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Plea 
LIAM CUMMINS
Born: March 20, 2004, in Mansfield, Ohio

Winner of the 2024 AXIOM Composers  
Competition, Liam Cummins is working 
towards his bachelor’s at Juilliard as a 
student of John Corigliano. Cummins has 
already been the recipient of several awards 
and distinctions, including a Charles Ives 
Scholarship from the American Academy 
of Arts and Letters. Although he is also a 
trained pianist and cellist, his enthusiasms 
are not limited to music—he is an avid back-
packer, photographer, and amateur astron-
omer. Cummins says that this broad array 
of interests has parallels in his approach 
to composition: “My music embraces the 
fusion of diverse, sometimes seemingly dis-
parate ideas. I want my art and my artistry to 
connect contrasts and divides—some sonic, 
some societal—with clarity and nuance.”

A Juilliard commission, Cummins’ Plea 
receives its first performance as part of this 
evening’s program. About this quasi-concerto 
for violin and 15-member chamber ensemble, 
Cummins provides the following note: 

Plea’s original title was A Gentle Plea for 
Chaos. This title came from, of all places, 
a book about English gardening. I loved 
its mysteriousness and intrigue. As I 
wrote, I realized that this piece wasn’t 
exactly a plea for chaos, in any obvious 
sense. Thus, the title became A Gentle 
Plea. Then I realized (after writing one 
particularly bombastic section) that the 
piece was in no way gentle. The title 
became simply Plea.

We all have our pleas—personal and 
universal, reasonable and impossible, 
large and small. Maybe they are pleas 

to our friends, families, lovers, maybe to 
a god or to ourselves, maybe whispered 
into the world for anyone (or no one) to 
hear. In this piece, the violin is constantly 
pleading: with the orchestra and itself. 
No matter how desperate or heartfelt, its 
pleas are never answered, so it laments 
time and again with a mournful melody.

A kind of instrumental drama that traverses 
a wide range of textures, moods, and inci-
dents, Plea is knitted together by the recur-
rence and transformation of its very first ges-
ture—the peal of a crotale, which Cummins 
instructs the percussionist to dip in a tub 
of water. This causes the crotale’s pitch to 
bend down by a half step, producing a kind 
of haunting and, indeed, pleading effect. Of 
the relationship between the crotale effect 
and the rest of Plea, Cummins remarks that 
“the entire piece is essentially built around 
the [water crotale’s] half-step motive (in that 
every melody, theme, and motive can be 
traced back to the descending half-step at 
some level).”

In Cummins’ score, the violin soloist is the 
principal “pleader,” with the instrumental 
ensemble serving as a kind of congregation, 
variously commenting on, joining with, or 
amplifying the soloist’s entreaties. Following 
the initial crotale stroke, Plea begins with 
a violin cadenza that the score describes 
as both “mumbling” and “maniacal.” After 
this, the violin soloist takes on a variety of 
roles, from imitating the water crotale and 
participating in games of call-and-response 
with members of the ensemble to provok-
ing a kind of stark, severe danse macabre. 
The more frantic, chaotic episodes repeat-
edly culminate in a stepwise theme that is 
marked “hushed, chant-like,” and which is 
first heard in unison clarinet and strings. 
Its recurrences over the course of Plea’s 
roughly 17-minute span are the responses 
to previous “unanswered pleas,” in Cum-
mins’ description—the “lamenting time and 
again with a mournful melody” described in 
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his note. Fittingly, Plea concludes with one 
last lament refrain, now sounded in the solo 
violin’s ethereal upper register and accom-
panied by strings and a parting sequence of 
crotale peals. 

Kammermusik No. 5, Op. 36, No. 4 
PAUL HINDEMITH
Born: November 16, 1895, in Hanau, 
	 Germany
Died: December 28, 1963, in Frankfurt 
	 am Main, Germany

In the early and mid-1920s, Paul Hindemith 
composed a series of pieces with the aggres-
sively no-frills title Kammermusik (“Chamber 
Music”). Ironically, most of these pieces had 
little if anything to do with chamber music in 
any of the 19th-century senses of the term. 
Though counterintuitive, Hindemith’s titles 
were very much in keeping with the spirit 
of the times. He was probably the most tal-
ented German composer of the generation 
that came to maturity during the era of the 
Weimar Republic (1918-33). Coming after 
Germany’s defeat in the First World War, this 
was a period of deep social and economic 
instability but, also, considerable creative 
experimentation and the overturning of old 
value systems, particularly the ideals asso-
ciated with art for art’s sake. The music 
historian Richard Taruskin describes the 
situation this way: “Having experienced ruin, 
German artists… were more suspicious than 
anyone else of the lie of transcendence, any 
promise of immortality, permanence, lasting 
value. Hence the cult of the perishable, the 
ephemeral, the transient. Hence, too, the 
notion of an art that was not only to be used 
but to be used up.”

The loss of faith in art’s redemptive or 
spiritual character helped give rise to the 
aesthetic current that was soon dubbed 
the Neue Sachlichkeit. Usually translated 
as “new objectivity,” this stylistic label is 
probably better rendered as “new actual-
ity,” in the sense of the actual realities of 

everyday, worldly experience. In the hands 
of the young Hindemith and other like-
minded German-speaking composers, the 
Neue Sachlichkeit turned its back on the 
inward-looking, spiritual designs of late 
romanticism and expressionism, which had 
reached their apex in the prewar years. 
Instead, Hindemith and his colleagues had 
a strong predilection for “machinic” sounds 
and, especially, musical styles that were 
perceived as being non- or even anti-expres-
sive—most notably, the baroque. Likewise, 
as Taruskin’s description suggests, the 
Neue Sachlichkeit had little patience for 
the concept of the enduring, autonomous 
masterpiece, preferring music with direct 
practical utility: what he refers to as art “to 
be used up” (in German, Gebrauchsmusik, 
or “music for use”).

Hindemith’s Kammermusik scores reflected 
these tendencies in several ways. Most of 
the Kammermusik pieces were written for 
a then-novel setting—festivals of new and 
avant-garde music, the first of which came 
into being in the German-speaking territories 
in the 1920s. These festivals very much prior-
itized music for immediate consumption, in 
the sense that they were concerned above 
all with the latest stylistic innovations and all 
things up to the minute. In a way, this repre-
sented a kind of revival of the values associ-
ated with the aristocratic patronage system 
that had once supported Europe’s baroque 
composers, who wrote on demand for occa-
sions like courtly dances and weddings and 
who, for that reason, also had few designs on 
producing timeless masterpieces.

