‡ Viola
Dr. Ann Walzer
Ms. Johanna Weber
Michael Weinstein
George K. Yin and Mary J. Walter
Anonymous, in Memory of Steve Zamora
Anonymous (2)

Donor Listing as of February 25, 2022

* Alumnus
‡ In Memoriam

Juilliard Annual Supporters (Continued)

Juilliard Council
Michelle Demus Auerbach, Co-Chair
Mitchell Nelson, Co-Chair

Barbara Brandt
Eric J. Friedman

Peter L. Kend
Sophie Laffont
Jean-Hughes Monier
John G. Popp
Grace E. Richardson

Mary K. Riew
Jeremy T. Smith
Alexander I. Tachmes

Global Council
Renée Fleming, Honorary Chair

The Chenter Foundation 
(Richard and Michelle Chen)

Dr. Ronald Li and Carol Chiang-Li
Terry Morgenthaler
Phalgun Raju
Gillian Sorensen

Trine Sorensen
Yichen Zhang

Herbert A. Allen Jr.
Jody and John Arnhold
Agnes Gund
Carole and Michael Marks

Robert E. Meyerhoff and Rheda Becker
Judith F. Pisar
Thomas C. Schumacher III
Barbara J. Slifka

Sydney H. Weinberg
Anonymous (4)

President's Circle



The Augustus Juilliard Society recognizes those who have included The Juilliard School in their 
long-range financial plans with a bequest, beneficiary designation, gift annuity or trust arrangement.  
These future gifts will help ensure that Juilliard continues to provide the finest education possible for 
tomorrow’s young artists.  The school expresses its deep appreciation to the following members, as 
well as to those anonymous members who are not listed.

Barbara Rogers Agosin
Donald J. Aibel*
Veronica Maria Alcarese
Keiko Ota Alexander* and Jeffrey 

Alexander
Sima Ariam
Dee Ashington
Bruce Barnes and Louann Vanfossen
Richard Beales
Yvette and Maurice± Bendahan
Donald A. Benedetti*
Helen Benham*
Greg and Julie Bennett 
Elizabeth Weil Bergmann*
Marshall S. Berland and  

John E. Johnson±
Benton and Fredda Ecker Bernstein
Leslie Goldman Berro*
Susan Ollila Boyd
Mrs. George E. Boyer
Peter A. Boysen
Nina R. Brilli
Gene T. Brion
Steven and Colleen Brooks
Carol Diane Brown and Daniel J. Ruffo
Beryl E. Brownman
Eliane Bukantz
Craig A. Campbell*
Alan± and Mary Carmel
Nancy and Neil Celentano
Wendy Fang Chen*
Julie A. Choi* and Claudio Cornali
Charlotte Zimmerman Crystal*
Rosemarie Cufalo
Christopher Czaja Sager*
Eugene Davidson and Eve Barak
Harrison R.T. Davis
Robert Lee Dean
Stephen and Connie Delehanty
Luis Felipe de Montpensier
Ronald J. Dovel and Thomas F. Lahr
John C. Drake-Jennings
Eugene S. Drucker*
Ryan* and Leila Edwards
Lloyd B. Erikson
Eric Ewazen*
Joan and Peter Faber
Holly L. Falik
Barbara and Jonathan File
Dr.*±  and Mrs. Richard B. Fisk
Barbara G. Fleischman
Judi Sorensen Flom
Ann Marie Smith Forde
Lorraine Fox
John and Candice Frawley
Chaim Freiberg*
Constance Gleason Furcolo
William Gati* and Paul Gati*±
Anita L. Gatti*
Thelma and Seymour Geller,  

on behalf of Jane Geller
Rabbi Mordecai Genn PhD
Mark V. Getlein*
John R. Gillespie
Valerie Girard*
Professor Robert Jay Glickman
Dr. Ruth J.E. Glickman

Sheryl Gold
Jennifer L. Granucci
The Venerable John A. Greco
Drs. Norman*± and Gilda Greenberg
Arlene± and Edmund Grossman
Miles Groth PhD
Emma Gruber
Leo Guimond*
Ruth Haase
Robert S. Haggart Jr.* and  

Stephanie Haggart*
Louise Tesson Hall
Ralph Hamaker
Marilyn H. Hammerman*
Stephen and Andrea Handleman
Judith Harris and Tony Woolfson
Robert G. Hartmann
James S. Hatch*
Ira Haupt II and Joyce K. Haupt
Robert Havery*
Betty Barsha Hedenberg
Brian J. Heidtke
Mayme Wilkins Holt
Julie Holtzman*
Gerri Houlihan*
Katherine L. Hufnagel
Joseph N. and Susan Isolano
Barbara James
Paul Johnston and Umberto Ferma
Janice Wheeler Jubin* and  

Herbert Jubin
Peter H. Judd
Michael Kahn
George* and Julia Katz
William Kernen
Younghee Kim-Wait
Robert King*
Linda Kobler* and Dr. Albert Glinsky*
Bruce Kovner
Edith Kraft*
Mr. and Mrs. Paul A. Krell
Dr. Yvonne Lamy
Francine Landes*
Steven Lane
Sung Sook Lee*
Paul Richards Lemma and  

Wilhelmina Marchese Lemma±
Loretta Varon Lewis± and  

Norman J. Lewis
Ning Liang*
In honor of Peter Limon
Jerry K. Loeb
Eileen Lubars*
Chuck Manton
Cyril± and Cecelia Marcus
Serena B. Marlowe
Dolores Grau Marsden*
Stephanie and Carter McClelland and 

the Stephanie and Carter  
McClelland Foundation

Joseph P. McGinty
Dr.± and Mrs. N. Scott McNutt
Pauline and Donald B.± Meyer
Stephen A. Meyers and Marsha 

