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This 10-day series kicks off Juilliard’s fall performance season, showcasing every 
facet of the school, both individually and in collaboration. Building upon Juilliard's 
foundation of excellence, our Fall Festival sets the stage for the upcoming year's artistic 

innovations. Throughout this series, you will encounter the future of artistic expression, the 
enhancing fusion of disciplines, and the boundless energy of young artists pushing at the 
frame of their craft as they prepare to make the new world of the arts.  

The Fall Festival is a unique opportunity for our community to share work that reflects both 
the rigorous training and deep commitment to artistic curiosity that define both a Juilliard 
education and the work that Juilliard alumni have pioneered for more than a century. Whether 
through music, dance, drama, or interdisciplinary work, each performance is a testament 
to passion-driven learning, creativity, and dedication. As our students perform at Juilliard 
and Lincoln Center throughout this festival and the year ahead, we hope you will join in 
cheering them forward on their journeys as they grow into the future champions of the 
performing arts.  

We are so grateful for your presence here today. Please enjoy this performance, and I hope 
to see you at many others throughout the season. 

Onward!

Damian Woetzel
President	
The Juilliard School

Welcome to Juilliard's Inaugural Fall Festival!

Campus Public Art Project  
Ellen Reid SOUNDWALK Lincoln Center and Central Park, Presented by Juilliard 

This GPS-enabled work of public art uses music to illuminate the natural environment. 
Created by Pulitzer Prize-winning composer and sound artist Ellen Reid, SOUNDWALK is 
user-guided: The path you choose dictates the music you hear, and no two visits will be 
exactly the same.

Learn more and download the free 
SOUNDWALK mobile app to get started.
The newly commissioned Lincoln Center 
and Central Park SOUNDWALK is available 
to experience through 2025.
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The Juilliard School
presents

Juilliard415: Baroque Indulgence
Rachel Podger, Director and Violin

Tuesday, September 17, 2024, 7:30pm 
Alice Tully Hall 

GEORG PHILIPP TELEMANN	 Ouverture Suite in E Minor from Musique de Table,
(1681–1767)			      1er Production, TWV 55:e1 (1733)
					        Ouverture
					        Réjouissance
					        Loure
					        Passepied
					        Gigue
					        Conclusion

JOHANN SEBASTIAN BACH		 Concerto for Violin in A Minor, BWV 1041 (1717–23)
(1685–1750)			      Allegro moderato
					        Andante
					        Allegro assai
					     Ela Kodžas, Violin

					     Intermission	

GEORGE FRIDERIC HANDEL	 Concerto Grosso in G Major, Op. 3, No. 3 (c. 1734)
(1685–1759) 			      Larghetto, e staccato—Allegro
					        Andante 
					        Allegro
					     Nuria Canales Rubio, Flute

 

Please make certain that all electronic devices are turned off during 
the performance. The taking of photographs and the use of recording 
equipment are not permitted.
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ANTONIO VIVALDI		 Concerto for Four Violins in E Minor, Op. 3, No. 4 (1711)
(1678–1741) 		     Andante
				       Allegro assai 
				       Adagio
				       Allegro
				    Rachel Podger, Jimena Burga Lopera, Lara Mladjen,  
				       Annemarie Schubert, Violins

ANTONIN REICHENAUER	 Suite in B-flat Major (c. 1720s)
(c. 1694–1730)

Performance time: approximately 1 hour and 30 minutes, including an intermission
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Notes on the Program By Robert Mealy

Tonight’s program of Baroque indulgence offers a menu of music 
that would have been heard in considerably less formal situations 
than here in Alice Tully Hall. After all, the concert hall (and you, the 
paying audience) was just being invented in the 18th century. The 
delectable pieces on our menu were originally enjoyed in informal 
spaces like the salon, the coffee house, the banquet hall, or the 
pleasure garden. 

Listeners would attend to the music, admire the architecture, 
exchange comments with their neighbors, and enjoy fine food 
and drink. They would appreciate the skill and elegance of these 
compositions just as they would a beautifully crafted painting. And 
they would also delight in the interactions between the players 
themselves. This music offers the listener the chance to appreciate 
the give-and-take of good conversation and the kinetic pleasure you 
get from watching intricate choreography—and to be astonished 
by the sheer bravura of virtuosity.

GEORG PHILIPP TELEMANN
Ouverture Suite in E Minor from Musique de Table, 1er 
Production, TWV 55:e1

Our first indulgence comes from Telemann’s great publication of 1733, his 
massive collection Musique de Table. Ever the entrepreneur, Telemann 
funded this huge project by collecting 185 subscribers from across Europe, 
including many of his celebrated musical colleagues including Handel and 
Quantz. His Musique de Table is made up of three grand Productions, each 
of which is a multicourse meal in itself. The Productions all open with a 
large-scale concerted overture followed by a suite of orchestral dances. 
After a series of smaller chamber works, each entertainment closes with 
a final movement for the full orchestra. 

The genre of tafelmusik was a familiar one at German courts, a way of 
providing an auditory feast during grand banquets. (One of Telemann's 
first gigs was to play “bei der Tafel” at the Sorau court.) Sometimes the 
instrumentalists would even be stationed in the next room or heard through 
grilled openings, as an expensive form of background music. 

For his own version of “table-music,” Telemann modernizes the standard 
overture-suite in various ways. His first Production features two solo flutes 
that converse with two violins and a cello. In the Ouverture itself, these 
soloists all take a moment in the spotlight. With the dances that follow, 
usually a middle section is given over to the soloists, followed by a return to 
the opening dance. The Production’s conclusion is full of Vivaldian fireworks.

Georg Philipp 
Telemann  

Born: 
March 24, 1681, 
in Magdeburg, 
Germany 

Died: 
June 25, 1767, in 
Hamburg, Germany
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Johann Sebastian 
Bach 

Born: 
March 31, 1685, in 
Eisenach, Germany 

Died: 
July 28, 1750, in 
Leipzig, Germany

JOHANN SEBASTIAN BACH
Concerto for Violin in A Minor, BWV 1041

Bach was such a prolific composer that it’s hard for us to realize the sheer 
amount of his music that has vanished into thin air. His Concerto in A Minor is 
one of two solo violin concertos that have come down to us, but there must 
have been many more. Based on the music library records of the Cöthen 
court where this piece was probably composed, Bach scholar Christoph 
Wolff estimates that around 350 of Bach’s sonatas, concertos, and suites 
have been lost. Out of all these, only nine concertos have survived from 
Cöthen: two solo violin concertos, the D-minor double concerto, and the 
six Brandenburg concertos.