As for the term Kammermusik, it registers 
Hindemith’s rejection of the gargantuan 
orchestral forces most strongly associated 
with expressionism and Austro-German early 
modernism as well as the Neue Sachlichkeit’s 
equal and opposite embrace of the sharp 
edges and clean lines of small ensembles. 
Most of the entries in the Kammermusik 
series feature a soloist accompanied by 
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chamber-scale forces, and for this reason—
but also, its neo-baroque bias for propulsive 
motor rhythms and learned counterpoint—it 
has sometimes been described as a Jazz 
Age take on Bach’s Brandenburg Concertos. 
Unlike the Brandenburgs, however, most 
of the Kammermusik works spotlight indi-
vidual instrumental soloists—in the case of 
Kammermusik No. 5, Hindemith’s own instru-
ment, the viola. Hindemith matches its dark, 
burnished sonority with a chamber orchestra 
complement that skews toward the lower 
register: no upper strings, with an emphasis 
on sardonic bassoons and trombones.

Kammermusik No. 5’s unrelenting opening 
movement is a study in perpetual motion 
for the viola soloist. So vehemently propul-
sive is it that, as was often the case with 
the Neue Sachlichkeit, the line separating 
neo-baroque motor rhythms and machine 
age music becomes hard to discern. It is 
followed by an extended slow movement. It 
begins by emphasizing the ensemble’s dusky 
timbres, with a kind of passacaglia theme for 
low instruments over which the violist spins 
a more intricate melodic thread. A ques-
tioning, contrasting middle section favors 
more delicate, flute-led textures. After a tart 
scherzo that features much imitative interplay 
between soloist and ensemble comes the 
finale, a nose-thumbing spin on a Bavarian 
military march that the Kammermusik No. 5’s 
first audiences would have known well.

Dérive 2
PIERRE BOULEZ
Born: March 26, 1925, in Montbrison, 
	 France
Died: January 5, 2016, in Baden-Baden,
	 Germany

An inspirational trailblazer to some, an over-
bearing, authoritarian figure in the eyes of 
others—either way, Pierre Boulez long cast 
an inescapable shadow over the interna-
tional avant-garde, as what one prominent 
critic described as “the omnipresent con-

science of postwar music.” Boulez first came 
to attention in 1940s Paris, as a 20-some-
thing firebrand convinced that the horrors 
of Europe’s recent political past meant that 
artists would have to start from scratch, 
stripping the rubble of the inherited musi-
cal tradition down to “degree zero.” It was 
this impulse that drove the young Boulez’s 
search for a compositional language that 
was so rigorously self-controlled that the 
results would sound as if they had been 
written “automatically,” without the slightest 
trace of expressive intervention. The irony 
was that no sooner did Boulez achieve 
this ideal of automatism than he began to 
experience it as limiting. As the years went 
on, he distanced himself from the militant 
extremes of his earlier style, and in his 
mature works, Boulez’s goal became what 
he called “organized delirium,” precedents 
for which he found in the meticulous sensu-
ousness of composers like Claude Debussy 
and Alban Berg. Boulez’s formidable intel-
lect and charismatic leadership later served 
him well in his second career as one of the 
world’s foremost conductors as well as in 
the running of IRCAM (Institut de Recherche 
et Coordination Acoustique/Musique), the 
interdisciplinary electroacoustic music ate-
lier he founded at the French government’s 
behest. 2025 marks what would have been 
his centenary. 

Boulez was well known for revisiting and 
revising his scores, and for announcing 
“works in progress” whose development 
went on to span decades. As he once 
explained, these habits were tied to the 
difficulty he experienced in “letting go of 
compositional material that is still alive for 
me.” Dérive 2 was no exception to this 
rule. Initially conceived to celebrate the 
80th birthday of Elliott Carter (1908-2012), 
a composer whose music Boulez admired 
deeply, the earliest incarnation of Dérive 2 
arrived in 1990, when it was first performed 
as a miniature of about four or five min-
utes’ duration. Unlike its companion piece, 
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Dérive 1 (1984), it did not stay that way for 
long. Over the intervening two decades, 
Boulez produced a series of ever-expanding 
versions of Dérive 2, until it had mutated 
into what became his most extended work 
for purely instrumental forces—an almost 
50-minute-long musical labyrinth for four 
winds, three strings, and a quartet of mallet 
percussion, harp, and piano.

Boulez’s title encapsulates this creative his-
tory. The French dérive has a double mean-
ing—both “derivative,” in the sense of deriv-
ing or arising from a preexisting source, but 
also “drifting,” with that verb’s connotations 
of unpredictable, even involuntary move-
ment. The first sense of the term is reflected 
in the fact that Dérive 2’s musical germ cell 
was pitch material borrowed from prelim-
inary studies for Boulez’s electroacoustic 
piece Répons. As for the second sense of 
dérive, it captures something of the compo-
sitional fate of that cell and, in turn, the many 
meanderings [Dérive 2] took throughout the 
course of work on it. The piece therefore 
became a kind of diary reflecting the evo-
lution of the musical ideas themselves, but 
also the means for organizing them into a 
sort of narrative mosaic.

Boulez’s reference to “narrative mosaic” 
may seem paradoxical. After all, a narrative 
consists of a continuously unfolding story 
and series of events, while a mosaic is con-
structed via the juxtaposition of contrasting 
elements (stones or tiles), even if it is also 
true that the individual elements in a mosaic 
are typically used to build larger shapes 
and forms. But Boulez was long drawn to 
double-edged formulations like this one. 
For one thing, “narrative mosaic” seems to 
point to the circumstances in which Boulez 
composed in the 1980s and beyond, when 
his work was constantly interrupted by his 
extensive conducting schedule, meaning 
that any narrative he may have wished to 
compose necessarily had a kind of piece-
meal, mosaic quality.