Hymowitz-Meyers
Paula P. Michtom
Leo±* and Anne Perillo Michuda*

Warren R. Mikulka
Stephen Mittman
Robert A. Morgan
Valerie Wilson Morris*
Diane Morrison
Mark S. Morrison
L. Michael and Dorothy Moskovis
Gail Myers
Myron Howard Nadel*
Steven W. Naifeh and  

Gregory White Smith±
Anthony J. Newman
Oscar and Gertrude Nimetz Fund
Stephen Novick
Joyce O’Brien
Michael R. Osver
Jane Owens
Mr.± and Mrs. Donald Parton
Celia Paul and Stephen Rosen
Andrea Pell Living Trust
Jane V. Perr MD
Ken Perry*
Christopher Pilafian*
Elissa V. Plotnoff Pinson*
Fred Plotkin
Judy and Jim Pohlman
Geraldine Pollack
Sidney J.± and Barbara S. Pollack
John G. Popp
Thomas and Charlene Preisel
Arthur Press*
Bernice Price
Rajika Puri
Gena F. Raps*
Karen J. Raven
Nancy L. Reim
Susan M. Reim*
Susan D. Reinhart
Madeline Rhew*
Michael Rigg
Leslie Swan Weirman Riley
Douglas Riva*
Lloyd*± and Laura Robb
Daniel P. Robinson
Yvonne Robinson*
Donna Romer
Carlos Romero and  

Joanne Gober Romero
Linda N. Rose*
Susan W. Rose
Ira Rosenblum*
Sam* and Deborah Rotman
Lynne Rutkin
Joan St. James*
Riccardo Salmona
Michael and Diane Sanders
Joan Gianna Settin PhD
Nancy Schloss
Casiana R. Schmidt
Shelby Evans Schrader± and  

John Paul Schrader
Irene Schultz
William C. Schwartz
David Shapiro
Dr. Robert B. Sharon*
Robert D. Sholiton
Arthur T. Shorin

The Augustus Juilliard Society



Sara A. Singer
Steven P. Singer MD and  

Alan Salzman MD
Ethan A. Silverman*
Barbara Thompson Slater
Bruce B. Solnick
Carl Solomon Sr. 
Evelyn Sun Solomon*
Gary and Roberta± Soren
Lynn Steuer
Sally T. Stevens
Robert C. Stevenson
James Streem*
Henry and Jo Strouss
Cheryl V. Talib

Thomas W. Thompson
Tom Todoroff* and Emily Moulton
Anli Lin Tong*
Marie Catherine Torrisi
Dr. Marta Vago*
Walter* and Elsa Verdehr
Paul Wagenhofer
Dietrich and Alice± Wagner
Alberto and Paulina A. Waksman
Stanley Waldoff*
Jessica Weber
Catherine White*
Miriam S. Wiener
Robert Wilder± and Roger F. Kipp
Alice Speas Wilkinson*

Yvonne Viani Williams
Margaret S. Williamson
Clark* and Sally Ann* Wilson
Dr. Theo George Wilson
Elizabeth R. Woodman
Edward Yanishefsky
Lila York
Seventy-eight anonymous members, 

including 27 alumni

As of January 26, 2022

* = Alumnus/Alumna
± = deceased

The Augustus Juilliard Society (Continued)

For information about becoming a member of the Augustus Juilliard Society, please visit 
plannedgiving.juilliard.edu, call (212) 799-5000, ext. 7152, or write to lpadua@juilliard.edu.  
Have you included Juilliard in your planning?  Please let us know so that we may thank you 
and recognize you as a member of the Augustus Juilliard Society.

The Juilliard School is profoundly grateful for the generous gifts received from the following  
Estates and Trusts between January 16, 2021 and January 26, 2022.  We remember the 
individuals who made these gifts for their vision in supporting future generations of young 
performing artists at Juilliard.

Jere E. Admire Charitable Trust
Harold Alderman Trust
Douglas Scott Anderson Revocable Living Trust
Susanna Berger Revocable Trust
Trust of Sonia Block
Betty and Daniel Bloomfield Fund
Charles Dimston Revocable Trust
Estate of Jacqueline H. Bregman
Estate of Annette Burford
Trust of John Dexter Bush
Estate of Lito De Manalang
Estate of Louis Ellenport
Estate of Alice Shaw Farber
Fima Fidelman Trust
Dora L. Foster Trust
Estate of William Goldenberg
Estate of Meleen O’Brien Harben
William J. Henderson Memorial Fund
Frances B. Hoyland Trust
Trust of Edward Jabes
Hamilton H. Kellogg and Mildred H. Kellogg Charitable Trust

LeRoy W. Larson Jr. Trust
Joseph M. Liebling Trust
Sondra F. Matesky Inter Vivos Trust
Estate of June Reig Maxwell
Estate of Lawrence Rhodes
Estate of Lillian Rogers
Howard and Ethel Ross Trust
Janet Traeger Salz Charitable Trust
Estate of Harold C. Schonberg
Estate of Geraldine Shapiro
Arline J. Smith Trust
Janice Dana Spear Trust
Barbara H. Stark Living Trust
Phyllis K. Teich Trust
Tomoko Trust
Estate of Raymond Verbsky
Alison G. Tennyson Charitable Lead Trust
Estate of Therese Wiedmann
Trust of Helen Marshall Woodward
Irene Worth Fund for Young Artists

Estates and Trusts