Given the virtuosity of Bach’s Cöthen colleagues, we usually assume this 
piece was first played there, but some scholars think that this concerto 
actually dates from Bach’s Leipzig years. It may well have been performed 
as part of the coffee-house concerts of Bach’s collegium in Leipzig, and 
it’s not impossible that Bach himself played the solo, since his son C.P.E. 
Bach remarks on how he played violin “cleanly and penetratingly” until his 
old age. (Interestingly, father Bach seems to have often led his cantatas 
from the violin.)

The A-minor concerto is a miracle of concision and invention. Its festive 
opening ritornello introduces several different motifs that become topics 
for discussion during the piece. But when the soloist enters, it is with 
an entirely new turn of phrase, accompanied by the opening motif in the 
orchestra. A similar separation of roles occurs in the sublimely spacious slow 
movement. Here the orchestra begins with a solemn harmonization of the 
ostinato bass line, which the soloist then embroiders with cascading chains 
of triplets. Note the deeply touching ending of this movement, where the 
orchestra’s final statement leads to a heartbreaking coda from the soloist. 
The final movement is an ingenious fugal gigue, with the solo violin providing 
increasingly virtuoso commentary on the headlong dance.
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Notes on the Program (Continued)

GEORGE FRIDERIC HANDEL
Concerto Grosso in G Major, Op. 3, No. 3

The Op. 3 collection of Handel’s concerto grossos that John Walsh published 
in 1734 is a fascinating and varied anthology; it is also a somewhat puzzling 
one. We are still not sure whether Handel actually had a direct hand in 
organizing this collection, or whether Walsh pulled it together from the 
orchestral music Handel had composed over the previous two decades.

However it was put together, the Op. 3 collection provided the English 
public with the kind of music they had already fallen in love with, the great 
tradition of the Corellian concerto grosso. This form, with its alternation 
of small solo ensemble and full orchestra, was hugely popular in English 
music-making. It provided a way for well-bred amateurs to play with the 
pros. Music-loving dilettantes could handle the relatively straightforward 
tutti parts, while the virtuosic solos would be taken by the pros. The 
balanced musical architecture of the concerto grosso, a sonic equivalent 
of the elegant proportions of a Palladian villa, appealed to an aristocracy 
whose taste was being formed by Italian sojourns. 
 
One aristocrat in particular provided Handel with employment for several 
years when he first entered the English scene. This was Lord Chandos, 
whose spectacular Italianate palace of Cannons just outside the city was 
the talk of the London scene. Between 1717 and 1719, Handel provided 
the court music for this wealthy aristocrat, including Acis and Galatea, the 
oratorio Esther, and a series of anthems for his chapel. 

These “Chandos anthems” provide most of the material for the third  
Op. 3 concerto, which features a solo wind (usually taken by the flute) 
and strings. Like much of the repertoire at Cannons, this concerto has no 
independent viola part; it simply mirrors the bass line throughout. (Lord 
Chandos could afford many things, but apparently not violists.) Despite 
this minimal orchestration, Handel deftly creates the illusion of a much 
richer texture in the tuttis. By contrast, in the solo episodes he reduces the 
ensemble even further, allowing the flute to shine in the second movement 
by accompanying it with only the violins as the bass line.

George Frideric 
Handel 

Born: 
March 5, 1685, in 
Halle, Germany 

Died: 
April 14, 1759, in 
London
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ANTONIO VIVALDI
Concerto for Four Violins in E Minor, Op. 3, No. 4

Vivaldi’s first set of published concertos, called “L’estro armónico” (harmonic 
passion), took Europe by storm in 1711. These concertos immediately 
became insanely popular across Europe, and were soon transcribed for a 
surprising variety of instruments (including carillon!). This publication was a 
calculated risk on Vivaldi's part. He managed to persuade the Amsterdam 
publisher Etienne Roger to underwrite the whole thing, an expensive 
proposition since it required eight part-books: four violin, two viola, one 
cello, and a figured bass for the continuo.

These concertos were published during one of Vivaldi’s sabbaticals from 
teaching the women of the Pietà, that rare institution where women 
were trained as brilliant performers—but were only heard and not seen, 
sequestered behind the grilles of the Ospedale. These often anonymous 
players were doubtless the first to perform the Op. 3 concertos before 
Vivaldi gathered them together for publication.

Part of the appeal of these concertos is how concise they are. Each 
movement lasts only about three minutes, the length of a perfect pop song. 
And like any good pop song, the structure is crystal clear. What’s astonishing 
is how Vivaldi manages to create such kaleidoscopic transformations of 
texture within these small parameters and how everything is infused with 
a tremendous dramatic flair. In the E-minor concerto, notice how the focus 
keeps shifting between different pairs of violins or how suddenly one violin 
will seize the spotlight for a few bars. Nothing lasts too long, everything 
leaves you wanting just a little bit more. It is hugely addictive music, both 
for the player and the listener.

Antonio Vivaldi 

Born: 
March 4, 1678, in 
Venice 

Died: 
July 28, 1741, in 
Vienna
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Notes on the Program (Continued)

Antonin 
Reichenauer 

Born: 
c. 1694, in Prague 

Died: 
March 17, 1730, in 
Jindrichuv Hradec, 
Czechia

ANTONIN REICHENAUER
Suite in B-flat Major 

With the Suite by Antonìn Reichenauer, we come to a different kind of 
music-making, the private concerts of an aristocratic patron. Count Wenzel 
von Morzin was a connoisseur who employed a distinguished court band 
in Prague which Reichenauer inherited as director from Johann Friedrich 
Fasch. The Count had appointed Vivaldi as maestro di musica in Italia after 
meeting the composer in Venice in 1718, while he was taking his sons on 
a Grand Tour. This meant his house band enjoyed a steady stream of new 
Vivaldi concertos dedicated to Morzin in the 1720s. This included the first 
versions of what turned into Vivaldi's Op. 8 collection, where The Four 
Seasons appear. Vivaldi dedicates this set to Morzin, and in his preface 
calls out the Morzin ensemble as a “virtuotissima orchestra.”

Reichenauer clearly learned much from Vivaldi. Although this is a suite in the 
French style, the fast part of the Overture is on fire with brilliant 16th-note 
passagework. After the overture we get what seems to be a standard set 
of French court dances, with a Bourrée and a Menuet, but things then 
turn decidedly Italian, with an achingly operatic Adagio for solo oboe and 
bassoon. After a fiery Vivaldian Allegro, the suite closes with a Polonaise, 
a dance that was hugely fashionable at the time.