On the other hand, the narrative mosaic 
formulation offers evidence of Boulez’s aes-
thetic interests during his final decades—
particularly, his activity conducting the large-
scale works of Wagner and Mahler. While 
he always valued what he referred to as the 
“kaleidoscopic form” he associated with Stra-
vinsky’s most uncompromisingly fragmentary 
scores, in his last years Boulez spoke increas-
ingly of musical “vistas” and “panoramas,” 
professing a desire to “get rid of the idea 
of compartments in a work.” He likened his 
goal to the effects produced by modernist 
novelists like Proust: “I don’t want any breaks 
in the music, but you can introduce new 
ideas and abandon some other ideas, like 
the characters in a novel.” The concept of 
“narrative mosaic” connotes this balance of 
flux, novelty, and continuity.

Dérive 2’s mazelike character is the product 
of a series of superimposed, often com-
peting structuring devices. Among these 
devices is a set of deep-structural poly-
rhythms: Not directly perceptible, they nev-
ertheless help govern the music’s course, 
like very slow-moving tectonic plates. 
Another of key structural concern is the 
interaction between primary musical text 
and secondary interruptions. Following an 
initial horn signal, Dérive 2 begins kinetically, 
with harmonically rapid-fire fragments being 
tossed between the ensemble’s instrumen-
tal families. As the music progresses, Boulez 
starts to interject a series of contrasting 
asides. Harmonically static, they feature 
sustained and repeated-note textures. As 
composer Wei-Chieh Lin has argued in an 
analysis of Dérive 2, the text sections feature 
what Boulez liked to refer to as striated, or 
pulsed clock time, while the asides favor 
suspended, frozen smooth time. Although 
the first interruption is exceedingly short-
lived, each interruption proves longer than 
the previous one. By Dérive 2’s midpoint, the 
asides have proliferated to such an extent 
that they have overtaken what began as 
the primary text, so that it is no longer pos-
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sible to say which is text and which is the  
interruption.

The interruptions reach their fullest exten-
sion in a central episode first initiated by 
legatissimo clarinet. This episode is far more 
linear and soloistic than what has come 
before, and it has some of the qualities 
of a slow movement. Eventually, a tutti C 
announces the end of the central episode 
and the start of Dérive 2’s second half, 
which again interleaves smooth and striated 
textures in the manner of a kaleidoscope. 
At the end of this section, Boulez offers a 
relatively literal recapitulation of Dérive 2’s 
opening bars—an oddly traditional maneu-
ver that is nevertheless in keeping with his 
later interest in “narrative” musical struc-

tures. Dérive 2 ends with a coda in which 
the kinetic energy accumulated over the 
previous 40 minutes is released in a series 
of violent ensemble stabs. They are punctu-
ated by a final horn cry—a distorting-mirror 
reflection of the very gesture with which the 
ensemble first entered Dérive 2’s musical 
labyrinth.

Matthew Mendez, a Palo Alto, California- 
based musicologist and critic who special-
izes in 20th- and 21st-century repertoire, 
received a PhD in music history from Yale 
University and is a postdoctoral fellow at 
Stanford University. Mendez was the recip-
ient of a 2016 ASCAP Foundation Deems  
Taylor/Virgil Thomson Award for outstanding  
music journalism.
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Jeffrey Milarsky
American conductor Jeffrey Milarsky (BM ’88,  
MM ’90, percussion; faculty 1991-present) is 
the music director of AXIOM. Known for his 
innovative programming, he has been hailed 
for his interpretation of a wide range of rep-
ertoire, which spans from Bach to Xenakis.  
In recent seasons, he has worked with  
orchestras including the New York 
Philharmonic, San Francisco Symphony, 
Los Angeles Philharmonic, Milwaukee 
Symphony, American Composers 
Orchestra, MET Chamber Ensemble, Bergen 
Philharmonic, Chamber Music Society of 
Lincoln Center, New World Symphony, 
and Tanglewood Festival Orchestra. In the 
U.S. and abroad, he has premiered and 
recorded works by many groundbreak-
ing contemporary composers in venues 
including Carnegie Hall, Zankel Hall, Davies 
Symphony Hall, Alice Tully Hall, Walt Disney 
Concert Hall, Boston’s Symphony Hall, and 
IRCAM in Paris. Milarsky has a long history 
of premiering, recording, and performing 
American composers and, in keeping with 
that, in 2013 he was presented with the 
Ditson Conductor’s Award. His interest and 
dedication have brought forth collabora-
tions with Adams, Babbitt, Cage, Carter, 
Corigliano, Crumb, Davidovsky, Druckman, 
Gordon, Lang, Mackey, Rouse, Shapey, 
Subotnick, Wuorinen, and an entire gen-
eration of emerging composers. A dedi-
cated teacher, Milarsky serves on the con-
ducting faculty at Juilliard and is a senior 
lecturer in music at Columbia University, 
where he is the music director and conduc-
tor of the Columbia University Orchestra. 

An in-demand timpanist and percussion-
ist, Milarsky has been the principal timpanist 
for the Santa Fe Opera since 2005. He has 
also performed and recorded with the New 
York Philharmonic, Philadelphia Orchestra, 
and Pittsburgh Symphony. He has recorded 
extensively for Angel, Bridge, Teldec, Telarc, 
New World, CRI, MusicMasters, EMI, Koch, 
and London records. As a Juilliard student, 
Milarsky was awarded the Peter Mennin 
Prize for outstanding leadership and 
achievement in the arts.

Sophia Werner
Sophia Werner, who studies at Juilliard 
with Laurie Smukler, won the 2024 Juilliard 
Concerto Competition, appearing as a solo-
ist with the Juilliard Orchestra. She has 
also soloed with AXIOM, Adelphi Orchestra, 
Cayuga Chamber Orchestra, and the 
Orchestra of the Southern Finger Lakes. 
She was awarded the Bach Prize at the 2023 
Stulberg International String Competition 
and won the 2022 Adelphi Young Artist 
Competition. A passionate chamber musi-
cian, Werner has attended the Perlman 
Music Program and Kneisel Hall. Her piano 
trio made its Lincoln Center debut last year. 
She has participated in master classes 
with members of the Juilliard, Shanghai 
and Brentano quartets; Hilary Hahn; and 
Donald Weilerstein. This summer, Werner 
will attend Verbier Academy as a soloist and 
return to Perlman. Werner performs on an 
1864 J.B. Vuillaume violin and James Tubbs 
bow, both on loan from Juilliard.

Kovner Fellowship

Meet the Artists
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Pengxi Zhu
Violist Pengxi Zhu, graduate of the Central 
Conservatory of Music in Beijing, studies at 
Juilliard with Carol Rodland. Zhu was awarded 
several competition first prizes, including 
the Viola Solo and Ensemble Competition 
of the fourth Singapore Raffles International 
Music Festival (2017), 29th Young 
Musician International Competition “Citta 
di Barletta” (2019), Prokofiev International 
Music Competition (2021), and Max Bruch 

International Music Competition (2024). With 
abundant experience playing in orchestras 
and chamber groups, Zhu has played in the 
National Youth Orchestra of China and Macao 
Youth Orchestra (principal viola) as well as 
performing as a soloist with Chongqing 
Philharmonic Orchestra, Shanxi Symphony 
Orchestra (with conductor Jinyi Jiang), and 
Central Conservatory of Music Symphony 
Orchestra (with conductor Lin Chen). Zhu has 
also played many solo recitals, performing 
in venues including the International Center 
of Music and Arts in Beijing, Chongqing 
Philharmonic Factory Art Space, and Cavendo 
Tutus Concert Hall in Beijing.

Kovner Fellowship

AXIOM
AXIOM, led by music director Jeffrey Milarsky, is dedicated to performing the masterworks 
of the 20th- and 21st-century repertoire. Since its debut in Avery Fisher Hall (now David Gef-
fen Hall) in 2006, the student-created group has established itself as a leading ensemble in 
New York City’s contemporary music scene with performances throughout Lincoln Center, 
in addition to appearances at Columbia University’s Miller Theatre and (Le) Poisson Rouge 
in Greenwich Village. AXIOM is grounded in Juilliard’s curriculum. Students receive a credit 
for performing in the ensemble and, during any four-year period, AXIOM members will have 
the opportunity to perform works by John Adams, Jacob Druckman (BS ’54, MS ’56, composi-
tion; faculty 1956-72), and Marcus Lindberg, among others. Guest conductors have included 
Alan Gilbert (Pre-College ’85; MM ’94, orchestral conducting; faculty 2009-18), Susanna 
Mälkki, and David Robertson (faculty 2018-present). Last season, AXIOM performed works 
by Hans Abrahamsen, Harrison Birtwistle, Alexandros Darna, Amy Beth Kirsten (faculty 
2022-present), Oliver Knussen, György Ligeti, Olivier Messiaen, Arvo Pärt, Louise Talma, and 
Anna Thorvaldsdottir. In the 2022-23 season, the ensemble played music by Elliott Carter 
(faculty 1966-84), Unsuk Chin, George Crumb, Jordyn Carmen (MM ’20, composition), Paul 
Hindemith, Charles Ives, Arnold Schoenberg, Toru Takemitsu, Joan Tower, and Charles 
Wuorinen. And in the 2021-22 season, AXIOM performed works by Thomas Adès, Marcos 
Balter, Pierre Boulez (faculty 1972-75), Anthony Braxton, Carter, Tania León, George Lewis, 
Messiaen, Jeffrey Mumford, and Alvin Singleton. 
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EXECUTIVE OFFICERS AND SENIOR ADMINISTRATION

Damian Woetzel, President

Office of the President
Jazmín Morales, Chief of Staff
Kathryn Kozlark, Artistic Producer and Director for Creative Enterprise
Ria DasGupta, Director, Equity, Diversity, Inclusion, and Belonging
Nadia Sirota, Creative Associate at Large

Office of the Provost
Adam Meyer, Provost
Kirstin Ek, Vice Provost for Academic Affairs
Amy Evans, Associate Provost for Academic Affairs and Assessment
Katie Friis, Associate Provost for Academic Affairs and Curriculum
Katherine Gertson, Assistant Dean and Registrar
Kathleen Tesar, Associate Dean for Enrollment Management
Rachel Kunce, Director of Music Admissions
John-Morgan Bush, Dean of Juilliard Extension
Yassmeen Angarola, Administrative Director

Dance Division
Alicia Graf Mack, Dean and Director of the Dance Division
Alexandra Tweedley, Administrative Director
Mario Alberto Zambrano, Associate Director

Drama Division
Evan Yionoulis, Richard Rodgers Dean and Director of the  

Drama Division
Derrick Sanders, Associate Director
Katherine Hood, Managing Director
Lindsey Alexander, Director of Artistic and Curricular Planning

Music Division
David Serkin Ludwig, Dean and Director of the Music Division
A. Joseph Soucy, Associate Dean of Orchestral Studies
Merry Peckham, Assistant Dean and Director of Chamber Music
Fadwa Hayes, Assistant Dean
Joanna K. Trebelhorn, Senior Director, Performance Operations and 

External Venue Relations
Annabelle Avenier, Associate Director of Artistic Programs
Eric Oatts, Administrative Director
Mario Igrec, Chief Piano Technician
Ara Guzelimian, Special Advisor

Historical Performance
Robert Mealy, Director of Historical Performance
Karin Brookes, Administrative Director

Ellen and James S. Marcus Institute for Vocal Arts
Brian Zeger, Artistic Director of the Ellen and James S. Marcus 

Institute for Vocal Arts
Adam Nielsen, Associate Artistic Director, Master of Music and 

Graduate Diploma Program
Justina Lee, Associate Artistic Director, Undergraduate Program
Anne Shikany, Administrative Director

BOARD OF TRUSTEES

Vincent A. Mai, Chair
Julie Choi, Vice Chair
Laura Linney, Vice Chair

Jon Batiste
Joshua Black
J. Powell Brown
Jeffrey C. Campbell
Mary Schmidt Campbell
Rondi Charleston
Virginia Gambale
Jeffrey L. Gates
Joan W. Harris
Edward E. Johnson Jr.
Jerold Kayden
Philippe Khuong-Huu
J. Christopher Kojima
Teresa E. Lindsay
Ellen Marcus