Robert Mealy has been the director of Juilliard Historical Performance  
since 2012.
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About the Artists

Rachel Podger

Rachel Podger has established herself as a leading interpreter of the 
Baroque and Classical as a conductor and violinist. A creative programmer, 
Podger is the founder and artistic director of Brecon Baroque Festival and 
her ensemble Brecon Baroque; she is principal guest director for Tafelmusik 
for the 2024-25 and 2025-26 seasons; she was artist in focus at Kings Place 
for the 2023-24 season; and she is a patron for the Continuo Foundation and 
an ambassador for the Learned Society of Wales. She earned the 2023 BBC 
Music Magazine recording of the year and instrumental award winner for her 
solo album, Tutta Sola. Following an exciting and innovative collaboration, 
A Guardian Angel, with vocal ensemble VOCES8, Podger was an artist in 
residence at London’s Wigmore Hall for the 2019-20 season, which featured 
her in all-Bach performances as a soloist and with Brecon Baroque. She 
was featured in the VOCES8 Foundation’s LIVE From London festival in 
an advent version of A Guardian Angel. Upcoming highlights include her 
debut directing Budapest Festival Orchestra, a return to direct the Handel 
and Haydn Society, and performances at venues including BOZAR, Lincoln 
Center, Wigmore Hall, and LSO St. Lukes. A tour of Angels and Demons 
with I Fagiolini beckons alongside a Vivaldi tour with Arte dei Suonatori, 
the Austrian premiere of A Guardian Angel with VOCES8 at Vienna 
Konserthaus, and Bach’s Goldberg Variations Reimagined and Vivaldi’s 
The Four Seasons with Brecon Baroque. Podger’s recent album releases 
on Channel Classics include the world premiere recording of Goldberg 
Variations Reimagined, a new chamber arrangement by Chad Kelly with 
Brecon Baroque; a recording of Biber’s improvisatory 1681 Sonatas; a 7-CD 
boxed set of her award-winning Vivaldi concertos; and an album of C.P.E. 
Bach with duo partner Kristian Bezuidenhout. A dedicated educator, Podger 
holds an honorary position at both the Royal Academy of Music and the 
Royal Welsh College of Music and Drama. She is also on the Historical 
Performance faculty at Juilliard.
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Since its founding in 2009, Juilliard415—Juilliard’s principal period-instrument 
ensemble—has made significant contributions to musical life in New 
York and beyond, bringing major figures in the field of early music to lead 
performances of both rare and canonical works by composers of the 17th 
and 18th centuries. With its frequent musical collaborator Yale Schola 
Cantorum, the ensemble has performed throughout Scandinavia, Italy, 
Japan, Southeast Asia, the U.K., India, and Germany, and with the Bach 
Collegium Japan, conducted by Masaaki Suzuki, Juilliard415 played a historic 
period-instrument performance of Mendelssohn’s Elijah at the Leipzig 
Gewandhaus in Germany. Juilliard415 made its South American debut 
in Bolivia on a tour sponsored by the U.S. Department of State in 2018, 
returning there in 2022 and 2024. The ensemble has twice toured in New 
Zealand. Previous seasons have been notable for side-by-side collaborations 
with Les Arts Florissants at the Philharmonie de Paris and with Philharmonia 
Baroque as well as concerts directed by such eminent musicians as Ton 
Koopman, Kristian Bezuidenhout, and the late Christopher Hogwood. 

The many additional distinguished guests who have led Juilliard415 
include Kristian Bezuidenhout, Harry Bicket, Monica Huggett, Nicholas 
McGegan, Rachel Podger, and Jordi Savall. Juilliard415 has performed 
on five continents, with notable appearances at the Boston Early Music 
Festival, Leipzig Bachfest, MA Festival (Bruges), and Utrecht Early Music 
Festival, where Juilliard was the first-ever conservatory in residence. 

Juilliard415, which takes its name from the pitch commonly associated 
with the performance of baroque music (A=415), has performed major 
oratorios and baroque operas every year with colleagues from Juilliard’s 
Marcus Institute for Vocal Arts, including a fully staged production of 
Rameau’s Hippolyte et Aricie and a much-praised 2021 production of 
Luigi Rossi’s rarely performed opera L’Orfeo. In 2019, Juilliard415 and the 
Marcus Institute for Vocal Arts presented Purcell’s Dido and Aeneas at 
Opera Holland Park in London and the Royal Opera House of Versailles. 

The ensemble has also premiered new works for period instruments, 
most recently MAP: A New World by Francisco Nuñez, performed with 
the chorus of Juilliard’s Music Advancement Program at the Cathedral of 
St. John the Divine and, in 2020, The Seven Last Words Project, a Holy 
Week concert at the cathedral for which the ensemble commissioned 
seven leading composers including Nico Muhly, Caroline Shaw, and Tania 
León. In 2023, Juilliard415 partnered with Juilliard Dance to produce new 
choreography for the suite from Rameau’s Naïs.  

In the past two seasons, Juilliard415’s activities have included collaborations 
with Philharmonia Baroque and Yale Schola Cantorum as well as the Royal 
Conservatoire The Hague, the return of conductors Laurence Cummings 
and Rachel Podger, and a new production of Handel’s Atalanta with the 

Juilliard415
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Marcus Institute for Vocal Arts, which also joined the ensemble for a dazzling 
concert presentation of Purcell’s King Arthur, directed by Lionel Meunier. 
French director Laurence Equilbey made her Juilliard debut conducting 
a program of Schubert and Mozart. Last season opened with a program 
of Lully and Rameau for Music Before 1800, New York’s longest-running 
early music series, and continued with Handel’s L’Allegro, il Penseroso 
ed il Moderato with Yale Schola Cantorum, directed by Masaaki Suzuki. 
The 2023-24 season culminated with the Bach B-Minor Mass with Yale 
Schola Cantorum, under the direction of David Hill, followed by a tour of 
the mass in Great Britain. 
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Juilliard415

Rachel Podger, Director and Violin

Violins
(Telemann)
Violin 1
Rachel Podger
Jimena Burga Lopera
Ela Kodžas
Constance Wu

Violin 2
Lara Mladjen
Annemarie Schubert
Epongue Ekille
Kiyoun Jang

(Bach)
Violin 1
Rachel Podger
Jimena Burga Lopera
Lara Mladjen
Constance Wu

Violin 2
Annemarie Schubert
Epongue Ekille
Kiyoun Jang

(Handel and Reichenauer)
Violin 1
Rachel Podger
Annemarie Schubert
Lara Mladjen
Epongue Ekille

Violin 2
Ela Kodžas
Jimena Burga Lopera
Kiyoun Jang
Constance Wu

Viola
Leslie Ashworth
Eliana Estrada
Ian Jones

Cello
Kosuke Uchikawa
Cordelia Mutter
Haocong Gu
Maya Ridenour

Bass
Josué Reyes (first half)
Ariel Walton (second half)

Flute
Nuria Canales Rubio
Evan Fraser
 
Oboe
Remy Libbrecht
Peter Davies
 
Bassoon
Ashley Mania

Harpsichord
Yunyi Ji
Ziwei Zhou

Plucked Instruments
Nathan Huvard 
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Juilliard Historical Performance (HP) students are part of a highly selective 
training program for advanced students who aspire to leadership in the field 
of early music. Our graduates have gone on to perform with many of the 
world’s most prominent historical-performance ensembles including Les 
Arts Florissants (concertmaster), Il Pomo d’Oro (concertmaster), Seattle 
Baroque (concertmaster), Tafelmusik (principal cello), Boston Baroque 
(principal cello), the English Concert, Bach Collegium Japan, the Handel and 
Haydn Society, the Boston Early Music Festival, New York’s Trinity Baroque 
Orchestra, and San Francisco’s Philharmonia Baroque (concertmaster, cello).
 