Constance Marks
Stephanie Palmer McClelland
Christina McInerney
Anne Akiko Meyers
Lester S. Morse Jr.
Rebecca Morse
Tram Nguyen
Susan W. Rose
Jeffrey Seller
D. Ellen Shuman
Deborah Simon
Sarah Billinghurst Solomon
Laura Sparks
William E. “Wes” Stricker MD
Yael Taqqu
Laurie M. Tisch
Robert Weissenstein
Damian Woetzel
Camille Zamora



Juilliard Annual Supporters

$1 Million or More
Jody and John Arnhold | Arnhold 

Foundation
Jeff and Susan Campbell
The John Gore Organization
The Jerome L. Greene Foundation
Jerold* and Stephanie Kayden
Stephanie and Carter McClelland/

Stephanie and Carter McClelland 
Foundation

Anne Akiko Meyers* and Jason Subotky
Carole and John‡ Moran
The John A. Moran Charitable Trust
Deborah J. Simon
Anonymous

$500,000-999,999
William Randolph Hearst Foundation
Dr. Carol Stein
Yael A. Taqqu and Jeremy S. Levine
Sidney J. Weinberg, Jr. Foundation

$250,000-499,999
Eve Barak* and Eugene Davidson‡
Powell and Nancy Brown
Jeff Gates and Mike Moran
Max H. Gluck Foundation
Joan W. Harris/Irving Harris Foundation
The Hearthland Foundation
Lincoln Center Corporate Fund
Vincent and Anne Mai

$100,000-249,999
Allen & Company
Joshua Black
Rondi Charleston* and Steve Ruchefsky
Chenter Foundation
Julie A. Choi* and Claudio Cornali
Joyce and Barry Cohen
Robert Deckert
Dan J. Epstein Family Foundation
Ford Foundation
Agnes Gund
Dr. Jeremy Hein
Thomas Dubois Hormel Foundation/

Marisa I. Hormel Trust
Beth and Christopher Kojima
Bruce and Suzie Kovner
Terry and Bob Lindsay
Peter Mark* and Thea Musgrave
Constance Marks
Rebecca and Tyler Morse
Tram Nguyen and Faiz Ahmad
Judith F. Pisar
Jane Poss and Myron H. Nadel*‡
Rajika and Anupam P. Puri
Susan and Elihu Rose Foundation
Sam* and Deborah Rotman
Jeffrey Seller
Sarah Billinghurst Solomon and Howard 

Solomon‡
Alec P. Stais and Elissa Burke
Sidney and Florence Stern Family 

Foundation
Laurie M. Tisch Illumination Fund
The Virginia B. Toulmin Foundation
Matt Walker*
Heather Watts and Damian Woetzel
Richard York
Anonymous (4)

$50,000-99,999
Sarah Arison and Thomas Wilhelm
The Augustine Foundation
Norman S. Benzaquen
The Robert Craft Igor Stravinsky 

Foundation

The Family of Isabel Stewart  
Cunningham

Barry Diller and Diane von Furstenberg
Robert Evans Foundation for the Arts
Virginia Gambale and Dr. Austin Feeney 

Hearst
Jeff Hunter Charitable Trust
Judith A. Kaminski
Terri and Jerry Kohl
Karen and Paul Levy
The Frederick Loewe Foundation
Robert E. Meyerhoff and Rheda Becker
Terry Morgenthaler and Patrick Kerins
Michael R. Osver
Julia Raiskin
The Fan Fox and Leslie R. Samuels 

Foundation
Thomas C. Schumacher III and  

Matthew White
The George L. Shields Foundation
The Shubert Foundation
Gillian Sorensen
Elliot Susseles and Lisa Kurlantzick
David S. Winter
Anonymous (4)

$25,000-49,999
Walter Arnheim and Marsha Rehns
Bank of China U.S.A.
Stanley Baumblatt
Mary L. Bianco/Moca Foundation
Barbara and Gary Brandt
Drs. Mary and George Campbell
The Chisholm Foundation
Dr. Andre Clavel Foundation
Bori and Mark Cox
Dudley and Michael Del Balso
Judy and Jamie Dimon
Joan‡ and Peter Faber
Barbara and Jonathan File
Barbara Gamm Frenkel*
Ladislas Goldberger
The Horace W. Goldsmith Foundation
John and Ila Gross
Nancy and Bruce Hall
Ralph M. Hamaker
Karin J. Krueger
LCU Fund for Women’s Education
Jinchul Lee and So Hee Yoon
Edward F. Limato Foundation
Harold W. McGraw Jr. Family  

Foundation
Joyce F. Menschel
James L. Nederlander and Margo 

Nederlander
New York State Council on the Arts
Katheryn C. Patterson and Thomas L. 

Kempner, Jr.
Gary Portadin*
Raymond-Cryder Designated Fund  

of the Lehigh Valley Community 
Foundation

Mary and Dan Riew
Susan L. Robinson*
Ann Schein Carlyss
Anna Schoen-René Fund at the  

New York Community Trust
The SHS Foundation
Barbara J. Slifka
Jeremy Smith/Edward John Noble 

Foundation
Trine Sorensen and Michael Jacobson
Jerra Spence
The Family of Zofia and Henryk 

Szymanski
Susan and Daniel Thys
American Turkish Society

Robert L. Turner
Loraine Kent Vichey Memorial Trust
Hao & Michelle Wang
The Robert W. Wilson Charitable Trust
Yichen Zhang
Anonymous (5)

$15,000-24,999
Arlene and Alan Alda
Laurel and Clifford Asness
Elaine S. Bernstein
Heidi Castleman Klein
Stuart H. Coleman and Meryl Rosofsky  

Family Fund
Georgeann Delli Venneri
Doris Duke Charitable Foundation
Seth E. Frank
Candice and John Frawley
Allen R. and Judy Brick Freedman
Sarah Glazer*
Keith and Barbara Gollust
Micaela Gunther
Lear Janiv*
The Katzenberger Foundation
Veronica A. Li
Dr. Allen H. Maniker*
Ann Schein Carlyss/Long Island Community 

Foundation—Mieczyslaw Munz Piano 
Competition Fund

The Laura Pels International Foundation for 
Theater

Craig and Stefanie Pintoff
Jill Plancher and Kevin Plancher
Evelyn and John Popp
The Raiff Foundation
Richard Rubinstein
Morgan Schuessler
Irene Schultz
Paul J. Sekhri
Simon Szykman
Alexandra William Foundation
John J. Yarmick
Anonymous (3)

$10,000-14,999
RSA
Michelle* and Jonathan Auerbach
Ms. Diana Bersohn
S & L Marx Foundation
Susan Brenner
Sung* and Alicia* Cho
Caroline and Paul Cronson
William H. & Margo A. Dears
Florence and Paul DeRosa Memorial Fund
Jesse Fink in Honor of Milton Fink  

(BM ’48, double bass)
Eric J. Friedman
Edythe Gladstein
Mike and Becky Goss
Kathleen Harty Gray*
Jennifer and Bud Gruenberg
Marilyn Hochberg Hammerman*
Jeremiah J. Harris
Mark Hsiao* and Howard Koeppel
J.C.C. Fund, Japanese Chamber of  

Commerce and Industry of New York
Avi Kalichstein
Edith Polvay Kallas* and Joe Whatley
Sander and Norma K. Buchman Fund
Michelle Koo Hayashi
Dr. Yvonne Lamy
Yaru Liu
Roberta Lobel*, Marjorie Tallman Educational 

Foundation
Yo-Yo Ma* and Jill Hornor
Dr. Lee MacCormick Edwards Charitable 

Foundation

The Juilliard School is deeply grateful to the following individuals and institutions for their gifts 
in support of performances, educational activities, and scholarships. Please consider making an 
investment in the future of the performing arts. For more information or to make a gift, contact the 
Development Office at (212) 799-5000, ext. 278, or development@juilliard.edu.



Juilliard Annual Supporters (Continued)

Tim B. Nelson and Lisa M. 
Benavides-Nelson

Jane Olian and Donna Gill, for Classical 
Singing and New York in June

Susanna R. Phillips* and David S. 
Huntington

The Presser Foundation
Elizabeth R. Rea
Barbara Ritchin
Nicholas Brawer/Ida and William 

Rosenthal Foundation
Yukari Saegusa*
Susan E. Schuur
Sara A. Singer
Judith and F. Randall Smith
Studio Institute/Bloomberg  

Philanthropies
Alexander I. Tachmes/ 

Shutts & Bowen LLP
Epstein Teicher Philanthropies
Alan W. Tudyk*
Mina Tulchinsky
George Wang
Sedgwick and Pamela‡ Ward
Alexandra Wheeler and Rocky Rukan
Bradley Whitford*
Cody Williams and Maria Flores
Marsha G. Williams
Zelda Williams
Lucille and Jack Yellen Foundation
Judy Francis Zankel
Anonymous (5)

$5,000-9,999
Kathryn Kiefer and Elliot Abbey*
Casey Bayles and William Jeffrey
Marshall S. Berland and John E. 

Johnson‡
Dr. Elliott Bird
Hugo Boss Retail, Inc.
Council Member Gale A. Brewer,  

the Council of the City of New York
Jane Burgin
Allison C. Cheung* and Hoylond Hong
Michael Chieffo* and Beth Grant
Jennie DeScherer
Violet and Christopher Eagan
Allan G. Forsyth
Jocelyn and W.E. Gallinek
Alberto Goldbarg
Robert Goldberg
Arlene‡ and Edmund Grossman
Samuel S. Grunkorn
Sharon B. Gurwitz
Debora A. Guthrie
The Harkness Foundation for Dance
Mary E. Harrigan and Andrew P. Tothy
Bernard Holtzman
Edward and In-Aie Kang Foundation
Michell Kawaja*
Dominique Laffont

Alissa Leiser*
Nancy Long and Marc Waldor
Jerome Lowenthal*
Robert B. Lyons
Edward J. Maloney and Richard B.  

Kowall
Laura and Alan Mantell
Neil A. Mazzella
James and Stephania McClennen
Michel Mercure
Paula Paster Michtom
Cathy Nadeau
Morris Offit
John R. Philpit
David Pierce
Judy and Jim Pohlman
Joseph and Elizabeth Polisi
Sabine Renard
Margitta Rose
Janet and Howard Rose
Steinway & Sons
Sunrise Senior Living
Jane Tate
Kevin Tomlinson
Kristine Jarvi Tyler*
Dr. Ann Walzer
Wilmot Wheeler Foundation
Zachary Williams
Craig S. Williams*
Stanley P. Wilson*
Douglas C. Wu
Heela Yang* and Seiji Tsuzuki
Camille A. Zamora* and Thomas F. 

Whayne
Dale Zand
Zhiyong Zhou and Xiaohong Zhang
Anonymous (5)

$2,500-4,999
Lorraine A. Abraham
Hsin-Yun Huang* and Michael K.  

Amory*
Nadine Asin*
Sonia M. Attkiss
Dr. Victoria Azara
Robert Brenner
Michael P. Cannon*
Kathryn G. Charles
Beverly and Herbert Chase
Kenneth H. Chase
Ernest* and Mary Chung
Nancy A. Cohn
Dechert LLP
John Farago
Edgar Franceschi
Helen and Jeffrey Friedman
Daniel L. Dolgin‡ and Loraine F. Gardner
Gallya Gordon
Alicia Graf Mack
Lynda and Paul Gunther
Evan Handler*

Dr. Elisabeth Hefti
Judy * and Lindley Hoffman
Nancy Huang-Sommer
Gregory J.* and Julie Jbara
Stefan Jekel
Dr. Bernard E. Kreger
Clayton Long
David Serkin Ludwig* and Bella Hristova
Ellen Marcus
Laurel McKee
Eduardo Mestre and Gillian Shepherd
Adam Meyer* and Anna Kaplan
Investure LLC
Cathy and Glen Miranker
Lauren Mitchell
Jazmín Morales and Carlos E. Hernandez
Margaret Morton
Omomuki Foundation
Itzhak and Toby Perlman
Zachary and Lori Pomerantz
Jeaneane and John Quinn
Linda Ray
Ron and Eileen Ricks
Richard A. Rosen and Joyce Silberstang
Scott M. Rosenberg
Lesley and Ted Rosenthal
Miriam K. Schneider
Frost Schroeder
Barry Schwartz
Dr. and Mrs. Thomas P. Sculco
Inbal Segev Brener* and Thomas Brener
Brandon Sherr
Robin Shoemaker
Lilian Sicular
Steven P. Singer, MD and Alan Salzman, MD
Judith and Morton Sloan
Heather McPherson and Dr. Malcolm W. 