As outstanding historical performers also must be excellent historians and 
researchers, the HP program combines high-level performance training 
with rigorous academic study. Students take private lessons with our 
renowned faculty and visiting artists; participate in a variety of ensembles; 
and take classes tailored to the scholar-performer, including improvisation, 
performance practice, Baroque theory and ear-training, historic dance, and 
continuo. Students also acquire the skills to create and manage their own 
ensembles as well as communicate effectively with their audiences. They 
also share their skills with the members of Juilliard’s Music Advancement 
Program (MAP) and the Sphinx Performance Academy, introducing the idea 
of historical performance to young music students and the wider community 
through Juilliard’s Community Engagement program.
 
HP students are in the forefront of reinventing our field for the 21st century. 
Several students worked with musician Rhiannon Giddens, transcribing 
and arranging movements from her ballet Black Lucy and the Bard for 
historic instruments. Alumni and faculty members headlined the 2022 Ojai 
Music Festival with their innovative ensemble Ruckus. Other graduates are 
creating new music written in old styles with the collective Nuova Pratica. 
The first HP flute graduate is creating genre-defying albums that climb the 
Billboard charts while also being principal flute of Handel and Haydn. Other 
students have founded string quartets that combine period performance 
with commissions of new works or are exploring the relationship of Bach 
suites to new choreographies. By discovering unheard works from the 
archives of early modern Germany or recording French harpsichord music 
on spectacular instruments of the period, our students are bringing old 
works to vivid life again. 

Juilliard Historical Performance immerses our students in the traditions of 
the 17th and 18th centuries so this language can speak to us anew.

Juilliard Historical Performance



14

Historical Performance Administration

Robert Mealy, Director	
Karin Brookes, Administrative Director
Alexa Dumont, Assistant Director of Performance Operations
Culley Hamstra, Program Coordinator
Seymour Apregilio, Historical Keyboards Coordinator

Faculty
Violin/Viola
Elizabeth Blumenstock
Robert Mealy
Rachel Podger
Cynthia Roberts

Cello
Phoebe Carrai

Viola da Gamba
Sarah Cunningham

Bass
Douglas Balliett

Flute
Sandra Miller

Oboe
Gonzalo Ruiz

Bassoon
Dominic Teresi

Plucked Instruments
Daniel Swenberg
Charles Weaver

Harpsichord
Béatrice Martin
Peter Sykes

Continuo Skills
Avi Stein

Core Studies
Robert Mealy
Charles Weaver

Historical Theory/Improvisation
Peter Sykes
Charles Weaver
Yi-heng Yang

Secondary Lessons
Nina Stern (recorder)
John Thiessen (trumpet)
Todd Williams (horn)

Artist in Residence
William Christie
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Ellen Reid SOUNDWALK Lincoln Center and 
Central Park, Presented by Juilliard

This GPS-enabled work of public art uses music to 
illuminate the natural environment. Created by Pulitzer 
Prize-winning composer and sound artist Ellen Reid, 
SOUNDWALK is user-guided: The path you choose 
dictates the music you hear, and no two visits will be 
exactly the same.

Learn more and download the free 
SOUNDWALK mobile app to get started.

The newly commissioned Lincoln Center 
and Central Park SOUNDWALK is available 
to experience through 2025.
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Laurel and Clifford Asness
Barbara and Gary Brandt
Colleen Burlingham
Dr. Andre Clavel Foundation
Georgeann Delli Venneri
Mr. Lawrence Erlbaum
Dr. Kathryn Farley PhD
Seth E. Frank
Candice and John Frawley
Allen R. and Judy Brick Freedman
Keith and Barbara Gollust

Micaela Gunther
The Katzenberger Foundation
Sander and Norma K. Buchman Fund
Alexandra William Foundation
The Family of Zofia and Henryk Szymanski
Karin J. Krueger
Dr. Allen H. Maniker*
Edward McColgan
Sharon Mitchell
James L. Nederlander and Margo Nederlander
Lynn Noble
The Laura Pels International Foundation for 

Theater
Evelyn and John Popp
Mary and Dan Riew
Mrs. Susan L. Robinson*
Irene Schultz
Paul J. Sekhri
The SHS Foundation
Arleen Spangler
Elliot Susseles and Lisa Kurlantzick
Simon Szykman
Susan and Daniel Thys
Loraine Kent Vichey Memorial Trust
John J. Yarmick
Anonymous (3)

$10,000-$14,999
Arlene and Alan Alda
Michelle* and Jonathan Auerbach
Elaine S. Bernstein
Ms. Diana Bersohn
Nicholas Brawer/The Ida and William 

Rosenthal Foundation
Susan Brenner
Drs. Mary and George Campbell
Stuart H. Coleman and Meryl Rosofsky  

Family Fund
Consulate General of Greece in NY/PepsiCo
Caroline and Paul Cronson
Bori and Mark Cox
Florence and Paul DeRosa Memorial Fund
Doris Duke Charitable Foundation
Jesse Fink in honor of Milton Fink  

(BM '48, double bass)
Eric J. Friedman
Jane Olian and Donna Gill, for Classical 

Singing and New York in June
Mike and Becky Goss
Jennifer and Bud Gruenberg
PRG - Jeremiah J. Harris
Mark Hsiao* and Howard Koeppel
Edith Polvay Kallas* and Joe Whatley
Barbara and Howard Kaye
Dr. Yvonne Lamy
Yaru Liu
Roberta Lobel*, Marjorie Tallman  

Educational Foundation
Yo-Yo Ma* and Jill Hornor
Dr. Lee MacCormick Edwards Charitable 

Foundation
Zoltán and Zoltánné Mága
Harold W. McGraw Jr. Family Foundation
Tim B. Nelson* and Lisa M. 