Smith*
Lea Yitshaki Soifer*
Sidharth Soni
Annaliese Soros
Weston Sprott
Karen Steinberg
Timothy Stephenson
Judy Stewart
Team Electric
James and Ashley Toth
Walter F. Verdehr* and Elsa Ludewig-Verdehr
Anthony and Susan Viola
Mary Jo Weinig
Philippa Weismann
Rebecca Wui and Raymond Ko
George K. Yin and Mary J. Walter
Huanjie Yuan
Anonymous (4)

Listing as of January 15, 2025

‡ In Memoriam
* Alum

Juilliard Council
Michelle Demus Auerbach, Chair

Barbara Brandt
Bori Cox
Eric J. Friedman
John G. Popp
Mary K. Riew
Jeremy T. Smith
Alexander I. Tachmes
James Toth
Mina Tulchinsky
Doug Wu

Global Council
Renée Fleming, Honorary Chair

The Chenter Foundation 
(Richard and Michelle Chen)

Dr. Ronald Li
Terry Morgenthaler
Julia Raiskin
Gillian Sorensen
Trine Sorensen
Jerra Spence
Yichen Zhang

Herbert A. Allen Jr./ 
Allen & Company

Sarah S. Arison
Jody and John Arnhold
Norman S. Benzaquen
Dan J. Epstein
Josh Evans
Agnes Gund
Marisa I. Hormel
Jerry and Terri Kohl
Karen and Paul Levy
Carol and Michael Marks
Holly Peterson
Judith F. Pisar
Thomas C. Schumacher III and 

Matthew White
Sydney H. Weinberg
Anonymous (2)

President’s Circle



The Augustus Juilliard Society

The Augustus Juilliard Society recognizes those who have included The Juilliard School in their 
long-term plans with a bequest, beneficiary designation, or charitable gift annuity. These gifts 
help ensure that Juilliard may continue to provide the finest education possible for generations to 
come.  The school expresses its deep appreciation to the following members, as well as to those 
anonymous members who are not listed.

Donald J. Aibel*
Veronica Maria Alcarese
Keiko Ota Alexander* and Jeffrey 

Alexander
Sanem Alkan
Virginia Allen*
Sima Ariam
Dee Ashington
Bruce Barnes and Louann Vanfossen
Terrence J. Batts* 
Richard Beales
Yvette and Maurice± Bendahan
Donald A. Benedetti*
Helen Benham*
Greg and Julie Bennett
Elizabeth Weil Bergmann*
Marshall S. Berland and  

John E. Johnson±
Benton and Fredda Ecker Bernstein
Leslie Goldman Berro*
Dr. Elliott Bird
Nancy A. Bowen
Susan Ollila Boyd
Peter A. Boysen
Mark J. Brandfonbrener*
Susan Babbit Brenner
Nina R. Brilli
Ann Marie Hudson Brink*
LeMerle Brinkley 
Gene T. Brion
Steven and Colleen Brooks
Carol Diane Brown and Daniel J. Ruffo
Beryl E. Brownman
Craig A. Campbell*
Alan± and Mary Carmel
Nancy and Neil Celentano
Virginia Chakejian
Wendy Fang Chen*
Dr. Elizabeth Child *
Julie A. Choi* and Claudio Cornali
Rosemarie Cufalo
Christopher Czaja Sager*
Eugene Davidson± and Eve Barak*
Robert Lee Dean
Stephen and Connie Delehanty
Luis Felipe de Montpensier
Ronald J. Dovel and Thomas F. Lahr
Eugene S. Drucker*
Ryan* and Leila Edwards
Joyce Eskwitt
Eric Ewazen*
Joan± and Peter Faber
Holly L. Falik
Barbara and Jonathan File
Dr.*±  and Mrs. Richard B. Fisk
Mary A. Flannery
Barbara G. Fleischman
Judi Sorensen Flom
Ann Marie Smith Forde
Lorraine Fox
John and Candice Frawley
Chaim Freiberg*
William Gati* and Paul Gati*±
Anita L. Gatti*
Thelma and Seymour Geller,  

on behalf of Jane Geller
Rabbi Mordecai Genn, PhD
Mark V. Getlein*
John R. Gillespie

Valerie Girard*
Professor Robert Jay Glickman
Dr. Ruth J.E. Glickman 
Sheryl Gold
Robert and Constance Gottlieb
Jennifer L. Granucci
Arlene± and Edmund Grossman
Miles Groth, PhD
Emma Gruber
Leo Guimond*
Ruth Haase
Robert S. Haggart Jr.* and  

Stephanie Haggart*
Louise Tesson Hall
Ralph Hamaker
Marilyn H. Hammerman*
Stephen and Andrea Handleman
Misha Harnick 
Judith Harris and Tony Woolfson
Robert G. Hartmann
James S. Hatch*
Ira Haupt II± and Joyce K. Haupt
Robert Havery*
Betty Barsha Hedenberg
Brian J. Heidtke 
Julie Holtzman*
Gerri Houlihan*
Courtney W. Howland
Katherine L. Hufnagel
Joseph N. and Susan Isolano
Ellie-May Jackson
Barbara James
Paul Johnston and Umberto Ferma±
Janice Wheeler Jubin* and  

Herbert Jubin
Peter H. Judd
George and Barbara Kafka
Michael Kahn
George*± and Julia Katz
William Kernen
Younghee Kim-Wait
Robert King*
Linda Kobler* and Dr. Albert Glinsky*
Elizabeth Groth Kolby
Bruce Kovner
Olivia Kozlowska
Edith Kraft*
Benjamin N. Krevolin*
Dr. Yvonne Lamy
Francine Landes*
Julie Landsman*
Steven Lane
Sung Sook Lee*
Paul Richards Lemma and  

Wilhelmina Marchese Lemma±
Loretta Varon Lewis± and  

Norman J. Lewis
Ning Liang*
In honor of Peter Limon
Cdr. Jerry K. Loeb, USN (Ret.)
Eileen Lubars*
Chuck Manton
Serena B. Marlowe
Dolores Grau Marsden* and  

David Marsden
Gary W. Masters*
Stephanie and Carter McClelland and 

The Stephanie and Carter McClelland 
Foundation

Joseph P. McGinty
Dr.± and Mrs. N. Scott McNutt
Stephen A. Meyers and  

Marsha Hymowitz-Meyers
Paula P. Michtom
Leo±* and Anne Perillo Michuda*
Warren R. Mikulka
Russell Miller and Charlotte M. Meyer
Janis Miranda
Stephen Mittman
Valerie Wilson Morris*
Diane Morrison
Mark S. Morrison
L. Michael and Dorothy Moskovis
Gail Myers
Steven W. Naifeh and  

Gregory White Smith±
Anthony J. Newman
Oscar and Gertrude Nimetz Fund
Stephen Novick
Joyce O’Brien
Michael R. Osver
Jane Owens
Lynn B. Padwe 
Celia Paul and Stephen Rosen
Lisa Pelikan*
Andrea Pell Living Trust
Jane V. Perr, MD
Ken Perry*
Lianne Perry
Vincent Petragnani
Stephen M. Pier* and Miki Orihara
Christopher Pilafian*
Elissa V. Plotnoff Pinson*
Fred Plotkin
Judy and Jim Pohlman
Geraldine Pollack
John G. Popp
Thomas and Charlene Preisel
Arthur Press*
Bernice Price
Rajika Puri
Gena F. Raps*
Karen J. Raven
Nancy L. Reim
Susan M. Reim*
Susan D. Reinhart
Madeline Rhew*
Michael Rigg
Leslie Swan Weirman Riley
Douglas Riva*
Lloyd*± and Laura Robb
William D. Robbins
Daniel P. Robinson
Yvonne Robinson*
Donna Romer
Carlos Romero and  

Joanne Gober Romero
Linda N. Rose*
Susan W. Rose
Ira Rosenblum*
Richard Roth
Sam* and Deborah Rotman
Lynne Rutkin
Joan St. James*
Riccardo Salmona
Michael and Diane Sanders
Dr. Anthony Scelba* and  

Victoria Stewart Scelba*



The Augustus Juilliard Society (Continued)

Kenneth Schapin
Nancy Schloss
Shelby Evans Schrader± and  

John Paul Schrader  
Irene Schultz
Joan Gianna Settin, PhD
David Shapiro
Dr. Robert B. Sharon*
Robert D. Sholiton
Arthur T. Shorin
Sara A. Singer
Steven P. Singer, MD and  

Alan Salzman, MD
Ethan A. Silverman*
Ruth M. Silverman
Bruce B. Solnick
Carl Solomon Sr.
Evelyn Sun Solomon*
Gary and Roberta± Soren

Margaret B. Steele*
Nancy E. Steltmann*
Sally T. Stevens
Robert C. Stevenson
Judy Stewart
Henry and Jo Strouss
Cheryl V. Talib
Thomas W. Thompson
Tom Todoroff* and Emily Moulton
Anli Lin Tong*
Marie Catherine Torrisi
Dr. Marta Vago*
Walter* and Elsa Verdehr
Paul Wagenhofer
Alberto and Paulina A. Waksman
Stanley Waldoff*
Dr. Helga Wall-Apelt
Jessica Weber
Catherine White*

Miriam S. Wiener
Robert Wilder± and Roger F. Kipp
Alice Speas Wilkinson*
Yvonne Viani Williams
Margaret S. Williamson
Clark* and Sally Ann* Wilson
Stanley P. Wilson*
Dr. Theo George Wilson
Elizabeth R. Woodman
Edward Yanishefsky
John J. Yarmick
Lila York
And 119 anonymous members,  

including 51 alumni

As of February 19, 2025

* = Alum
± = In Memoriam

For information about becoming a member of the Augustus Juilliard Society, please visit 
plannedgiving.juilliard.edu, call (212) 799-5000, ext. 7152, or write to lpadua@juilliard.edu.
Have you included Juilliard in your planning?  Please let us know so that we may thank you and 
recognize you as a member of the Augustus Juilliard Society.

Juilliard is profoundly grateful for the generous gifts received from the following Estates and Trusts 
between January 1, 2024 and February 1, 2025.  We remember the individuals who made these 
gifts for their vision in supporting future generations of young performing artists at Juilliard.

Jere E. Admire Charitable Trust
Harold Alderman Trust
Estate of John S. Aler
Estate of Ruth Negri Armato
Trust of Sonia Block
Betty and Daniel Bloomfield Fund
Trust of Elaine Bukantz
Trust of Annette Burford
Trust of John Dexter Bush
Estate of James L. Buttenwieser
Estate of Corradina Caporello
Peter J. Cohn Charitable Remainder Unitrust
Estate of D. Ronald Daniel
Estate of Lito De Manalang
Estate of John C. Drake-Jennings
Estate of Stefan Draughon
Trust of Alice Shaw Farber
Fima Fidelman Trust
Dora L. Foster Trust
Estate of Rosalind Guaraldo
Estate of Michael H. Haberkorn
Nancy B. Hatz and Russell C. Hatz Fund
William J. Henderson Memorial Fund
Frances B. Hoyland Trust
Trust of Edward Jabes
Hamilton H. Kellogg and Mildred H. Kellogg Charitable Trust
Irene T. Land Trust

Beatrice Ohanessian Revocable Trust
Sita Ohanessian Revocable Trust
Estate of Gloria Parker
Estate of Donald I. Payne
Estate of Hans R. Reinisch
Lance B. Roepe Trust
Trust of Lillian Rogers
Howard and Ethel Ross Trust
Estate of Ann J. Rudick
Estate of Harvey Salzman
Nancy Schloss Living Trust
Trust of Harold C. Schonberg
Estate of Thomas Schumacher
Arline J. Smith Trust
Janice Dana Spear Trust
Estate of Lynn Steuer
Estate of Craig Stevens
George M. Stone 2006 Trust—Thoba Corporation
Alison G. Tennyson Trust
The Tomoko Trust
Estate of Beverly S. Travis
Estate of Gloria M. Valair
Estate of Laurence Willig
Trust of Helen Marshall Woodward
Irene Worth Fund for Young Artists
Anonymous (2)

Estates and Trusts