Benavides-Nelson*
Susanna R. Phillips* and David S. Huntington
Craig and Stefanie Pintoff
The Presser Foundation
Elizabeth R. Rea
Richard Rubinstein
Yukari Saegusa*
Mac Schuessler
Susan E. Schuur
Sara A. Singer
Alexander I. Tachmes/Shutts & Bowen LLP
Epstein Teicher Philanthropies
James and Ashley Toth

The Juilliard School is deeply grateful to the following individuals and institutions for their gifts in support of performances, 
educational activities, and scholarships. Please consider making an investment in the future of the performing arts. For more 
information or to make a gift, contact the Development Office at (212) 799-5000, ext. 278, or development@juilliard.edu.



Juilliard Annual Supporters (Continued)

Alan W. Tudyk*
Mina Tulchinsky
Robert L. Turner
Sedgwick and Pamela‡ Ward
Alexandra Wheeler and Rocky Rukan
Bradley Whitford*
Lucille and Jack Yellen Foundation
Evan Yionoulis and Donald Holder
Barbara and David Zalaznick
Judy Francis Zankel
Anonymous (5)

$5,000-$9,999
RSA
Marshall S. Berland and John E. 

Johnson‡
Jacklyn and Miguel Bezos
Dr. Elliott Bird
Council Member Gale A. Brewer,  

the Council of the City of New York
Allison C. Cheung* and Hoylond Hong
Michael Chieffo* and Beth Grant
Sung* and Alicia* Cho
Violet and Christopher Eagan
Allan G. Forsyth
Jocelyn and W.E. Gallinek
Sarah Glazer*
Alberto Goldbarg
Mr. Robert Goldberg
Kathleen Harty Gray*
Arlene‡ and Edmund Grossman
Gucci
Gulitz Foundation
Debora A. Guthrie
The Harkness Foundation for Dance
Mary E. Harrigan and Andrew P. Tothy
Bernard Holtzman
Hugo Boss Retail, Inc.
J.C.C. Fund, Japanese Chamber of 

Commerce and Industry of New York
Edward and In-aie Kang Foundation
Veda Kaplinsky* and Herbert Light
Keller-Shatanoff Foundation
Dominique Laffont
Alissa Leiser*
Dr. Frayda B. Lindemann
Nancy Long and Marc Waldor
Jerome Lowenthal*
Edward J. Maloney and Richard B.  

Kowall
Laura and Alan Mantell
S & L Marx Foundation
Neil A. Mazzella
James and Stephania McClennen
The Clement Meadmore Foundation
Lynn Mestel* and Hayes Roth
Martin Nickerson

Morris Offit
John R. Philpit
David Pierce
Judy and Jim Pohlman
Joseph and Elizabeth Polisi
Qobuz USA
Sabine Renard
Barbara Ritchin
Janet and Howard Rose
Margitta Rose
Roger and Doris Sant
Judith and F. Randall Smith
Annaliese Soros
Steinway & Sons
Sunrise Senior Living
Jane Tate
Anli L. Tong*
Kristine Jarvi Tyler*
Wilmot Wheeler Foundation
Cody Williams and Maria Flores
Craig S. Williams*
Marsha G. Williams
Zachary Williams
Zelda Williams
Stanley P. Wilson*
Heela Yang* and Seiji Tsuzuki
Dale Zand
Zhiyong Zhou and Xiaohong Zhang
Anonymous (4)

$2,500-$4,999
Hsin-Yun Huang* and Michael K.  

Amory*
Nadine Asin
Sonia M. Attkiss
Emanuel* and Yoko* Ax
Casey Bayles and William Jeffrey
Mr. Robert Brenner
Elaine J. Budin
Patrick Cazeau and Veronica 

Codrington-Cazeau
Kathryn G. Charles
Beverly and Herbert Chase
Mr. Kenneth H. Chase
Ginger Chinn
Ernest* and Mary Chung
Nancy A. Cohn
Consulate General of the Kingdom of  

the Netherlands in New York
Dechert LLP
Jennie DeScherer
Ann and Jonathan DuBois
John Farago
Edgar Franceschi
Helen and Jeffrey Friedman
Bruce A. Garetz
Gallya Gordon

Juilliard Council
Michelle Demus Auerbach, Chair

Barbara Brandt
Bori Cox
Eric J. Friedman
John G. Popp
Mary K. Riew
Jeremy T. Smith
Alexander I. Tachmes
James Toth
Mina Tulchinsky
Doug Wu

Global Council
Renée Fleming, Honorary Chair

The Chenter Foundation 
(Richard and Michelle Chen)

Dr. Ronald Li and Carol Chiang-Li
Terry Morgenthaler
Julia Raiskin
Gillian Sorensen
Trine Sorensen
Jerra Spence
Yichen Zhang

Herbert A. Allen Jr./ 
Allen & Company

Sarah S. Arison
Jody and John Arnhold
Norman S. Benzaquen
Dan J. Epstein
Josh Evans
Agnes Gund
Marisa I. Hormel
Jerry and Terri Kohl
Karen and Paul Levy
Carol and Michael Marks
Holly Peterson
Judith F. Pisar
Thomas C. Schumacher III and 

Matthew White
Sydney H. Weinberg
Anonymous (2)

President’s Circle

Alicia Graf Mack
Lynda and Paul Gunther
Sharon B. Gurwitz
Sandra Hess
Omomuki Foundation
G. Penn and Diane Holsenbeck
Nancy Huang-Sommer
Gregory J.* and Julie Jbara
Alan W. Kornberg*
Soyoung Lee
Team Electric
Clayton Long
David Serkin Ludwig* and Bella Hristova
Robert and Bridget Lyons
Ellen Marcus
Eduardo Mestre
Adam Meyer* and Anna Kaplan
Paula Paster Michtom
Investure LLC
Lauren Mitchell
Jazmín Morales and Carlos E. Hernandez
Cathy Nadeau
Susan Perri
Ms. Jill Plancher and Mr. Kevin Plancher
Zachary and Lori Pomerantz
Linda Ray
Catherine G. Roberts
Richard A. Rosen and Joyce Silberstang
Scott M. Rosenberg
Lesley and Ted Rosenthal
Dr. and Mrs. Thomas P. Sculco
Inbal Segev Brener* and Thomas Brener
Brandon Sherr
Lilian Sicular
Steven P. Singer, MD, and Alan Salzman, MD
Judith and Morton Sloan
Mrs. Lea Yitshaki Soifer*
Sidharth Soni
Weston Sprott
Karen Steinberg
Elise C. Tepper
Champion Systems Integration
Walter F. Verdehr* and Elsa Ludewig-Verdehr
Anthony and Susan Viola
Dr. Ann Walzer
George Wang
Ms. Johanna Weber
Mary Jo Weinig
Philippa Weismann
Judy* and Lindley Hoffman
George K. Yin and Mary J. Walter
Mr. Brian D. Zeger*

Listing as of August 27, 2024

‡ In Memoriam
* Alum



The Augustus Juilliard Society

The Augustus Juilliard Society recognizes those who have included Juilliard in their long-term 
plans with a bequest, beneficiary designation, or charitable gift annuity. These gifts help ensure that 
Juilliard may continue to provide the finest education possible for generations to come. The school 
expresses its deep appreciation to the following members as well as to those who chose to give 
anonymously and thus are not listed.

Donald J. Aibel*
Veronica Maria Alcarese
Keiko Ota Alexander* and  

Jeffrey Alexander
Sanem Alkan
Virginia Allen*
Sima Ariam
Dee Ashington
Bruce Barnes and Louann Vanfossen
Richard Beales
Yvette and Maurice± Bendahan
Donald A. Benedetti*
Helen Benham*
Greg and Julie Bennett
Elizabeth Weil Bergmann*
Marshall S. Berland and  

John E. Johnson±
Benton and Fredda Ecker Bernstein
Leslie Goldman Berro*
Dr. Elliott Bird
Nancy A. Bowen
Susan Ollila Boyd
Mrs. George E. Boyer
Peter A. Boysen
Mark J. Brandfonbrener*
Susan Babbit Brenner
Nina R. Brilli
Ann Marie Brink*
Gene T. Brion
Steven and Colleen Brooks
Carol Diane Brown and Daniel J. Ruffo
Beryl E. Brownman
Craig A. Campbell*
Alan± and Mary Carmel
Nancy and Neil Celentano
Virginia Chakejian
Wendy Fang Chen*
Elizabeth Child *
Julie A. Choi* and Claudio Cornali
Rosemarie Cufalo
Christopher Czaja Sager*
Eugene Davidson± and Eve Barak*
Harrison R.T. Davis
Robert Lee Dean
Stephen and Connie Delehanty
Luis Felipe de Montpensier
Ronald J. Dovel and Thomas F. Lahr
John C. Drake-Jennings
Eugene S. Drucker*
Ryan* and Leila Edwards
Joyce Eskwitt
Eric Ewazen*
Joan± and Peter Faber
Holly L. Falik
Barbara and Jonathan File
Dr.*±  and Mrs. Richard B. Fisk
Mary A. Flannery
Barbara G. Fleischman
Judi Sorensen Flom
Ann Marie Smith Forde
Lorraine Fox
John and Candice Frawley
Chaim Freiberg*
William Gati* and Paul Gati*±
Anita L. Gatti*
Thelma and Seymour Geller,  

on behalf of Jane Geller
Mordecai Genn
Mark V. Getlein*
John R. Gillespie

Valerie Girard*
Robert Jay Glickman
Ruth J.E. Glickman 
Sheryl Gold
Robert and Constance Gottlieb
Jennifer L. Granucci
Arlene± and Edmund Grossman
Miles Groth
Emma Gruber
Leo Guimond*
Ruth Haase
Robert S. Haggart Jr.* and  

Stephanie Haggart*
Louise Tesson Hall
Ralph Hamaker
Marilyn H. Hammerman*
Stephen and Andrea Handleman
Judith Harris and Tony Woolfson
Robert G. Hartmann
James S. Hatch*
Ira Haupt II± and Joyce K. Haupt
Robert Havery*
Betty Barsha Hedenberg
Brian J. Heidtke 
Julie Holtzman*
Gerri Houlihan*
Katherine L. Hufnagel
Joseph N. and Susan Isolano
Ellie-May Jackson
Barbara James
Paul Johnston and Umberto Ferma±
Janice Wheeler Jubin* and  

Herbert Jubin
Peter H. Judd
Michael Kahn
George*± and Julia Katz
William Kernen
Younghee Kim-Wait
Robert King*
Linda Kobler* and Albert Glinsky*
Elizabeth Groth Kolby
Bruce Kovner
Olivia Kozlowska
Edith Kraft*
Benjamin N. Krevolin*
Yvonne Lamy
Francine Landes*
Julie Landsman*
Steven Lane
Sung Sook Lee*
Paul Richards Lemma and  

Wilhelmina Marchese Lemma±
Loretta Varon Lewis± and  

Norman J. Lewis
Ning Liang*
In honor of Peter Limon
Jerry K. Loeb
Eileen Lubars*
Chuck Manton
Serena B. Marlowe
Dolores Grau Marsden* and  

David Marsden
Gary W. Masters*
Stephanie and Carter McClelland and  

The Stephanie and Carter  
McClelland Foundation

Joseph P. McGinty
Dr.± and Mrs. N. Scott McNutt
Stephen A. Meyers and  

Marsha Hymowitz-Meyers

Paula P. Michtom
Leo±* and Anne Perillo Michuda*
Warren R. Mikulka
Russell Miller and Charlotte M. Meyer
Janis Miranda
Stephen Mittman
Valerie Wilson Morris*
Diane Morrison
Mark S. Morrison
L. Michael and Dorothy Moskovis
Gail Myers
Steven W. Naifeh and  

Gregory White Smith±
Anthony J. Newman
Oscar and Gertrude Nimetz Fund
Stephen Novick
Joyce O’Brien
Michael R. Osver
Jane Owens
Celia Paul and Stephen Rosen
Lisa Pelikan*
Andrea Pell Living Trust
Jane V. Perr
Ken Perry*
Lianne Perry
Vincent Petragnani
Stephen M. Pier* and Miki Orihara
Christopher Pilafian*
Elissa V. Plotnoff Pinson*
Fred Plotkin
Judy and Jim Pohlman
Geraldine Pollack
John G. Popp
Thomas and Charlene Preisel
Arthur Press*
Bernice Price
Rajika Puri
Gena F. Raps*
Karen J. Raven
Nancy L. Reim
Susan M. Reim*
Susan D. Reinhart
Madeline Rhew*
Michael Rigg
Leslie Swan Weirman Riley
Douglas Riva*
Lloyd*± and Laura Robb
William D. Robbins
Daniel P. Robinson
Yvonne Robinson*
Donna Romer
Carlos Romero and  

Joanne Gober Romero
Linda N. Rose*
Susan W. Rose
Ira Rosenblum*
Sam* and Deborah Rotman
Lynne Rutkin
Joan St. James*
Riccardo Salmona
Michael and Diane Sanders
Anthony Scelba* and  

Victoria Stewart Scelba*
Kenneth Schapin
Nancy Schloss
Shelby Evans Schrader± and  

John Paul Schrader  
Irene Schultz
Joan Gianna Settin
David Shapiro



The Augustus Juilliard Society (Continued)

Robert B. Sharon*
Robert D. Sholiton
Arthur T. Shorin
Sara A. Singer
Steven P. Singer and Alan Salzman
Ethan A. Silverman*
Bruce B. Solnick
Carl Solomon Sr.	
Evelyn Sun Solomon*
Gary and Roberta± Soren
Margaret B. Steele*
Nancy E. Steltmann*
Sally T. Stevens
Robert C. Stevenson
Judy Stewart
Henry and Jo Strouss

Cheryl V. Talib
Thomas W. Thompson
Tom Todoroff* and Emily Moulton
Anli Lin Tong*
Marie Catherine Torrisi
Marta Vago*
Walter* and Elsa Verdehr
Paul Wagenhofer
Alberto and Paulina A. Waksman
Stanley Waldoff*
Jessica Weber
Catherine White*
Miriam S. Wiener
Robert Wilder± and Roger F. Kipp
Alice Speas Wilkinson*
Yvonne Viani Williams

Margaret S. Williamson
Clark* and Sally Ann* Wilson
Stanley P. Wilson*
Theo George Wilson
Elizabeth R. Woodman
Edward Yanishefsky
John J. Yarmick
Lila York
And 117 anonymous members,  

including 51 alumni

As of August 19, 2024

* = Alum
± = In Memoriam

For information about becoming a member of the Augustus Juilliard Society, please visit 
plannedgiving.juilliard.edu, call (212) 799-5000, ext. 7152, or write to lpadua@juilliard.edu.
Have you included Juilliard in your planning? Please let us know so that we may thank you and 
recognize you as a member of the Augustus Juilliard Society.

Juilliard is profoundly grateful for the generous gifts received from the following Estates and Trusts 
between July 1, 2023 and August 27, 2024. We remember the individuals who made these gifts for 
their vision in supporting future generations of young performing artists at Juilliard.

Jere E. Admire Charitable Trust
Harold Alderman Trust
Estate of John S. Aler
Estate of Lucille Apcar
Estate of Anne L. Bernstein
Trust of Sonia Block
Betty and Daniel Bloomfield Fund
Trust of Elaine Bukantz
Trust of Annette Burford
Trust of John Dexter Bush
Estate of James L. Buttenwieser
Estate of Corradina Caporello
Peter J. Cohn Charitable Remainder Unitrust
Estate of Lito De Manalang
Estate of Stefan Draughon
Trust of Alice Shaw Farber
Fima Fidelman Trust
Dora L. Foster Trust
Trust of Sherri Fox
Estate of Michael S. Gallo
Estate of Rosalind Guaraldo
Estate of Michael H. Haberkorn
Estate of James S. Hatch
Nancy B. Hatz and Russell C. Hatz Fund
William J. Henderson Memorial Fund
Karolyn Kirksey Holler Trust
Frances B. Hoyland Trust
Trust of Edward Jabes

Estate of Donald Lee Jonas
Hamilton H. Kellogg and Mildred H. Kellogg Charitable Trust
Irene T. Land Trust
Estate of Billie R. Mahoney
Estate of June Reig Maxwell
Beatrice Ohanessian Revocable Trust
Sita Ohanessian Revocable Trust
Estate of Angela Querze
Estate of Hans R. Reinisch
Lance B. Roepe Trust
Trust of Lillian Rogers
Howard and Ethel Ross Trust
Estate of Ann J. Rudick
Estate of Harvey Salzman
Nancy Schloss Living Trust
Trust of Harold C. Schonberg
Estate of Geraldine Shapiro
Estate of Barbara Thompson Slater
Arline J. Smith Trust
Janice Dana Spear Trust
Barbara H. Stark Living Trust
Estate of Lynn Steuer
The Tomoko Trust
Estate of Beverly S. Travis
Estate of Mary H. Vinton
Miriam Warner Revocable Trust
Trust of Helen Marshall Woodward
Irene Worth Fund for Young Artists

Estates and Trusts



Juilliard Administration

Lila Acheson Wallace Library and Doctoral Fellows Program
Jane Gottlieb, Vice President for Library and Information Resources; 

Director of the C.V. Starr Doctoral Fellows Program
Jeni Dahmus Farah, Director, Archives
Alan Klein, Director of Library Technical Services

Student Development
Barrett Hipes, Vice Provost and Dean of Student Development
Sabrina Tanbara, Associate Dean of Student Development
Alice Jones, Assistant Dean of Community Engagement and 

Career Services
Vanessa Valenzuela, Assistant Dean of International Advisement 

and Student Diversity Initiatives
William Buse, Director of Counseling Services
Milo Campanella, Director of Residence Life
Nathan Fischer, Director of Career Services
Ian Prince, Business Development Director, Career Services
Adrian Rodriguez, Director of Community Engagement
Howard Rosenberg MD, Medical Director
Dan Stokes, Director of Academic Support and Disability Services
Beth Techow, Administrative Director of Health and Counseling 

Services

Development
Jonah Nigh, Vice President and Chief Advancement Officer
Katie Murtha, Senior Director of Principal and Major Gifts
Lori Padua, Director of Planned Giving
Rebecca Vaccarelli, Director of Alumni Relations
Kim Furano, Director of Institutional Relations
Robyn Calmann, Director of Special Events
Toniya Katsarov, Director of Development Operations

Communications and Marketing
Mary Caraccioli, Vice President of Communications and Marketing
Kaitlyn Zafonte, Senior Director of Content Strategy
Susan Jackson, Editorial Director
Jose Lechuga, Website Director
Anna Sayer, Design Director
Allegra Thoresen, Director of Communications
Tamara Vallejos, Director of Marketing

Office of the Chief Operating Officer and Corporate Secretary
Lesley Rosenthal, Chief Operating Officer and Corporate Secretary
Paul Sutter, Associate Vice President, Facilities
Frank Duda, Director, Facilities Operations
Emily Tomeu, Director, Capital Projects
Thom Widmann, Senior Director of Production
Elizabeth Svokos, Director of Media Production and Executive 

Producer
Christian Keck, Chief Technology Officer
Edwin Melendez, Deputy Chief Technology Officer
Jeremy Pinquist, Director of Enterprise Applications
Jessica Rothbart, Director of Human Resources
Christina Wenger, Associate Director, Public Performance 

Operations
Jennifer Wilcox, Director of Apprentice Program
Mark Shelton, Chief of Public Safety
Richard Mannoia, Senior Director of Education and Strategy,  

K-12 Programs and Initiatives

Legal
Stephanie Vullo, Vice President and General Counsel
Jason Kane-Seitz, Director Office of Non-Discrimination and Title IX

Finance
Cathy Nadeau, Vice President and Chief Financial Officer
Michael Kerstan, Controller
Christophe Jorand, Associate Vice President, Financial Planning and 

Analysis, Reporting and Business Intelligence 
Michele Billings, Associate Vice President of Finance Operations
Nick Mazzurco, Associate Vice President, Bursar and Student 

Accounts
Tina Gonzalez, Assistant Dean for Financial Aid

EXECUTIVE OFFICERS 
AND SENIOR ADMINISTRATION

Damian Woetzel, President

Office of the President
Jazmín Morales, Chief of Staff
Kathryn Kozlark, Artistic Producer and Director for Creative 

Enterprise
Ria DasGupta, Director, Equity, Diversity, Inclusion, and 

Belonging
Nadia Sirota, Creative Associate at Large

Office of the Provost
Adam Meyer, Provost
Kirstin Ek, Vice Provost for Academic Affairs
Amy Evans, Associate Provost for Academic Affairs and 

Assessment
Katie Friis, Associate Provost for Academic Affairs and 

Curriculum
Katherine Gertson, Assistant Dean and Registrar
Kathleen Tesar, Associate Dean for Enrollment Management
Rachel Kunce, Director of Music Admissions
John-Morgan Bush, Dean of Juilliard Extension
Yassmeen Angarola, Administrative Director

Dance Division
Alicia Graf Mack, Dean and Director of the Dance Division
Alexandra Tweedley, Administrative Director
Mario Alberto Zambrano, Associate Director

Drama Division
Evan Yionoulis, Richard Rodgers Dean and Director of the  

Drama Division
Derrick Sanders, Associate Director
Katherine Hood, Managing Director
Lindsey Alexander, Director of Artistic and Curricular Planning

Music Division
David Serkin Ludwig, Dean and Director of the Music Division
A. Joseph Soucy, Associate Dean of Orchestral Studies
Merry Peckham, Assistant Dean and Director of Chamber 

Music
Fadwa Hayes, Assistant Dean
Joanna Trebelhorn, Senior Director of Performance Operations 

and External Venue Relations
Annabelle Avenier, Associate Director of Artistic Programs
Eric Oatts, Administrative Director
Mario Igrec, Chief Piano Technician
Ara Guzelimian, Special Advisor

Historical Performance
Robert Mealy, Director of Historical Performance
Karin Brookes, Administrative Director

Ellen and James S. Marcus Institute for Vocal Arts
Brian Zeger, Artistic Director of the Ellen and James S. Marcus 

Institute for Vocal Arts
Adam Nielsen, Associate Artistic Director, Master of Music and 

Graduate Diploma Program
Justina Lee, Associate Artistic Director, Undergraduate Program
Andrew Gaines, Administrative Director

Jazz
Wynton Marsalis, Director of Juilliard Jazz
Aaron Flagg, Chair and Associate Director

Preparatory Division
Weston Sprott, Dean and Director of the Preparatory Division
Anthony McGill, Artistic Director, Music Advancement Program
Yoheved Kaplinsky, Artistic Advisor, Pre-College
Rebecca Reuter, Administrative Director, Music Advancement 

Program
Ekaterina Lawson, Director of Admissions and Academic 

Affairs, Pre-College
Anna Royzman, Director of Performance Activities, Pre-College



The Juilliard Preparatory Division is made possible, in part, by the New York State 
Council on the Arts with the support of the Office of the Governor and the New York 
State Legislature.

Major funding for establishing Paul Recital Hall and for continuing access to its series 
of public programs have been granted by the Bay Foundation and the Josephine Bay 
Paul and C. Michael Paul Foundation in memory of Josephine Bay Paul.

Juilliard’s Ellen and James S. Marcus Institute for Vocal Arts was established in 2010 
by the generous support of Ellen and James S. Marcus.

Juilliard gratefully acknowledges the Talented Students in the Arts Initiative,  
a collaboration of the Doris Duke Charitable Foundation and the Surdna Foundation, 
for its generous support of Juilliard Jazz.

Juilliard's full-scholarship Historical Performance program was established and 
endowed in 2008 by the generous support of Bruce and Suzie Kovner.

Juilliard Historical Performance is grateful for endowment support from the  
Sidney J. Weinberg Foundation.

Additional support was provided in part by the Muriel Gluck Production Fund.

To the many members of the Juilliard community who worked to bring the Fall 
Festival to life—thank you! 

Juilliard is committed to the diversity of our community and to fostering an 
environment that is inclusive, supportive, and welcoming to all. For information  
on our equity, diversity, inclusion, and belonging efforts, please visit our website  
at juilliard.edu.

		  Lead Digital Sponsor

The Fall Festival and Juilliard's creative enterprise programming, including the Creative 
Associates program, is generously supported by Jody and John Arnhold and the 
Arnhold Foundation. 

 



Thursday		 Opening Night
September 12	 Juilliard’s opening 2024-25 performance features artists from the music, 
			   dance, drama, and preparatory divisions.
			   Peter Jay Sharp Theater, 7:30pm | Also livestreamed

Friday	 	 Touching Magic: A Juilliard Vocal Arts-Sibelius Academy 
September 13	 Collaboration
			   Paul Hall, 7:30pm | Also livestreamed

Saturday		 Juilliard Outdoors
September 14	 *In case of inclement weather, this event will take place on Sunday, 
			   September 15, at noon.
			   Lincoln Center, Noon

			   The New: Celebrating Charles Ives and American Experimentalism in  
			   Music, Dance, and Drama
			   Directed by Arnhold Creative Associate Pam Tanowitz	
			   Peter Jay Sharp Theater, 7:30pm | Also livestreamed

Sunday		  An Afternoon of Groundbreaking Piano and Chamber Music
September 15	 Paul Hall, 2pm | Also livestreamed

Monday		  Juilliard Orchestra Conducted by David Robertson
September 16	 Works by Juilliard alum Katie Jenkins (World premiere, commissioned by 	
			   Juilliard), Schoenberg, and Beethoven
			   Alice Tully Hall, 7:30pm | Also livestreamed

Tuesday		  Juilliard415: Baroque Indulgence
September 17	 Directed by Rachel Podger
			   Works by Telemann, J.S. Bach, Handel, Vivaldi, and Reichenauer
			   Alice Tully Hall, 7:30pm | Also livestreamed

Wednesday	 Juilliard Singing
September 18	 This night of musical theater songs features a tribute to the late Juilliard 
			   alum Marvin Hamlisch on the 80th anniversary of his birth.
			   Rosemary and Meredith Willson Theater, 7:30pm

Thursday		 Terry Riley’s The Holy Liftoff (Density 2036: part xi) 
September 19	 With Arnhold Creative Associate Claire Chase and Juilliard students
			   Rosemary and Meredith Willson Theater, 7:30pm

Friday		  A Night of Groundbreaking Piano and Chamber Music
September 20	 Rosemary and Meredith Willson Theater, 7:30pm

Saturday		 Juilliard Jazz Orchestra: Jazz Inspired by Visual Art and Architecture
September 21	 Conducted by Ted Nash 
			   Peter Jay Sharp Theater, 7:30pm | Also livestreamed

For more information or to buy tickets, visit juilliard.edu/fallfestival.

Juilliard Fall Festival


